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PREFACE

The present work, however faulty and defective It

may be in method or statement, need not be prefaced

by any apology for the subject with which it deals.

A compendious account of Greek cults, that should

analyze and estimate the record left by Greek litera-

ture and monuments of the popular and public religion,

has long been a desideratum in English and even to

a certain extent in German scholarship. Until quite

recent years the importance of Greek religion has

been contemptuously ignored by English scholars. The

cause of this neglect was perhaps the confusion of

Greek mythology—that apparently bizarre and hope-

less thing—with Greek religion ; the effect of it is still

apparent in nearly every edition of a Greek play that

is put forth. Fortunately, this apathy concerning one

of the most interesting parts of ancient life is now

passing away ; and since this book, the work of many

years of broken labour, was begun, a new interest,

stimulating to fruitful research, in Greek ritual and

myth is being displayed in many quarters, especially

at Cambridge.

The comparative study of religion has received

signal aid from the science of anthropology, to which
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England has contributed so much; we have been

supplied—not indeed with ' a key to all the mytho-

logies,' but with one that unlocks many of the

mysteries of myth and reveals some strange secrets

of early life and thought. The influence of such a

work as the late Professor Robertson Smith's Religio?i

of the Semites has been and will be very powerful in

this line of research ; I am glad to acknowledge my
indebtedness to it, as well as to the valuable treatise

recently published by Mr. Frazer, The Golden Botigh
;

nor can the interest and importance of Mr. Lang's

pioneer-work in this field be ignored. My own book

has, however, a different aim from any of these

;

I have tried to disentangle myth from religion, only

dealing with the former so far as it seems to illustrate

or reveal the latter, and have aimed at giving a

complete account of the names and ideas that were

attached, and of the ceremonies that were consecrated,

by the Greek states to their chief divinities.

In these two volumes that are now appearing I have

proceeded from the account of the Zeus-cult to the

examination of the worships of Hera, Athena, Artemis,

and Aphrodite, and of certain subordinate personages

associated with them. This order seemed a reasonable

one to adopt, because it is natural to study the cults of

Zeus and Hera side by side, and because it is con-

venient to group the other goddesses with Hera in

order to appreciate their traits of affinity and points

of contrast.

Partly to avoid the awkward accumulation of cita-

tions at the foot of each page, partly to bring the literary
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evidence before the eyes of the student in a sifted and

methodical form, I have appended to the account of

each cult a table of ' Schriftquellen ' or references to

inscriptions and classical authors. Though these con-

siderably swell the bulk of the work I am encouraged

to think that the labour will not have been wasted.

It is vain to hope that these citations include all that

is relevant and that my research has been nowhere

at fault, for, apart from other difficulties, nearly every

month brings to light fresh inscriptions that may
modify one's views on important points ; the utmost

I can hope is that the chief data hitherto available are

collected here, and that I have been able to exclude

what is irrelevant.

As regards the archaeological chapters, I have tried

to enumerate all the cult-monuments, so far as any-

thing definite is known about them ; this is not so

difficult a task, as these are comparatively few. In the

chapters on the ideal types of each divinity my task

has been mainly one of selection ; I have tried to con-

fine myself for the most part to those of which my
studies in the various museums and collections of

Europe have given me personal knowledge-

It has been my object to restrict myself as far as

possible to the statement of the facts, and not to

wander too far into the region of hypothesis and con-

troversy. One's work thus incurs the risk of a dryness

and coldness of tone ; and the risk is all the greater

because, while Greek mythology was passionate and

picturesque, Greek religion was, on the whole, sober

and sane. An emotional exposition of it may be of
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great value for the purposes of literature ; but for the

purposes of science it is best to exhibit the facts, as

far as possible, in a dry light.

In the earliest days of my studies in this field, I was

bred in the strictest sect of German mythologists ; but

some time before I contemplated writing on the sub-

ject I had come to distrust the method and point of

view that were then and are even now prevalent in

German scholarship ; and I regret that hostile criti-

cism of much German work should take so prominent

a place in my book. I regret this all the more because

I owe a personal debt of gratitude, which I warmly

acknowledge, to the German universities, that were

the first to recognize the importance of this subject

and that open their doors so hospitably to the foreign

student.

My best thanks are due to the Directors of various

museums who have readily aided me in procuring

many of the plates, and still more to the many per-

sonal friends who have kindly assisted me in the

revision of the proof-sheets, especially to Professor

Ramsay of Aberdeen, to Mr. Macan of University

College, Oxford, to Mr. Warde Fowler of Lincoln

College, and to Mr. Pogson Smith of St, John's

College.

I regret that these two volumes should have

appeared without an index, which it was thought

convenient to reserve till the end of the third volume.

I hope that the rather ample table of contents may
to some extent atone for this defect.

I may add one word in conclusion on the English
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spelling of Greek names. Objections can easily be

raised against the over-precise as well as against the

over-lax system ; I have compromised between the

two by adopting for the less familiar names a spelling

as consonant as possible with the Greek, while for

those that are of more common occurrence I have

tried to keep the usual English form.

LEWIS R. FARNELL.

Exeter College, Oxford,

December, 1895.
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THE CULTS OF THE GREEK
STATES

INTRODUCTION.

The history of Greek religion, so much neglected in our

country, is often mistaken for a discussion concerning its

origins. The main scope of the present work is not the

question of origin, but a survey of the most important texts

and monuments that express the actual religious concep-

tions of the various Greek communities at different historical

epochs. Such a study evidently concerns the student of

the literature no less than the student of the archaeology of

Greece, although the subject has been hitherto approached

rather from the archaeological side. The question of origins

may be put aside, although it may be true that one does not

fully and perfectly know the present character of a fact unless

one also knows the embryology of it. Yet this dictum

expresses more the ideal of knowledge than a practical method

of working. In dealing with so complicated a phenomenon as

the religion of a people, it is surely advisable to consider

separately and first the actual facts, the actual beliefs in the

age of which we have history, rather than the prehistoric

germ from which they arose. Again, this is the only aspect

of the problem that directly concerns the student of the

Greek world pure and simple, for the 9ther line of inquiry,

touching the birth of the nation's religion, can never be

followed out within the limits of that nation's literature and

VOL. I. B
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monuments. And there are especial difficulties attaching to

such an inquiry, for the origin is probably much more remote

than is commonly supposed, and the inquirer is generally

dealing with an age of which there is no direct evidence. To

reconstruct the primitive thought requires all the aid that

can be supplied by philology, anthropology, and the com-

parative study of religions, and so far the reconstruction is

neither solid nor final. Great results were expected when

first philology, with new methods and new material, was

applied to the explanation of Greek myths and divine

personages. The result has been meagre and disappointing,

and this is perhaps due to three causes.

First, the philologist was working under the influence of the

newly discovered Sanskrit language, and his point of departure

for theological deductions was the Vedic literature, which was

considered to be primitive, and to give the key to the myths

and mythic religion of Greeks, Teutons, and Slavs ^ But the

Vedic religion is already comparatively advanced, and gives

but little clue to the origins and development of the religions

of the other Aryan peoples.

Secondly, the philology of many of the interpreters of

Greek myth and religion has been often unscientific, the

earliest of them belonging to that period when the phonetic

laws of vowel changes were not sufficiently understood, and

when it was only an affair of consonants, and the later of

them merely skirmishing on the ground in amateur fashion ^

" Vide Maury, Histoirc dcs religiois of Saranyus would have been aptviw,

de la Grece antique, vol. i. p. 32. which would have become aepdvv^ and

''Apart from the etymological dis- then epfin;?: 'Ep/vw unaccountably lacks

coveries about the name of Zeus, the the rough breathing, and contains nn

cliief contributions of philology to our unaccountable long i, which never in

knowledge of the origins of Greek re- Greek takes the place of (i. And the

ligious personages have been supposed word Saranyus has the appearance of

to be the identification of 'Epivw with being a word of specifically Sanskrit

Sanskrit Saranyu-s, and Hermes or Her- derivation, which has not come down

meias with Sarameyas ; these were first from the ' Ursprache.' Nor is there any

imbliclyputforvvardbyKuhn(Z)/>^<:'r«/;- foundation in Greek and Sanskrit my-

liitift des Fcucrs, &c. 2nd ed. pp. 6-8), thology for the identification ;
for the

nnd have been widely accepted. They story of Saranyus taking the form of

are condemned however by more recent a mare is not in the Rigveda, and may

philology ; the original form in Greek be a mere aetiological invention of the
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Thirdly, the philologists have mainly devoted themselves

to maintain the view that the myths are allegorical accounts

of physical phenomena, and the mythic figures are the per-

sonification of the elements and the powers of nature. It is

often supposed that this process of interpretation is a new

discovery of German science of the last generation ; but in

reality it is as old as the sixth century B.C.'"^, and was rife

in the fifth-century philosophy, in the poetry of Euripides

and the younger comedy, and is a constant theme of the

later philosophies and the early patristic literature. Of course

the modern writers'' have dealt far more seriously and fruit-

fully with the theme, and by a comparison of the various

groups of national myths, many luminous suggestions have been

made of the way in which natural phenomena may be worked

up into legends of personages. But as applied to the origins

of Greek religion and the explanation of its development, the

theory has produced only inconsequence and confusion ; and it

leaves little room for foreign influences, for the possibility that

a deity might have been borrowed as a fully formed concrete

person, having among his new worshippers no physical con-

notation whatever. The assumption explicit or implicit of

writers of this school is generally this, that each Greek divinity

represents some department or force in nature^, and the formula

commentator, and the myth which has much valuable material has been

been supposed to correspond, about gathered and sifted, though valuable

DemeterErinys being pursued by Kronos more for the general history of folklore

in the form of a horse, has nothing to and ritual than for the study of Greek

do with the Erinyes proper. The theory religion. Of still greater scientific value

that Sarameya-s is to be identified with is Mannhardl's IVald- 7md Feldkiilte.

'EpiJidas founders on the first vowel : the <^ Welcker, Griechische Gbticrlehre,

Greek equivalent should be 'H/je/za-os. i. p. 324, says 'Aus Naturgottern . . .

For the views expressed in this note, I sind alle . . . personlichen Gotter

am indebted to the kindness of my hervorgegangen : the object of the

friend Professor Macdonell. history of Greek religion is, according

" Vide Schol. Yen. //. 20. 67 ; Thea- to him, to discover the nature-origin of

genes sees in the Homeric battle of the the divinity and to trace it out in the

gods the warfare in the elements, and myths. The principle is accepted by

the opposition of certain moral ideas. Maury in his Ilistoirc dcs religions de

^ In such works as Kuhn's Die Herah- la Grice antique, though his work

kiinft dcs Fetters, &^e., and in Schwarz is chiefly occupied with a statement of

DerUrsprungderMythologie,'msp\i&oi the historical facts. The method and

mistaken etymology and interpretation, subject-matter of Preller's Griechische

B 2
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which they often put forward, or at least appear to take for

granted, is that the deity is a personification of that sphere or

department. But it is doubtful whether this formula is ever of

any avail for explaining the origins of any religion ; whether

' the personification of a natural phenomenon ' is a phrase

appropriate to the process which gives birth to the earliest

religious conceptions of a primitive race\ The words suggest

the belief that, for instance, the primitive ancestor of the Greek

was aware of certain natural phenomena as such, and then by

a voluntary effort gave them a personal and human form in

his imagination. Something like this undoubtedly happened

in the case of the personification of the mountain. Ordinarily

when walking up Olympos the Greek knew well enough

that he was not treading on the bones and flesh of a living

being, and he w^as under no illusion ; then for purposes of his

own he chose to personify it, knowing well that the natural

phenomenon was one thing, the person another. But this

was at quite the latest epoch of Greek religion, and exhibits

probably a relatively late mental tendency or power. It is

doubtful if the primitive mind could personify things thus, for

it probably lacked this sense of the limits of personality, or

the border-line between the sentient and the non-sentient,

or the distinction between human natural or supernatural

phenomena. The aboriginal Greek may have regarded the

mountain, or the sky, or the stone as sentient'', possessed with

power to help him or to hurt him; and may have tried to

appease it with certain rites, without believing in a definite

and clearly conceived person who lived in the sky or in the

mountain. The superstitious man in Theophrastus seems to

have held this view about the sacred stones which he daily

Mythologie is based on the same idea. than many writers of his school, when

Perhaps the best exposition of the he says ' fiir unsere iilteste Zeit existirt

historical facts of certain parts of Greek der Ikgriff einer sogenannten Symbolik

religion that has yet appeared, free from . . . noch gar nicht,' &c., p. 12.

any theory about origins, is to he '' Dio Chrys. Or. 12. p. 233 Dind.

found in K. O. Miiller's IlcUeiiische uiare kcu itoXKol tuv Pap0dpojv invia

Stdinme. re koI diropia rexvrjs opr) Oeoiii eirovo-

" Schwarz, in his />er C'rsJ>nif!g der /xa^ovai Kal SivSpa dpyd kuI darjixovi

Mythologie, takes a more correct view XiOovi.
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anointed with oil. A distinct stage would be that at which

the man personifies the object, as the early Greek may have

personified the Sun or the Moon, or as the late Greek personified

Olympos : it is proper to this view that the definite person is

supposed to be in or about the object, and has no action or

life independent of it^. A third stage is that to which Greek

religion, as we first know it; had attained : the object of worship

is a personal divinity who may happen to reside in a certain

sphere of nature and administer the laws of that sphere, but

has a real complicated existence independent of it and not

wholly to be explained in reference to the laws of it. Now
those who have followed the physical interpretation of Greek

divinities are rarely explicit as regards these distinctions. We
are told that the etymological proof is complete that the

various branches of the Aryan family worshipped the sky-

god, because the various ethnic names of the chief god

contain a root which means 'bright' or 'sky' [div or dyu)^\

But the question of great importance concerning the original

idea still remains ; does philology prove that the primitive

Aryan tribes worshipped the sky as such— as an animated

thing, a fetish ; or on the other hand as a personal being

anthropomorphic and clearly defined^ but with power and

functions limited to the sky ; or lastly as a personal god who
lived in the sky, and was therefore called the sky-god (just

as all the divinities living in the heavens might be called

OvpaviMves), but as one who could be detached from his

element and exercise moral or physical influences elsewhere ?

It would seem that w^e must have some sort of answer to

these questions, before we can say that we have found the

primitive Aryan idea of divinity, even though we may be sure

that that idea was physical or derived immediately from the

physical world. But the mere presence of the root ' div ' in

the various names of the chief god does not tell us at all

" Oceanos and Gaea are instances of p. 491, appears to be that the origmal

such crude personifications. root dyu was applied first to God in

" Welcker, Griccliische Gotterlehre, i. a spiritual sense and then to the sky

;

^^.\}^^.Yl&\\e.x-Ko\>e.x\.,Griechische]\Iyt]lO- but that the two meanings had become

logic, I. p. 115. Prof. Max Miiller's fused in the divinity before the separa-

view in the Science of Language, 2. tion of the races.
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in what sense the sky was worshipped. Otto Gruppe

—

a desperate sceptic in regard to other systems than his

own—maintains that it does not even prove that the sky was

worshipped in any sense whatever by all the tribes, but that

the root may have originally signified ' bright ' and could

serve equally well to form the word meaning sky and the

word meaning God ^

Now the name of Zeus is the only name in the whole of

the Greek Pantheon upon which philology has anything

certain to say, and what it says does not seem to amount to

so much as was at first supposed. All attempts to explain

the other Greek names of divinities, with the possible ex-

ception of Semele and Dionysos, have been unsuccessful.

Demeter was undoubtedly regarded by the Greeks at certain

times as an earth goddess, and A?) is a dialect-form of F?/,

so that ' mother-earth ' would seem to be a translation for

Demeter in accord with etymology and ancient religious

belief; but modern philology'^ pronounces this to be an

impossible compound, and we have no right to say that

the name Demeter means mother-earth. And if we do not

know the meaning of Demeter, the case seems desperate with

such names as Apollo, Artemis and Athene.

Deprived then of the aid of etymology, the writers of this

sect have tried to fix the original meaning of the god or

goddess by an analysis of the various myths attaching to the

personage. And the result is disheartening enough, and
might discredit the physical theory. The whole realm of

nature has been ransacked ; sun, moon and stars, storm-cloud,

lightning, the blue sky, the dawn, the evening, have each

in turn been taken as the substance of this or that divinity,

and very recently a French writer M. Ploix in an extra-

ordinarily wrong book has proved that every Greek and
Latin deity is the twilight. What is most remarkable is that

the storm-cloud and the blue sky are sometimes found to be

of equal use in explaining all the myths and all the cult of the

same personage.

" Die Griecliischcii Kitllc umi Mylkcn, pp. 1 19-120.
'' Ahrens, l)or. Dial. p. 80.
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If we believe that in the background of all the various

Greek religious personages, who in the clear light of Greek
religion appeared as ethical ideal figures, there is a physical

phenomenon, it may be useful to go on trying to find it.

But though serious arguments may be urged for this

belief, there are two errors that are often committed in the

investigation. In the first place the distinction is often

ignored between the primitive idea and the ideas that were

in the mind of the Greek worshipper of this or that historical

epoch : for instance the writer often fails to note that Athene,

who originally may have been the air, or the storm-cloud,

or the twilight, was certainly never one of these things, or

a personification of one, for the Athenian who sacrificed to

her in any age of which we have distinct record^. The other

is a serious error in logic : it is often argued that because

a certain divinity was originally merely an elementary power,

therefore all the legends and all the attributes of that divinity

can and should be explained in reference to that element of

which the god or goddess is the expression. To what quaint

results this method of reasoning leads we can best gather

from Roscher's article in his Ausfiihrliches Lcxikon on Athene.

Athene, according to him, was the thunder-cloud and her origin

and career are thus explained : she is called Athene Salpinx,

not because, as a goddess very inventive in the arts, she in-

vented the trumpet, but because the thunder is loud and the

trumpet is loud and a poet might call the thunder trumpet-

voiced. By a parity of reasoning she becomes a goddess of

war because the thunder is warlike, and she invented the ship

and the chariot, because the thunder- cloud is often regarded

as a ship and as a chariot. She also becomes a goddess of

peace and the arts of life, owing to a very curious metaphor.

The cloud was described as a woollen fleece ; and wool was

spun; therefore Athene appeared as a spinning-goddess. Now
spinning implies a certain degree of intellect, therefore the

spinning-goddess becomes the goddess of wisdom, social,

political or any other kind ; and her whole character is thus

" Aristoph. Pax 410, 411 ^/uefs ^\v i//«V (rofj Qiols) dvoy-iv, rovroici bi {XeKrjfri

Kal 'HA/o)) 04 ^apfiapot Bvovffi.



8 GREEK RELIGION.

deduced. One cannot help feeling the unreality of this, which

seems the reductio ad absurduni of the physical-allegorical

theory''. To preserve oneself from this, one may maintain that,

even if we allow that a physical fact formed the background of

the personal idea, the intellectual or moral concepts could be

brought into it without any dependence on that fact, as the

goddess might become the pre-eminent divinity of a progressive

race that would connect with her name the various stages of

their progress. Granted this, it must then be allowed not

only that the question of origins stands apart from the

question about the later historical facts, but that the discovery

of the origin will often throw but little light on these.

The great merit of the writers of this school is that they

were the first who attempted by scientific method to bring

some order into the chaos of mythology. But the more

recent study of anthropology has contributed much more to

the explanation of mythology and some part of religion ; its

pretensions are fewer, its hypotheses more stable and real, and

its range of comparison wider. In the explanation of Greek

religion by means of anthropological ideas and methods,

English research has taken the lead ; although there are

many valuable suggestions tending to the same point of

view in Mannhardt's ]Vald- mid Fcldkiiltc \ and the article on

Dionysos in Roscher's Lcxikon is an important contribution

to this inquiry. Taking Mr. Lang's treatise on MytJi Ritual

and Religion or Mr. Fraser's Golden BongJi as instances of

recent anthropological work bearing on Greek religion, one

sees that they deal less with the question of origins, or with

the primitive thing or the primitive thought out of which and

by which the Godhead was evolved, than with the question

of survivals, the inquiry how far a certain part of the ritual

and mythology of the more developed nations can be explained

" As an instance of the confusion vnpiXa, a poetical description of the

which might be introduced into the shirt of Nessus which wrapt Heracles

interpretation of classical texts, by the in a cloud of deadly smoke. Paley

application of the solar theory of myths, explains it as though Sophocles were

we might take Paley's absurd inter- unconsciously repeating the language

pretation of Sophocles' phrase in the of a lost solar myth.

Trai:hinia.c (line 831) Kei'Taupou ipov'ia
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by means of the ritual and mythology of savage or primitive

society. The assumption is that primitive man spontaneously

ascribes to his divinities much of his own social habits and

modes of thought, and that mythology is not merely highly

figurative conversation about the weather, but like ritual itself

is often a reflexion of by-gone society and institutions. It is

ritual that is chiefly the conservative part of religion. And
in ritual the older and cruder ideas are often held as in

petrifaction, so that the study of it is often as it were the

study of unconscious matter, in so far as it deals with facts of

worship of which the worshipper does not know the meaning

and which frequently are out of accord with the highest reli-

gious consciousness of the community. The anthropologist

does not pretend to do more than supply us with a new
key for the interpretation of certain parts of mythology and

ritual, but the results of this new science have been already of

the greatest value for the student of Greek cults and much
more may be hoped from it ; it has done much to explain the

strange contradiction that often exists between the ritualistic

act and the more ideal view about the divinity, and the study

of a very important chapter in the history of Greek religion,

the chapter on sacrifice, depends almost wholly on its aid.

The account of the historical period of Greek religion must

deal equally with the literature and the monuments ; it is

from the combined testimony of both that we learn what the

religion was in reality to the people themselves, what were its

processes of organic growth, what were its transitions from

lower to higher forms. Both are records, but of unequal

value. The literature takes precedence of the monuments

because its testimony begins at an earlier date.

The poems of Homer testify to a highly developed

structure of religious thought, showing us clear-cut personal

forms of divinities with ethical and spiritual attributes. But

the contemporary art, standing alone, would suggest that the

Greeks had hardly arrived at the anthropomorphic stage of

religion at all, but were still on the lowest level of fetishism.

This of course only means that poetry attained a power of

spiritual expression at a far earlier date than did painting or
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sculpture. But when Greek art was developed it became

a truer record of the national and popular belief than the

literature. For the painter and still more the sculptor was

usually the servant of the state, executing state-commissions
;

he could not then break away from tradition, but must

embody in his work the popular view about the divinity, how-

ever much he might refine and idealize. On the other hand

the poet or the philosophic writer was far more free. He
could express the aspirations of the few, could put forth

religious conceptions such as are found in Pindar and

Euripides reaching far beyond the range of the popular view.

But the history of any religion is equally concerned with

testimony such as this ; for it has to deal with the twofold

question, what was the average meaning of the religion for

the nation, and what ideal expression did it occasionally

receive. And the latter question must often be discussed

before we can sufficiently answer the former. For instance,

it is not impossible, as may afterwards be shown, that the

later popular view about Ourania Aphrodite was coloured by

the Platonic interpretation of the title.

But the art and the literature were not mere records of

the religion ; they were forces that directly or indirectly

assisted its growth. It is a saying partially true that Greek

theology took its shape from Homer ^ His poems were

doubtless a gi^eat moment in that development from a stage

of religious thought, at which the divinities were amorphous,

vague in outline and character, lacking ethical quality, to the

stage of clear and vivid anthropomorphism, of which the

personal forms are plastic and precise. We need not regard

Homer as a religious reformer, consciously setting himself to

refine away the monstrous and primitive elements of the

religion. The result is still the same ; as the fruit of his

poetic work and imagination the people inherited a higher

and clearer religious view. The Greek epic poetry is probably

" Herodotus in a well-known passage "'EKXrjai, hoI roiai Otoiat Tas eirojvvjxiai

somewhat exaggerates their influence duvTfs, icat Ti/xas re icai Te'x''as 8i(\uvt(s,

when he says of Hesiod and Homer kqI t'iSia avruv arjfxijvavTts 2. 53.

ovToi 5e (iaiv 01 troirjaavTts deoyovirju
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the first national expression of the belief that the gods were

concerned with the general interests of men ;
and to such

a belief it was necessary that the gods themselves should

assume a human aspect, in order that they should act in

human affairs. We may believe that not only Greek poetry

but Greek music played a part in this characterization of the

divinities, this fixing of the types, as a particular mode of

music, expressive of a certain ethical idea, became appropriate

to a particular worship ^ It was long before Greek art could

exert such an influence; and the national mind must have

become habituated to conceive of the divinities in clear

human outlines before the national art could so express

them. But when it had attained freedom and sufficient

mastery over form, it probably reacted on the religious

conception with a power greater and more immediate than

any that the literature could exercise. It is here a question

about the sculpture and painting that filled the temples and

sacred places, and it is clear at once that no other product of

the Greek imagination could be so public or so popular as

these ; if these then in any way transformed or refined Greek

religion, the people in general would be reached by the

change, and would be the less inclined to challenge it or

view it with suspicion, because the sculptor and the painter

in any public commission worked always within the lines of

the popular creed. I may afterwards note some special

instances in which their work can be proved to have

ameliorated or in some way modified the current religion
;

it is enough to say here that their refining influence appears

in their choice of subject-matter, and as a result of a certain

tendency of style. It appears in the former, inasmuch as

the gross and barbarous elements in the myths and lower

folklore intrude themselves but rarely even into vase-paint-

ing, the lowest of all the Greek arts of design, and scarcely

at all into monumental sculpture and painting. These dealt

"^ Athen. 14. 6j6 Trapa fiovois ' Ap- dfovs vfxi'ovai. The vupos IJpOios was

Kaaiv ot naiSes iK vqn'iwv tOl^ovrai Kara proper to Athena and Ares, Plut. Je

vopLov Tois vpivovs Kaliratafas, ols tKaarot Il/tis. c. 29 and 33.

Kara to, ttarpia Toiis ewixw/Jiovf ijpoca^ Kal
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with the highest forms of the Olympian religion, which were

free from obscenity and almost free from superstitious and

obscure mysticism. Also the mere formal development of

style, though guided perhaps by an artistic rather than

a conscious religious instinct, yet reacted on the religious

feeling. The long continued schooling throughout the

archaic and transitional periods had won for the perfected

Greek sculpture of the fifth century its two primary

quahties, its disciplined and ideal treatment of forms and

its earnestness of ethical expression, the two qualities con-

noted by the Greek term aeixroTi]^:. Such a style, avoiding

mere naturalism and emotional exaggeration, was supremely

fitted for the creation of religious types ; and working upon

these, it made the personages of the Greek polytheism more

human and more real for the imagination, more ideal in form

and ethical content. And it was truly said of the masterpiece

of Pheidias, that it added something to the received religion,

and that no man could conceive of Zeus otherwise than as

this sculptor showed him.

Taking then the monuments and the literature both as

records and as formative influences in Greek religion, I

wish to note the chief facts in the worship of each divinity,

to distinguish when possible between the earlier and later

stages, to mention the leading local cults and to give the

general Pan-hellenic conception when such exists, taking

account only of such myths as throw light on the religious

idea, and finally to describe the main characteristic repre-

sentations of each divinity in the monuments.



CHAPTER I.

THE ANICONIC AGE.

The Homeric poems, as has been said, present us with

a group of divinities not at all regarded as personifications of

the various forces and spheres of nature, but as real personages

humanly conceived with distinct form and independent action.

We have no clear trace in the liteiature legend and cults of

Greece of that earlier stage which is often supposed to precede

polytheism in the cycle of religious development, a stage of

polydaemonism when the objects of w^orship are vague com-

panies of ' numina ' nameless and formless. There is no

evidence of this, as regards Greek religion, in the statement of

Herodotus that the Pelasgians attached no names to their

divinities, for Herodotus is in the first place defending an

unscientific thesis that most of the Greek divinities derived

their names from Egypt, and may be only referring to the

primitive custom of avoiding the name of the divinity in

ritual ^ Nor are Hesiod's lines, that speak of the thirty

thousand daemones of Zeus, the 'watchers of mortal men,'

any proof that Greek religion had passed through that earlier

stage ; for Hesiod is often perfectly free in the creation of such

unseen moral agencies, or if there is some popular belief

underlying this conception, it is that which was attached to

hero-worship ; but however old this may be it cannot be

proved to be prior in the history of Greek religion to the

higher cult. At the very threshold, then, of Greek history,

the religion is already clearly anthropomorphic ; the ordinary

Greek of the Homeric period did not imagine his God

" Herod. 2. 52 vide Maury, Histoirc des religions de la Grice antique, sub iiiit.
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under the form of a beast but under the form of a man^
He did not, however, as yet represent him in this form either

in marble or wood, as a general rule. It is important to note

that we have no express reference in Homer to any statue or

idol in human shape, excepting the allusion to the idol of

Athene Polias in Troy'\ As to the reality of this there can

be no doubt, for Homer tells us how the women bore the

peplos in procession to the citadel to lay it on the knees of

the goddess. She must, therefore, have been represented as

seated, and with lower parts of human shape, and if the words

in line 311, aveveve be YlaXXas 'AOi'jvi], refer to the image itself,

then the head also was of human semblance. We note also

that temple-building, another sign of the anthropomorphic

conception, is abundantly proved to have been known to

Homer's age by Homeric passages. We hear of this very

temple of Athene on the acropolis of Troy, fitted with doors

and bolts, and the Xairos 01/609 of Apollo at Delphi. But on

the whole the poems of Homer supply us with sufficient

evidence that the worship of his age was still aniconic ; and of

this we have abundant positive evidence from other sources.

Botticher in his Baiiincultits^ has collected the proofs, that

among the objects which had no human semblance, but served

as (xyak\xaTa, or emblems of the divinity, the tree takes a very

prominent place in many nations' ritual. But we find in the

earliest period of Greek religion of which we have any record

that it is never the tree itself which is worshipped, simply in

its own right, but the tree is regarded as the shrine of the

divinity that houses within it; thus we may explain the epithets

evbevhpos of Zeus ^, and the legend of Helene Dendritis -.

Nor is it the tree as such that is the dyaXjxa, but the stock or

carved trunk, that is, the tree artificially wrought upon in

some rude way. The ayaK\xa of Aphrodite dedicated by

Pelops was wrought out of a fresh verdant myrtle tree '^. At
Samos a board was the emblem of Hera'': two wooden stocks

joined together by a cross-piece was the sign of the Twin-

brethren at Sparta'^', and a wooden column encircled with ivy

" Vide Note at the end of tlie chnpter. '' Vide especiall)' the chapter entitled

'' //. 6. 300. I'mr/ss dcs Hellenischeii Baiuncullus,
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was consecrated to Dionysus at Thebes ^^. But more com-

monly the sacred aniconic object is the stone, sometimes in its

natural state, untouched by any art, as the At^o? dpyo'j of the

Thespian Eros^-; but still more usually it is the wrought stone

that fulfils the religious purpose. Thus Apollon Aguieus was

represented by a cone-shaped column-^, and Pausanias speaks

of an Artemis Patroa ' fashioned like a pillar '^^. And from

the fragment of the Phoronis mentioned by Clemens ^"^j we

learn that the ancient emblem of Hera at Argos was a tall

column. Other instances will be noted later.

Now it is important to see that the view prevalent in the

earliest historic period of Greece about these Aniconic objects

is more advanced than the view of primitive fetishism ; for

they seem never, except in a few isolated instances, to have

been revered by the Greeks as objects of independent

efficacy, of nameless divine power, producing, if properly dealt

with, miraculous effect. This may have been their aboriginal

character, but they came to be adopted by the higher poly-

theism, and, when it was no longer understood why the

stone in itself should be sacred, legends are invented attaching

it to this or that divinity of the local cult -'*. Thus the Omphalos

at Delphi becomes the stone of Hestia, and another sacred

stone was holy because it was that which Saturn swallowed.

Lastly, these objects are usually not regarded as the actual

divinity but as the sign of his presence ; although in the

Arcadian worship of Zeus KaTTTrwra?, which will be noticed

below, the stone appears to have been named as if it were the

£fod himself
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Note.

The statement in the text would have to be modified if we supposed

that the epithet ^oa>nis of Hera and y^dvKoi-ms of Athene meant in

Homer ' cow-faced ' and ' owl-faced,' and that the goddesses were ever

conceived by him as having the face of a cow or the face of an owl. Now,
certainly ftooims ought to mean cow-faced, rather than ox-eyed, on the

analogy of TaupwTros, an epithet of wine in lo/i (fr. 9, Bergk), and of

Uionysos Orphic. Hyiim 29. 4, and &>^ more usually means face than eye

in Homer. A cow-faced Hera may have been a form indigenous in

Greece or imported from Egypt, and need not be explained by any

reference to a worship of the moon. But Schliemann's archaeological

evidence is inconclusive : he gives on Plates A, B, C, D of Mycenae and
Tiryns reproductions of terra-cotta figures and cows-heads, and he

thinks he has found females with cows-horns protruding at the side of

their breasts, and he calls these images of Hera ffoams ; but, as the writer

of the article on Hera in Roscher's Lexicon remarks, these terra-cotta

figures may simply denote offerings taking the place of real cow-sacrifices

(cf. images of little pigs to Uemeter) ; and the horns at the sides of the

female images are merely crude representations of arms. And Homer
also applies the epithet to mortals, to a handmaid of Helen (//. 3. 144),

to Phylomedusa wife of Areithoos {Od. 7. 10), and to one of the Nymphs
of Thetis (cf. the name of the Oceanid in Hesiod, Tlieog. 355 nXourca

/3ow7rtj). Now there is no reason why it should not mean the same in

all these cases. But in what possible not uncomplimentary sense could

women be called cow-faced? Either this original meaning had been

forgotten, and Homer applies it to Hera mechanically from mere tradition,

and thence it becomes a term of meaningless praise for mortal women
because properly an epithet of a goddess, or it means for Homer ox-eyed,

with large lustrous eyes. In either case then Homer does not consciously

conceive of Hera as cow-faced. rXauK&JTri? stands on a different footing,

for it need only mean ' bright-faced,' and Schliemann's ' owl-eyed ' or ' owl-

faced' idols at Hissarlik are not owl-faced at all.

References for Chapter I.

Zeus : Hesych. S. v. ecSei'Spos' irapa 'Podlois Zfi's-, AtoVuiTos eV Ht'icoTia.

PauS. 3-2 2, 12 in Laconia t6 SeuSpnu en iKilv-qv aelBovai Ti]v jxvpcrii'Tjv,

Kcn hprefxiv ovop,d^ovcn Scoreipai'.

' Id. 3. 19, 10: the Rhodian women {'Epifvaiu eiKaaptvai) StnXa-

(:iov(Tai di) t!]v 'EXtvrjv andyxova-if em dei^^pov : cf. Thcocr. I 8. 48 (je(iov p.',

EXfVay (])vt6v elpi.

* Festus, p. 37 Delubrum dicebant fusteni delibratum, hoc est,

decorticatum, quern pro dco venerabantur.
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^ Clem, Alex. Protrcpt. p. 40 P. koI to t?)? 2a/i('as''Hp(is ayaXfxa TTpoTfpov

[liv tju aavis, vcTTfpov 8e eVl IJpoKXfuvs t'ipx^ovTos dv$po)TToei8es iytvfTO.

Paus. 9. 40, I I 6fa)V fie pakiCTTCi Xaipavdi Tifxwai to CTKrJTTTpov o noirjaui

All (prjcriv Optjpos "Hcpaia-TOf.

Id. 5- 13) 7 fi'«f^"i'Ti fie Tov "Eppov nuTapov ayaXpa iv 'V!]pv(a neTroir]-

pfuov i< pvpalvrjs TiOifKvias.

^ Id. I. 27, I, at Athens, 'E/j/if; 9 ^v\ov vtt6 kXuBmv pvpalvas ov avvonTov.

^ Max. Tyr. Diss. 8. I yecopyol Aiowaov Tipuxn, 7Tr]^avTes iv upxi'iTUi

avTO(Pv€i Ttpipvov.

Paus. 2. 9, 6 peTa to 'Apdrov rjpcaov eori Zeus Mf(Xt;(toy Koi "ApTtpn

uuopa^opevrj Uarpua, avv Ti^yrj TTfTJoujpei/a ovdfpia, nvpapidi fie 6 Mei\i)(ios,

T] fie Kiovi iCTTiv (iKiicrpivrj.

Id. 9. 24, 3 iv 'Yr'jTTCp vaus (gtlv 'HpuKXeovs . . , ovTos ou^i dydXpuTUS

avv T^xyn, Xldov fie dpyov kutu to ap^^tntiv.

Id, 9. 27, I decov fie 01 QeiTTTUis Tipixjiv "EpaTa pdXiCTTa (^ "PX^^j

Km (T<piaii> (lyaXpa TraXaioTaTuv irrTiv apyos \i6oi.

^' Id. 9. 38, I, at Orchomenos in Bocotia, rasr pki> S/) nfTpus {dydXpaTa

'KnpLTCiiv) (re^ovari re puXiaTU koi tui Ereo/cAeZ avTcis Trecreii' eic tou ovpavov

(jiaa-lv.

'*
/(/. 2. 31,4 TOP fie f'pnpoadev tov vaov XWov KuXovptvov fie tepoi' eiVat

XiyovcTLV ecpi" ov ttots dp8p(s Tpot^rjVLCOV evvta ^Opearrp) eKadrjpav.

^^ Tertullian, Apolog. 16 Quanto disiinguiiur a crucis stipite Pallas

Attica et Ceres Raria quae sine effigie rudi palo et informi ligno

prostant.

^^ Clem. Alex. Stromal, p. 418 P. irpXv yovv dKpi^a>6TJvai tos twv

ayaXpdToiv a^ecfts KLovas loTavTes ol TTaXaiol ede^ov . . . ypd(pei. youi/ o Tt]v

^opoivida Tioujaas,

KaXXidorj kX(i8ov)(os 'OXvpTTuiBus ^aacXelijs

Hpris Apyeirjs t] UTeppacri Koi dvadvoicTi

TTpcoTTj (Kocrprjaev nfpl Kiora paKpov avdcrarji,

il). : EvptTTi8r]i iv 'Avrionj) (prjcriv

ev8ov fie 6aXdpoLS jSouKoXoi/

Kopwvra Kiaaco arvXov Eviav dfov.

'^ Plutarch, /?(' Frat. Amor, ad init. to. naXaid tuv Aioa-Kovpcov d(pt8pvpaTa

ol ^napTiuTai doKuva KaXovaiv' etiTi fie fit;o ^vXa TrapdXXrjXa fiucri TrXayiois int-

^evypiva.
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'^ Athen. p. 614 (quoting from the Delias of Semos) (px^rai . . .

tls t^rfkov . . . fjXdf KOI els TO \i)T(oov . . . Iduiv 8e avro (to ayaXfia^ ^xiKwnv

aixop(pov TTUpa^o^coi eyeXaaei'.

'' PaUS. 10. 24, 6 Xi$os f'arlu ov peyns' rovrov Kin k'Xaiov oa-ripepin Kmn-

Xenvai, Koi Kara eoprrjv (KduTrjn epia t'niTideaai to, apyu.

^" Damasc. vt7a hid. {Bibl. Grace. Script. Didoi j). 1,37) tw ^mtvXmv

fiXXov a'XXo) dvaKfladai 0fa> Kpovco Aii HXloi koi roty aXXoif.

^^ Harpocrat. S. V, 'Ayvia?. 'Ayui6i/s be eari kio)v fls o^ii Xr'jycov, ov la-raai.

npo Tcov BvpatV Ibiovs 8e duai (pacriv avrovs AnuXXoivos.



CHAPTER II.

thp: beginnings of the iconic age.

It is important for the history of Greek cult to consider

the question when the object first became iconic, or when the

process of art had advanced so far as to make idolatry possible.

The wooden ehctiv is at least as early as Homer's period ; and

while a certain artistic record begins from the latter half of

the seventh century, the works of Daedalus belong to the

prehistoric age, and may roughly be assigned to the ninth

century. But according to tradition, the wooden idols

attributed to Daedalus were not the most primitive in form.

We may go then still further back for the beginnings of

iconism in Greek worship.

The uncouth human-shaped idols found on the ruins of

Troy and Mycenae give us no clue for the present question,

since we do not know their date even approximately, and we do

not know whether in the remotest degree they were Greek in

origin ; the most developed is almost certainly Babylonian.

The iconic impulse probably came from the East, for from

the tenth century onwards the fame of the carved idols of

Egypt and Assyria must have been spreading through the

Greek world ; the impulse may have come thence, but not the

prevalent form, as I have elsewhere tried to show^ though

certain special types can be traced to an Oriental model.

Much of the idol-work of Egypt and Assyria was therio-

morphic—whereas the earliest image under which the Greek

divinity proper was figured was the image of man. The

instances to the contrary that may be quoted are of insufficient

° Arcliacol. Review, November i8S8, p. 167.

C 2



20 GREEK RELIGION. [chap.

weight to disprove this*, for we know nothing certain about

any monument that showed Hera as cow-headed, or Athene

as owl-eyed ; the bull-headed Dionysos-Zagreus is compara-

tively late—or is at all events not the earliest conception of

Dionysos. We have a doubtful record in Pausanias of

a horse-headed Demeter at Phigaleia. the existence of this

strangely-shaped idol being only attested by vague popular

tradition '^
; and lastly a more certain account of the idol of

Eurynome near Phigaleia, a mysterious goddess who was

probably a primitive form of Artemis, and who was represented

half-woman, half-fish. If we assume this to be a genuinely

Hellenic divinity, this representation is the only real exception

to the principle just mentioned.

At the earliest stage of iconism, of which literature or monu-

ments have left record, we find the form of the god darkly

emerging from the inorganic block, the kido'i fearo's^, but the

features of this embryo form are human.

It concerns the history of the people's religion to know in

what way the image was regarded. Was it regarded merely as

a symbol bringing home to the senses the invisible and remote

divinity? Probably this was never the popular view, nor was it

the original. We may believe that for the early and uncultivated

Greek, as for all less advanced peoples, 'the nature and power of

the divinity were there in the image".' It is hard indeed to find

any passage that establishes the exact identity of the deity and

the image in ancient belief, but many show the view that the

statue was in the most intimate sense the shrine or the eSos of

the divinity, and often animated by its presence. The statue

of Hera turned aside when the blood of the Sybarites was

shed at her altar '^; and Iphigenia in Euripides' play declares

that the idol of Artemis showed the same aversion when the

'\.txvoxmSiW\,A>iiiqiiit^sdelaTroade, Gorgon that appears on early vases,

p. 21-23. Schliemann's Ilios, p. 288. will be discussed in the chapter on

Schomann's Griechische Alterthiiiiicr, Demeter.

2. pp. 174-175. « De La Saussay's Keligioiisge-

^ The view of Milchhofer (Anfanged. schichte, vol. i. p. 54.

Kunst in Griechenl. pp. 60-62), that this "^ Athenae. p. 521.

Uemeter is identical with a horse-headed
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matricide Orestes drew near ^, and when the suppHants were

dragged away to slaughter from the feet of the Palladion '' of

Siris, the goddess closed her eyes. The practice of chaining

statues to prevent them abandoning their votaries ilkistrates

the same conception.

On the other hand, Greek hterature is not wanting in

passages that protest against tiie prevaiHng image-worship.

The unreasonableness of prayer offered to idols was noted

by Heraclitus^. Antisthencs of the Socratic School" declared

that the image could teach nothing of the true nature of God,

and Zeno ^ went so far as to deny the propriety of statues

and temples alike. Even Menander"* seriously combats the

belief that the divinity can be propitiated by image or sacrifice.

Thus the great idea expressed by the Hebrew prophets and

by the teaching of the earliest Christian Church had revealed

itself also to the more advanced among the Greeks. But here

it remained the idea of a few thinkers, and it developed no

tendency towards iconoclasm in Greek religion. Down to the

last days of paganism the image retained its hold over the

people's mindj and expressed for them more immediately than

could be expressed in any other way all that they felt and

believed about the nature of the divinity.

" Ifh. Taur. 116,^. '' Strabo, p. 264.
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References for Chafter II.

^ Heraclitus, Clem. Alex. Protrept. p. 44 P. (Bywater, Frag. 176).

ro'icriv (l-yaX/Liacrt TOvreoLcnv {v^ovrai, okoIov ei Tt9 roty hoixoKri Xeaxrjvfvono.

* Clem. Alex. S/ro?n. p. 714 P. 6 ^coKpartKOS 'Ai/rto-^tV^? . . . oiiSei/i

(oiKevai (prjcrl (roi' ^eoi/)' Storrep avTov ov^(\s fK^ciQilv (^ €lk6vos bvi^arai. Cl.

//>. quotation from Xenophanes :

(is 6(6s (V Tf demcri Kcii dvBpainoia-i fxeyiarus

ov Tt bf'nas BvrjToicnv ojinuos ov8e v6r]fia.

^ Id. 691 P. Xe'yfi Kai Zrjvoov . . . iv tu) rrjs TroXireias /3i3Ata) ^t']Te vaovs

delu TToielv fJ-rjTf ayoKfiara.

' lb. 720 P.:

e'l Tis- hi. Ovaiav Trpocr^epcoi', d) IlH/iC^tXf,

Tuvpitiv Tt TrXtjdoi Tj picpav .

tvvovv vopi^fi Tov 0eov KadfcrTuvai

TTfTTXdvrjT eVeifos Kai cf)pevai Kov(})as <X^'*



CHAPTER III.

CRONOS.

It is generally believed that the worship of Zeus was

primeval among the Hellenes, their ancestors bringing it

from a common Aryan centre, and that in the popular

religion no organized system of divinities existed prior to

the Olympian. Stated thus, this belief is reasonable, and yet

we must take notice of cults that were perhaps pre-Hellenic,

or at least belonged to an earlier period than the developed

' Olympian ' religion and survived long in certain localities by

the side of this. We have to account for the prevalent

legends concerning Cronos with his Titan dynasty and the

Titanomachia which overthrew them. The question of origins

must here be glanced at, for on the answers will depend

whether we shall consider Cronos as a real personage in

tradition and worship. Welcker^ who maintains that Zeus

is the starting-point of Greek religion, explains away Cronos

very ingeniously: he arose from a misunderstanding of an

epithet of Zeus

—

Kpovtb-qs or Kpov[cov : this meant originally

the Son of Time, a figurative way of naming the ' Eternal

'

or ' the Ancient of Days.' At a pre-Homeric period this was

misinterpreted and understood as a son of Cronos, a mere

uominis uinhra. This theory, though accepted by some later

writers, was born of false philology, a misleading theological

bias, and an ignorance of what is really primitive in ancient

religion. It is strange, as Mr. Lang has pointed out, that to

this shadow should attach the most concrete and carnal

myths in the whole of Greek mythology—myths that speak

" Giicchische Gdtlcrlclu e, i, p. 140.
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of a savage stage of thought, while the conception of the

Eternal or the Ancient of Days belongs to a high range of

metaphysic and rehgion. But the fatal obstacle is that Kpovos

is thus made equivalent to Xp6vo9,—an impossible philological

equation. The Greeks for the most part kept clear of the

pitfall '"^ into which Welcker and later writers have fallen, nor

was the personification of time ever popular or ever received

into the religion.

Another explanation of Cronos is also based on false

philology. He has been regarded '' as identical with Helios,

or as a kind of double of Zeus-Helios, and his name has been

derived from KpaCvco in the sense of ' ripen.' But the laws of

vowel-change forbid the derivation, and Kpacvoi is not used in

the sense of ' ripen,' nor is there any proof at all that in the

early religion he is identical with Helios °, or is the double of

Zeus. There is yet another theory that saves the primitive

Greek religious world from the presence of Cronos—the

theory maintained by Bottiger in his Knnst-MytJiologie'-^,

that Cronos is simply the Phoenician god Moloch, the

devourer of infants, who gradually fades away westward

before the light of the rising Hellenic religion. Now the

Greeks themselves must have found a strong likeness between

the rites or characrer of Cronos and Moloch, for they

identified the two gods. But they also identified Cronos

with other Semitic, and even, as it seems, with Celtic divini-

ties i'^-^3' 15. And there is no proof or probable evidence

that the Phoenicians brought this religion to PZlis, where the

god was worshipped on Mount Cronion, or to Athens, where

we hear of a temple of Rhea and Cronos and the feast of

Cronia ; and it is merely begging the question to say that

" Aristotle, de Alitiido, 7 Kpovov Se vah "^ His connexion with Helios is only

Kcu xp^f'ov Xiyerai, seems to have been attested by late and doubtful evidence

;

the first who brought the two words vide Ref. 8 a. Such legends as the swal-

together. Eurip. Heracl. 900 shows an lowing of the stone and the frequent

uncertain reading. consecration of meteoric stones to him
^ Mayer, Die Giganten und Titaticii, cannot be made to support any solar

p. 71 : in his later article on Kronos in theory about him.

Roscher's Lcxikon he regards this deri- ^ Vol. i, pp. 221-222.

vat ion as doubtful.
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because the rites were sometimes savage and bloody, there-

fore they were not indigenous in Greece. Besides, how did

Zeus come to be considered the son of Moloch, and how did

Moloch turn into an apparently mild divinity to whom was

consecrated a festival that seems to have been a harvest-feast

where masters and slaves rejoiced together ? At least the

theory that Cronos was Phoenician leaves much to be

explained. Whether originally native or originally borrowed,

the legend and character of Cronos have a flavour of very old

religion. The Hesiodic theogony shows a certain speculative

system but it reflects many genuine and primitive ideas ; for

instance, Cronos and Zeus, who are the heads of their dynas-

ties, are both the youngest sons ; and this must be more than

the caprice of the poet ; it is probably a reminiscence of

' Jiingstenrecht,' a practice that had vanished from Greek

institutions, and seems alien to the moral sense of Homer,

who holds strongly that the Erinys supports the eldest son, and

that therefore Poseidon must yield to Zeus the eldest-born.

Again, we have the legends of Cronos savouring of human
sacrifice and savage morality, and we have no right at once

to conclude that these are Oriental or foreign, since human
sacrifice was an institution of the early Greeks, as of most

Aryan tribes, and traces of it survived down to a late period

of Greek history. Then we find him as a scarcely remembered

harvest-god, from whom the Attic feast of Kpona'^, a harvest-

feast held in July'', is named ; lastly, we have the story of his

overthrow by Zeus, and scant honour is paid him in historic

Greece. These facts would be unique and inexplicable if

KpoVos were an abstraction, a mere personification. They
can be best explained if wc suppose hirn to be one of the

figures of a lost and defeated religion ; if the myth of the

Titanomachy, which has absolutely no meaning as a nature-

" Buttmann {^Mythologns, ii. p. 54') have no other evidence, nor any other

supposes that the Cronia was not probable explanation of the name of

originally a feast consecrated to Cronos, the feast.

but that the god in some way grew '' There is no sufficient reason for

out of the feast ; but the Scholiast on Mommsen's view that the Cronia was

Demosthenes says that the feast was in originally a spring-festival {Hcorlologic,

honour of Cronos and Rhea, and we p. 79).
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myth, that is, as a myth of thunder and lightning and earth-

quakes and volcanoes % is regarded as a vague record of the

struggle of religions in the Greek world. This is undoubtedly

part of the meaning of such myths as those concerning the

sufferings of Dionysos, the hostility and the reconciliation of

Apollo and Asclepios, the contest between Apollo and

Heracles for the Delphic tripod, and the strange legend of

the wrestling-match between Zeus and Cronos at Olympia^.

One chief argument in favour of this view about the

Titanomachy can be drawn from the myths concerning

Themis, Prometheus and Briareus-Aegaeon. In the actual

contest between the powers of Cronos and Zeus, these take

a part favourable to the Olympians ; and each of these

personages was still honoured with cults in later periods of

Greek history ; Themis at Delphi, where her worship and

oracular power preceded Apollo's, Prometheus at Athens,

and Aegaeon at Euboea '=. Now the myth that accounted

for the disappearance of an older religion would naturally

account for the survival in cult of some of the older cycle

of deities by conceiving them as having acted against their

own order, and as friends of the new dynasty. And when

one traces the application of the word Titan, one finds

the word as vague as the ethnic name ' Pelasgoi,' and as

the one denotes nothing more than the pre-historic people,

•^ The part played by Briareus-Aegaeon supposition that sometimes the Titan-

is inconsistent with Preller's interpreta- name is only an older cult-name of an

tion of the Titanomachy as a contest Olympian deity : vide M. Mayer, Die

between the benign and destructive Gigaiiten tmd Titanen.

forces of nature, a light and storm- '^ Solinus, ii, i6 Titanas in ea (Eu-

struggle; and many of the Titanic names boea) antiquissime regnasse ostendunt

are derived from roots denoting light ritus religionum. Briareo enim rem

or brightness. divinam Carystii faciunt, sicut Aegaeoni
^' VideRef. i: this explanation of the Chalcidenses : nam omnis fere Euboea

legend has already been given by Prof. Titanum fuit regnum. Dr. Mayer

Robert in the new edition of Preller's supposes Briareus-Aegaeon to be an

Griechische Mythologie, i. p. 55, note older cult-title of Poseidon : but it

2, sub fin. The view put forward in appears more probable that Poseidon

the text is more or less the same as took the title occasionally of this older

was propounded by Leontiew in Arch. Euboean sea-giant : vide Callimach.

Attzeigcr, 1S51, ' De Jovis apud Graecos Frag. 106.

cultu '
: and is not inconsistent with the
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the other may be taken as a vague term for the pre-historic

god *.

Lastly, the slaves have certain privileges at the feast of

Cronos : now the analogy of the pre-Hellenic Paliki-worship

in Sicily and the privileges of the slaves that this cult

guaranteed them, may explain this. The dispossessed god

becomes often the god of slaves, or at least the slave, being

frequently the aboriginal man, claims and is allowed his pro-

tection ^ The violence of the struggle between Zeus and

Cronos may then be the religious counterpart of the struggles

between the men of the religion of Zeus and the men of the

older cults. Then Zeus having succeeded to Cronos' supre-

macy becomes his son, perhaps by the same sort of fiction

as that which made Dionysos, the Thrakian-Phrygian god,

the son of Zeus, or Asclepios the son of Apollo. This

hypothesis in no way disturbs the cardinal belief of Aryan

philology, that all the Aryan tribes worshipped a sky-god of

cognate name to Zeus ; for the evidence only seems to make

probable the prehistoric existence in Greece of the worship

of a leading god called Cronos. That the worshippers were

primitive Greeks or Aryans we need not say. What sort of

god he was we may partly gather from the legends ; the

stories about him swallowing his children, and mutilating his

father Ouranos, whatever their cosmic meaning or physical

symbolism may be, arose certainly from very low depths of

the mythopoeic fancy, and Mr. Lang aptly compares certain

Maori stories about the separation of Heaven and Earth''.

As regards the ceremonies connected with his worship we

know very little indeed. We are told that at Olympia ^

certain priests called Basilae sacrificed once a year to Cronos

on the hill named after him at the spring equinox. At Athens

» Dr. Mayer's view that Titan is the Crete, at the least of Poseidon at Troe-

singular name of a ' Haupt-gottheit

'

zen, and the Thessalian festival of Zeus

appears to lack support : the name is called Peloria. The explanation sug-

found rather as an appellative of many gested in the text would not so naturally

divine persons. ^Pply to these.

*> Athenaeus, p. 639, quotes similar '^ 0«/c>/« rtW^1/j'//i, p. 45, 'Themyth

instances of the privileges of slaves at of Cronos.""

other festivals : at the Hermaea in
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a sacrificial cake was offered to him in the spring, on the

fifteenth of Elapliebolion, but the feast of Cronia fell in the

middle of the summer, and was regarded by Philochorus as

a harvest-festival of ancient institution at which masters and

slaves feasted together ^' ^^. The Roman poet, Accius, may
be exaggerating when he speaks of the wide-spread pre-

valence of this festival in Greece ; we hear of it only at

Athens, Rhodes ^', and Thebes ^, and at the last city of

a musical contest that accompanied it. At Rhodes, if the

Rhodian month Metageitnion corresponded to the Attic, it

was a summer-festival, and it was about the same time of

the year that offerings were made to Cronos at Cyrene'

according to Macrobius, when the worshippers crowned

themselves with fresh figs and honoured Cronos as another

Aristaeus, as the god who taught men the use of honey

and fruits. So far all this appears to be harmless ritual

proper to a divinity of vegetation, such as the later Diony-

sos, and the sickle, the ancient emblem of Cronos, would

thus be most naturally explained. The darker aspect

of the worship, the practice of human sacrifice, is scarcely

attested by any trustworthy record concerning any Greek

community except Rhodes ; but is an inference legitimately

drawn from legend and from indirect evidence. The Greek

authors of the earlier period who mention it regard it

as a barbaric institution 'o~i'> ^'^
; but if there were no

ancient tradition connecting it with the Hellenic or Hel-

lenized god, it would be impossible to explain why he should

be so constantly identified with a Semitic and Celtic god to

whom the cruel sacrifice was paid. And we have a detailed

account given by Plutarch and Diodorus of the Carthaginian

offering of children to Moloch, who was often regarded as

Cronos ^ The bronze idol stood with his arms extended and

his hands sloping downwards, so that the infant placed upon

them slipped off and fell into a pit full of fire that was placed

beneath, and its wails were drowned with the noise of drums.

This ghastly rite certainly travelled to Crete, where the

" E. g. by Dionysius of Halicarnassus, i. 38, Augustine, de Civ. Dei, 7. 19 : vide

Ref. 14.



in.] CRONOS. 29

myth of the brazen giant, Talus, who clasped strangers to

his breast and sprang with them into a pit of fire, attests the

worship of the Semitic god \ Now the only recorded worship

of Cronos, in any Greek community, where human life was

devoted, was the Rhodian, and the ritual of this bore no

resemblance to the Phoenician if we may trust Porphyry "^

:

a criminal who had been condemned to death was led outside

the gates at the feast of Cronia and having been stupefied

with wine was sacrificed by the shrine of Artemis ArIstobule^

There is no reason to suppose that there was here any

borrowing from Semitic religion. The statement of Philo

that Cronos offered his only-begotten son as a burnt-sacrifice

to his father ^'^ can hardly be taken as a record of a genuinely

Hellenic religious idea, but we find the tradition of child-

sacrifice in the Cretan story about the Curetes^'', and, as

the Cretan myth of the child-Zeus and the mother Rhea

points to Phrygia, so we find both in Crete and Phrygia

traces of the worship of Cronos under the name Acrisius ^'^,

and in the latter country also vivid reminiscence of human

sacrifice in the stories concerning Lityerses the harvest-god.

Possibly the sacrifice of Pelops is a Phrygian myth of the

same origin ".

If Cronos was originally a divinity of vegetation, as seems

most probable, a primitive people might have frequently con-

secrated the human victim to him as to other deities of the

same nature, and the fairly numerous examples of the belief

that the horse was the embodiment of the corn-spirit might

possibly explain the stories of his transformation into a horse,

and the Illyrian custom of sacrificing this animal to the god '^.

As an earth divinity we might also expect to find him con-

nected with the lower world and with the rites paid to the

» Vide Ma)cr, Roscher's Lexikon, p. not mean the 'son,' as Mayer supposes,

1505. but only 'the descendant' of Cronos.

^ Mayer, ib. p. 1509, gives a wrong Both Pelops and Cronos appear on

account of this ritual, confusing it with coins of Himera, but there is no proved

the Cyprian sacrifice to Agraulos. connexion between them there ;
Head,

« The association of Pelops with Hist. Num. t^. 127.

Cronos is doubtful; when Pindar, 01. <* Ref. 21 : Fiaser, Golden Bough,

3. 41, calls Pelops 'Kponos,' he need vol. 2, pp. 24-26.
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dead ; and the legend of his ruHng over the isles of the blest

and the departed heroes may be derived from this connexion

of ideas. But it did not receive any expression in cult, so far

as we know ; we are told by Pausanias that the worshipper

who descended into the grave of Trophonius at Lebadea, first

made sacrifice to Cronos as to other divinities, but the con-

text does not make the reason clear*. The attempt made

to associate the worship of the dead at Athens and the Feast

of Pitchers in the Anthesteria with an ancient cult of Cronos

has been unsuccessful ^
; nor is there much better evidence for

tiie conception of Cronos as a dream-god, who slept a pro-

phetic sleep below the earth ; the only direct record of

any such cult of him is the line of Lycophron, a doubtful

authority, who speaks of ' the altar of the prophetic Cronos

'

at Aulis -*. A glimpse of the early chthonian character

of the god is perhaps afforded us by the record of his sepul-

chres in Sicily, where the idea of the entombed divinity

appears to have prevailed ^. We find the same concep-

tion in the worship of Dionysos ; it may arise from the

singular ritual of the god, who is slain in sacrifice, or fi'om

a natural belief about the god of vegetation who dies with the

fall of the year. Such a divinity does Cronos appear to have

been, when we review the scanty facts concerning his cult

which have been put together, and which on the whole are all

we can glean at present after rejecting much that is late and

spurious in the record.

Much remains still to be explained. The worship of Cronos

must have been far more widely diffused throughout the

primitive land of Greece than the records attest ; else we

could hardly explain how the affiliation of the primeval Aryan

Zeus to this strange dispossessed god came to be an idea so

widely prevalent among the Hellenic people before the time

of Homer. Where and how this fusion took place has never

been satisfactorily discussed. Some of the facts might justify

the hypothesis that the figure of Cronos was originally Phry-

gian-Cretan ; and that the idea of the affiliation of Zeus and

» Vide Mommsen, Heortologic, p. 20 note and 22, 80; and Mayer in Roscher's

I.exikon, pp. 1517-1518.
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of the fall of Cronos arose in that island and spread thence

over Greece ; at Athens, at least where the worship of Cronos

is recorded, the prehistoric connexion with Crete is attested

by many legends and cults, and recent discoveries prove the

same of Olympia. The wide prevalence of the worship in

Sicily^ may be parti}' accounted for by the confusion of

Cronos with the Carthaginian god.

It seems then that at the outset of the history of Greek

religion we must note, as an historic fact, the traces of earlier

cults than those of the recognized Olympian cycle ; some of

which survive and take a subordinate place in Hellenic

religion.

The representation of Cronos on monuments is not a ques-

tion of great interest for Greek archaeology proper ; for the

monuments are mostly late that deal with him ^ and there is

no orderly development of his type, and his form possesses

no spiritual or ethical interest at all, having been handled by

no great sculptor. He appears to have been sometimes

depicted as white-haired or bald, and a dark and sombre

character, with traits partly of Zeus, partly of Hades,

often attaches to him on reliefs and vases. The veil about

his head and the sickle or pruning-hook in his hand are

the attributes by which we can generally discover him.

Neither the cults nor the monuments recognize that aspect

of him familiar in poetry, as the god of the golden age.

" The most interesting example of coin of Himera : Head, ///st A'u/n. p.

earlier representations is the fifth century 127; Koscher, Z('.r?7'ci;;, p. 1553, fig. 5-
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References for Chapter III.

' Elis, at Olympia : Paus. 6. 20, i «Vi tov opovs (tov Kpoiiov) r^ Kopv(p>j

Bvovcriv 01 BdO-iXni KaXovpevot Ta> Kpovo) Kara lar]p.(piav rqv iv roi rjpi EXrt^to)

/ijji'i nupa 'HXetots. lb. 8. 2, 2 6 Se ((ycbi' 6 OXvpniKui, inavuyovcrL yap

hS] avTov is ra cwcoTipu) tov avQpcoTTav yeuovs, Kpoi'ov kcu Aia avTodi TToXfucrat

XtyotTfj.

- Athens: Paus. i. 18, 7 (in the peribolos of the temple of Zeus

Olympius) eanu dpxcna . . . Zei/j x^Xkovs kcu vaos Kpuvov Kat 'Peas.

Demosth. k. TifXOKp. p. 708 SwSeKdr?/ (toO 'EKaTop[^aiu>voi p.>]v6s) . . . Kal ravT

ovTOdv Kpdvicov Ka\ 5ia ravr dcpeipe'vtjs ti]! /^odX?"/?. \ ide R. 20.

^ Delphi: Paus. 10. 24, 6 cVt (^e kciI Sti^d eV avTov dod?]vai. Kpovco TOV

\i6ov avTL mnbos. Cf. R. 19, ch. I.

* Lebadea : Paus. 9. 39, 3 6v(i 6 Kanuu (into the cave of Trophonius)

'AttoXXcoh' re Km Kp6va> Ka\ Ail eVi'/cXi/triv (SaaiXel Ka\ 'Hpa re r)vi6^rj,

^ Thebes: pseudo-Plutarch, T/'A? //(?w. (Westcrmann, p. 23) ou ttoXvi/

fie Xpovov TrXe'cov (Is 6»;/3ii? eVi rt/ Kpwin' dycou S' oiros «yerat irap nvTOis

pnvcriKos.

'• Rhodes : Por[)h. de Ads/. 2. 54 e^uero yup kuI eV 'PoScp fjirjvl

MfTayfiTi'ima eKTr] icnapivov (ivdpconos tw Kpovco' o St) en\ noXv Kparrjcap

i'dos peTifi\i]6ri' eva yap Tav em Bavdra 8r]fj.ocria KaraKpidevTwu pexp^i- H-^" i"wi/

Kpoulaiv (Tvvelxov, evaTdcrrjs Be Ttjs eopTrjs Trpoayayovres top avOpconov e^u> nvXQiv

, . . o'lvov TTOTiaavTes e(T(f)aTTov.

^ Cyrene : INIacr. SaL 1. 7, 25 Cyrenenses eliam, cum rem divinam

ei (Saturno) faciunt, ficis recentibus coronantur placentasque mutuo

missitant mellis et fructuum repertorem Saturnum aestimantes.

^ Alexandria: Macr. Sa/. i. 7, 14-15 tyrannide Ptolemaeorum

pressi (Aegyptii) hos quoque deos (Saturnum et Serapim) in cultum

Ale.xandrinorum more, apud quos praecipue colebantur, coacti sunt.

Cf. Athenae. no b (ey/c/ju^ios clpTos) ov Ka\ 'AXe^ni-Spel? tm Kpova d(pie-

povi'Tes TTpoTiBeaaiv eaBieiv toi j3oii\optva> eu tu> tov Kpuvnv lepco.

^'i Inscription at Beyrouth of (?) third century a.d. Kpdvov 'HXlov

[3o>p6s, Rev. Arch. 1872, p. 253: cf. Et. Mag. 426. 16 Kowds ioTi

j^oipos dp(f)o'iv ('HXi'ov kul Kpopov^ ev 'OXvpnla.
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® Cic. De A^at. Dcor. 3. 17, 44 Saturnum vulgo maxime ad

Occidentem colunt. Philochorus, Frag. Hist. Grace. 184 Kpdi/oi/ Se

iniKflcrdm Si/cfXia, Kai ivravBa avTov T(Td(j)6ai : cf. Arnob. Adv. Ge)lt. 4.

25 Patrocles Thuiius . . . qui tumulos memorat reliquiasque Saturnias

tellure in Sicula contineri. Diod. Sic. 3. 6i bwaa-Tevaai hi cpacn rbv

Kpovov Kara SiKeXt'av Kai \t0vrjv, ert 8e Tr]v 'iraXiau Koi to avvoXov ev roiy rrpos

eantpciu tuttois (TvaTrjaaadcti ttjv (Saa-ikfiav, Kara re ri]v ^iKeXiav Kn\ ra npos

iaivepav vevovra jxeprj ttoXKovs tcou vyj/rjXcou roncov an eKeivov Kpovia Trpotr-

ayopevfo-dai. Cf. Plut. Be Is. ct Osir. p. 378 E rois hi Trpbs ianepav

oiKovvras laropel QfoTropirus rjyfiaBai Km KoKilv tov pev x^ipcova Kpofov, to he

Bepoi 'A^poSi'rrjr, to he eap Hep(je(puvi]v' eK he Kpovov Kai 'A({)p>hiTr]s yev-

vaaOai TvdvTa.

^° Diod. Sic. 13. 86 'ApiXKas he . . . KuTu to naTpiou e'Bos tw p.ev Kpovco

TToiha cr(payuiaas.

" Plutarch, De Supers/. 171 rt he Kapxr]hovioii ovk eXvcrireXel prjTe Tiva

Bfcbv prjTe haipovcov vopi^eiv r) ToiavTa Bveiv ola tc3 Kpovca edvov
;

'^ Soph. Frag. 132 (corr. Scaliger)

:

vopos yiip ecTTi Tolai ^apj^apois Kpofcp

BvrjnoXelv jSporeiov dpxrjdei' yevos.

^^ Plato, Jlfin. 315 C Kapxri^dvioi he 6vov(tiv \av6pa>TTovs\ cos ocTiOV ov km.

vopipov avTo'is, Kai TavTa mot avrcov Ka\ tous avTcov vlels rw Kpovw.

" Diod. Sic. 20. 14 rjv he trap' avTo'is dvhpiui Kpovov ;;^aAKoDs', eKreTaKoJS

Tas xf'pas vnTias, eyKenXipevas em ti]v ytjv, corrre tov eiriTedevTa Tav iraihuyv

diTOKvXiea 6ai kcli TTinreiv ft? tl xdcrpa TiXripes Tri'pdy.

•^ Dion. Hal. I. 38 Xeyouo-t he Ka\ ras dva-ias eniTeXe'iv rw Kpova tovs

naXaiovs ['Pcojuat'ou?], axxTrep ev Kapxrj^ovi Teas t] noXis hie'p.eive, Ka\ irapa

KfXrois eV Tohe xpovov yiyverai kqI ev aXXois ti(t\ tcov ecnrepicav edvUv, avhpo-

(povovs.

16 Frag. Hist. Grace. : Istros, frag. 47 "lorpos ev t?i awayoiyri tS)v

KprjTiKwv 6v(Tiav (prjai, tovs Kovpr]Tas to naXaibv TU) Kpovca dveiv iralhas.

" Philo Bybl. fr. 2. § 24 {Frag. Hist. Grace. 3. p. 569) t6v eavToi

fxovoyevrj vlov Kpovos Ovpavw tw narpi oXoKavToi.

^^ Macrob. Sat. i. 10, 22 Philochorus Saturno et Opi primum in

Attica statuisse aram Cecropem dicit . . . instituisseque ut patres

familiarum et frugibus et fructibus iam coactis passim cum servis

vescerentur; 3. i. 7, 37, quotation from L. Accius:

Maxima pars Graium Saturno et maxime Athenae

Conficiunt sacra quae Cronia esse iterantur ab illis,

VOL. I. D
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Eumque diem celebrant: per agros urbesque fere omnes

Exercent epulis laeti famulosque procurant

Quisque suos.

'" Schol. Demosth. p. 113. 10 eoprr) dyofifvr] Kpovm Koi firirpl ra>v Geatv.

2° C. I. Gf. 523, C. I. A. 3. 77 'EXa^r;/3oXtwi'os ei KpofM Trniravov 8co8(k-

ofKpaXov.

^' Schol. Virg. Gcorg. i. 12 Saturno cum suos filios devoraret, pro

Neptuno equum oblatum devorandum tradunt, unde Illyrico quotannis

ritu sacrorum equum solere aquis immergere. Cf. Paus. 8. 8, 2.

22 Phylarchus, Frag. Hist. Graec. frag. 34 (lo. Lyd. De Mens. p. 116,

Bekker) Iv ra kut avTov [KpoVoi^] lepo), cos (prjcrL "i^vXapxos Kal MeVafSpoy,

ovTf yvvf] ovT€ Kvoiv ovTe pvla elcrrjfi,

-' 'AKpKTiiis Hesych. 6 Kpuvos napa Tols ^pv^iv : cf. Jl/. ji/ag. S. V.

c'iWoi Se (patTLV avTov Kpovou elprjdOai, on Trpwro? 6eu>v eis Kpicriv eVf/3aXf.

EJ/. Mag. ^ApKea-iov avrpov ttjs KprjriKrjs "ictrjs . . . (pnaiv Inro KovprjTav

uvopaaOrjvai, otl tov Kpovov nvTo'is (pevyovcri Koi (h avTo KaraSvf'tcnv frr-qpKfaev'

ovTO) SfPioov iv Tois irepX KprjTrjs.

^* Lycophron 203 oi S' ap(p\ iScopov tov npopavTios Kpovov.

'^ Diod. Sic. I. 97 MeXo/MTToSa (f)a(TL n(T€Vfy<e'ip i^ Atyvrrrou . . . ra nepl

Kpovov pvdoXoyovpeva Kai tci nepl Tt]s Tiravopaxim Kcii to crvvoXov tvjv TTfp\ ra

nddrj Tcov 6ea>v icTTopiav.

^^ Hesiod, "E/iyn 5- III ol pev eVl Kpovov fjaav, ot ovpava epI^acTLXeveV

oi(TT€ 6eo\ S' f^cnov ciKrj^ea 6vpbv f)(ovT€s.

^^ PhilodemuS, Trepl eiae^. (GompertZ, p. 51 G.) kuI Trji eVt Kpovov ^o)?)?

ev8aipoveaTaTr]s oilarjs, ws eypa^av 'Hci'oSos Kai 6 ttjv A\Kp(a)vi8a TTOu'](ras,

'^^ Horn. //. 15. 224 paXa yap re pax^'> invBovTO Koi aXXot oinep (veprepoi

tlm 6eo\ Kpovov d/i^ts eovTes.



CHAPTER IV.

Zeus.

The study of the cults of Zeus is perhaps the most

interesting chapter of the history of Greek reh'gion, for

it includes the two extremes of religious thought, the most

primitive ideas side by side with the most advanced ;
and

nearly all the departments of nature and human life were

penetrated with this worship. Although the figures of

Apollo, Athene, Dionysos, and Prometheus are of more

importance in the history of external civilization and of

the special arts of Greece, yet no character in Greek religion

has such wealth of ethical content, or counts so much for

the development of moral ideas, as the character of Zeus.

At times he seems to overshadow the separate growths of

polytheism ; and at times in expressing the nature of Zeus

the religious utterance became monotheistic.

The study of this as of the other Hellenic cults must consist

in great part of an examination of the cult-titles, which must

be carefully distinguished from mere poetical appellatives,

and which on the whole are our most direct evidence of the

ideas embodied in the state- religion. And the importance

of the title in the worship was of the greatest ;
for public

prayer and sacrifice were never made to God in the abstract,

but to a particular divinity usually designated by some term

that showed what sort of help the worshipper needed and

expected ; unless he addressed the deity by the right title,

the help might be withheld ; and a great part of the function

of the oracles in Greece was to instruct the worshipper to

what deity under what particular name he should pray.

We cannot begin an account of this worship by noting the

D 2
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locality or tribe in Greece whence it originated and was

diffused ; Crete, Arcadia, and Dodona are important centres

of the primitive worship, and different places may have

contributed different elements to the story of Zeus, but the

personage and the cult are aboriginal and common to all

the Hellenic tribes.

As we have seen, it is hard to fix the root-meaning, the

original exact import, of the name, but we can distinguish

the more primitive from the more advanced stages of the

cult, if we accept the most probable hypothesis that the

physical aspect of the god is the earlier, and that the savage

character which is preserved in cults and myths is prior to the

more moral and spiritual. The Cretan cult of Zeus Kp?]raye/'?/?

or AiKraios ^"^ claims the first notice, for in Crete the

religion of Zeus appears in a peculiar and embarrassing form,-

and the strange legend of the land maintained that Zeus was

born there and died there :
' Here lies great Zeus, whom

men call God,' says an epigram ascribed to Pythagoras'^.

Bottiger, in his KuJist-Mythologie, gives an excessive weight

to this legend, and draws from it a theory worthy of Euhcmerus

or Diodorus Siculus, in which Crete is maintained to be the

cradle of his worship. It is impossible to prove and difficult

to believe this ; the value of the Cretan legend is that it

illustrates very primitive ideas, though it may have little

value for the history of the purely Hellenic religion of Zeus.

A student of Greek history has to receive evidence from

Crete with much suspicion ; not for the reason that the

Cretans were "always liars, but because their cults and

legends were often confused with influences from Phoenicia

and Asia Minor. There are three chief points in the Zeus-

legend in Crete ; the savage quality belonging to that part of

the legend which concerns Cronos and the swallowing of the

stone: the Pyrrhic war-dance of the Curetes explained as

a ruse to conceal the birth of Zeus : the prominence of

the Earth-Mother and child, and the birth and death of the

latter. It is this third point that most concerns us here.

Have we here, as some have thought, the germ of the Zeus

worship that grew and spread over the Hellenic world ? or is
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this at all an integral part of the Hellenic Zeus-worship ?

Probably not ; the child-Zeus who dies, the son of Rhea,

attended by the orgiastic rout of the Curetes, is probably not

the Hellenic Zeus at all, but rather the Dionysos Atys of

Phrygia—the child of the earth ", whose birth and death may
typify the rise and fall of the year, and whose image, like that

of Dionysos, was hung on a tree for sacrificial purposes''.

This is Welcker's theory °, based on many arguments and

analogies : the Greeks from the mainland who came to the

island found the child-god and his mother the chief figures

in the native worship : the child was really Atys, akin to

Dionysos, but the new-comers named him Zeus. We can

find additional support for this view in certain features of the

Cretan legend concerning the infant s nurture ; the goat that

suckled him is especially associated elsewhere with the

Dionysiac cult, and another Cretan legend, if we may trust

the evidence of Cretan coins '^ regarded the cow as his nurse,

and the bull-form of Dionysos was recognized in certain

Greek cults. Stranger still is the Cretan story recorded by

Athenaeus, that it was a sow that gave nourishment to the

new-born god :
' wherefore all the Cretans consider this animal

especially sacred, and will not taste of its flesh ; and the men

of Praesos perform sacred rites with the sow, making her the

first-offering at the sacrifice '
^^ Now the pig is nowhere else

found in the ritual of Zeus, but was a sacred animal in the

cult and legend of Attis-Adonis, Cybele, and the Aphrodite

of Asia Minor, her counterpart ; and we may believe that it

came into Crete from the same cycle, and was there attached

to the child-god called Zeus. Lastly, we may note that

Sardis also ^ had the legend of the birth of Zeus, and

claimed to be the nurse of Bacchus ; and the same story gave

rise to the late worship of Zeus TovcCios at Tralles ''^.

At least the Cretan legend has little to do with the mature

a Possibly ' the bald Zeus ' at Argos"'' from Cronos hung it on a tree : fab. 1 39.

may also have been an image of the '^ Griechische Gotterlehrc, 2, p. 218,

god of the decaying year. &c.

•> This at least is the explanation ^ Eph. Arch. 1S93, IIiV. i. 16-25;

I should suggest for the story in Hy- vide text, p. 8.

ginus, that Amalthea to save the infant
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and omnipotent god of Hellas, and received but slight

recognition in Greek cult. It was reflected on the Arcadian

Mount L}xaeum, where the myth of the birth of Zeus at

Cretea, a place on the mountain, may be due to the desire

of the Arcadian priesthood to contest the pretentions of the

Cretan or to a mistaken '^ etymology. Also at Aegium in

Achaea we find the legend of the goat that suckled Zeus, the

name of the city itself being probably sufficient reason for

localizing the Cretan story there. And we may believe that

the mysterious child Sosipolis at Olympia ^ who changed into

a snake and terrified the invading Arcadian army, and was

worshipped in the temple of Eileithyia with offerings of

honey-cake, was the child Zeus-Dionysos ; for elsewhere Zeus

bore this very title of the ' Saviour of the City,' and the

image of the child in the Olympian temple bore the horn of

Amalthea in its hand, and moreover we have clear proof of

the early connexion between Crete and Olympia ''.

We can better study the very early and primitive phase of

the Zeus-worship at Dodona and in Arcadia. The Dodo-

nean^^ is graphically described in Homer's lines: 'King

Zeus, Pelasgian God of Dodona, thou that dwellest afar,

Lord of the wintry Dodona, and around thee dwell the

Selli, the interpreters of th}' will, who wash not the feet and

who couch on the earth.' This is the ' Pelasgic ' or pre-

historic Zeus, and his priests, who seem to have been called

Tomouri from Mount Tomarus on which the temple stood,

evidently retained the tradition of a primitive fashion of life.

It is noteworthy that one form of divination ° at Dodona

" Pans. 6. 20, 2-3 ; 25, 4. the oak, and the drawing of lots from

^ The view expressed in the text a pitcher ; the ' Dodonaean caldron

'

agrees with Prof. Robert's view in the had nothing to do with divination, and

Athenische Alittheilungai, 1893, p. 37, there is no proof that doves played any

who points out that Pindar appears to part in it either ; when Sophocles speaks

know of a local ' Idean cave' on the of the 'two doves' through which the

hill at Olympia, and that the snake form oak spake to Heracles, he may be pre-

is attributed to Zeus in a Cretan story. serving a vague tradition of a talking

^ The only attested methods of divina- dove, which dimly appears in Herodotus

tion at Dodona were the interpretation and Strabo ; but it is clear that the dove

of the sounds in the leaves, of the had ceased to talk in historical times

bubbling of the stream that flowed by (vide note on p. 39, and '^ f bpq^_
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preserved the lingering traces of tree-worship, and ilkistrated

the conception of Zeus evbevhpo^, the god who Hves in the '

tree and speaks in the rustling of the leaves ; also that the

aspect of Zeus in this worship, so far as the evidence testifies,

was a physical aspect. In the fertile valley below this moun-

tain of Tomarus prayers and sacrifices were offered to Zeus

Natos-, the god of the fertilizing rain and dew^^*' ". And
in the verses of the priestesses at Dodona, the idea of the

eternity of Zeus was expressed as a physical idea and

associated with the perpetual fruitfulness of the earth.

' Zeus is and was and will be ; hail, great Zeus. The earth

sends forth fruits, wherefore call on the name of mother

earth ^^^.'

Nowhere else was Zeus regarded, as here he seems to have

been, as the husband of the earth-mother, for the name does

not properly belong to Hera. The Dodonean earth-goddess

must surely be Dione, whose worship Strabo was probably

right in regarding as attached to that of Zeus in a post-

Homeric period ; for there is no reference either in Homer

or Hesiod to her Dodonean power nor to her priestesses ^

And if, as the hymn seems to show, she was a local form of

the earth-goddess, she would have a natural affinity to

Aphrodite, and also to Bacchus, who comes to be afterwards

associated with her.

It was only at Dodona that Zeus was prominently an

oracular god. We hear indeed from Strabo that there had

been an oracle of Zeus at Olympia, and the lamidae, a

noble family of soothsayers, were famous there in Pindar's

time 1^
; and Trophonius the prophet, whose cave at Leba-

deia became the seat of an oracle after his death, was

identified with Zeus"'^. But these are ob.scure or doubtful

« There is no proof that these Strabo suggests that the name denoted

priestesses, who seem to have become ' old women ' in the Molossian dia-

at a later time more prominent than the lect'^i ; Pausanias takes it for granted

priests, were ever called Peleiades or that the Peleiades were priestesses, but

Doves in any historical period. Herodo- it is clear from his own statements that

tus merely tries to explain away the this was not a name used for them at

miraculous by supposing that the so- Dodona at any period of which he had

called 'doves' were once women; knowledge ^^ ''.
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instances. It was, however, always preeminently Zeus who
sent signs and omens. The "Oo-tra, the voice in the air, is

his messenger ^^, and the sacred titles Ei'(/)?//xto9, which was

attached to him in Lesbos ^^, and ^l>i]ixios
^'^ in Erythrae, must

have alluded to the idea, just as <priixt] or ' rumour' itself was

sometimes personified. And this power and function of Zeus

are also marked by the title of Traz^o/xf/jatos, the god who hears

all voices and speaks through signs, the title given him in

the Iliad'^^^ and in the fine epigram of Simonides ^^^, who
dedicated a spear to Zeus of this name, probably because he had

received some favourable sign for the battle. The god of omens

was worshipped as o-?jjuaAeos- on Mount Panics -\ and we have

record of the title Te/jdortos ^'^. But Dodona was the only famous

place in Greece where Zeus spoke through a temple-oracle.

Its fame paled before the fame of Delphi ; but it enjoyed

high and enduring repute among the North-western Greeks.

The Dodonean Zeus was celebrated in a Pindaric ode ; and

we find Demosthenes referring to its utterance for political

guidance, and the worship of Dione existed at Athens at

least as early as the fifth century. The inscriptions discovered

in the recent excavations at Dodona ^ throw an interesting

light on the functions of the Greek oracle and on the con-

fidential relations between the Greek and his divinity. The
most important is that which contains the question of the

Corcyraean state, Vvcary of intestine strife and asking by
what ritual or sacrifices they may attain concord and good
government ''. But usually the subjects of consultation were

smaller matters, questions relating to health, doubts concern-

ing the legitimacy of a child, or the desirableness of letting

a house °. Of spiritual prayer or questioning we have unfor-

tunately no instance, and we have as yet only one example of

the divinity's answer, which is free of ambiguity, and short

" Carapanos, Dodoiie et ses Riiines, the priests who dictated the peculiar

Paris, 1878 ; PI. 34-39. Pomtow, in form in which the question was put,

Jahrb. fiir /class. Fhilol. (Fleckeisen) a form easier than any other for them

1883, pp. 305-360. QoWxtz, Dialcct-in- to answer.

schriften, 1557-1598. <= E_g_ Collitz, 1581, 1586, 1590.
'' It was probably, as Pomtow suggests,
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and ^ sensible^"'"*' ^"^ The oracle revived in later times

through its connexion with Dione and the encouragement

given to it by Pyrrhus, and the festival of the Nata was

celebrated with theatrical performances at least as late as the

second century B.C.

The strangest, and, in some respects, most savage, was

the Arcadian worship of Zeus on Mount Lycaeum --,

—

a worship that belonged to the pre-historic period, and con-

tinued at least till the time of Pausanias without losing its

dark and repellent aspect. In the first place, Zeus appears in

it conspicuously as an elemental or physical power, namely, as

a god who sends the rain ; in times of drought the priest

ascended the mountain and foretold and produced the rain

by certain rites, the lofty summit from which the whole of

the Peloponnese is visible serving as an excellent obser-

vatory--". But it was chiefly as a god who demanded and

received human sacrifice that Zeus Lyceius was known and

dreaded. The king Lycaon offered a human child on the altar

;

and Pausanias seems to darkly hint at the survival of such

a practice when he declares that he would rather not speak of

the details of the sacrifice. The rite probably accounts for the

myth that Lycaon set human food before Zeus when feasting

him unawares at his table ; and also the myth that Lycaon

himself was changed to a wolf was the counterpart of the belief

that attached to the cult—namely, that some one among those

present at the rite always suffered transformation into a wolf,

and could only recover his human shape at the end of nine years

by abstaining during the interval from human flesh. The man
who entered the precincts of the altar died within a year,

and inside them no man or animal cast a shadow --''' s~".

There is much that is mysterious in all this. The theory of

Prof. Robertson Smith '^ is probable, that we have here to

do with the cult of a wolf-clan, and that Zeus AuKeioj is the

god of this clan. Lycaon, who sacrifices his son and who is

transformed into a wolf, may darkly figure the god himself.

The human sacrifice is a noteworthy fact of very rare occur-

" lb. 15S7. compare 'Religion of the Semites,' p.

^' Article on Sacrifice, Encyc. Brit., 209,
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rence in the worship of Zeus ; we seem to have a tradition of

it in the cult of Zeus Ithomatas, to whom Aristomenes offered

five hundred prisoners of war'-*, and the tradition, and perhaps

even the practice, survived in the Athamantid family at Akis

and in the worship of Zeus Phyxios there -^ and the legend

recorded by Lycophron may be genuine, that a certain Molpis

offered himself to Zeus Ombrios, the rain-god, in time of

drought ^^°. Finally we have an allusion to the practice

in the legend of Meidias and Zeus Idaeus preserved by

Plutarch^.

The rite of human sacrifice on Mount Lycaeum, and at Alus

whatever its original significance may have been, seems to

have become connected with a sense of sin and the necessity

for expiation, that is, with the germ of a moral idea*^. .

We might perhaps be able to say how far this conception of

Zeus Lycaeus, as a god who demanded atonement for sin,

advanced to any spiritual expression, if the ode of Alcman

that commemorated this worship had been preserved. As it

is, the records that survive of this Arcadian cult testify only

to its physical and undeveloped character, and the cult

appears to have remained always without an image.

It is necessary to collect other evidence that proves the

physical or elemental quality of Zeus ; and it is enough for this

purpose to notice some of the epithets attaching to him in the

different cults of which the physical sense is obvious, without

following the various localities in any order. In reviewing

these, it is to be remarked that scarcely any testify to Zeus

as being a mere personification of the bright sky. We find

indeed the epithets OvpavLos and aldpios ;
but these need only

denote the god who lives in the heavens or the upper air

;

the personal sky pure and simple is Ouranos rather than

Zeus. It has been supposed that the term 'OAi^V-Tnoj had

some such reference, as though the word had nothing to do

with any mountain, but contained the root Ao/xtt, and

" Moral. 306 f. Piirall. 5. but he is not expressly called so as

^ The Zeus of Mount Lycaeum might Immerwahr {Die Kulte unci Alythcn

be regarded as <^i;ftoj, the god of the Arkadiem, p. 23) wrongly supposes.

exile who flees on account of bloodshed,
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signified the 'shining' one^ The accuracy of this derivation

is doubtful ; but if we accept the derivation we need not at

once allow that Zeus Olympius means Zeus ' of the shining

sky,' for the word may have originally denoted the snow-

mountain, and the divinity may have taken his name from

the special locality in this as in countless other instances'\

The meaning of the epithet djuapto?, an important cult-term

of Zeus and Athene at Aegium in Achaia, ought not to be

doubtful -'^. It would be an Aeolic and Doric form for i]ijJi)ios,

and would denote the divinity of the broad daylight °, and

may be illustrated by the epithet llaz'ajuepios attaching to

Zeus at Stratonicea, where as a divinity of the light he was

associated with Hecate by contrast -. It is possible that a like

sense belongs to the word by which Zeus was designated

at Lepreum in Elis, AevKcuos ^'"
°, the ' white god,' which

Pausanias seems to explain by reference to an ancient plague

of leprosy ; a myth that may have arisen from the people's

etymology of a name that had almost died out among them.

But it is far more probable that the Zeus AeuKatos, whom the

Lepreatae only faintly remembered in the time of Pausanias,

was really Zeus Lycaeus, the national god of the Arcadian

"• This theory appears first in the in Megalopolis was deposited. CoUitz

treatise De Mundo, p. 400 B, where seems to consider that 'Ofiapios, which

'OXvfxiros is derived from oAoXa/xTn??. was evidently understood as meaning

—

^ For further discussion of the question and might by derivation really mean

—

viiie p. 63. the god of the confederacy, explains

" An inscription of the Achaean 'Afiapio's ; but neither of the two words

league ^^ contains the oath of federation could be a dialect-variant of the other,

sworn by the Achaeans and men of There can be no doubt that 'Afj.dpios is

Orchomenus in the name of Zeus the original and orthodox title, as it is

Amarios and Athena Amaria. And vouched for by the inscription and is

Strabo speaks of the temple in Aegium preserved almost correctly by Strabo,

as TO 'A/jidpiov, the meeting-place of the and it could more easily be corrupted

representatives of the Achaean cities. But into ujxdpios than the reverse could

Polybius mentions a temple of Zeus'O/id- happen ; for this ancient title of the sky-

pios {onopios is a mis-reading), erected by god would probably lose its clear sense,

the men of Croton, Sybaris, and Caulon, and as the temple was used for political

in imitation ofthe Achaeans, for delibera- meetings of the confederacy, the political

tion in common, and again of the title o^uapioj might have come into vogue

'OyLtopioi/, in which the inscription con- and partly displaced it, though the older

tainingthetermsof the amnesty brought term retained its place in the official

about by Aratus between the rival parties documents.
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community, to which they claimed to have originally

belonged.

Very rarely was Zeus brought into any connexion with

the lights of heaven, and he had Httle or nothing to do with

the sun. We have, indeed, an epigram of a probably late

period in the Anthology on the death of Thales^', in which we

find the invocation of Zeus-Helios, but it may be merely an

instance either of later pantheistic theory or of the deoKpaaia,

the confusion of divinities, common to the Alexandrine and

later period. In Crete, where the Phoenician element was

strong, this confusion may have begun earlier, and given birth

to such cult-titles as Zeus Talaios or Tallaios ^'^'^

\ a solar

god, if Hesychius' interpretation of Talos as Helios is correct.

Whether some pecuHar local syncretism or foreign influences

led to the double-worship of Zeus-Helios in Amorgos-^

certified by an early inscription, is uncertain. Here and

there Zeus may have attracted a myth or absorbed a cult

that belonged to Helios, but in the main religion of the people

his figure is entirely distinct, and solar mythology may

endeavour to explain Apollo, Heracles and others, but must

relinquish Zeus. Nor has his divinity anything to do with

star-worship, which scarcely finds any place at all in Greek

religion. The name Zeus 'Ao-reptoj at Gortys^^ if the cult

actually existed, belongs probably to the Phoenician worship

in which the Minotaur figures^.

The phenomena in the physical world which Zeus had

under his especial care were the rain, the wind, and the

thunder. "0/^/3ptos, Natos, 'Tertos^ Ovptos, Evdv^jj-os, 'Ikjiolo^

are cult-names that denote the giver of rain, wind and dew,

'Aarpa-alos, BpovToov, KepavrLos, the thunderer, and to these may

be added a host of poetical epithets ^^"^''^. Probably in every

city of Greece men prayed to Zeus for rain in times of long

drought, and the official Athenian prayer has been preserved ;

' Rain, rain, dear Zeus, on the corn-land of the Athenians and

their pastures'"^''. The myth associates the institution of

the cult of Zeus Panhellenios with the blessing of rain, when

» Prof. Robertson Smith regards Zeus Astarte ; Rcli;;ion of the Semites,^. 2^2.

''AoTipws as the male counterjiart of
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Aeacus, at the petition of all Greece instigated by the Delphic

oracle, ascended the mountain of Aegina and prayed for the

whole nation ; and the name and cult of Zeus Aphesios •^,

the pourer-forth, became also, perhaps erroneously, connected

with this beneficent function. It has been seen that the Zeus

Naios of Dodona was a god of the fertilizing rain and dew.

and there was justification in Greek cult for the poetical

personification of the dew-goddes3 in Alcman's verse ^^ as

' the daughter of the sky-god and the moon.' So also Zeus

'iK/xatos was worshipped in Ceos as the god who sent the

moist Etesian winds at the prayer of Aristaeus ^".

The most quaint of all these titles that refer to the physical

functions of the supreme divinity is that of 'Atto'/xuioj, under

which he was worshipped at Elis^^\ Zeus, as the god who sends

wind and heat, is the lord of flies. The Elean legend said that

Heracles, when sacrificing at Olympia, was much troubled by

these insects, and was taught to sacrifice to Zeus ^ kT,6\wio<;,

who thereupon sent the flies away across the Alpheus. And

the Eleans continued to sacrifice in the name of this god.

A similar ritual occurred in the worship of Apollo at Leucas,

and a hero called Myiagros, ' the fly-catcher,' in Arcadia. It

is curious to note that it is not against the plague of flies in

general that these precautions were taken ; these were merely

preliminary sacrifices offered to secure the worshipper from

being troubled in his devotions at the main sacrifice, to which

swarms of flies were likely to be attracted by the savour of

the flesh. It only illustrates the great care taken to avert

anything offensive or distracting at the divine service.

The thunder-god was worshipped as Kepaw-io? in Olympia

and Kepawo/3oAos in Tegea,as 'AorpaTratoj in Antandros,and pro-

bably every spot struck by lightning was consecrated by the

same rite to him. An interesting worship, showing probably

a very primitive view, is that of Zeus Kfpawos^^^" at Man-

tinea, in which Zeus appears, not as the god who directs the

phenomenon, but as the phenomenon itself: the thunder is

regarded as personal, and in this, as in other cases, we find

traces of a very undeveloped stage of belief in Arcadia, a land

where men offered prayers directly to the winds and the
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thunder, the elements themselves being viewed as sentient and

divine. The same primitive thought appears in the worship of

Zeus Karat/3fm)? at Olympia '^ \ The descending Zeus is the

Zeus that descends in the rain or lightning, and we may

compare the Latin phrase ' lovem elicere,' which was used for

the process in Etruscan magic of ' procuring ' lightning. This

naive belief that the god himself came down in the lightning

or the meteor is illustrated by the story which Pausanias found

in the neighbourhood of Gythium about a sacred stone, a At^o?

apyos, on which Orestes sat and was cured of his madness, and

which the country people called Zeus KaTi-ndnas "^ p, interpret-

ing the title as the ' stayer,' as if from KaTa-navm ; but there is

much to be said for the view that the term means ' the falling

god,' from the root that appears in Trwroo/xat ^ We are here

touching on a stratum of thought infinitely older than the

Homeric, and these instances have nothing to do with that

later occasional tendency to identify the deity with the

object, as, for instance, Dionysos with the wine. Ares with

the battle, Hephaestus with the fire, which is merely inten-

tional metaphor ''; nor again with that later pantheistic

conception expressed in Euripides, and more prominent in

Stoicism, which regards Zeus and the other personal divinities

as mere equivalents for the impersonal nature, the al6r]p or the

whole cosmos.

Though such primitive and naive thought is preserved in

a few cults, yet most of them, so far as they dealt with the

physical functions of Zeus, represented him as he is repre-

sented in Homer, as a personal divinity having power over

the whole realm of nature, not as a personification or a minister

of a special department.

In Homer, indeed, there commonly appears the theory that

the three realms of nature are ruled by the three brothers

according to a sort of constitution, to which Poseidon appeals,

and Homer might seem to reconcile polytheism with the

» Vide'^\d[&,Lakonisclie Kulte,"^. 21. irpoaaYopevovcriJ' "EA.X7;i'«s, kox tuv oivov

^ Cf. //. 2. 381, 426; Clem. Alex. Aiuvvaov . . . Kara nva dva<f>opav.

Strom. 7. 863 r. w<i TUV aiSrjpov "'Aprji/
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supremacy of a chief god in the same way as the poet quoted

by Plutarch *

:

Z«i)y 7a/) TO. fi(v Toiavra KppovTi^d PporSjv

ra fxiKpa 5' aWoL^ Saifxoaiv napels ia.

But even in Homer, Zeus can control the sea ; and in the

cults, which still better attest the popular belief, Zeus

could absorb the most diverse functions in the physical world.

The fortunate mariner could offer up thanksgiving either to

Poseidon or to Zeus 'ATTo/3ar?/pto9 ^"'' or 2co7>/p ; an inscription

at x'\thens mentions a society of 2coT?/ptao-7at devoted to the

worship of Zeus the saviour of sailors, to Heracles Hegemon

and the Dioscuri, and in another Attic inscription we have

an account of the sailors' festival of the Aua-ajr?/pta which

was celebrated with trireme-races *" =*. The man who wanted

a wind could pray to the various wind-gods or to Zeus

Ovpw^ or Evavejio^^^^'^. Prayers and thanksgiving for crops

could be made equally to Demeter or Zeus under the title

of Tecopyos, which was given him at Athens "^^ or Kapiro-

SoVi/v'^^, as he was styled in Phrygia ''. In fact, in the Greek

theory concerning the physical world and the powers

that ruled it we find beneath the bewildering mass of cults

and legends a certain vague tendency that makes for

monotheism, a certain fusion of persons in one, namely,

Zeus. This tendency is genuine and expressed in popular

cult, and is to be distinguished from the later philosophic

movement. Thus Zeus could be identified with Poseidon as

Zeuv (vdKio^'^^^'', and in Caria as Zrjvo-Uocrci.OMv'^^ ; he could

be identified also with Hades, not only in the poetry of

Homer and Euripides, but by the worshipper at Corinth or

Lcbadeia^^-'^^ The oracular Zeus-Trophonios*"' was probably

the nourishing earth-god, akin to Zeus Tecopyos^ in Attica, and,

as the earth-god, gave oracles through dreams^. Perhaps

the term ^kotltus, ' the dark one,' applied to Zeus who was

" De And. Poet. 24 C. from Nemea and Argos.

** The cult of Zeus Nemeios in Lo- <' This view of Trophonius, which has

cris
'"* " may have been instituted in Strabo's support, seems more probable

honour of the ' pastoral god ' who was than Preller's, who regards Trophonius

called elsewhere No^ios or Nf//Tjioy *'

;

as a local hero who was given the title

or it may have been directly borrowed of Zeus ' to swell his style.'
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worshipped in the dark oak-grove at Caryae in Laconia, was

meant to designate the king of the lower world, and Zeus

X^oVtos was worshipped at Corinth as the counterpart of

Pluto, and the Zeus Eubouleus of Paros and Cyrene and

Amorgos is an euphemistic name for Hades '^. As the

functions of a god of the lower world and of a deity of

vegetation and fertility were sometimes attached to Zeus %

we are prepared to find him at times identified with Dionysos

;

and the worship at Acraephia of ' Zeus the god of the vint-

age'*'', and the ritual of Zeus Didymaeus*'-, in which those who

made the libation were crowned with ivy, mark his association

with the wine-god, which was also strikingly illustrated by

a well-known monumental representation of Zeus Philius.

Other monumental evidence, which will be noticed later on,

is still more explicit as regards this trinity in which Zeus

is partly fused with his brothers.

Zeus becomes the supreme but never the sole god in the

physical universe. The question arises whether he is ever

regarded as the creator, either of the world, or of men, or of

both? He is called by Homer Trarijp avbpSiv re 6i(av re, and

in a remarkable passage in the Odyssey, a complaint is uttered

against Zeus that he does not compassionate men ' whensoever

he bringeth them to birth
'^

'
; but neither cult nor popular

legend, nor the systematized mythology of Hesiod and writers

of his school, bear out this view. In fact, Greek religion and

religious myth, apart from Orphic teaching, have very little to

say about creation, either on a large or small scale ; and the

statement is often inconsistent and singularly scanty, when

one compares it even with savage mythologies, which some-

times offer very quaint and explicit explanations of the origin

of things. In Greek theology the universe was not the work

of a pre-existing divinity, but rather the divinities were them-

selves evolved out of the universe, or out of some physical

" We have, for instance, clear allusions worship at Halicarnassus and being

to worships that acknowledged him as explained by the word acricpa, which

the god of the olive-tree and fig-tree, as meant, according to Hesychius, a barren

a god of cattle and corn-growing *-""**, oak-tree.

", *^; we have the cult-titles ev5(vSpos ^ Od. 20. 201.

and acKpaioi, the latter attested for the
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element wrought upon by some physical impulse. Thus in

Homer, in spite of Zeus ITaT?;/?, it is Okeanos who is the

physical source of all things, gods and men included ^
;

in

Hesiod it is Chaos, and men and gods sprung from the came

source. Yet in his strange myth of the five ages, the third

and fourth are the creation of Zeus ; on the other hand, men

existed before Zeus attained the power. Again, it was not

Zeus, but Prometheus or Hephaestus, who created Pandora,

the mother of women ; and it was Prometheus who, in later

legend, was reported to have made men out of clay. Zeus

indeed might be the creator or progenitor of a certain tribe of

men, but this was a special distinction ; and other tribes

preferred the theory that they grew out of the earth or the

trees or the rocks, or that they existed before the moon was

made. Therefore the invocation of ZeS Trarep expresses rather

a moral or spiritual idea than any real theological belief

concerning physical or human origins.

Nor did Greek philosophy or poetry contribute much to

the conception of a personal god as creator of the world.

In the philosophers, the theory about the creative principle

is usually pantheistic or impersonal. What Plutarch tells us

of Thales'' agrees with some of the utterances of Democritus^

and later Stoicism ^
: the deity or creative power is immanent

in matter. It is true that the belief that God created man

in his own image is ascribed to the Pythagorean school by

Clemens*^, but the same authority also declares that this

school regarded the deity, not as external to the world, but

as immanent in it ''. The Socrates of Xenophon speaks of

a personal creator, but physical speculation played little part

in Socrates' teaching ; and it is difficult to say that the Platonic

deo^ is clearly conceived as a personal creative being.

Looking at Greek poetry we see that, where it touches

on this theme, it is predominantly pantheistic. Very rarely

"^ //. 14. 246: Hes. "Epy. 108 cLs p. 150) Zeus is rather the tpvatojs upx^j-

6fji69ev yiynaai Bfol Ofrjro'i t ai'$pojiroi. yus than its creator, though he is con-

*> Euseb. Praep. Ev. 14. 16. ceived as the source of human life.

c Cic. De Nat. Dear. i. 120. » S/rom. 5, p. 662 P.

^ lb. I. 37 ; of. 2. 45. In Cleanthes' ^ rrotrepi., p. 62 P.

hymn (.Mullach, Frag. Phil. Graec. i.

VOL. I. E
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was Zeus regarded as the creator of the world, the ' noble

craftsman,' as Pindar calls him once^; and that fragment of

Sophocles ^\ which maintains monotheism and a divine origin

of the physical world and goes on to protest against ordinary

Greek belief, is of questionable origin.

The doctrine of Euripides, when it is not atheistic, is

usually pantheistic ; for him Zeus is commonly the al6r}p or

avdyKr] or the inner spirit of man. And the tendency which

this poet encouraged and which became dominant in the

theologic theory of Stoicism, to resolve the divinities into

physical phenomena evidently made against the develop-

ment of a belief in a monotheistic personal first cause. It

is interesting to see that in this matter there was little

variance between the mythology of Greece and its philo-

sophy and poetry °.

Hitherto we have been dealing with the physical character

of Zeus and the epithets that designate this. A large class of

these that remain to be noticed are the titles that attest his

Avorship on the mountain-tops '^*^~'^^ Though we hear also of

the temple of Hermes on the top of Cyllene, the highest

mountain in Arcadia, and of Apollo on the hill of Phigaleia, and

of other divinities whose shrines sometimes crowned the acro-

poleis, it is only the supreme god of Greece who was habitually

worshipped on the high places. The chief cult of Messene was

that of Zeus Ithomatas '^^ In Euboea Zeus took his name from

the Kenean mount where, according to a legend, Heracles had

founded his worship "'^'^
; in Boeotia from Mount Laphystos'^^

unless we suppose that in this case the mountain took its

name from the god, Zeus being here regarded as the raven-

ing god of winter*^. On Mount Pelion Zeus, who was there

honoured with an altar, was known as Zeus ^KKpcdos ^, a title

which sometimes refers to the cult either on the mountain-

top or on the acropolis of the city ^^. As we hear that

" rind. J^ra^. 29. Kan), to devour.

^ Clem. Prot7-. p. 63 P. ® Not aKratos, as is read in a frag-

<= Orest. 884 ; Frag. 935 ; Frag. Pei- ment of Dicaearchus, Miiller, Frag,

rithous, 596; Frag. 1007: cf. Aesch. Hist. 2. 262; inscriptions found in tlie

Frag. Heliades, 65 a. neighbourhood prove aKpaios.

'^ kacpvanos : from \a<pvaaoo (root
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Aeacus ascended the mountain of Aegina to pray for rain,

and the Arcadian priest the Lycaean mount for the same
purpose*^'', and the worship on Mount Pelion appears to

have had the same intention, it is probable that this con-

secration of the mountain-tops to Zeus expressed the primi-

tive beh'ef in his physical or elemental character, as the god
who sent down rain or thunder from the heights, and who was

therefore called dcjoeVtos (according to the popular interpreta-

tion of the name) in the cult on the mountain between Megara
and Corinth. The title "TTraro? was originally given to denote

the deity who was worshipped in high places, but it probably

came to acquire the same moral significance as the cognate

term "T\//-io-ros, both being cult-designations of the most High
God «'^' 8«.

In this list the only epithet that is difficult to interpret

is '0/\v//7rto?. We find the worship of Zeus Olympius at

Athens % Chalcis, Megara, Olympia, Sparta, Corinth, Syra-

cuse, Naxos, and Miletus '^'^ The theory that the name
expresses the ' shining ' god is hardly credible. We cannot

avoid connecting the word with the Thessalian Mount Olym-
pus, and we must suppose that it spread from that region over

the Greek world, either through the diffusion of cult or

through some prevalent poetic influence. Unfortunately we
have scarcely any direct historical record of a Zeus-cult on

that mountain ; as probable evidence of it we can only point

to the city at its foot, called Ator, that took its name from the

god. Still it is natural to believe that there was in very early

times an actual worship of Zeus Olympius in North Thessaly

;

for the foundation of this cult at Athens was connected with

the legend of the Thessalian Deukalion, and Olympia, which

took its name from the worship that at an early time was

planted there, had a close legendary association with Thes-

saly ^ But, as we can gather from the poems of Homer, the

" The worship at Athens was ancient, chryselephantine statue and appointed

being connected in legend with Deuka- an official to take charge of it called

lion, but it only rose into prominence \.\\e(paibvvTq's Aios^OKvumov ivaaTU^^^"-,

in Hadrian's time, who built the vast ^ Vide Preller-Robert, i, p. 121,

Olympieion, and dedicated the colossal note 3.

E a
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name had spread much further than the actual cult, and the

reason of this is probably the early celebrity of the Thes-

salian-Aeolic poetry. We may believe that the name of Zeus

Olympius was familiar in the local religious hymn, for the

origin of this branch of poetic composition was placed in

North Greece, and we hear of a cult of the Muses upon

Olympus. But we must attribute most to the early heroic

and epic lay which, arising in these regions, was the germ of

the great Ionic epic ; it is probable that from its first begin-

nings down to the time of Homer the name Olympius was

attached in this poetry as a permanent epithet to Zeus, who

had long been associated cither by cult or by the poetic

imagination of the people with the great mountain whose

snowy summit appeared to the people to be the proper home

of the god. Even in the Homeric epic the term has come to

lose its precise local significance ; and passing into the sense

of 'celestial' it comes later to be applied to Aphrodite and

Hera, and even to Gaea as the divine mother of the gods.

A higher class of cult-names are those which have a social

or political significance. In Greek religion, as in others of

the Aryan races, we may distinguish the cult of the higher

divinities from the political or gentile cult of the dead ances-

tor or eponymous hero, a religion not noticed in Homer but

probably of ancient establishment in Greece. These are

perhaps two originally distinct systems, or perhaps originally

the one arose from the other ; what concerns us here is to

note where the two touch. This would happen, for instance,

where Zeus was regarded as the mythic ancestor of the

tribe and designated as Zeus =» ITarpwos^ 'J". This is the strict

sense of the word, and in this sense, according to Plato^ the

title was not in vogue among the Athenians, who traced their

descent to Apollo UaTp<Zos. But the Heracleidae sacrificed

to Zeus Patroos as their ancestor^"''. And according to

a fragment of the Niobc of Aeschylus quoted above, the

family of Tantalos worshipped Zeus under this title on Mount

Ida^"% and inscriptions prove the existence of the cult of

" The rarer title Uarpios is found in Fatlier, and occurs in late Roman and

Diodoius Sicuhis, denoting Zeus the Carian inscriptions^^ ".
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Zeus Ylarpmos at Tegea and Chios ^'^ '''''. From the same

point of view we may explain the titles of Zeus Agamemnon

and Zeus Lacedaemon at Sparta, often misunderstood ^'-'^'^.

These are ancestral or heroic cults given an Olympian colour

;

the hero is deified under the name of Zeus'^. Secondly,

Trarpwos has a more general sense, being applied to the

divinities that protect the family right, the honour due to

parents. ' Reverence Zeus, the Father-God,' says Strepsiades

in the Clouds of Aristophanes appealing to his son with a verse

from some tragedy ; and the words of Epictetus express the

Greek belief, ' all fathers are sacred to Zeus, the Father-God,

and all brothers to Zeus, the God of the family '
''^^ The name

ojjiuyvio^ can be taken together with a large group of cognate

titles, all of which reveal that the supreme god was supposed

to foster the marriage union, the birth of children, the sanctity

of the hearth, the life of the family and the clan •^^-^^' ^^~^°'\

He is re'Aetos not only in the more general sense as the god

who brings all things to the right accomplishment, the god

to whom under this title Clytemnestra prays for the accom-

plishment of her hopes '"'
; but specially in the sense of the

marriage god, ya/i>/Atos or yei'etJAtoj^^— a title which was

common to him and associated him with other divinities, and

which probably came to him originally from his marriage

with Hera that was recognized in ancient cult and legend. In

the Eiimenides of Aeschylus, Apollo reproaches the Erinyes

that they 'dishonour and bring to naught the pledges of

Zeus and Hera the marriage-goddess'; and the same

poet speaks of the first libation at a feast as offered

to Zeus the god of timely marriage and to Hera ^"^ ''>''.

Plutarch says, ' those who marry are supposed to need five

divinities, Zeus Teleios and Hera Teleia, Aphrodite and

Peitho, and Artemis above all
'

; and in this, as in a parallel

passage of Dio Chrysostom, we discern the universal activity

attributed to Zeus, who on occasion could assume the special

functions of nearly all the lower divinities ^^ Thus, for instance,

" Wide's opinion that Agamemnon the evidence for the existence of the

was the name of an aboriginal god whom cult in Laconia is very late; Lako-

Zeus displaced is scarcely plausible, as nische Kultc, p. 12.
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it is the Erinyes who specially punish wrong done to parents

and execute the father's curse ; but Zeus Genethlios, the god

of the birthright, could assume this function also^

The most common title that denoted the whole family

life which Zeus protected was Zews 'Ep/ceto?, whose worship

we find on the Acropolis of Athens, at Olympia and at

Argos, and whose altar stood in the middle of the courtyard

of the house^^ His name could be used as an equivalent

for the family-tie, by a process not uncommon in Greek

religious speech, whereby the divinity with its epithet comes

to have the value of a mere abstraction, or the personi-

fication of an abstraction ^'^s. Thus in Sophocles' Antigone,

Creon avers he will slay Antigone ' though she were nearer to

him in blood than ^''

tov -navrds ijij-Iv Zi]i'd9 IpKeiou," the whole

circle of kindred that God protects.' No religion sanctioned

more strongly than the Greek the duties of child to parent

and parent to child. Unnatural vice and the exposure of

children are spoken of as sins against Zeus, the god of birth

and the god of kinship, though this deep feeling may have

been late in developing. A passage in Euripides preserved

by Stobaeus declares that ' he who honours his parents is

beloved by the gods in this world and the next
'

; and the

compiler quotes a striking and similar passage from Perictione,

the female philosopher of the Pythagorean school, concerning

the sanctity of the duties to parents which were enforced by

penalties in the other world. The parent must be honoured

more than the statue of the god, according to Plato, who

asserts that Nemesis accuses before the divine judge those

who neglect such duties. And the religious character of the

family is again well illustrated by a line of Euripides, who

calls the sons the protectors or avengers of the household

" The title Afx*"'"'?^) by which Zeus birth of Athena was prevalent in the

was known at Aliphera in Arcadia'", neighbourhood of Aliphera, and the

would belong to this group, if it could name must be understood as a naive

be supposed to denote the god who popular designation of Zeus ' in child-

aided women in travail ; but this is bed,' and is an instance of what is very

very improbable, as Zeus was never rare in Greek religious terminology,

supposed to assume the functions of a cult-title arising directly from a myth,

Artemis Koxfta. The myth of the
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gods and graves. We discover here an idea that is closely-

akin to that which dominates the ancient family-system of

the Hindoos, namely, that a man must beget children to

maintain the ancestral worship ^"^^

As the family was a unit of the (pparpia at Athens, so at

Athens was Zeus Herkeios coupled with Zeus Phratrios. ' Zeus

of the household, Zeus of the clan is mine,' says a speaker in

a comedy of Cratinus the younger, having just returned to

his relations after a long war. It was from the altar of

Zeus OJparpios that the (fiparepes brought their vote, when they

were present at an adoption to give it sanction. And the

part that Zeus (I>/)arpto9 played in the ancestral worship at

Athens can be illustrated from more than one Attic inscrip-

tion^"^. In all matters in which the phrateres adjudicated,

the oath must be taken at the altar of Zeus 'i'pdrpLos, and

a fine of a hundred drachmae to this god was incurred by any

one who wrongfully introduced a person into the association
;

at the great clan-festival of the Apaturia sacrifice was offered

to Zeus under this title and to Athena. The same appellative

occurs in Crete in a peculiar dialect-form, opdrptos-, according to

the most probable interpretation of this word ^'^-'\

Not only was he the guardian of kinship, but also the

protector of the family property, and worshipped as Zeus

Krrio-tos^o^ Originally this term, like that of Zeus Plousios,

denoted the god who gives men the possession of wealth ; and

the image of Zeus Kri/Vtos stood in the store-rooms of houses,

and his symbol was commonly an urn containing a mixture

called a/^/3/jo(n'a'03i, compounded of water, honey, and various

fruits. But the name passed naturally, as many of the other

cult-names passed, into a more extended use ; and we hear of

the client of Isaeos going to the Peiraeus to sacrifice to Zei/?

KTi]aLos', to whose worship he was especially devoted, and

praying that he would grant health and the attainment of

good things to the Athenian people ^'^^°. This worship was

especially Attic ; we find the similar cults of Zeus nAoi;o-tos

in Sparta '0=^, and Zeus "OKiBws in Cilicia^''^ The god who

protected property was worshipped also as "Opios, the Hellenic

counterpart of the Latin Terminus ; and Plato lays it down
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as the first law of Zeus the boundary-god, that one's neigh-

bour's landmark should not be removed ^"'''.

These are the leading titles of the god of the family ; there

are others that designate him as the god of the political

communit}'. Zevj Kkapios is he who sanctified the original

allotment of land among the clans or divisions of the people.

The high ground at Tegea was sacred to him, and there seems

to have been the same cult at Argos, according to a passage

in the Suppliccs of Aeschylus, unless the poet is using the

title there in the wider sense, designating the god as the

dispenser of all fortune'-"^''.

A higher name in the civic religion is that of Zeus
noAiei!?^-'', which must be carefully distinguished from Y\a-

TpMos, as it connotes not the bond of kinship but the

union of the stated The statue and altar of Zeus UoXtevs

stood on the Acropolis at Athens, and one of the strangest

tales of ritual is told by Pausanias concerning it : stalks of

barley and wheat were placed on the altar, and an ox
which was kept in readiness approached and ate some of

the offering
; whereupon it was slain by a priest w ho was

called ' the murderer of the ox,' and who immediately threw

down the axe and then fled as though the guilt of homicide

were on him
; the people pretended not to know who the

slayer was, but arrested the axe and brought it to judgement.

The story as told by Pausanias is very incomplete, and he

wisely refrains from offering an explanation of what he

certainly did not understand. A far more valuable and
detailed account of the ritualistic act and legend is preserved

by Porphyry, who seems to give us a verbatim extract from
Theophrastus ^"' ^ A certain Sopatros, a stranger in the land

of Attica, was sacrificing harmless cereal offerings to the gods
on the occasion of a general festival, when one of his oxen
devoured some of the corn and trampled the rest under foot

;

the sacrificcr in anger smote and slew him, and then, smitten

" A later cult expressing the politi- in the Imperial period at the Phrygian
cal union of the state is that of Zeus oily of Synnada (Overb. Kuiut-I^JythoL

Pandemos, which is attested by one i. p. 222, Miinztaf. 3. 20, Head, Hist.

Attic inscription '"', and which existed Nitm. p. 569).
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with remorse, fled into exile to Crete, after burying the ox.

A dearth fell upon the land, and the Delphic oracle declared

to the men of Attica that the Cretan exile would cause the

trouble to cease, ' but they must punish the murderer and

raise up the dead, and it would be better for'theni if at the

very same sacrifice in which it died they all tasted the flesh of

the dead and refrained not.' It was discovered that Sopatros

had done the deed, and an embassy was sent to him. Wishing

to free himself from the burden of conscience, he volunteered

to return, stating that it was necessary to slay an ox again,

and offering to be himself the slayer, on condition that they

should make him a citizen and should all take part in the

murder. The citizens agreed and instituted the ritual of the

/3oD(^oVtcf, ' the murder of the ox,' which continued till a late

period to be the chief act in the Diipoleia, the festival of Zeus

Polieus. Maidens called water-carriers were appointed to

bring water to sharpen the axe and the knife ; one man

handed the axe to another, who then smote that one of the

oxen among those which were driven round the altar that

tasted the cereal offerings laid upon it ; another ministrant

cut the throat of the fallen victim, and the others flayed it

and all partook of the flesh. The next act in this strange

drama was to stuff the hide with grass, and sowing it together

to fashion the semblance of a live ox and to yoke it to the

plough. A trial was at once instituted, and the various

agents in the crime were charged with ox-murder. Each

thrust the blame upon the other, until the guilt was at last

allowed to rest on the axe, which was then solemnly tried

and condemned and cast into the sea. Thus the bidding of

the oracle was fulfilled ; as many as possible had taken part

in the murder ; all had tasted the flesh, the murderous axe

was punished and the dead was raised to life. The search

after an explanation of this mysterious practice leads far back

into the domain of primitive ideas that form the background

of ritual. Whatever may be the final explanation, the story

and the ritual reveal this at least, that the Zeus of Attica was

originally a god of agriculture, and that the community of

citizens was supposed to have been brought about and main-
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tained by eating the ox by way of sacrament ; and we may
conclude that the animal was regarded as of kin to the

worshipper and the god. The special deity of an ox-clan

becomes the god of the whole state ; the ox-man, Bovtt;?, the

mythic ancestor of the BovTahai, the priests of Athena Polias

and Poseidon-Erechtheus, bequeaths his name also to the

priest of Zeus Polieus ^"'^ ®, and Athene herself promised pre-

cedence to the Diipolia among the sacrifices on the Acropolis

out of gratitude to Zeus who voted the land to her. Another

instance that may here be quoted of the religious-political

significance of the ox in Attic worship is afforded by two late

Attic inscriptions, showing that the Zeus Iv FlaAAaSiw, the god

who sat in the judgement-hall of Pallas, where cases of

involuntary homicide were tried, was served by a priest who
was called Bou^vyrjs', ' the yoker of the ox,' a name derived

from the mythical first tiller of the soil '\

The worship of Zeus Polieus, which was in vogue in other

parts of Greece ^"'^""^j was apparently less prominent in the

religion at Athens than that of Athene Polias ; but the chief

parts and activities of political life were consecrated to him

by such titles as j^ovkalos, the god who inspired council, to

whom prayers were made by the members of the jSovki]

before deliberation ; his statue stood in the council-chamber

near to that of Apollo and Demos'^'', and Athena BovXaCa

was associated with him. The worship of Zeus 'A/^/joj;Atos
"^

at Sparta had probably the same significance as that of

BovXoLOi, which also was found in Laconia ^

'Ayopaloi is an epithet that belonged to Zeus in common
with many other divinities whose statues stood in the market-

place "'. Under this title we must not regard Zeus usually

as the god of trade, as was Hermes 'Ayopatos, though we
have one instance of the honest}^ of a bargain being guaranteed

by an oath taken in his name^^^'' ; but as the god who pre-

sided over assemblies and trials : it was he who, according to

•"' Vide Appendix on Ritual, p.8S. form of Hades : vide '' \ Probably
^ The name Eubouleus does not the title ' Mechaneus ' under which

belong to this class, though placed in it Zeus was worshipped at Argos, de-

by Diodorus Siculus, but always desig- signaled the god who shows men ways
nated the Chthonian Zeus, another and means "'^ (^suppL).
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Aeschylus "^^ awarded victory to Orestes in his trial for

matricide: 'Zeus who gives judgement in the court has

triumphed ^'

These titles all refer to the peaceful life of the city. As
a war-god pure and simple Zeus scarcely appears at all,

a fact which is somewhat remarkable, since the supreme

god of a warlike people tends naturally to assume such

functions, as the history of Odin shows ; and we may regard

this as a proof of the civilized quality of the religion of Zeus.

It is only in the semi-Hellenic cult of Caria that Zeus

appears preeminently as a warlike god, as Zeus Stratios, ' the

god of hosts,' and as Zeus Labrandeus, armed with the

double-headed axe, whose worship penetrated into Attica and

was organized by a thiasos in the Peiraeus in the third

century ^^^' ^•'^'^-^'y. Another appellative of the same divinity

was XpvacLMp, the god of the golden sword or axe, whose

cult was of great celebrity at the Carian Stratonicea. The
worship of Zeus '^Tpdrtos spread to Bithynia, and in a late

period to Athens ; but the latter city had admitted the worship

of the Carian Zeus as early as the beginning of the fifth

century, if Herodotus' statement is to be believed that it was

specially observed by the family of Isagoras. Also in the

ancient period and in the backward regions of Hellas proper

we may suppose that Zeus had been worshipped directly as

a god of war. The Eleans preserved the tradition, if not the

altar, of Zeus Areios, to whom Oinomaos offered prayers before

his deadly race, which may be regarded as a peculiar ritual of

human sacrifice ^''^ And the Epirote kings at their accession

took the constitutional oath with their people at the altar

of Zeus Wpdos ^^' ''. In Laconia a military sense may have

belonged to the titles 'Ayi]Toop and Koo-p-i'iras, which were

attached to Zeus ^^^' ^-'^. Zeus 'Ayj/rcop was the leader of the

host, to whom the king sacrificed, and from whose altar, if

the signs were favourable, he carried fire away with him to

the enemy's frontier
; the second title is more doubtful, as it

" The 6ioi dyopaioi have been by Pindar to Hermes as president of

thought to be identical with those the games ; it is no cult-title of Zeus,

whom Aeschylus and others called and is only once applied to him,

di/dwioi ; the epithet d-yuvios is applied namely in a line of Sophocles '^'.
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may denote the god 'who arrays the ranks,' or in a more
general sense the power that orders the world. The worships

of Zeus Sthenios near Troezen ^-^ and of Zeus Strategos at

Amastus in Paphlagonia""% of Zeus Onayvpios, the gatherer

of the host, at Acgium'-", belonged to the same class, and it

is probable that the Zeus Charmon ^^'^ who was honoured with

a temple near Mantinea was the god ' who rejoiced in battle,'

especially as it stood near the grave of Epaminondas, and as

XapiJ-V refers always to the delight of battle '*. But generally

and essentially for the religion of the developed Greek people

he is not a war-god nor supreme with the mere physical

supremacy of strength ; he is rather the god of victory and

victorious peace, after his triumph over the Titans and Giants,

the god who has Nikt/ for his constant ministrant and who
dispenses victory and holds the balance of the battle. In this

respect Zeus NiK-qipopos^^ and Athene Nu-7; stand alone among
the Olympians ; the trophy itself was the sacred aniconic

representation of Zeus Tropaeus, a name which occurred in

the worship at Sparta and Salamis^^'^' ^-^.

The Homeric poems in which Zeus decides the fate of the

combat, but sits aloof, present the actual view of Greek

religion. No title so fully and feelingly describes the func-

tions of Zeus, the Helper of men, as Zeus Soter^-*, which

includes others such as aAe^iKOKo?, aTioTpoiraLos, a-ni'iixio^, ' the

warder-off of evil'; and just as Zeus 'ATro/Sary/ptos- was 'the

god who brings the ship to land,' to whom Alexander offered

thanksgiving on disembarking in Asia, so Zev^ 2cor?/p was

worshipped by the sailors of the Peiraeus^-'^'' as the god who
could save in shipwreck as well as in war. The watch-

word of the Greeks at the battle of Cynaxa was ' Zeus the

Saviour '
^"^'^

; and in most localities the cult commemorated

some deliverance from the perils of war. It was this divinity

who inspired the Greeks at Plataea with the hopes of victory
;

" The epithet is usually explained ^' Zeus HiKippupos, however, does not

with less probability, as designating appear as a cult-name. The earliest

the god ' who gives joy,' through the literary statement of the connexion of

harvest or at the feast ; for instance by Nike with Zeus is Bacchylides' frag-

Immerwahr, Die Kiilte tind I\/yihen menl'-^. In Himerius Or. 19. 5 she

Arkadiens, p. 30. is 'the daughter of great Zeus.'
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to whom the Cyreans offered sacrifice at the close of their great

march, and to whom the Mantineans the citizens of Megalo-

polis and the Messenians raised shrines of thanksgiving for the

freedom which Epaminondas' victories had brought them. The

festival with which the Sicyonians honoured the memory of

Aratus was inaugurated by the priest of Zeus Soter, and we

have records of his cult at Argos, Troczen. Aegium, Pharsalus,

Pergamon, and Rhodes, in Ambracia, Aetolia and Lesbos
;

but the Athenian monuments and ritual of this as of most

other worships are best known to us. His temple stood in the

Peiraeus and survived when most of the other buildings there

had been destroyed ; and the ephebi^, who were specially

under his care, rowed trireme-races in his honour at the

festival of the Diisoteria. In the city itself, where he was

worshipped in company with Athena Soteira, we hear of no

temple but an altar and a statue only, near to which inscrip-

tions commemorating Athenian successes appear to have been

set up. Oxen were sacrificed in large numbers at the festival

of the Diisoteria-'', and the altar was decked with great pomp
;

and the priest of Zeus Soter, in the Pin tits of Aristophanes,

speaks of the numerous sacrifices habitually made by private

citizens. It was perhaps through the ceremony of the Greek

banquet that the title acquired a wider significance, as the

Zev? 2a)r?/p was the god to whom the third libation was offered

at the close of the feast, and he was regarded at this moment

as the god who dispensed all good things, as the ayaQo<i oaiuoov

of the life of man ; so that we may thus understand the

epithet with which Aeschylus described the prosperous life of

Agamemnon as ' that which poured the third libation,' the life,

that is, that was specially guarded by Zeus the Saviour.

Many of the titles above-mentioned and the functions that

they connote belonged to other divinities as well. But his

worship has a political significance higher than any other, for

he alone regarded the unity of Greece, and his cult was

preeminently Hellenic and not merely local or tribal. As

Zei/v 'OixayvpLos he gathered the hosts against Troy^-''. As

'EkivOepLoshe saved Greece from Persia and was worsh'pped at

"• Mommsen's Heortologic, p. 453.
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Plataea after the battle, and a striking epigram of Simonides

preserves the memory of this cult

:

' Having driven out the Persians, they raised an altar to

Zeus, the free man's god, a fair token of freedom for Hellas.'

After the victory the Greeks purified the land, bringing

fresh fire from the hearth of the Delphic shrine ; and then

raised the altar and a temple near the monuments of

those that had fallen ; at the same time the games called

Eleutheria were instituted, which were still being held every

fifth year in Pausanias' time, and in which the chief contest

was a race of armed men round the altar ^^^'^. At Athens

also we hear of a statue to Zeus 'EAeu^e'pio?, which in all

probability took its name from the same great event as the

Plataean cult, and not, as Hyperides explained, from the

enfranchisement of slaves ^^^''. It stood, according to Pausa-

nias, in the Cerameicus, near the Stoa Basileios, and near to

it monuments were set up, such as the shield of the brave

Athenian who had fallen in the battle against the Gauls at

Thermopylae, and that important inscription recently found

containing the terms of the second maritime confederacy of

Athens, organized, as the decree declares, to free Greece

from Sparta. The cult-title of Eleutherios appears to

have become identified at Athens with that of, Soter.

The worship was found in other parts of Greece also, in

Samos^^^°, and, according to Hesychius^^^ ®, at Syracuse

Tarentum and kv Kaplm?, or, as the Scholiast on Plato reads,

(V KapCq ; it is probable that the right reading is h> Kapvats,

and that the place referred to is Caryae, the town in the north

of Laconia ; an inscription of early date attests the existence

of the cult on Laconian territory.

We are informed by Diodorus Siculus about the occasion of

the institution of this cult at Syracuse
'^'"'^

^ ; it was after the over-

throw of the tyranny of Thrasybulus in 466 B. c. that a colossal

statue was raised to Zeus 'EAeu^eptos and yearly games founded

in his honour. We have numismatic evidence of this cult in

other Sicilian cities, Aetna, Agyrium, and Alaesa, that re-

gained their freedom through the victories of Timoleon^
" Head, I/tst. Num. pp. 104, 109, no.
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A cognate worship was that of Zeus Hellenios or Panhel-

lenios in Aegina^'"''^, an ancient cult which was originally

perhaps special to the Aeacidae or to the Hellenes in

a narrower sense ; but its significance grew with the extension

of the Hellenic name. The pan-Hellenic character of the

cult was already expressed in the story that Aeacus ascended

the Aeginetan mountain to pray to this god in behalf of the

whole of Greece for rain ; but it w^as the Persian invasion that

enhanced the value of this cult-title. The Athenian ambas-

sadors declared at Sparta, according to Herodotus, that they

had remained true to the Hellenic cause out of reverence to

Zeus Hellenios. A temple was raised to him in Athens by

Hadrian, and we find the head of this god with an inscription

on fourth-century coins of Syracuse. But the worship was

unfortunately rare in the Greek world ; it expressed an ideal,

recognized partially by the religion of the nation, but never

attained by its politics.

A review of the evidence proves that in Greek religion,

though in certain localities more frequent prayer may have

been addressed to local god or hero, Zeus possessed a

political importance such as belonged to no other Hellenic

divinity. The Cretan, the Messenian, the Arcadian, were each

national and confederate worships, and the history of Messene

and Arcadia was reflected in the cults and monuments of

Zeus Ithomatas and Lycaeus. In Argos Zeus Nemeios was

joined in worship with Hera Argeia, and the Nemea was

partly an Argive military festivaP"'^^^'. In Sparta he received

a title from the land itself and its ancient king, and it was

the king's prerogative to sacrifice to Zeus Lacedaemon and

Zeus Ouranios ; as a king-god he was revered in Lebadea,

Erythrae and Paros^'"^^. His name is of constant occurrence

in oaths of alliance, and the kings of Epiros swore by him

to observe the laws. The Carian worship of the war-god, the

deity of daylight, becomes under Hellenic influences a political

and national cult of Zeus. At Prymnessos in Phrygia,

according to a late inscription found by Prof Ramsay, Zeus

was honoured as apxriy4Tri<i, the leader of the colony ^''^ ^. We
may note in conclusion that no other Greek deity possessed
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so long a list of cult-names derived from names of peoples

and towns^''*^. The Boeotian cult of Zeus 'O/xoAwtos, the god

'who held the people in accord,' expressed the faith of

Hellas 1-^

We have lastly to review the most important class of cults

and titles that were consecrated and attached to Zeus as

a god of the moral and spiritual life ; and it is in reference

to these that we can best consider how far the state-religion

was in harmony with the ethical and religious feeling of the

great writers and thinkers of Greece. It has been assumed

that the physical and elemental character of Zeus was

the earlier, for though the most civilized Greek commu-

nities recognized this character, yet in its most primitive

form it appears among the more backward races and in

the earliest cults, and the assumption is in accord with

analogies offered by other lines of human development.

But this progress in the divine idea from the physical to

the moral significance was remotely anterior to the period

at which Greek history begins. We may note a trace of

it in the worship of Zeus MetAt;(tos at Athens and else-

where'"''^.

The interpretation of the name MetAi'xto? is important for

the right understanding of the religious idea. It certainly did

not originally signify the 'kindly' god; for we gather from

Plutarch and Hesychius that it was synonymous with ixaiy-aK-

^^jyi3Sa_ which designates the angry or troubled Zeus. Sacri-

fice was offered to Zeus Meilichios at the beginning of

winter, in Maimacterion, which according to Harpocration

took its name from Zeus Mai/xaKn/s-, and again in the latter part

of Anthesterion at the festival of Diasia, the great feast of

Zeus held outside the city, which Thucydides calls a feast of

Zeus Meilichios, and which, according to the Scholiast on

Lucian, v/as kept with a certain degree of gloom. We gather

also that the rites were piacular, that is, were regarded as

atonement for sin. The sacrifices in Locris to the dio\ MetAt-

Xioi, among whom we may include Zeus, were performed in

the night, and all the flesh of the victim slain must be

consumed before the morning; if the victim bears away with
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it the sins of the people, the meaning of the rule that it must
not be exposed to the light of day becomes obvious. And
we gather from Xenophon that the same feeling dictated the

ritual at Athens, where the swine that were offered had to

be wholly consumed by the fire. We are told also by
F!ustathius that a ram was offered to Zeus Meilichios at the

end of Maimacterion'', and his skin was used for the purification

of the city, whose offences by some ceremonious means were
cast out and passed over into certain unclean objects that

were then taken away to the cross-roads. This skin was the
' fleece of God,' which was employed for similar rites of

purification at Eleusis and in the procession of the Sciro-

phoria, being placed under the feet of those whose guilt was
to be taken away. We need not see in this any survival of

actual human sacrifice, or any hint of the idea that the man's
life was really due for which the ' mild god ' accepted the

substitution of the ram. We may explain the ceremony
naturally if we suppose that the guilty or unclean person stood

on the skin of the sacred animal in order to place himself in

nearer contact with the god whose favour he wished to regain.

PVom all this it seems clear that the title MetAtxto? must
either have signified ' the god who must be appeased,' and
therefore alluded directly to the wrath of God, or that the

angry deity was styled thus by a sort of euphemism, just as

Hades was termed Eubouleus and the Furies the Eumenides.
This latter view becomes the more probable, when we see that

in this worship Zeus is clearly regarded as a god of the lower

world. The powers below were specially concerned with the

ritual for the purification of sin, and the swine is the piacular

animal proper to them, and except in the rites of Meilichios

and, according to Apollonius Rhodius, of Zeus 'IkcVios and
perhaps of Zeus <I>tAio?, is nowhere found in the worship of

the Hellenic Zeus. We have also evidence from certain

monuments that the serpent, the emblem of the earth and the

dark places below, was the sign of Zeus Meilichios ; and the

nightly rites at Locris illustrate the gloomy significance of

* From the evidence of a mutilated another state-sacrifice was offered to

Attic insciiption it would appear that Zeus Meilichios in Thargelion.

VOL. I. F
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this epithet. It is for this reason that we find this god asso-

ciated with Hekate, the goddess to whom the cross-roads were

sacred.

This sombre character of Zeus was probably derived, in

Attica at least, from his functions as a deity of vegetation.

We hear of Zeus Tecopy's in Athenian worship, and cereal

offerings were made to him in Maimacterion, the month of

Zeus MetAi'x'os. We may gather also from the obscure and

probably corrupt passage in Thucydides about the Diasia,

that by the side of the animal sacrifice oblations of the fruits

of the country were allowed. Possibly, then, Zeus Maimactes

or Meilichios was first conceived rather as a physical god of

vegetation, who grew sombre in the winter months, and who

must be appeased in order that the season of fei'tility may

return. But the passage from the physical to the moral

conception was here easy, and probably very early. For the

changes in nature and the sky have always been supposed to

correspond in the earlier and even later stages of religious

belief to the varying moods of the divinity, and the varying

conduct of man ; and the sacrifices to obtain the season of

growth and fertility might take the form of piacular offerings

for sin. It is not improbable that in the earliest period of this

cult the special sin for which supplication must be made to

Zeus Meilichios was the sin of kindred slaughter, conceived

as an offence against the gods at a time when ordinary

homicide was only a trespass against men. Thus it was

for the shedding of kindred blood that Theseus underwent

purification at the altar of this god ^'-'^ ^ And it was to atone

for civic slaughter that the Argives dedicated a statue of

which Polycleitos was the sculptor to Zeus Meilichios '^- *'.

The very ancient existence of the cult in Greece is suggested

by the legend of Theseus and proved by the aniconic emblem

of Zeus Meilichios in the form of a pyramid at Sicyon ^'^^ '\

As regards his relation to human sin, the conception of

Zeus is twofold : on the one hand he is TraAa/xmio?, n^copo's,

the god of vengeance and retribution, the god who punishes

human guilt even in the second and third generation i3o-hi

on the other, a larger class of epithets ^•""^'^ designate him as
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the god of the suppliant, to whom those stricken with guilt

can appeal. Ztw? tKr?)p, t/ceVtos, (jw^io^'^, is he who helps the

suppliant and to whom the criminal flees ; Trpoa-TpoTTaio^, to

whom the suppliant turns ; Kaddpcnos, the god who purifies.

It is interesting to note that in actual Greek cult the latter

class of epithets were far more in vogue than the former, the
' retributive ' class. We have no inscriptions and no state

records of the worship of the god of vengeance and retribution
;

it is only in Cyprus, and only on the authority of Clemens ^'"'j

that the cult of Zeus Tt/^copo'^ is attested. Naturally the

public religion aimed rather at averting than invoking the

divine anger ; and we hear of the worship of ^Pv^los at Argos

and in Thessaly, and of Kaddpmo^ in Olympia and Athens.

The oath taken by certain public functionaries of the latter

city, according to the Solonian formula which Pollux gives,

was sworn in the name of the god of supplication, cleansing,

and healing. The name of Zeus 'ke'o-tos occurs in a very early

Spartan inscription, and the titles of Zeus Paian at Rhodes ^^'^

and 'ATTorpoTTatos ^^*, the averter of ill, at Erythrae express the

same idea of the deity. The full account of these functions

of Zeus touches on the earliest conception of crime, the

earliest conscience of the race, and the prevalence of these

cults in Greece proves the profundity of the moral thought

concerning murder and sacrilegious sin. Examining certain

legends we might conclude that it was the shedding of

kindred blood which was the aboriginal sin for which the

worship of Zeus'I^ecrto?, thegod of supplication, was established,

this sin and perjury constituting perhaps the first conceptions

of sacrilege. The first murderer in Greek legend was Ixion,

and his crime was the treacherous murder of a kinsman
;

visited with madness by the Erinyes, he was also the first

suppliant who appealed to Zeus 'IkcVios, and probably it was

in relation to him that Zeus is called by Pherecydes iKtatos-

KOL dkdaTcap, the god of the suppliant and the guilty outcast.

The offence of the Danaides who slew their husbands was the

same in kind, and here also the legend regarded Zeus as the

" ^v^ios appears to have possessed times the god who protects, sometimes
an ambiguous sense, designating some- the god who punishes the exile.

F 2
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originator of the rites of purification. The divine punishment

for this sin was madness, and the divine ministers who carry

out the will of Zeus Tt/xcop's and UaXoixvalos were the Erin}'cs,

the powers who themselves came into being through the

outrage committed by a son upon his father, who pursued

Orestes and Amphion for their act of matricide, and who

were so closely interwoven with the tradition of kindred

slaughter in the house of Laios. And perhaps the first

need of purification arose from the same sort of acts, whether

voluntary or involuntary, as the legends of Theseus, Belle-

rophon, and Athamas and others illustrated Here then we

have the expression in religious myth and ritual of the

striking fact in early Greek clan-usage and law, namely, that

the shedding of kindred blood was originally an offence of

an entirely different kind from the slaying of an alien,

probably because the god himself was considered in the

former case as akin to the slayer and the slain In early

Greek society it is clear that to kill an alien was a secular

matter which only concerned the kin of the slain, the avengers

of blood, who might pursue the slayer or accept a weregilt

;

it was no sin, unless the alien had been a suppliant or under

the protection of the stranger's god. But the slayer of his

kinsman was a sinner under the ban of God ; the legends do

not seem to show that his fellow-kinsmen would at once

punish him with death ^ but that he must be outcast from

the community and that Zeus and the Erinyes must deal with

" The story in the Athamantid family own brother. Of tlie typical instances

of the sacrificial slaughter of the king that Ovid gives {Fast. 2. 39) of purifi-

and the king's son is probably in cation for sin, all but one are concerned

its origin no legend of mere kindred with the slaughter of kinsmen, and this

slaughter, but may have arisen from may be said of nearly all those collected

very early ideas concerning the sacrifice by Lobeck, Aglaopkaiims, pp. 967-969.

of the god or the divine representative
;

^ Tlepolemos, who slew his kinsman,

but another legend given by Apollo- was threatened with death by the other

dorus (i. 9, 2) speaks of the mad members of his family (//. 2. 665) ; but

Athamas being driven from Boeotia for by a Boeotian law which, according

slaying Ino's son Learchus, and appeal- to Plutarch, prevailed in the mythical

ing to Zeus to know where he is to period, the shedder of kindred blood

dwell. The same author (2. 3, 1) nar- 'must leave Boeotia and become a sup-

rates that Bellerophon fled from Corinth pliant and a stranger.'

because he had involuntarily slain his
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his guilt. But the god of vengeance himself provided the

mode of escape through purification and sacrifice of sin. The
legends tell us little concerning the nature of these rites, but

speak only of the outcast wandering until some compassionate

stranger receives him into his home and cleanses him. But

the ritual of the historic period had probably been handed

down from very ancient times, and we are supplied with some
information about this, chiefly from the account in Apollonius

Rhodius of the cleansing of Jason and Medea ^'*^. The usual

piacular victim was a young pig, which was held over the

head of the guilty, as we see Apollo holding it over Orestes

in a vase-painting that represents his purification '^. And the

blood of the slaughtered animal was then poured over his

hands, with invocation of Zeus K 'ddpcnos. In some accounts

bathing in the water of a river or the sea appears to have been

a necessary part of the ceremony ^ The latter practice is

easily explained, as physical and moral purity are scarcely

distinguished in ancient ritual; but it is not so easy to under-

stand the pouring blood over the hands. We know that the

pig was specially sacred to the lower deities, who no less than

Zeus were outraged by wrongful homicide, and to whom Zeus

Meilichios and for the occasion probably Zeus Ka6dp<TWi were

akin, and we may suppose that the blood of this animal, like the

fleece of the sacred ram in the lustral ceremonies at Athens,

was supposed to bring the guilty into nearer contact with the

estranged divinity and had power to win him reconciliation.

The chief benefit to the purified person was the recovery of

his right of fellowship with men, and, while in the legends he

is represented usually as continuing to live in his new home,

in the later period he could return to his native land under

certain conditions, if the relatives of the slain consented.

It is easy to imagine how vitally this religious usage in the

Zeus cult might influence the growth of moral ideas of forgive-

ness and reconciliation.

Another signal act of sacrilege was perjury, the guilt of

which was matter of cognizance for the gods of the lower

" Arch. Zcii., 1861, Taf. 137 and ^ Athenae. 410 a. and b. Cf. Iph.

138. Tata: 1193.
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world and the Erinyes, but especially also for Zeus, whose

name occurs in nearly all the formulae of the state oath.

The statue of Zeus "Oj>kio^ stood in the council-hall of

Olympia holding in each hand a thunderbolt, the most

terrifying in aspect of all the statues of Zeus that Pausanias

knew of^''''\ The strength of this belief in the religious

character of the oath is shown by passages in Homer which

speak of the punishment of the oath-breaker after death % and

by the lines in Hesiods Thcogony where the oath is already

personified as a child of the lower world, born to be ' the

scourge of men '
; while in Sophocles he is spoken of as the

all-seeing child of Zeus'^' ^ No doubt the oath was never a real

concrete divinity either in early or late periods ;
originally an

abstract idea of a quality or function of the divine nature, it

becomes personal because of the strength of the belief, and is

partially separated from the divinity. The ceremony of the

oath-taking at Olympia is strikingly described by Pausanias'',

and reminded him of the account in the Iliad where Aga-

memnon takes the oath over the boar, an animal sacred to the

lower gods, which is then slain and cast into the sea ". The

freethinkers of Greek literature scarcely deviate from the

popular religious thought as regards the sanctity of oaths.

Even Euripides, to whom loose morality in this respect has

been wrongly attributed, strongly maintains in a striking

fragment that the gods admit no excuse for perjury :
' Thinkest

thou the gods are inclined to pardon, when by false swearing

a man would escape death or bonds or violence . . . ? Then

either they are less wise than mortal men, or the)- set fair

specious pleas before justice '^'

But we must not suppose that, at any period of Greek thought

of which we have record, the sphere of sin against the gods was

» //. 3. 279 ; 19. 260. thus be destioyed from off the earth.

'' 5.24,10-11. ^ Frag. 1030. Such sentiments as

"= Trobably the animal consecrated by those expressed in Hippolytiis, 610, and

Uiisceremonywasunder a special taboo, Iphigaiia in ^z^/w, 394, must not be

and his carcase could not be disposed of regarded as Euripides' own ;
they are

in the ordinary way ; or possibly the merely dramatic sophistries uttered by

act was ' mimetic,' and expressed an im- certain characters under stress of cir-

precation that the perjured man might cu instances.
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limited to perjury or kindred murder. Both as regards retri-

bution and expiation the sphere of Zeus in Hesiod and Homer

is as wide as human Hfe. He is r.avo-r^'i, ' the all-seer,' in

a moral rather than a physical sense, and the term recalls the

frequent utterances of the poets concerning the all-seeing eye of

AiKT) or Justice. The latter is the special ministrant, companion,

and emanation of Zeus, although associated with the nether

divinities also. And where she is given a parentage, being

originally only an abstract idea, it is Zeus who is her father
;

and it is with the weapon of Zeus that she overthrows the

unjust ^"l

With AtK)} Themis is closely connected, and as Al'k?; proceeded

from Zeus, so Themis herself, who was originally an independ-

ent deity with a worship and oracle at Delphi, was absorbed

by Zeus, when she had become a name significant of right in

general. Thus in Aeschylus we hear of the Themis or right of

Zeus KAapto?, the god of allotments, and in Pindar of the Themis

of Zeus HeVio?, the god of hospitality. And Hesiod speaks of

the baCiJioves, the army of spirits who are the watchers of Zeus

over the whole life of man ; and elsewhere in Greek literature

there are not wanting hints of the profound idea that a moral,

law, sanctioned by Zeus, prevails even in the animal world ^'^^

Even in its application to blood-guiltiness we see that the

divine idea expands. Not merely the shedder of kindred

blood has offended against Zeus, and is under the ban of the

Erinyes : the latter dwelt on the rock of the Areopagus, where

any case of murder could be tried ; and the homicide who was

acquitted by this court had to offer sacrifice to the Eumenides,

as though they had yet to be pacified, or as a thank-offering to

them for letting him go. And according to the law of Solon,

the judges at Athens must swear by Zeus, 'the god of the

suppliant, the god of purification, and the healer of guilt ^''-^.'

As the political community expanded, all bloodshed, if the

victim had any rights at all within the city, became a political

offence, as well as a sin which needed purification '\ There is

" This extension of the idea of sin in the purification of Achilles from the

regard to bloodshed is at least as early blood of Thersites ;
this may be an

as the time of Arctinus, who described advance on the religious view of
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a curious passage in Antiphon, that has almost a modern

tone, on the sacredness of human Hfe. The murderer pollutes

any sacrifice in which he partakes, and his presence exposes

others also to divine wrath, a belief on which the orator

attempts to establish an indirect proof of innocence*. Murder

might still be sacrilege, even if the victim was not of the same

state, and Zeus 'Py^tos became the god to whom any man

would appeal who wished to clear himself of the, guilt of any

bloodshed, as Pausanias, the Spartan king, made sacrifice to

him to atone for the death of the maiden whom he had in-

voluntarily slain. Only, the older and narrower idea survived

in the enactment of Attic law that the kinsmen might decide

whether to prosecute or to forgive the involuntary homicide'',

and even Aeschylus'' seems to suppose that the Eumenides

pursue, not any murderer, but only the slayer of his kin.

Still wider is the conception of Zeus 'iKeVio? in its fullest

development. Not the blood-guilty only, but the man who
fears any evil from his fellows could put himself under his

protection ; and the reverence claimed for Zeus 'UeVtos is the

text of the drama of Aeschylus : 'We must needs respect the

jealousy of Zeus, the suppliant's god ; for the fear of him is

deepest among mortal men^'*"'^.' Here, as in other cases

already noted, the god with his epithet seems to have been

used almost as an abstraction to denote a certain right or

duty ; and seems to have had a separate existence in and for

each person who claimed his aid. ' Thou hast escaped the

god of my supplication,' says Polyxena to Odysseus in the

Hecuba of Euripides. To no other function or attribute

of Greek divinity does the conception of divine grace so

naturally attach, and every altar could shelter the suppliant

;

Homer. But it is too much to say slain his cousin and who went as a sup-

that the latter poet knows nothing even pliant to Peleus and Thetis (//. 16.

of purification for the murder of kins- ,'^74). In any case his silence would be

men, as he makes clear mention of no argument, as none of the actual per-

piacular sacrifices for sin in general, sonages in his epic commit this sin.

a far moie advanced idea (//. 9. 495); " Pp. 686 and 749; cf. Aesch. Ag.
and there is probably an allusion to the 337.

rites of Zeus KaOapoLoi, which are cer- '' Dem. ttpo's MaKapr. p. 1069.

tainly older than Homer, in the pas- ' Euin. 605.

sage which mentions the man who had
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so that the classification given by Pollux ^-^^ ^ of the divine

titles almost resolves itself into the distinction between B(.ol

-naXaixvaioL and UeVtot, the gods of vengeance and of supplica-

tion. Down to the end of paganism many shrines possessed

the right of sanctuary, a right which often clashed with the

secular law ^ The legend of Ajax and Cassandra, the story

about the Hera at Sybaris who closed her eyes when the

suppliants were dragged away from her altar, illustrate the

prevalent feeling of classical times. This broad conception

of Zeus 'Ikco-io? appears also in the Homeric account of the

Atrat '', the personal powers of prayer, whom the poet calls

the daughters of Zeus, and who plead for men against Ate,

and who appeal to Zeus against those who neglect them.

And this early spiritual idea which we find in the Iliad gave

rise to an actual worship of Zeus Atrato? ", which the coins

of the Bithynian Nicaea attest, and receives beautiful expres-

sion in the drama of Sophocles :
' nay, but as mercy shares the

judgement-seat of Zeus to judge every act of man, let mercy

be found with thee too, my father.' The suppliants' fillets

are called by Aeschylus ' the emblems of the god of mercy ^''^.'

A narrower, but cognate, conception is that of Zeus Xenios,

who was worshipped throughout the Greek world ^^''. This

worship is rooted in very ancient moral ideas ; the sanctity of

the stranger-guest, who as early as Homer and probably

much earlier was placed under the protection of Zeus, was

almost as great as the sanctity of the kinsman's life, and to

slay him was a religious sin, for which, according to one

legend, Heracles was sold into slavery to Omphale"^. Originally

the god of hospitality— for in primitive society the stranger

must be the guest of some one—he becomes the god to whom

a Tac. .bin. 3. 60-63. the slavery of Apollo to Admetus for

'' //. 9. 49S. the slaughter of the Cyclopes, and that

« BtilL de Corr. Hell., 1S7S, p. 509. of Cadmus to Ares for causing the

^ Irag. IJist. Grace. Pherecydes, 34 : death of the 'Sparti,' the descendants of

\ijfTai 5i ws dyavaKTrjaa^ 6 Zeis (tti the god ; and we may believe that these

Tp ^(voKTOvia npoatTo^d' 'Epfifi \a- legends arose from the occasional prac-

iSoi/To Tuv 'HpaicXfa najX^aai hiK-qv tov tice of the kinsmen accepting the slavery

<p6vov. To explain this curious story of of the homicide as an atonement for the

the hero being sold into slavery, we bloodshed.

may note two other instances in legend :
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any stranger is consecrated. According to Plutarch, the

honours paid to Zeus Xenios were many and great ^*^ ^ ; we
have record or epigraphical proof of his worship at Sparta,

where he was associated with Athena Xenia, at Rhodes, where

a rehgious association existed called the Ato? fe/'taorai, the

worshippers of Zeus Xenios, and at Athens, where, as we
gather from an inscription, the metics and resident merchants

formed a company for the purpose of this cult. As a city

could confer ^e/'ta, the privileges of a public guest, upon any

favoured stranger, so we read that Apollonius of Tyana was
made the guest of Zeus by the public vote of the Spartans ^^'' °.

Greek literature, early and late, is full of evidence of the deep

religious feeling attaching to this cult. Charondas, the

Sicilian legislator, insists on the duty of receiving the stranger

reverently, 'because the worship of Zeus Xenios is common to

all nations, and he takes note of those who welcome and those

who maltreat the stranger ^'^'^ '\' ' The stranger,' Plato says

in the Laivs'^'^'^", 'being destitute of comrades and kinsmen,

has more claim on the pity of gods and men : the power
that is strong to avenge is therefore the more zealous to

help him.'

Akin to this worship was that of Zeus Philios ^
'^, the god

of friendship, who was honoured at Megalopolis, Epidauros

and Athens, where an association was founded in his name,

and his priest enjoyed a special seat in the theatre. Some-
times this title only designated the god of the friendly

banquet, and an inscription shows that the /xeVotKoi at Athens
observed this cult. And thus we can understand why he was
invoked by the parasite of Diodorus, and how he came to be

partially identified with Bacchus at Megalopolis in a work
of the sculptor Polycleitus the younger. But the term had

a deeper meaning, for Zeus Philios is essentially the god who
fosters friendship, and to whom friends appeal ; and this con-

ception is enlarged by Dio Chrysostom, who sees in the great

Pheidian statue the Zeus Philios who would plant love and
abolish enmity among the whole human race. The cult does

not appear to have been ancient ; the first mention of it occurs

in a fragment of Pherecrates. A term almost synonymous is
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haipdos ^"'-j denoting ' the god of good comradeship ' ; some-

times with aUusion to the banquet, as we find in a fragment of

Diphikis. But in Crete the cult may well have had a political

or military significance ; and the festival of eroiptoeia, which

was celebrated at Magnesia in North Greece and in Macedon,

was associated with the name of Jason, who sacrificed to this

god before setting sail in the Argo with his comrades.

In certain parts of the popular religion of Zeus, so far

as it has been examined, we can detect a high morality that

strikingly contrasts with the character of many of the Greek

myths : though, of course, the same ideas that are expressed

in cults are expressed in those myths that explain the cult.

On the other hand, it is interesting to see that in certain cases

the comparatively crude morality of the cults contrasted in

turn with the deeper views of the poets and philosophic

writers who thought and spoke freely concerning the relations

of the gods to men. This is specially true of the doctrine

of retribution, of which the simplest and least moral form in

Greek popular belief is that even innocent excess of prosperity

is of itself an evil thing, awakening the jealousy of the gods.

Behind this is perhaps the cruder idea that the divinity is not

the friend but the enemy of man, an idea that is dimly

expressed in the primitive Hesiodic story of Prometheus'

favour and Zeus' disfavour to man. But it appears con-

spicuously in the childlike doctrine of Nemesis that lived long

in the Greek mind ; and the legend of Bellerophon's fall and

melancholy wanderings, given in Homer without any hint

of any sin committed by the hero but rather as a result

of superhuman prosperity, the story of Polycrates' ring, of

Philip's prayer mentioned by Plutarch, that the gods would

give him some slight misfortune to counterbalance his con-

tinual success, are illustrations of this naive religious belief

that lasted as long as the Hellenic race. Its plainest

expression is in the lines of Aesopus, 'if a man has some good

fortune he receives Nemesis by way of com.pensation ^ '

;
the

most foolish is in the epigram of Antiphilos Byzantios on the

" J/ii/i. Pal. 10. 123.
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danger of speaking of the morrow ^. This is merely a religious

form of the old superstition of luck, and it is natural enough

that the religious thinkers among the Greeks tried to reform

this doctrine. The story of Bellerophon becomes so to speak

moralized, perhaps by the popular imagination, or perhaps by

Pindar himself, who at least is the earliest authority for the

more ethical version of the story : namely, that Bellerophon's

fall was due to his ambitious attempt to scale heaven ^.

The most outspoken writer on this subject is Aeschylus.

At first, indeed, he expresses himself like an ordinary

Greek :
' excess of fair report is a burdensome thing, for

the jealous eye of God hurls the lightning down "^

' ; but

later on he gives the more advanced view as one peculiar

to himself, maintaining that it was not a man's prosperity

but the evil use of it that brought Nemesis ''. The actual

cult of Nemesis as a concrete goddess will be examined

later ; as a moral personification, whether rational or irra-

tional in principle, she is not a separate power from Zeus,

for it is through her that he acts, and in the Plioenissac

of Euripides she is invoked as if she wielded his thunder-

bolts «.

Another idea in the Greek theory of divine retribution is

common to it with the fiebraic, namely, that the sins of the

fathers are visited upon the children, that the curse cleaves to

the race, or that the community is punished for the sin of one.

An historical illustration of this clan-morality is the view

—

held strongly by the Lacedaemonians—that the descendants

at Athens of those who committed sacrilege in the C}'Ionian

conspiracy were under a curse, especially Pericles. Such

a doctrine was seen to have its questionable side as a religious

axiom, not only by Hebrew prophets, but by Greek thinkers.

We find a protest against its justice in Theognis, who prays

that the gods would punish the guilty in his own person, and

not avenge the sins of the fathers upon the children '^. Put

the doctrine held its s^round even in the most religious minds :

Auth. Pal. 7. 630. • Again. .^''6. « 184.

Istlim. 6. 44.
"J lb 759.

f Bergk. 1. 731. 11.
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Aeschylus himself is full of it. although he occasionally tries

to find a compromise between this and the doctrine of indi-

vidual moral responsibility by supposing that the curse works

through the generations because the descendants each commit
new acts of guilt.

These are special questions arising about the doctrine of

retribution ; but the whole theory that the gods sent evil to

man because of sin or of some other reason did not remain

without criticism and modification. In the first place, the

retribution theory did not alwa}-s square with the facts of

experience : this difficulty could be met by the profounder con-

ception, that the ways of the divine agency are unseen, that

' God is not like a passionate man, inclined to avenge every

small act %' that ' Justice moves along a silent path '',' or that

God's retribution is purposely slow, so as to teach men to

restrain their own wrath ''. Secondly, the morality of the

retribution theory became boldly and searchingly questioned :

and native Greek thought can claim for itself the distinction

that it not seldom rose to the conception that God could

do no evil to any, not even by way of punishment for

sin. According to the view of the old myth the slaying

of Neoptolemos at Delphi was divine retribution, because

his father had insulted Apollo ; but Euripides places a

daring phrase in the mouth of the messenger '^—
' then the

god remembered an ancient grudge like a base-minded

man '—and an echo of this sentiment is faintly heard in

Plutarch ''. Euripides indeed is not consistent, though his

inconsistency may be due to dramatic appropriateness. By
the side of the profoundly Mephistophelean sentiment, ' the

gods have set confusion in our lives that in our ignorance

we may reverence them ^,' we have other utterances of

his, in which he excludes evil or evil-doing from the notion

of divinity :
' it is men who impute their own evil nature to

God ; for I think there can be no evil in God^' ; and again,

" Solon, fr. 13. 25. " De defect. Orac. 413 p.-d; and De
b Eur. Troad. 887. Cohih. Ira 458 b.

e V\\\\..DeSer.Nui)i.]'ind.\i.^lo^-v. ' Hec. 9.^9, 960.

d Andiom. 1164. ^ Iph. Taur. 389-391.
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'if the gods do evil, they are not gods*.' Bacchylides^

declares that it is not Zeus, the all-seeing one, that is the

cause of great troubles to men ; and similarly Menander holds

that every man at his birth has a good spirit ' who stands by

his side to guide him through the mystery of life, for that

a spirit can be evil must not be believed
"

'.

Such expressions are in accord with Plato's view in the

Republic, that the gods never do evil to men, and, if they

send misfortune, it is for an educational or moral purpose
;

and Aeschylus had already given this thought powerful utter-

ance in the Agamemnon , where he maintains that the object

of Zeus is to bring men to <pp6n]aL^ or aoocppoavvi] through

suffering'^.

A different attempt to reconcile the fact of evil in the

world with the absolute beneficence of God was the curious

theory put forward by the author of De Alnndo^, that the

divine power coming from a very distant sphere was some-

what exhausted before it reached us. The problem of evil

did not weigh very heavily on the spirit of Greek religious

speculation, which contented itself with such solutions as

those which I have mentioned, without taking refuge in the

theory of a future life. x'\nd Greek cult, though little affected

by philosophic inquiry, amply admitted this beneficent cha-

racter of Zeus, while the conservative spirit of ritual preserved

something of the darker aspect. On the whole, one might say

that the bright and spiritual belief of Plutarch *", ' that the gods

do well to men secretly for the most part, naturally rejoicing

in showing favour and in well-doing,' though it rises above

the average popular feeling, yet stands nearer to it than the

temper of the superstitious man in Theophrastus.

The relation of Zeus to Molpa, or destiny, has yet to be

considered—a question that touches on the part played by

free-will and fatalism in Greek religion. A cult-name of Zeus

at Athens, at Olympia, and probably at Delphi and in Arcadia,

" Belleroph. J''rcJ£. 294. <' Aesch. Again. 165.

•> Bergk, 3. p. 580, 29. « Aristotle, p. 397 b.

<= Menaiid. Fia^. Fab. Incert. 18. ' Z*^ ^(/w/. c. 22, p. 63 F.

(McinekeJ.
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was MotpayeVjj?, ' the leader of fate,' with which we may com-

pare the title of Zeus 'EyatVt/xos, ' the controller of destiny,' at

Coronea ^^^' ^''^. The question might be put thus—how did

Greek religion reconcile a belief in fate with the omnipotence

of Zeus as ordinarily believed ? Looking at the growth of

the conception we find that Homer rarely regards Moira as

a person ; the word is used by him generally as an impersonal

substantive signifying the doom of death. It is Zeus who
dispenses this and the other lots of men ; it is Zeus who holds

the balance of life and death in the strife—who has on the

floor of heaven the two urns of good and ill fortune from

which he distributes blessing or sorrow. It is an anachronism

in Plutarch when he says, wishing to defend the Homeric

Zeus from the charge of sending evil to men, that Homer
often speaks of Zeus when he meant iVIotpa or Tv\i) ^

; when
Homer speaks of Zeus he meant Zeus. Only thrice ^' in

Homer do we find the Moipai regarded as persons who at the

birth of each man weave for him the lot of life and death.

The question has been vehemently discussed whether in these

poems there appears the conception of the overruling power

of destiny to which even the gods must bow. This is strongly

denied by Welcker "", and with reason : he points out that it is

Zeus himself who sends the Motpa
; that the phrase Molpa

Aio's, 'the doom of God,' is habitual with him, so that where

juoipa is used alone it may be regarded as an abbreviativc for

this ; that neither Homer nor the later epic poets ever refer

the great issues of the war to \xoipa, but in the Cypria it is

Zeus' intention to thin population, in the Iliad it is his

promise to Thebes that is the 6ea(f)aTop, the divine decision,

which governs events. The casting the lots of Hector and

Achilles into the scale cannot be interpreted as a questioning

of the superior will of fate, for Zeus ne\er does this else-

where ; the act might as naturally be explained as a divine

method of drawing lots, or, as Welcker prefers, as a symbol

of his long and dubious reflection. When Hera and Athene

* De Atul. Foci. 23 E. most of ihe Homeric passages are col-

'' //. 20. 127 ; 24. 209; Od. 7. 196. lected.

<= Criech.Gdite}-leh>-e,i,Y>- 185, where
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remonstrate with Zeus for wishing to save Sarpedon or Hector,

' who had long been due to death,' this cannot mean that fate

had decided against Zeus in the matter, but that Zeus ought

not to interfere with the ordinary course of events whicli was

making against these heroes, or with his own prior decision.

And it is quite obvious that Zeus feels he could stop their

fate if he liked. Mot/aa and the will of the gods are often ex-

pressly given as synonyms ; in the same breath the dying

Patroclus tells Hector that Zeus and Apollo had over-

come him, and then that Moira and Apollo had slain him*.

And a striking passage at the beginning of the Odyssey^' at

once maintains the free action of men, and the identity of

Moira and God's will : Zeus complains that men wrongly

accuse the gods of evil which they suffer through their own

sins— suffering vTiep jxopov, contrary to what fate or the gods

intended.

We arrive at the same conclusion when we consider what

was the earliest character of the personal Miupat, for, though

Homer cared little for them, there were such personal figures

in his age. As such they belonged to the cloudy and demo-

niac company of the K?//je? and Erinyes. Hesiod speaks of

certain older Wolpai" who were the daughters of Night, the

children of the lower world, the abode of death—probably

goddesses of birth and death, perhaps more concerned with

the latter, as Homer most frequently uses the term in reference

to death and they appear on the Hesiodic shield as demons of

slaughter. How very slight was their claim to omnipotence

may be gathered from a very curious reference to them in the

Homeric hymn to Hermes'', in which they are described as

winded, white-haired women once the teachers of Apollo, and

.still giving men right guidance, if they could obtain sufficient

oblation of honey. These are perhaps the faded figures of an

older world of worship, personages whose power Apollo is

accused by the Eumenides of supplanting". What relation then

have these to the other Motpat mentioned in the Thcogony^

" //. 16. 84?, S49. In //. 19. 87 Zeus • 549-561-

Mof^n and 'E/wrus are joined. ® Aesch. £«w. 173.

'- Od. 1. 32. •= Ihcog. 217. ' 904.
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who receive the names of Lachesis, Clotho, and Atropos,

and are called the daughters of Zeus and Themis? Pro-

bably they are the same, and we might explain the double

account in this way : as the meaning of juocpa was enlarged

the Moipai became more than goddesses of death, and were

regarded as goddesses of destiny in general, supposing they

were not this originally ; then a more reflective age became
aware that such functions might clash with the power of Zeus,

and therefore they are affiliated to him as Dike was; since to

say they were his daughters was equivalent to saying that

they were his ministers, emanations, or powers.

But the sense of the possible conflict between Zeus and

Destiny increased as abstract speculation on the nature of

things advanced. It was probably through philosophy

—

perhaps the early physical Ionic philosophy—that the idea

of an overruling necessity became prevalent ; for we find

dixapjjiivi] among the conceptions of Heraclitus, and the

chorus of Euripides' Alcestis confess that it was philosophical

studies which taught them that there was nothing stronger

in the world than Destiny or avayKt]. At any rate, the idea

grew in force and did not remain academic merely, but played

a prominent part in the greatest drama of the religious

mythology, the PromctJiciis of Aeschylus. His hero is sup-

ported by the knowledge that there is a greater power than

that of Zeus^: 'Fate the all-fulfiUer has otherwise decreed

the end of these things. Who then holds the helm of neces-

sity ? The triple Fates and the mindful Erinyes.' It may
however be said that this is the view of the opponent of Zeus,

and that the knot is loosened by the reconciliation of Zeus with

the Motpa ; but the difficulty remains that the supremacy of

Zeus has certainly been represented as in danger ''. And there

seems to be the same questioning of the divine omnipotence

latent in the obscure passage in the chorus of Agauicuinou,

" Prom. Vinct. 511, 515. which Zciis is bound to contend at first.

'i Dionke, Die religiosen Vorstellun- But he rather evades the difficulty about

gen des Aeschylos titul Sophocles {Jahr- the real peril of Zeus. In fact, Aeschylus

buck fiir Philologie, 1861, No. i), sup- was under the dramatic necessity of the

poses Prometheus to belong to the older myth, which does not wholly agree with

system of Mof/ia and '^pivvts, against the cult-form of Zeus MoipayfTrji.

VOL. I. G
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d 8e /I?; T^rayixh-a \iolpa fxolpav eK Oeuv elpye fMi] -nXiov cpepeiv'^,

which appears to speak of a higher power that overbears the

Qeodev Molpa, or the will of heaven; a doctrine which might

be discovered also in the saying of Herodotus, 'it is impossible

even for a god to escape the destined fate,' which is perhaps,

however, only a rhetorical phrase. Certainly it is not the

usual theory of Aeschylus ; in his view it is generally Zeus

himself who maintains the order of the world, ' who by ancient

law guides destiny aright ''.' It is Zeus himself who inspires

Apollo with his oracles, the utterances of destiny", 'and in

whose hands are the scales of fate''.' Even in Euripides it is

Zeus himself who is conjectured to be the vov^ or the avdyKri

of the universe: 'Oh thou that stayest the earth and hast thy

firm throne thereon, whosoe'er thou art that bafflest man's

knowledge, whether thou art Zeus, or the necessity of nature,

or the mind of man, to thee I raise my voice®.' In the ode to

necessity in the Alccstis it is Zeus who accomplishes by the

aid of necessity whatever he decrees ;
just as, in the verses

quoted by Eusebius, the powers of the Fates are said to have

been delegated to them by Zeus K And in the summary of

Zeus' character at the end of the Aristotelian De Miindo,

Zeus is described as absorbing in himself dp.app.ivr], or

Destiny, as he absorbs every other agency. In the prayer

of the Stoic Cleanthes, Zeus and Destiny are invoked as

twin powers.

This then, on the whole, is the solution of the question

put forward by Greek speculation, whether poetical or philo-

sophical ; the difficulty was always there for any one who

chose to separate Zeus from Motpa, and Lucian's humour in the

Zens Tragocdits fastens on the antinomy. Within the domain

of cult the contradiction scarcely existed, for the Moipai

received but scant worship ; the formula of Zeus Motpayenj?

unconsciously expressed the deepest views of Greek philosophy,

while as a principle of conduct the idea of fatalism scarcely

existed for the ordinary Greek. The Stoic view had but little

to do with the average belief, and the astrological aspect

" As^am. 1026. " Suppl. 673. <^ Siippl. 822. " Troad. 884.

^ Frag. 82 ; cf. Etim. 618. ' Fraep. Ev. 6. 3, 5.
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of destiny belongs mainly to the decadence of the Greek

world.

At the close of the investigation into the cults and religion

of Zeus, it is necessary to ask how far his supremacy and

predominance introduces a principle of order or a monotheistic

tendency into the Greek polytheism. The answer will vary

according as we regard the cults or the literature. Confining

our attention to the period of Hellenism proper, we find in

the state religions and in the popular worship a singular

extent of function assigned and a very manifold ethical

character attached to Zeus. Some of his characteristics and

epithets belonged to other divinities also, but he is prominently

the guardian of the whole physical and moral world, the god

who protects the life of the family, the clan, the city, and the

nation, the god of retribution and forgiveness of sins, and his

voice was the voice of fate. Yet all this as regards cult

made in no way for monotheism, for Greek religious conser-

vatism was timid, and was much more inclined to admit new

deities than to supplant a single one. Besides, the minutiae

of cult were designed to meet the minute wants of the daily

life, and Zeus was not so much concerned with the small

particulars as Hermes or Heracles
;
just as in many villages

of Brittany or Italy the local saint is of most avail. Therefore

there were more statues to Hermes and more dedications to

Athene at Athens, to Asclepios at Epidauros, than to Zeus.

And it is difficult to mention a single Greek divinity whose

worship perished before all perished at once. When Oriental

ideas began to work upon the older beliefs, somewhat before

and still more immediately after the conquests of Alexander,

their influence is by no means monotheistic. I sis is introduced

and fused with Hera and Artemis, Baal Serapis and even

Jehovah with Zeus, Adonis and later Mithras with Dionysos

and Sabazios ; ideas become more indistinct, but no single idea

of divinity clearly emerges. This thcocrasia destroyed the

life of religious sculpture and did nothing directly for mono-
theism, but a great deal for scepticism and the darkest

superstitions.

On the other hand, within Greek cult proper in the purely

G 2
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Hellenic periods, we have already noticed a strong impulse

towards a certain organized unity. The most striking instance,

which displays a germ of monotheism that had not vitality

enough to develop itself, is the partial identity sometimes

recognized between Zeus and the gods of the lower world and

the sea, and again his occasional identification with Dionysos.

The cult of a trinity of Zeus-figures seems to have been

prevalent in xA.sia Minor at Troy, Mylasa, and Xanthos, and

is presented to us on the Harpy tomb. It has been suggested*

tliat Semitic ideas have been fruitful here, but it is not necessary

to assume this, for we can illustrate such rapprocJienicnt of

divinities cognate to Zeus in other parts of Greece. And
what Semitic trinity was there besides the Carthaginian ?

Again, the multiplicity of the Greek polytheism is modified

by the tendency to group and classify divinities. We have

the circle of the twelve Olympians ^^^, from which the merely

local divine personages, and usually the deities of the lower

world, were excluded. But the importance of this classification

has been exaggerated. It is probably comparatively late, for

Hesiod, the earliest theological systematizer, appears to have

known no more of it than Homer knew. The first certain

instances in cult are the dedication to the twelve gods

at Salamis by Solon '^'^'', and the altar erected by the

younger Pisistratus in the ayopa at Athens ; and Welcker

supposes that Athens, where it was far more prominent

than elsewhere, was the centre from which the worship

spread. This worship can scarcely be supposed to have

expressed any esoteric idea of any complex unity of god-

head corresponding to a unity observed in nature ; probably

it was suggested by the ritualistic convenience of grouping

together the leading Hellenic cults. It is not found diffused

widely over the Greek world, and at many of the places where

it occurred—as for instance at Megara, Delos, Chalcis '', on

the Hellespont, and at Xanthos—we may ascribe something to

" Vide an article by Paucl<er in the Megarians and Chalcidians on I.eon-

Arch. Zeit. 1851, p. 379. tini, vowed sacrifice to the twelve

'' Thcocles, the leader of the Chal- gods; this may point to the Megarian

cidic troops in the joint attack of the worship ''".



IV.] ZEUS. 85

Attic influence. Nor had it much importance for Greek

religious beHef, since the circle failed to include Dionysos

and the divinities of the lower world, who came to be the

most prominent in the later period of Greek mystic worship.

Earlier and less artificial than this is the classification

of divinities according to their affinities or local connexion.

On the latter ground we find the Theban tutelary deities

grouped together : the chorus in the Scpteni contra Thebas

speak of a a-vvriX^ia or Trai'/iyvpts of gods, and they pray to

a company of eight ": In the Siipplices, the Danaides pray

at the common altar of the Argive gods, Zeus, Helios.

Poseidon, and Apollo. In Homer we find Zeus, Athene,

and Apollo frequently named together in adjurations ; and

in Athens the same trio were often mentioned, a fact upon

which some strangely mystic theories have been built ^. At
Athens there was a local reason for this connexion, and no

other divinities were so important for Greek life and thought

as these, who were specially called 'the guardians of the

moral law °.' In accordance with their affinities of character

we frequently find Greek deities falling into groups of three

or two ; we have the three or two Fates, the three or two

Graces, the three Erinyes, the two Dioscuri or Anakes, the

group of Demeter Persephone and lacchos, of Aphrodite

Peitho and Eros, and others besides. Further than this we
cannot claim unity for Greek polytheistic cult, which shows

quite as much tendency to multiply as to combine forms.

But when we look at the religious literature, the answer

is different. We have here to distinguish between the Zeus

of legend and the Zeus as he appeared to the religious

consciousness at serious moments. As Welcker'' has well

expressed it, Zeus is not only a god among other gods,

but also God solely and abstractedly. In Homeric use

©edj by itself is equivalent to Zeus ^. And the usage of

" Sept. c. Theb. 220, 251. ^ Griech. Gotlcrlchre, i, p. iSi.

*> //. 2. 371 ; 4. 288
; 7. 132 ; 16. 97 ;

« Fori nstance in //. 13. 730; Od. 4.

Od. 7. 311; 18. 235; 24. 376. Dem. 236; 14.444. In some passages it may
Meid. 19S; V\?L.\Q, Eiithyd. 302 u. be merely a form of grammar, though

« Max. Tyr. Diss. 11. 8. in these cases it may be said that the
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the lyrical gnomic and dramatic poets allows us to say that,

in their expressions of earnest and profound ethical and

religious thought, their diction has a tone of monotheism,

and Zeus and the abstract 0eds become synonyms.

We are not obliged to see in this any trace of a primitive

monotheistic idea, as Welcker would ; it may be a later

development, due to increased power of abstract thought.

And at most it amounts not to monotheism but ' heno-

theism '— if a very awkward term may be used to denote

the exaltation of one figure in the polytheism till it over-

shadows without supplanting or abolishing the others.

Nevertheless, as we have noted already, there are a few

passages in Greek philosophy and poetry that seem to assert

the principle of monotheism. Usually, indeed, when the

term ©eo? or to Odov occurs in the fragments of the pre-

Socratic philosophers, it may be more naturally given an

impersonal or pantheistic sense ; and the words of Xeno-

phanes, ' there is one God, greatest among gods and men,'

savour more of ' henotheism ' than monotheism ^ But the

concluding chapters of the De Ahoido, the Stoic theory de-

scribed by Plutarch, the sentiment found among the yvwixai

of Philistion
—

'believe that a single providence of higher and

lower things is God and reverence him with all thy strength''

'

—show the monotheistic idea.

However, the doctrine never affected the popular religion,

which went a different path from that followed by the poets

and philosophers. While these maintained that no images

or sense-forms could express the true nature of the divinity,

they only could have succeeded at most in infusing more

spirituality into the people's worship. The sacrifices and

images rather increased than diminished, and in spite of

Xenophanes' protest against anthropomorphism, the Zeus

Olympius of Pheidias, the masterpiece of Greek religious

art, appeared to the whole Greek world as the full and

triumphant realization of the divine idea in forms of sense.

language itself is helping monotheistic " Clem. Strom. 5. 714 P.

thought. '' Mein. Frag. 4. 336, No. 16.
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There is no inner reform traceable in Hellenic religion after

the fifth century. The great change came from the pressure

of alien cults, Semitic and Egyptian. In the witty narrative

of Lucian ^^^ Zeus pathetically complains that men neglect

his worship, have deserted Dodona and Pisa, and have turned

to the Thracian Bendis, the Egyptian Anubis, and the

Ephesian Artemis.



APPENDIX TO CHAPTER IV.

THE RITUAL OF THE ZEUS-SACRIFICE.

The strange rites of the Diipolia, which have been briefly

described in the text (p. 56), were regarded by Porphyry, who
follows Theophrastus, as a mystic allusion to the guilty

institution of a bloody sacrifice and to the falling away of

mankind from a pristine state of innocence, when animal

life was sacred and when the offerings to the gods were

harmless cereal or vegetable oblations ^^"
". It is the explana-

tion of a vegetarian defending a thesis. We do indeed find

in the ritual of Zeus, as of other divinities % an occasional

distinction between the bloodless offerings and the sacrifice

which shed the blood of a victim. For instance, nothing

but cakes, and not even wine, was allowed on the altar of

Zeus "iTTaros- on the Acropolis ; and Pausanias (i. 26, 5) con-

trasts this with the dark and cruel rites in the worship of

Zeus Lycaeus, just as he contrasts the worship of the Kadafjol

deoC, ' the pure gods,' on the crest of the hill by Pallantium.

The vi](l)akia, the ' wineless ' sacrifices, were perhaps ' innocent

'

in the sense of excluding the animal victim, for they are

identified by Plutarch with fx^Xia-novba or libations of honey
{Syvip. Qnaest. 4. 6, 2); and these were offered to Zeus
Tecopyo'?, the agricultural god, Poseidon, the Winds, Mnemo-
syne, the Muses, Eos, Helios, and Selene, the Nymphs, and
Aphrodite Ourania, and even to Dionysos^ It is clear that

this kind of sacrifice was not specially associated with the

oldest period of the religion, for Dionysos and Aphrodite

" For instance, in the worship of Diog. Laert. 8. 13.

Apollo, whose ritual in Delos was per- *> Schol. Oed. Col. 100; Pans. 6. jo,

lormed without blood and without lire. 2 ; Mann. O.xon (Roberts^, 21.
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Ourania are not the divinities of the primitive Greek. In

Hellenic as in Semitic religions we have to recognize the

distinction, which Prof. Robertson Smith was the first to

emphasize; between the offering of the first-fruits of the

harvest, which the worshippers laid upon the altar as a mere

tribute, and the sacrifice at which, by means of a common

sacramental meal, the whole tribe were brought into com-

munion with their god {Religion of the Semites, pp. 218-227).

The reasons he mentions are cogent for believing that the

latter is the earlier of the two forms ; we might believe this

solely on the ground that the agricultural period was later

than the nomadic. The erroneous supposition of Theophrastus

was due partly to the vague popular conception of a golden

age in which man was nourished by the spontaneous fruits

of the earth and shed no blood, partly to the curious features

that marked the ritual of some of the animal sacrifices,

the lamentation, and the acknowledgement of guilt. It is

only recently that some light has been thrown upon the

ideas underlying this religious drama. In Mommsen's

Heortologie, only a very superficial account of the ^ovcpovia is

given ; he regards it as a threshing-festival for reasons that

are by no means convincing. It fell indeed about the end

of the Attic harvest, about the beginning of July, and may

certainly be regarded as some kind of harvest-commemo-

ration recognizing Zeus as a deity of tillage. But this docs

not explain the strangeness of the ritual. So far as I am
aware the only serious attempts to interpret the jSovcpovca in

accordance with ideas known to prevail in early periods of

human society have been made by Mannhardt, Prof. Robert-

son Smith, and Mr. Frazer. In his essay on ' Sacrifice' in the

Encyclopaedia Briianniea and in his Religion of the Semites

(p. 28(S), Prof. Robertson Smith suggests that we have to

reckon with the survival of early totemistic ideas in that

mysterious sacrifice on the Acropolis. An essential feature of

totemism is that the society claims kindred with an animal-

god or a sacrosanct animal, from whose flesh they habitually

abstain, but which on solemn occasions they may devour

sacramentally in order to strengthen the tie of kinship
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between them and the divinity or the divine life. Now
this writer lays stress on the appellative /Sou^oVo?, the
' murderer of the ox,' on the sense of guilt that rested on

the slayers, on the exile of the priest who dealt the blow, and

on the legend that connects the rite with the admission of

a stranger into the tribal community, and draws the conclusion

that the ox is so treated because he is regarded as a divine

animal akin to the clan. Mr. Frazer's view in his admirable

treatise. The Golden Botigh (vol. 2, pp. 38-41), is somewhat
different ; he regards the ox as the representative of the corn-

spirit'', whose flesh is eaten sacramen tally, and who is killed at

the end of the harvest that he may rise again with fresher

powers of production. But this explanation of the Bouphonia

appears not quite so satisfactory as the former, though it may
well be applied to certain details of the rite. Mr. Frazer has

collected evidence showing that the ox has been regarded by
some primitive people, and even now is so regarded in certain

districts of China, as the representative of the deity of vegeta-

tion (vol. 2, pp. 22, 23, 41, 42), and he quotes on p. 42 the

Chinese practice of forming an di^gy of the ox and stuffing

it full of grain, which may appear to illustrate the Athenian

pretence of making a live ox out of the skin of the slain one

stuffed with hay or grass. Instances also are given of the

habit of mourning for the victim that has been slain with rites

that seem to point to the worship of the deity of vegetation.

And Mr. Frazer adduces other reasons than those natural to

totemism that may explain why a primitive tribe may regard

an animal in some way as divine, and may endeavour to

conciliate it and make all possible reparation to it for taking

its life
; this may be due, for instance, to a desire to avoid

a blood-feud with the animal's kindred (vol. 2, pp. 113, 114) ;

and from the same feeling the slayer may try to persuade

his victim that it was not he who slew him, but some one else.

' It was the Russians who killed you,' the Ostiaks are reported

to say to the slain bear ;
' it was a Russian axe, or Russian

knife,' &c. (vol. 2, p. iii). In fact, totemism itself, the behef

in an animal-ancestor of the clan or of the tribal kinship with

" This view was first expressed by Mannhardt, Mythologische Forschungcn, p. 68.
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a certain sacred animal, is only a special form of the larger

fallacy peculiar to the savage mind of regarding animals as

moved by the same feelings and thoughts as mankind. We
are then at liberty to assume totemism as a vera causa either

in the present or the past, not whenever any kind of venera-

tion is paid to the slaughtered or sacrificed animal, but only

when we can detect some belief, latent or expressed, that the

animal is in some way akin to the tribe. Now some such

belief seems naturally implied in the ritual of the Bouphonia.

Mr. Frazer's theory does not sufficiently explain why the

slaying of the ox should awaken such a profound sense of

guilt, as does not elsewhere seem to have been aroused by the

slaying of the corn-spirit, when w-e examine the mass of

evidence which he has collected : nor why the priest should

be obliged to flee into temporary exile. On the other hand,

the theory that we have here a survival of totemism would

throw clearer light on these dark passages of ritual ; if the ox

were of the same kindred as the worshipper, those who sacrificed

him would feel as much sense of guilt as if kindred blood had

been shed, and the sam.e necessity that drove the slayer of

a kinsman into exile would lie upon the [3ov(p6i'os. And this

theory is confirmed by the legend that the admission of

Sopatros into citizenship depended on his eating the flesh of

the ox at a sacramental meal with the rest of the citizens,

whereby he became of one flesh with them ; it is further

confirmed by the existence of the Boutadae, the ox-clan, at

Athens, whose mythic ancestor was Bout?;?, a name that was

given also to the officiating priest of the Diipolia. This theory

of the origin of the rite might be reconciled with Mr. Frazer's,

if we suppose that in this case the deity of vegetation,

personified as the ox, has been taken as their totem by the

agricultural tribe ; it is clear at any rate that in this worship,

as in other Attic cults, Zeus has an agricultural character.

Both the above-mentioned writers have collected ample

evidence proving the primitive custom of killing the god in

the form of a divine animal, and the sacramental eating of his

flesh. But Mr. Frazer considers that totemism is not proved

to have existed among the Aryan tribes, and that the assump-
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tion that the ox is really the vegetation spirit gives us a verior

causa (loc. cit. vol. 2, p. 3(S). Looking at the Greeks only, we
must certainly admit that, if their society was ever based on
totemism, they had fortunately left this system very far behind
them at the dawn of their history ; and we may admit that

descent through the female, a fact that is usually found with

totemism, cannot be proved to have existed at any time in

any Greek community, though certain legends may lead us to

suspect its existence. But an institution that has long passed

out of actual life may still cast a shadow from a very remote
past upon legend and practices of cult. And where we find

indication that the animal that is venerated and occasionally

sacrificed is regarded as akin to the worshipper, the survival of

totemism here is the only hypothesis that seems to provide

a reasonable key to the puzzle. A curious parallel to the

Diipolia, as explained by Prof. Robertson Smith, might be

found in the sacrifices to the Syrian goddess which are

described by the pseudo-Lucian {Dc Dca Syria, c. 58). The
worshippers sacrificed animals by throwing them headlong
from the top of the Propylaea of her temple, and occasionally

they threw down their own children, ' calling them oxen.' We
are reminded of that curious story which will be noticed in

a later chapter about the sacrificer in the Brauronian worship

of Artemis, who offered up a goat ' calling it his own daugh-
ter.' The same explanation may reasonably be offered for

the strange ritual of Zeus Lycaeus, the wolf-god of the wolf-

clan of the Lycaonids, of whose legend and worship human
sacrifice and ' lycanthropy,' or the transformation of men into

wolves, are prominent features ; and with the cult-legend of

the Lycaonids Jahn has rightly compared the story about

the origin of the worship of Zeus Lycoreios on Parnassus,

which was founded by Deucalion, who landed here after the

Flood and was escorted by wolves to the summit, where he

built the city Lycoreia and the temple of Zeus ^

But whether the ultimate explanation must be sought in

'^ O. Jahn, Ber. d. Siichs. Gcsells. d. Norse legend, but cannot be proved true

Wiss. 1847, p. 423. His view that the of Greek,

wolf symbolizes the exile may be true of
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totemism or in some other primitive fact, indubitable traces

remain in the ritual of Zeus, as of other Hellenic divinities,

of the 'theanthropic ' animal, if this term invented by Prof,

Robertson Smith may be used to denote the semi-divine

semi-human animal of sacrifice. To the examples already

given we may add one from Crete ; the local legend of Mount
Dicte spoke of the sow which nourished the infant Zeus and
was held in especial sanctity by the Praisii ^^

The fairly numerous ritual-stories in Greece about the

substitution of the animal for the human victim may well have

arisen from the deceptive appearance of many sacrifices where

the animal offered was treated as human and sometimes

invested with human attributes. In a later chapter I have

suggested this as an explanation for the sacrifice to Artemis-

Iphigenia
;

it may apply also to the Laconian legend

preserved by Plutarch [Parallela. 3-';) , that Helen was led to

the altar to be sacrificed in order to stay a plague, when an

eagle swooped down and snatched the knife from the hand of

the priest and let it fall upon a kid that was pasturing near

the altar. As the eagle is the bird of Zeus, the myth testifies

to the feeling that Zeus himself desired the milder offering in

place of the human life. There is no doubt that the human
offering was at certain times actually found in the Hellenic

cults of Zeus ; but it was probably not the primitive fact'^, but

a development from the sacrifice of the theanthropic animal,

when this latter was misunderstood, and the idea arose that

the human victim was what the god really desired and must

be given in times of peril and disaster. We are told, for

instance, by Clemens (754 P.) that the \xayoi of Cleona averted

hail and snow by animal offerings, probably to Zeus, but if

a victim were wanting they began the sacrifice with shedding

their own blood.

The strange legend of Athamas and Zeus Laphystius,

recorded by Herodotus and others, well illustrates the

double view of human sacrifice and the confusion between

the human and the animal offering. There are many apparent

* I see the same suggestion has been vol. i, p. 329; cf. also Prof. Robertson

made in Mr. Frazer's Golden Bough, Smith, loc. cit. p. 346.
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contradictions and some alien elements in the story ; a few

essential and salient points may be noted here*. The eldest

representative of Athamantid family must at certain times be

offered to Zeus Laphystius ; and the legends preserve the

record that not only Phrixus, but Athamas himself, was

brought to the altar. The family, that is. has a royal and

sacred character ; and the practice of periodically slaying the

god in the person of his human representative has been amply

illustrated by Mr. Frazer. The next point of importance is

that both father and son are rescued by the ram, a semi-

divine animal endowed with human voice and miraculous

power, and the ram itself is sacrificed to Zeus 'i^y^tos. But

the people of Halus in the time of Herodotus still maintained

that the god was angry at missing his human prey, and that

therefore this curse was laid on the descendants of the son of

Phrixus, that each should be liable to sacrifice if he entered

the prytaneum. The confusion in Herodotus' account is too

great to allow us to say positively whether the human
sacrifice was actually carried out in his time or not ; but

Plato's statement in the Minos (315 C.) seems to point to the

reality of it. The opposite view about the righteousness of

the sacrifice is presented by the legend in Pausanias, that

Zeus himself sent the ram as a substitute, just as Jehovah

stayed the sacrifice of Isaac. And Herodotus himself, at the

beginning of his account, seems to imply that the members of

this family were under a curse because Athamas sinned in

wishing to sacrifice his first-born ; but the historian is not

responsible for the contradiction, which was probably rooted

in the popular thought. We can detect in the legends the

feeling that the human victim or the divine animal is due to

the god, and also the feeling that the deity himself sanctioned

the more merciful rite.

In the Diipolia, as in the Laphystius cult, we see that the

ideas of human and animal sacrifice are blended ; and we can

discover in both an allusion to the divinity of the field or the

pasture. For each legend represents the sacrifice as a means

" Vide ^^ and "^ and Apollod. i. 9.
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of averting dearth, and the ram would naturally be the sacred

animal of a pastoral tribe. The importance of the ram in the

Zeus-ritual is attested not only by the legend of Athamas,

but by the religious significance of the Atos KcLhiov, ' the

fleece of God,' which was spread under the feet of those who
were being purified in the scirophoria at Athens ^"^. We
may believe that this use of it was dictated by the feeling

that this contact with the sacred animal helped to restore

those who had incurred pollution to the favour of the god.

Somewhat similar was the custom of which we have record in

the worship of Zeus on Mount Pelion, to whose altar, in time

of excessive heat and drought, chosen youths ascended clad in

the fresh skins of rams, probably to pray for rain^^''.

It has been maintained by Overbeck, following Parthey %
that even the figure of Zeus Ammon, the ram-god, was native

Hellenic, and not derived from Egypt. But this theory was

based chiefly on a mistake about the monumental evidence

from Egypt ; it was supposed that the Egyptian god Amoun
was never represented with ram's horns or head. But Lepsius

has shown that he was so represented on many monuments,
and it is certain that the worship of the Egyptian ram-god of

this name spread to the Libyan oasis of Siwa, and was thence

adopted by the Greek colony of Gyrene towards the end of

the seventh century, and travelled from Gyrene into Greece,

at first only to Thebes and the coast of Laconia. The type

of the god with ram's horns would never have appeared in

Greek art of the fifth century, as it did, except through the

influence of Egypt ; the Hellenic sculptors of this age could

never have represented their own native supreme god with

any touch of theriomorphic character. But the type would

seem the more natural, especially in Thebes and North Greece,

because of the iong-recognized sacred association of the

animal and the god.

The ram and the bull were the chief sacrificial victims, and

" Vide Overbeck, Kunst-Mythologie, Aegypt. Sprache, 1877, p. 8; 'Ammon'
I, p. 273; Parthey, Abhandl, Berl. in Roscher's Lexikon by E. Meyer,

Akad. 1862, 'Das Orakel unci die Oase Ephetii. Arch. 1893, pp. 178-191.

des Ammon
'

; Lepsius, Zcitschrift fiir
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more than others bore a sacred character in the ritual of Zeus.

But in certain cults the goat also may have possessed some-

thing of the same significance. The title aiyoipdyo^, ' the goat-

eater,' is found among the titles of Zeus ***, though we do

not know the locality of the cult in which the name was in

vogue ; on the analogy of similar appellatives, we can certainly

conclude that the name was derived from actual cult, from

some sacrificial ceremony in which the god was supposed to

partake of the flesh of one of his favourite animals. The
goat was sacrificed at Halicarnassus to Zeus Ascraeus, and

the record of the ritual recalls in one point the account of the

Diipolia ; the animal that approached the altar was chosen

for sacrifice ''^^ The other evidence for the sacred character

of the goat in the Zeus-ritual is mainly indirect
;
we cannot

lay stress on the part played by this animal in the story of

the god's birth, for this is a Cretan legend, in which Zeus and

Dionysos are probably confused. The goat appears on the

coins of the Phrygian Laodicea, and is there considered to be an

emblem of Zeus "Acrets": but this is probably a Graeco-Syrian

divinity. Apart from the evidence supplied by the cult-

term alyo(f)dyGs, the question whether the goat stood ever in

the same relation as the ox and the ram to the god and his

worshippers depends on the view that is taken of the aegis.

The term alyto-^o^ does not seem to have been in vogue in

later Greek religion as an actual cult-title, but its prevalence

in the Homeric poetry might lead us to suppose that once

this significance had belonged to it. But if Zeus was ever

worshipped or habitually regarded as ' the holder of the aegis,'

what was the aegis ? According to Preller and Roscher, it is

the storm-cloud fraught with lightning and thunder, which

was imagined to be the weapon of Zeus, and which aftervvarids,

perhaps by a false etymology, became misinterpreted as

a goat-skin. A different explanation has been suggested by
Prof. Robertson Smith in his article on 'Sacrifice,' namely, that

the aegis on the breast of Athena is only the skin of the

animal associated with her in worship. It is partly a question

" Head, //I'sf. Num. 566.
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of etymology. That the word and . its compounds had

a meteorological sense cannot be denied. Aeschylus uses it

for the storm-wind in the Choephori (592), and we have the

words Karatyt?, Koratf and Karatyt^ety of the same meaning.

On the other hand, we have clear proof that writers after

Homer often used the term alyis in the sense of goat-skin.

Herodotus tells us that the Libyans wore goat-skins (atyeat),

and that the Greeks borrowed the aegis of Athena from Libya

(4. 1S9); Euripides makes his Cyclops recline on a shaggy

goat-skin (Sao-u/^aAAo) kv alyibi, Cycl. 360) ; Diodorus declares

that Zeus was called atytoxo? because he wore the skin of the

goat that suckled him (5. 70) ; and the pseudo-Musaeus, quoted

by Eratosthenes [Catast. 13, p. 102 r), also explains it as the

skin of the goat Amalthea, which Zeus used as a battle-charm

against the Titans, hia to arpotiTov avrfis kol (f)o(3ep6v. Again, we
are told by Hesychius (s. v.), on the authority ofNymphodorus,

that the word was used by the Laconians in the sense of

a shield, and this use may be illustrated by the statement of

Pausanias that the Arcadians occasionally wore the goat-skin

for this purpose in battle ; lastly, we have the title iiekavaiyLs

applied to Dionysos, and, as this god has much to do with

goats and nothing at all with whirlwinds, it could only mean
' the wearer of the black goat-skin,' and it is so explained by

the Scholiast on Aristophanes [Acliarn. 146). It is important

in judging of Roschers interpretation to note that the word

is never used for a cloud. Can we now suppose that of the

two distinct meanings noted above, one is in some way
derived from the other? Could a word originally denoting

' whirlwind ' come by any logical development of idea to mean

a goat-skin ? It is difficult to say this. Or did the word

which first meant goat-skin come to be used for a whirlwind ?

One cannot see why it should ; large waves were called

goats (otye?), according to Artemidorus (2. 12), but that sug-

gests no reason why whirlwinds should be called goat-skins.

Possibly the two meanings really belong to two entirely

distinct words. What seems clear is that in the post-Homeric

period the sense ' goat-skin ' predominates over the other.

It remains to examine the significance of the aegis in Homer,

VOL. I. H
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who is our earliest authority and who sometimes describes

it minutely. There is nothinc^ in the Homeric passages to

show that the word connoted any meteorological or other

elemental phenomena. The aegis, in his poetry, belongs

especially to Zeus, but also to Athena ; Apollo wields it only

as the vicegerent of Zeus. In Book 2. 446, Athena stirs up

the Achacans, 'bearing the revered aegis, the deathless and

immortal, wherefrom a hundred all-golden tassels wave, all

well woven (or well twisted, eiiTrAeK-e'ej), each worth in price

a hundred oxen.' In Book 4. 166, Agamemnon prophesies

that Zeus will ' shake the dark aegis against the whole city of

Troy, wroth at their perjury.' Again, in Book 5. 738, it is

described as part of the accoutrement of Athena :
' she cast

about her shoulders the tasselled aegis, the thing of terror that

is set all about with Fear, and wherein is Strife, and the might

of Battle, and chill Pursuit, and the Gorgon's head, . . . the

sacred sign of Zeus the Aegis-holder.' When Apollo bears it

against the Achaeans, it is described (14. 309) as 'shaggy all

about,' and as wrought by the smith-god, Hephaestus, for

Zeus to wield for the fear of men ; when he shakes it in the

face of the Danai, their hearts fail within them, as the hearts

of the suitors sank in the hall of Odysseus, when in the midst

of the fight Athena held up on high the sign of the man-

destroying aegis. It serves as a covering for the body of

Hector, which Apollo wraps in the aegis, that must be here

regarded as some soft substance, to protect it from laceration

when Achilles drags it about. Lastly, in the theomachia

(21. 400), Ares hurls his spear against the aegis on Athena's

breast, ' the dread aegis against which not even the thunder-

bolt of Zeus can prevail,' a poetical expression for its invin-

cibleness. Evidently there is not the most distant allusion

in all this to atmospheric phenomena, whirlwind, cloud, or

lightning. The aegis is something that can be put round the

body as a shield or breastplate, and something in which things

could be wrapped ; it is shaggy and has metal ornament

—

golden tassels for instance ; above all, it is a most potent and

divine battle-charm, which strikes terror into the enemy.

It is not in Homer a symbol for the whirlwind, nor can we
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imagine how such a thing as Homer describes ever could

have been a symbol for it. There are only two passages in

Homer where it is mentioned in any connexion with storm

or cloud, and in neither of these is the connexion essential at

all. In Book 17. 593, Zeus is said to take the tasselled

gleaming aegis, and to cover Ida in clouds, 'and having

lightened, he thundered mightily, and shook the aegis, and

gave victory to the Trojans and put fear in the Achaeans.'

But the aegis is not said to cause the cloud or the thunder

;

it is only used here as elsewhere as a battle-charm to inspire

terror. In Book 18. 204-206, it is said that Athena, when

Achilles was going unarmed to the trenches, ' cast around his

mighty shoulders the tasselled aegis. And about his head

she set a golden cloud, and kindled gleaming fire therefrom.'

The aegis on his unarmed breast is evidently a battle-charm
;

it is entirely distinct from the golden cloud about his head.

It would be an appropriate sense for all the Homeric passages

if we understood it as a magic goat-skin, endowed with

miraculous properties, especially powerful to inspire terror

and to protect the wearer in battle ; but occasionally wielded

by Zeus when he wished to cause thunder or to gather clouds,

just as Poseidon might take his trident when he wished to

cause an earthquake. Now there is no reason why the aegis

of Zeus should be different from the aegis of Athena, and

the latter divinity has nothing especially to do with storm and

lightning but is pre-eminently a battle-goddess. Her aegis is

represented usually as a shaggy fell ; the fringe of serpents is

added by the early artists to intensify its terrifying character,

just as snakes were sometimes the badge on the warrior's

shield : they could not possibly have been added as the s}'mbol

of storm, in any case an inappropriate symbol for this goddess
;

for the aegis as described by Homer has no serpents ; and if

the post- Homeric artist attached them to it for the purpose

that Roscher [s. v. Aegis, AiisfiihrlicJics Lexikoii) supposes,

namely to symbolize the lightning, we must then say that

the vase-painter mysteriously rediscovered a meteorological

symbolism in the aegis of which Homer was ignorant, and

which, if once there, had died out before the Homeric period.

H 2
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There is every reason to suppose that the goat-skin had

a ritualistic and not a meteorological significance. In certain

cults in Greece, the goat possessed the mysterious and sacred

character of a ' theanthropic ' animal, akin to the divinity and

the worshipper ; namely, in the worship of Dionysos, ' the god

of the dark goat-skin,' and of the Brauronian Artemis, to

whom a mythical Athenian offered a goat, ' calling it his

daughter' (Eustath. //. p. 331, 26). The goat had a sacred and

tabooed character in the worship of Athena on the Acropolis,

and once a year was solemnly offered her (Varro, De Agriailt.

1. 2, 19). It would be quite in accord with the ideas of

a primitive period, when the divinity and the worshipper and

the victim were all closely akin, that Athena should be clothed

in the skin of her sacred animal, and that in this, as in many
other cases which Mr. Frazer has noted in his recent book,

the sacrificial skin should possess a value as a magical charm.

Being used in the ritual of the war-goddess, it was natural

that it should come to be of special potency in battle ; but

the skin of the sacred animal of the tribe ought also to have

a life-giving power as well, and it is interesting to find that

the aegis in an Athenian ceremony possessed this character

also, being solemnly carried round the city at certain times to

protect it from plague or other evil, and being taken by the

priestess to the houses of newly married women, probably to

procure offspring. The last practice is strikingly analogous

to the use of the goat-skin of Juno in the Roman Lupercalia,

where it was employed for the purification of women (Serv.

Aen. 8. 343). Now this usage at Athens must certainly

be pre-Homeric, for in recent times the close association of

Athena with the goat had faded away. But if there is this

evidence pointing to the belief that Athena acquired the aegis

from some ritual, in which the sacred goat was sacrificed to

her, it is a reasonable hypothesis that Zeus, who is once called

'the devourer of goats''^'',' acquired it from the same source.

As his worshippers advanced, they tended to associate him

with the more civilized animals ; but we can best explain the

facts examined on the supposition that in his ritual, as in

Athena's, the goat was a sacred animal, and that therefore its
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skin was a badge of his power, but that as the goat-ritual died

out, the aegis in the hands of the supreme god became a magical

charm, an emblem of terror, of which the true meaning was

concealed by much poetical and artistic embellishment, but

was never entirely lost.

Down to the close of Greek religion, the animal-sacrifices

were the chief part of the ritual of Zeus, and there was no

reform in the direction that Theophrastus desired. The god

remained a devourer of entrails (o-TrAayxi'oro/Mo?), a feaster

(etAaTTti^aoTjJs), as he was termed in Cyprus, who delighted in

the blood of bulls and rams (Athenae. 1 74 d) ^ It is true that

the bloodless sacrifice, the offerings of corn and fruits which

were occasionally made to him, appeared to certain minds to

be the purer ritual ; the prayer contained in a fragment of

Euripides, where appeal is made to Zeus and Hades as to

one god, is proffered with a sacrifice which the poet feels

to be the more acceptable—'the sacrifice without fire of all

the fruits of the earth poured forth in abundance on the

altar.' It is true also that among the Greek as among the

Hebrew people the higher natures came to take a deeper and

more spiritual view about sacrifice than that which was

presented by the state-ritual ; in the Pythagorean philosophy,

as elsewhere in Greek literature, we come upon the advanced

reflection that righteousness was the best sacrifice, that the

poor mans slight offering, ' the widow's mite,' availed more

with the deity than hecatombs of oxen. But though these

ideas may have penetrated the minds of some of the wor-

shippers, the ritual remained unchanged till the end of

paganism, even human sacrifices continuing in vogue in

certain parts of the Roman empire, according to Porphyry

{De Abstin. 2. 54-57), till the time of Hadrian. The Greek

was more conservative in ritual than in any other part of his

life, feeling, as Lysias felt, that ' it was worth while to continue

making the same sacrifice to the gods, if for no other reason,

still for the sake of luck ' (Kara NtKo/xax. R- <^54)-

* Cf. 'Ehut oixPaios, Hesych. s. v. : Zds (v Toprvuri, Kal napa Kapcrl Kal KpTjai,



CHAPTER V.

THE CULT-MONUMENTS OF ZEUS.

The oldest worship of Zeus, as of all other Greek divinities,

was without an image, and remained so on Mount Lycaeum

and probably elsewhere for a longer time than the other

cults. In Homer we have an explicit reference to an idol of

Athene and an allusion to one of Apollo, but no hint that

he ever knew of an image of Zeus. And the most archaic

statues that have come down to us are representations of

Artemis and perhaps Apollo, but not of the Supreme God.

The reason why the most primitive religion, both of Greece

and Rome, was destitute of images, was, of course, want of

imagination and helplessness of hand rather than the piety

that Clemens claims for the Pelasgians ; but obviously this

would not explain why, when the iconic age had begun, the

cult of Zeus was later in admitting the iconic form than the

other divinities. We may allow that the cause here lay in

a certain religious reserve.

For a long period he was worshipped on the mountain

tops with altar and sacrifice only ; in the next stage, or

during the same period, certain aniconic objects were conse-

crated to him. The strangest of these was the stone which

Pausanias saw near Gythium in Laconia, upon which Orestes

had sat and had been healed of his madness, ' and which had

been called Zeus the stayer in the Dorian tongue".' We may
suppose that this was a meteoric stone which had become

invested with magical and medicinal qualities, but its title is

remarkable ; the significance of the worship of Zeus Kepav-

" See above, p. 46.
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vos in Arcadia has been noticed, in which the god seemed

altogether identified with the phenomenon ; the same identi-

fication appears in this local legend of Laconia, only that the

level of the religious thought is here still lower as the stone

is a more palpable and material thing than the lightning.

Now there is a very great difference for religious thought

between the consecration of the stone to Zeus and its identi-

fication with him, but in language the difference would be

only as between a nominative and genitive. And Pausanias

may have made this slight mistake in recording the local

term. But he is not usually careless in giving the popular

designations of monuments, and accepting his account of it

we may regard this stone, which probably exists still, as the

oldest monument of Zeus-worship.

There is less difficulty about his statement that the ayakfja

of Zeus iMetAt'xtos was wrought in the form of a pyramid at

Sicyon, standing near to a pillar-shaped Artemis ^"'^
''. We

must suppose that the pyramid was worshipped not as the

god but rather as the emblem of the god ; and in the same

way we may interpret the pillar that stands in the middle

of the scene on the vase of Ruvo, where Oinomaos and Pelops

are taking the oath, the column of which is inscribed with

the word AlOS'*. A religious monument of the same class

is the conical stone that appears on coins of Seleucia, with

the inscription Zeus KdaLos^.

When we consider the earliest human representations of

Zeus, and enquire how far they express the various physical

and moral conceptions that we have found in the oldest cults,

we find that the earlier religious art, in dealing with the

divine forms, had very little power of moral or spiritual

expression. It was long before it could imprint ethical and

personal character or any inner life on the features ;
and the

symbols that it employs are usually of physical meaning, such

as the crown of flowers, or vine-leaves, or the thunderbolt,

or are mere personal badges, such as the bow of Apollo or

Artemis, or the trident of Poseidon. It could, and did, help

* Hate I a. ^ Head, Hist. Num. p. 661.
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itself out by means of inscriptions : but not till a later period

could it become an adequate vehicle of expression for the

manifold religious thought that was embodied in the literature

and legends and cults. The monuments of the earlier period

could only illustrate part of the religion that has been

described. The physical supremacy of Zeus in the three

realms was quaintly expressed by that ancient t,6avov of the

three-eyed Zeus, the avadrffxa on the citadel of Argos that was

said to have been brought from Troy *^"', if we accept the

explanation of Pausanias that this was the sky-Zeus united

with the Ziiis KaraxOovios whom Homer mentions and the Zeus

'Erdktos to whom Aeschylus refers, and we may accept it until

a more probable can be found*. The legend concerning the

origin of the Trojan image would accord with the fact

mentioned already of the prevalence of this conception of

a triple Zeus in Asia Minor. The clearest illustration of the

same idea in more mature art is given by a vase from Chiusi

which displays three forms of Zeus, all carrying the lightning,

and one the trident '\ Such a representation is exceedingly

rare among genuinely Hellenic monuments ; for we cannot

include among these the representations of Zeus Osogos, the

" Dr. Mayer in bis Die Gigantcii icnd dent and the lightning into the hands of

Tilaiicn, pp. 111-114, considers that this ^oai'oi', if he had been able to open
this three-eyed idol could not possibly the hands and part the fingers at all

;

be Zeus, but must originally have been but in the very earliest xoana the hands

some Titanic nature-power allied to are clenched at the side and the fingers

Cyclops. He thinks the symbolism are not yet parted. But what this figure

too monstrous for Zeus, and wonders was originally does not concern us here,

why the artist did not represent him It is clear that long before Pausanias

with the lightning or eagle, trident or the people had interpreted the idol as

Cerberos, if he intended his figure for Zeus and had associated it with the

the triple Zeus, as Pausanias supposed. legend of Priam ; regarding it as Zeus,

His arguments do not seem to me con- they may well have explained the three

elusive ; it is hard to say it was a very eyes as Pausanias did, for this triple

imnatural symbolism in the very primi- character of Zeus was recognized in

tive period to represent the being who prevalent popular cults. Therefore there

saw in three worlds as a three-eyed is some ground for still quoting the

person ; and I do not see what more xoanon as a monument illustrative of

natural meaning Dr. Mayer finds in that character of the god.

them if the three eyes really belonged to '' PI. I b : cf. gems published by
a Cyclops ; and a three-eyed Cyclops is Overbeck, Kunst-Myth., Gemmentaf. 3,

after all a very doubtful person. The nos. 7, 8, p. 259.

primitive sculptor might have put a tri-
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Zeus-Poseidon of Caria, who is found on a coin of Mylasa, of

the period of Septimius Severus, holding the trident with

a crab by his feet''. But the chthonian Zeus undoubtedly

appeared in the group of Zeus-Hades of Athene Itonia

at Coronea,—which Pausanias and Strabo •'•'' both mention,

the one naming the god Zeus, the other Hades ^ And we

have a small statuette in the British Museum which shows

the god in his double character with Cerberos on the one

side of his throne and the eagle on the other (PI. I c). And

through all the periods of Greek art this affinity is expressed

in the close resemblance which the type of Zeus bears to that

of Hades, the distinct character of the latter being marked

by the more gloomy countenance and the more sombre

arrangement of hair°.

It is obvious that many of the functions of Zeus in the

physical world, which were commemorated in many of the

cults, could not be easily expressed with clearness in the

monuments. What, for instance, could have been the repre-

sentation in the archaic period of Zeus 'TeVtos ? Even in the

later period, when a far greater power of natural symbolism

had been gained, we find only one or two monuments that

can be regarded as a representation of the rain-god ;
namely,

a head of Zeus in the Berlin Museum*^, wearing an oak-crown

and with matted hair, as if dripping with water, which Over-

beck, following Braun, interprets with good reason as a head

of Zeus Dodonaeus, or more specially of Zeus Naios : and

again, the type of Zeus on certain Ephesian coins of Antoninus

Pius, that represent him enthroned near a grove of cypress-

trees, with a temple below him, while rain-drops are seen

descending from him upon a recumbent mountain-god below".

Such a theme was obviously better adapted to painting

or to relief- work than to sculpture. Of all his physical

attributes none so frequently appear in the monuments as

a Head, ^/jV. yVi/w. 529 ; Ovcrb. loc. Serapis are more conveniently studied

cit., p. 269. in connexion with the divinities of the

^ For a probable reproduction of lower world,

this group see Athena-Moniuncnis, «' Overb. A'aitst-Myth. i, p. 233.

p. 328. ^ D. A. K. 2. no. 14 ; Overb. K'unst'

e The cult and monuments of Zeus Myth. i,p. 226, Miinztaf. 3. 22.
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those of the thunderer. The thunderbolt appears in the

oldest vase-paintings, and was probably his most common
emblem in very early sculpture : for although Pausanias does

not mention it in his record of the most archaic Zeus-

statues % his silence is inconclusive, for the symbol was so

common that it did not always claim special mention ;
and

the oldest art stood in the greatest need of so obvious a proof

of personality. A very early bronze, found at Olympia'',

presents a type of Zeus Kepawtoj striding forward and hurling

the bolt which must have been widely prevalent, as it appears

on an archaistic coin of Messene and is found in a large series

of coins of other cities^. The thunderbolt itself seems to

have been worshipped as an emblem of Zeus at Seleucia near

Antioch, for we find it represented by itself on a throne on

the coins of this city '^

; and coins of Cyrrhus preserve the

figure and inscription of Zeus KaTaLJiaTy]'^, seated on a rock

holding the lightning with his eagle at his feet". In the

peaceful assemblages or processions of the gods—a common
theme of ancient vase-painting— in scenes such as the birth of

Athene, the apotheosis of Heracles, as well as in such dramatic

and violent subjects of archaic relief-work as the battle with

the giants on the Megarian treasury, or the contest with

Typhon on the gable of the Acropolis, the thunderbolt is the

weapon and mark of Zeus. The other sign which has been

supposed usually, though on insufficient ground, to indicate

the thunderer, the aegis or goat-skin, appears on the arm of

Zeus in the representations on the Pergamene frieze, where he

is warring against the giants, but it is extremely rare in

public monuments. The coins of Bactria show it, and late

" The statue by Ascarns the Thcban, Cieiium of Thessaly, Head, p. 24^;

at Olympia, which probably belonged Cyzicus, Miis. Hunter. 24, i6; Ambra-

to the late archaic period, held the cia, Head, p. 270 ; Bnittium, z3. p. 7S
;

thunderbolt in the right hand, Paus. 5. Petelia, il>. p. 91 ; Acarnania, zY'. p. 283;

24,1. Aegina, ib. p. 334; Bactria, //'. 702:

^ Bauratister, Dcukm. Klass. Alterth. cf. Zeus standing with lowered thunder-

p. 2134, fig- 2378. bolt on coins of Athens, Gardner, A^«/w.

<= Messene, Gardner-lmhoof-Blumer, Com. B B 2, 3; Corinth, ib. E 89;

A«;«. Com. PI. P 4, .5; Athens, B B i
; Sicyon, ib. H 10.

Megara, A 4 ; Corinth, E 90 ; Patrae, R ^ Head, Hist. Num. p. f)6i.

12 ; Aegium, Head, Hist. Num. p. 348 ;
" Ib. p. 654.
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coins of Alexandria^ and a few statues and gems, of which

the most famous is the cameo at Venice, on which the

aegis on the breast and the oak-crown occur together. The
meaning of this conjunction of attributes has been much
debated. The oak-crown would seem to refer to Dodona,

being the badge of Zeus on the coins of the Epirot kings.

But what does the aegis mean ? Is it here an ensign of

war and victory of the Zeus "Apeios who was worshipped in

Epirus, or, as Overbeck regards it, a sign of the fertilizing

cloud ? Either sense would agree with the local cults of

Dodona and the Epirote country, in which Zeus Nuto? and

Zivs "ApeLos were indigenous. But the literary record fails to

show that the aegis bore any direct reference to the cloud,

and we ought not to assume that it had this meaning in the

monuments. And those cult-names that express the warlike

or victorious god

—

"Apetos, a-TpaTrjyos, or Tponulos, might be

better applied to the aegis-bearing Zeus.

But even in the archaic monuments, whether it is his

physical or his moral nature that is represented, the pacific

and benign character prevails, and the reason is not far to

seek''. It was in the oldest and most primitive cults that

the dark and sinister aspect of the worship was in strongest

relief; but these on the whole remained without an image,

and almost all the earlier representations of Zeus belong to

the later archaic period, when gloomy and terrifying forms

were beginning to be refined away. In the statues of this

period at Olympia recorded by Pausanias we find two men-

tioned in which, though the thunderbolt was held in his hand,

his head was crowned with lilies or other flowers °. The more

peaceful form of the god with the lowered thunderbolt is

a type created in the archaic period and is found frequently

among the later monuments''. And in the later periods of

" Bactrian coin of third century B.C., ^ Overb. op. cit. i Gcmmentaf. 3;

Head, op. cit. 702 : the tassels hanging cf. pp. 243-250.

down show that the covering of Zeus' " Paus. 5. 22, 5 ; 5. 24, i.

left arm is no ordinary chlamys. Alex- ^ Videnotec, p. 106, and cf. statuette

andrian coin with inscription, Zti/s Ne- of Zeus in Vienna, Overbeck, Kiinst-

/xeios, and aegis on the left shoulder, yl/j'M i, p. 152, fig. 18 ; bronze statuette

Head, op. cit., p. 719 ; Overbeck, A'ltiist- in Florence, ib. PL 17.

Myth. I, p. 218.
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Greek art we can find monuments that express his benign

influence in the physical world. The Hours and Graces,

the powers of birth and fruitfulness, were carved on the

throne of the Olympian Zeus ; the form of Zeus KapTro-

hoTi-js, the giver of fruits, appears on a coin of Prymnesos,

holding ears of corn-'^; and on a coin of Aetna of the early

part of the fifth century E. c., on which Zeus is represented

enthroned and holding a thunderbolt, his right arm is

resting on a vinestock, possibly with some reminiscence

of some cult of Zeus as god of the vintage''. On a coin of

Halicarnassus ^ of the imperial period we may see the figure

of Zeus 'Ao-Kpcuo?, of whose cult we have record there, in the

strange type of the bearded divinity in long robes with

a crown of rays about his head, who stands between two

oak-trees.

Lastly, there are sundry coins that illustrate the worship of

Zeus 'AKpato?, the god who dwells on the heights ; the repre-

sentation on the coin of Aetna is very similar to the coin-

type of Gomphi '^ of the third century B. C, where the rock

on which he is enthroned may allude to his worship on

Mount Pindus ; and the inscription Zei^s 'AKpato? occurs on

late coins of Smyrna ^

If we except the type of Zeus Olympius, which will be

afterwards considered, scarcely any canonical monument has

survived belonging to those cults that were of the greatest

national importance. As regards the Arcadian worship,

a small bronze in the Bonn Museum *^, representing Zeus with

a wolf-skin around the back of his head, may allude to Zeus

Lyceius ; but this cannot have been an accepted national

type, for that worship on Mount Lycaeum was in all probability

always without an image, and the head of Zeus on certain

Arcadian coins ^ has no similarity to this. Nor again, if

we look to Crete, is it possible to discover what was the chief

cult-image of Zeus Kpr]rayei;r/s. We have many representa-

" CoinPl. A2. Vide Ramsay in J///A <* Head, p. 251.

d. d. Inst. Ath. 7, p. 135. « //;_ p gjo
'^ Coin PI. A I ; vide supra, p. 48. ' Ovcrbeck, Kwist-Mythol. i, p. 266.

« Head, p. 527. g Jb. Miinztaf. i, PI. 30.



v.] THE CULT-MONUMENTS OF ZEUS. 109

tions* on reliefs and on coins of the infancy and nurture of

Zeus, and various groups of the child and the goat that

nourished him. But though the myth gained a certain

national importance, so that ' the community of Crete,' the
' Kp7]TS)v KOLvov,' could take for its device the child seated on
the round emblem of the world with the goat standing by'',

yet all these representations are late, and belong more to

mythology than religion ; and the monuments disclose a

certain variation in the myth ; for instance, on coins of

Cydonia of the fourth century B.C.", the child is being

suckled not by a goat but by a bitch. There is, in fact,

only Vfery slight evidence for the belief that the child-god

was ever an actual object of real cult. The Zev? KpriTayev/]^

mentioned in inscriptions ^"^, and on two or three coins, w^as

evidently a title of the mature god. A coin of Hierapytna

and one of Polyrrhenion "^j both of the time of Augustus,

show the bearded head of Zeus with this inscription ; and
the whole figure, hurling a thunderbolt and surrounded by
stars, appears on Cretan coins of the period of Titus ®.

Neither is there any youthful representation of Zeus Dictaeus,

whom we find on the fourth-century coins of Praesus in

Crete ''as a mature god enthroned and holding sceptre and
eagle. A very striking and peculiar type is that of Zeus

FeXx'^^'^^ on fourth-century coins of Phaestus, who is seated

on a stump under a tree holding a cock, and has the

youthful form and much of the air of Dionysos, to whom,
as has been pointed out, he closely approximates in Cretan

worship ".

We have no record of any temple-image of the Dodonean
Zeus ; but the oak-crowned head on the coins of Thessaly

and Epirus are rightly interpreted as referring to the oracular

god of Dodona. The former were struck by the Magnetes

" Overbeck, loc. cit., pp. 322-338. Num. p. 3!'4.

*> Ih. Miinztaf. 5.2. f Coin PI. A 3.

"= Eph. Arch. 1893, PI. I. 6. « Overbeck, Kiinst-Mythol. p. 197,
^ Overbeck, A'iuis/-Mj'//io/. I, p. 216, Miinztaf. 3. 3; Head, op. cit., p. 401,

Miinztaf. i. 3S. - Fig. 255.

® /i>. Miinztaf. 3. 19; Head, //uL
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and the Thessali in the first half of the second century B. C.'',

and may show the survival in this region of the tradition of

a Thcssalian Dodona in Phthia. More important is the series

of oak-crowned heads on the coins of Epirus '', struck in the

reigns of Alexander and Pyrrhus, and on the gold staters of

the former king we may possibly detect in the countenance

the expression of a mental quality proper to the god

of divination. The oak-crown is not infrequently found in

other representations of Zeus, not only on coins, but in works

of plastic art °
;
probably borrowed from Dodona originally, it

may have become a merely conventional symbol, and cannot

by itself be taken to prove any direct association with Dodo-

naean cult.

The head of Zeus on the coins of Halus alludes no

doubt to the cult of Zeus Laphystius, but does not at all

reflect the character of the worship *^. A few other local cult-

names, which may be illustrated by representations on coins,

may be here mentioned, such as Zeus Ainesios, whose head is

seen on fourth-century coins of Proni", Zeus Aetnaeos on the

fifth-century coins of Aetna already mentioned, Zeus Sala-

minios^ represented on Cypriote coins of the Roman period,

erect and holding patera and sceptre with an eagle on his

wrist. On late coins of Alexandria ^ we find the inscription

Zeus Nemeios, and a representation of him lying on the back

of his eagle, a purely fanciful type which certainly bore no

special significance for Nemean cult. The seated Zeus who
is seen on the Archemorus vase of Ruvo in converse with

Nemea '', may be called Zeus Nemeios, but obviously the

figure has not the character of a cult-monument. The only

representation that may claim to be a monument of the actual

worship of this deity is the device on an Argive coin of

Marcus Aurelius, on which we see a naked Zeus standing

" Head, Hist. Ntim. p. 256; Brit. i, Head, p. 251.

Mus. Cat. Thess., PI. VII. 2, 3 ;
« lb. p. 35S.

Overbeck, i, p. 231. f //'. p. 267.

•> Coin PI. A II, 12. e //,. p. jrig.

" Overbeck, i, pp. 234-239. ^ Published in Baumeistcr, Denk-
*> Brit. Mus. Cat. 'J'hess., PI. XXXI. mdlcr d. klass. Altertluitns, i, p. 114,
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with his right hand supported on his sceptre, and his left hand

behind him with an eagle near his feet. From the prevalence

of this figure on the Argive coins, Professor Gardner concludes

that we have here a copy of the statue carved by Lysippus

for the temple of Argos**. The cult of Zeus Olympius was

widespread'^''', and his name is inscribed on many coins. But

we cannot suppose that the inscription attests any connexion

with the local worship of Olympia, as the name 'OKvjx-los

came to have the most general signification. But no doubt

the representations of Zeus under this title were often modelled

on the great Pheidian masterpiece in Elis,as we find when we

examine the type on the coins of Megara^ Prusa'', Antioch'\

and other cities.

Of the various political ideas attaching to the Zeus-worship

there were comparatively few that were expressed in the monu-

ments of religious art, and those works are still fewer which

we can use as illustrations of public cult. For instance, many

attempts have been made to discover the Zeus Polieus of

Athens. The text of Pausanias has been interpreted as

proving that there was an older and a later statue of this

god on the Acropolis, the later having been executed by

Leochares, who in some way modified the traditional form.

This may be so, but the words of Pausanias are rather loose,

and do not at all of necessity imply that the statue carved by

Leochares was named Zeus Polieus. Jahn sees in the Attic

archaic coins that display the god striding forward and hurl-

ing the thunderbolt a preservation of the archaic type of the

god of the city ^. The motive reminds us of that of the

archaic Athena Polias, and being more violent is probably

earlier than the more peaceful representation of Zeus with

the lowered thunderbolt which is found on another archaic

coin of Athens \ and which Overbeck is more inclined to

regard as a copy of the early statue on the Acropolis «. We

" CoinPl. A13. Aiim. Coiinn. Fans., Fig. K.

PI. K. XXVIII. p. 36. ® Nuove Manor. deW Inst., A, p. 24,

•> Gardner, op. cit. A 3. Gardner, op. cit. B B i.

c Head, //isi. Kutn. p. 444.
f //'. B B 2.

d Miiller, Antiqu. Antioch., Taf. 2, « Kunsl-Mythol. i, p 55.
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then find on another Attic coin this type of Zeus modified in

accordance with the style of the fourth century^, and an altar

is represented by his side over which the god is holding

a libation-cup. This may well be a reproduction of the

statue of Leochares which stood near the altar, but there is

no direct proof that this statue ever usurped either the name

or the worship of the image of Zeus Polieus. The same con-

ception of Zeus as the guardian of the people appears in the

group of Zeus and Demos that stood in the Peiraeus, the work

of Leochares ^ Of the forms of this group we know nothing,

but it is interesting to note how the type of the personified

Demos in certain monuments borrows much from the recog-

nized type of Zeus; for instance, on certain archaic coins° of

Rhe"-ium of the transitional style a doubt has been felt whether

the seated figure whose lower limbs are enveloped in the

himation is the god or the personification of the people '^

The type of Zeus 'Ayopato?, the god whose altar stood

in the market-place, and who guarded the righteousness of

trials, cannot be recognized on any coin^ or in any statue.

But his figure is seen on a Roman relief with an inscription

to him, on which he appears erect and of youthful form,

holding in his left hand a sceptre, and extending his right

over an altar, and wearing a chlamys that leaves the right

breast bare.

As a god of war, Zeus was but little known in the genuine

Hellenic cult, and was rarely represented in public monu-

ments. It is true that a very common type in coin-repre-

sentations is the thunder-hurling Zeus, but this may express

» Gardner, BB 3. of Sybaris, Athenae. 541. We may

I. Paus. 1.1,3. interpret the figure of Zeus on the

<= Overbeck, Kunst-Mythol. i, p. beautiful vase published by Baumeister,

25 ; Head, Hist. Num. p. 93, Fig. 62, Dcnkmdlcr, i. 493, No. 537, represent-

w'ho inclines to regard it neither as ing the birth of Erichthonius, the

Zeus nor Demos, but as Agreus or m\thic ancestor of the Athenian people,

Aristaeus. as Zeus Polieus.

"1 The personal form of Demos was « The inscription Zeii^'AYopafo? occurs

created at least as early as the close of on a coin (of the Imperial period) of the

the fifth century, as Demos was grouped Bithynian Nicaca ;
Head, //«/. Num.

with Zeus and lltra in the representa- p. 443, Liut only an altar is represented

tion on the famous mantle of Alcisthenes with it.
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the legend of the Titans' and Giants' battles, or the mere

physical conception of the thunderer. A helmed Zeus at

Olympia is a fiction born of the corrupt text of Pausanias*;

and only on rare and late coins of lasos'' does the armed

figure of Zeus "Apeto? occur. The warrior-god of Caria

appears on the coins of Euromus '^j Mylasa*^, and of the

Carian dynasts, and the double-headed axe that is a device

of the coinage of Tenedos may be his emblem. The most

striking representation is that which is found on the coin

of Mausolus®, on which Zeus Labraundeus is seen walking

to the right clad in a himation that leaves his breast bare,

and carrying a spear and bipennis ; the style shows the

impress of Attic art of the middle of the fourth century. But

the actual cult-figure of the Carian temple is probably better

presented by the type of the coins of Mylasa, on which we
see the god in the midst of his temple, clad in chiton and

himation tliat is wrapt about his lower limbs in stiff hieratic

fashion, wearing a modius on his head and wielding axe

and spear. The coin-types of Amastris *" that illustrate the

epithet of Zeus Srpar/jyo? show little or nothing that is

characteristic of this idea, which does not enter at all into

the canonical representations of Zeus. It is only the late

coinage of Syracuse^ that represented the god whom Cicero

calls Jupiter Imperator with the warlike symbol of the

spear.

But of Zeus the Conqueror there are a large number of

illustrations among the monuments, though these all belong

to the period of perfected and later art ; in literature Nike

had been associated with Zeus at least as early as Bacchy-

lides, but not in any conspicuous monument until the statue

of Pheidias, who placed her on the hand of the Olympian

Zeus turned partly towards him. Henceforth we have two

modes of representing Zeus with Nike ; the goddess is either

facing him with a garland in her hand or a libation to offer

^ Pans. (5. T7, I. d. alt. A'unsf, 2. 29.

*> Coin PI. A 4.
° Coin PI. A 5.

« Head, Hist. Num. p. 523. f Overbeck, Miinztaf. 2. 27, and 3. 21.

^ lb. 529 ; Miiller-Wieseler, Dcnkni. s Head, Hist. Num. p. 164.

VOL. I. I
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him "^
; or she stands in the hollow of his hand looking away

from him and holding out a crown to the worshippers ;
such

is frequently her pose on the coins of the Syrian kings ^

and of the Achaean leagued She was sometimes also

present with Zeus Soter ; for instance, in the shrine of Zeus

in the Peiraeus, mentioned by Pausanias as containing statues

of Athene and Zeus with Nike in his hand, and called

the Upov of Zeus Soter by Strabo. In this case then, the

epithet 'S.MT-qp would refer to the dangers of war. But generally

speaking the monumental evidence of this title and of the

special expression given to the idea of Zeus Soter ^^^ is very

slight. Pausanias speaks of an archaic statue at Aegium

of this name ; a great group carved by Cephisodotus of Zeus

Tv'xT), and Artemis Swreipa, was dedicated at Megalopolis

in the Temple of Zeus Soter ; and at Thespiae we hear of

a bronze figure of Zei-j ^ao^T-qs:, which was probably ancient

because of the ancient legend attaching to it. But of none

of these statues nor of the agalma at Athens, often mentioned

in the state archives, nor of the two statues in Messene re-

corded by Pausanias have we any explicit account or evidence.

• The only full representation that has survived is found on

a coin of Galaria in Sicily ^ which has for its device the

seated Zeus, holding a sceptre on which an eagle is carved,

with the inscription 2oter, written backwards. A youthful

head of Zeus Soter with a diadem is found on a coin of

Agrigentum'' of the third century.

Of all the cult-names that we have examined that express

the relations of the family and clan to the worship of Zeus,

there is scarcely any that can be attached to any surviving

monument. We do not know what distant form, if any,

the ancients used for Zeus 'EpKcTo?, 'O/xo'yj'to?, or (I^parpto?
;
but

an allusion to Zeus Taixi^kios, the marriage god, may perhaps be

found in an interesting series of works. These are those in

which the god appears veiled and with the veil wearing some-

" For instance on an early fifth-century « Ih. Miinztaf. 2. 17 and 17 a.

vase in Stackelberg's Griiber dcr Hclle- ^ Coin PI. A 6. Head, Hist. Num.

lien, Taf. 18. p. I2r.

I' Overbeck, Kiinst-Mythol. i, p. 59. ® Head, ib. p. loS.
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times an oaken crown *. The meaning of this symbol has

been much disputed. The veil might express the chthonian

nature of Zeus, and illustrate the idea of Zei)? (TKOTLra^, whose

oak-grove on the road near Sparta might be alluded to by

the oaken crown ; but the veil is not usually a symbol of

the lower world, nor have any of these works features or

expression that would be proper to the nether god. It

may well be that in the case of some of them the veil alludes

to the deity who hides himself in the clouds ; for instance

on the silver-cup from Aquilea*', where Zeus with half his

form concealed and his head veiled is gazing down upon

Triptolemos and Demeter who is giving him the corn, and

on the Borghese relief of the Louvre where the veiled Zeus

may be probably Zeus Maimactes, the winter-god '^. But we
have no sure authority for saying that the veil was a sign

of the cloud ; its only certain significance is its reference

to the bridal, and it is the constant attribute of the bride

and of Hera as the goddess of marriage. But could it have

such a meaning on the head of the male deity? It is possible

that on the sarcophagos-representation published in the

Monmnenti dell Institnto ^\ which shows the birth of Dionysos

from the thigh of Zeus, the veil around the head of the god

might mean that Zeus is here fulfilling the functions of

the mother—a quaint unintentional illustration of the very

ancient practice of the Couvade. Again, in the picture of

the lepo? ydjuo? from Pompeii ^ the bridegroom Zeus has the

veil, which more probably symbolizes the marriage-rite than

the spring-cloud. Lastly, the terra-cotta group found in Samos
and published by Gerhard^, shows the veiled Zeus side by side

with the veiled Hera (PI. V b). Now the Hera of Samos is the

goddess of marriage, and in such a connexion it is natural to

suppose that Zeus also is here a 0e6s yaju,?)Aios. We might

then apply this interpretation to the doubtful instances of the

* E.g. Overbeck, K. M. i, Fig. 20. ^ Vol. i, Taf. 453.

For a list of the monuments vide Over- " Baumeister, Denm. d. klass. Alter-

beck, I, pp. 239 and 251. ihuins, Fig. 2390, p. 2133.

^ Mon. delV hist. 3. 4. ' Antike Bildwerke, Tai". i ; also in

<= Wmckelmann, Mottum. Lied. 11. Overbeck, K. M. 2, p. 25, Fig. 4a.

I 3
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single representations of the veiled Zeus ; only we must

reckon with the possibility that the attribute was sometimes

given for a merely artistic reason, as a becoming framework

for the head.

The other two cults of Zeus, that express a national or

political idea, that of Zeus 'EAeu^epto^ and YlaveWrivLos, are

illustrated by no surviving monument of sculpture ; but

a fine series of Syracusan coins* show us the head of the

former god laurel-crowned, and marked by a noble and

mild earnestness of expression, and some of these bear

on their reverse the device of the unbridled horse, the

emblem of freedom. But these refer to the freedom won

by Timoleon's victories, and tell us nothing of the earlier

colossal statue dedicated at Syracuse to Zeus 'EAeu^e'pto?

after the downfall of the tyranny of Thrasybulus. Of
Zeus 'EA\arto?, who was the same as Panhellenios, we have

representations on coins belonging to two periods ; the

first a Syracusan coin of the fourth century about the time

of Timoleon '', the second a coin of the same city, struck

near the beginning of the third °. In neither is there any-

thing specially characteristic of the idea, but the later type is

remarkable for the youthful countenance and imperious beauty

of the laurel-crowned god.

Lastly we may mention in this series certain coins of

Pallantium '' and Aegium " in Achaea issued by the Achaean

league, the type of which agrees with that adopted by other

cities of the league, such as Messene and Megara^ ; the god is

represented facing towards the left, naked and erect, with

his right hand raised high and supported on his sceptre,

and with a Nike in his left hand turned towards him. There

is good reason to suppose, as Professor Gardner argues, that

this may be a copy of the statue of Zeus Homagyrius of

Aegium whose statue is mentioned by Pausanias as next

» Coin PI. A 7. Head, His/. Num. ^ Miiller-Wieseler, Denhin. d. alt.

p. 156. All list, 2, No. 20.

^ Head, p. 157; Imhoof-Blumer, " Gardner, Av/w. C^;«w. /"rtz^j. R 15.

Monnaie Grccqiie, PL B 21. ' Overbeck, K.AI. i, p. 155, Nos. 17

^ Coin PI. A 14. Head, p 160. and 17 a.
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to that of Demeter Panachaia and whose cult was mythically-

associated with the gathering of the Achaean host against

Troy, and whose title was appropriate to the patron-divinity

of the Achaean league.

Turning now to those cults to which some moral or

spiritual idea attaches, we find the monumental record far

slighter than the literary, and only in a few cases can we draw

from both. Something has been said of the importance of

the worship of Zeus MetAt'xto?, in which certain physical con-

ceptions were blended with ideas of retribution and expiation.

But it is difficult to illustrate this worship from existin'g

monuments, for it is not allowable to discover in every mild-

visaged head of Zeus a representation of this divinity, as some
have been wont ; for the cult and character of Zeus MetAt'xtos

were by no means altogether mild. Perhaps it is an act in

his worship that is the representation on a vase published in

the ArcJiaeologisclie Ziitiing of 1872 ^
: blood is flowing from

an altar, and on it a youth, wearing a chlamys and holding

a club, is sitting in an attitude of sorrow ; the scene may well

be the purification of Theseus from the taint of kindred blood''.

The only certain representations preserved to us of this Zeus

are two reliefs of the later period found in the Peiraeus. The
one shows us the god enthroned, with one hand resting on his

thigh, another holding apparently a cornucopia ; before him

are several figures leading a pig to sacrifice. Most fortunately

the inscription is preserved :
' to Zeus Meilichios °.' In this

interesting work the god appears as a deity of the spring, if

the cornucopia is rightly recognized, and as a god who claims

piacular offerings for sin ; for the pig was used in these rites

of purification. The other relief represents three worshippers

approaching the divinity, who is seated by an altar holding

a cup in his right hand and a sceptre in his left (PI. II a); the

inscription proves the dedication to Zeus Meilichios'^.

Greek religious sculpture has suffered much through the

loss of the Zeus MetAt;(to? which Polycleitos carved for the

^ PI. XLVI. d Bull. Con: Hcllcn. 1883, p. 507,
'' Pans. I. 37, 4. Taf. i8, Foucart.

« Eph. Arch. 1886, p. 49.
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Argives to commemorate and to expiate a fearful civic

massacre. Of everything that concerns this statue we are

in the greatest doubt : we do not know what was the actual

occasion of its dedication, for the history of Argos records

more than one bloody faction-fight ; we do not know whether

its sculptor was the elder Polycleitos of the fifth century or

the younger of the fourth century, or what were the forms by

which the sculptor represented the religious idea^

The only other cult-title which was derived from the moral

or spiritual character of Zeus, and which received distinct

monumental illustration, is that of the Zeus ^iXios. The earliest

representation of him that is recorded is the statue wrought

by Polycleitos the younger for Megalopolis ^^\ ' He resembles

Dionysos, for the coverings of his feet are buskins, and he has

a cup in one hand and a thyrsos in the other, and on the

thyrsos sits an eagle.' Pausanias evidently did not under-

stand the reason of these dionysiac features of Zeus Philios.

As this statue was a public work of the earlier part of the

fourth century and intended for temple-worship, we ought

not to seek for any recondite mystic reason for this strange

representation : for the religious sculpture of the great age

has little to do with mystic symbolism. We may connect

this worship with that of Zeus Didymaeus, whose priests wore

ivy during the ritual ; and we can illustrate in more than one

way the rapprochement between Zeus and Dionysos''. At the

feast the third cup was poured to Zeus 2a)r7/p, and Zeus ^ikios

was regarded in the fourth century as the god of the friendly

feast. As the work of Polycleitos seems certainly to have

been wrought especially for the city and temple of Megalo-

polis, we may give it the political meaning which belonged to

many of the monuments of the new foundation of Epami-

nondas, and may interpret the epithet 4>tAio9 as referring

partly to the political friendship which should bind together

the Arcadian community. By what means Polycleitos was

able to express the double nature of the god is a doubtful

» The Zeus-statues recorded in Argos lished by Gardner, Aum. Comm. on

are too many to allow us to recognize Pans. K, 25.

the Zeus Meilichios on the coin pub- ^ Vide p. 48.
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matter, but we may believe that it was shown in the features

and inner character as well as in the external attributes

;

also in the pose and arrangement of the drapery. In the

Archaeologische Zeiiuiig of 1866 (pi. 208, no. 6) there is

the sketch of a lost antique, a representation of a seated

Dionysos, posed and draped according to the usual type of

the seated Zeus, and it is most natural to suppose that the

Zeus ^ikios of Polycleitos was also seated. As regards the

face we can say little : the sculptor must have borrowed

something from the older type of the Dionysos heads, the

type of the severe bearded god, and given the features

a benevolent and smiling aspect. But no existing monument

gives us any certain clue to the rendering of the idea. The

Pergamene coins which give a representation of the head of

Zeus Philios, and the full figure seated, have little definite

character ^

The only other surviving representations of the full figure

of this deity are found on the two Attic votive reliefs of the

fourth century, bearing inscriptions to Zeus Philios'', that

have been mentioned above. On both the god appears

seated on his throne ; but on one the eagle is carved beneath

the seat, and he seems to have held a cup in his left hand
;

on the other, which is reproduced by Schone'', there is no

eagle, and he probably held the sceptre in his left, and two

worshippers, a woman and a boy, are approaching him

(PI. lib). Neither monument is of importance as regards

style or as evidence of a widely prevalent type.

This list of monuments may close with the mention of

those that illustrated the cult of Zeus Moiragetes, none of

which have survived. It has been already noticed that

in the religion and the religious art the idea of fatalism had

little or nothing to say, the difficulty being avoided by

refusing to Molpa much independent recognition and by

subordinating her to Zeus.

In Delphi, by the side of the two fates, stood Zeus Motpaytr?/?

" Oveibeck.A'.iT/. i,p. 228, Miinztaf. "= Gricchische Reliefs, Taf. 25, 105.

^ 2?. Cf. Heydemann, Die antikcn Marmor-

^ C. I. A. 2. 1330, and 1572. bildiuerke zu Athen, No. 736.
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and Apollo MotpayerTj? ; and at Akakesion in Arcadia, by the

entrance to the temple of Despoena, was a relief of white

marble representing Zeus Woipaykr]? and the MoTpat^^^. Per-

haps the title might be mechanically drawn from the figure

of Zeus preceding the fates ; but obviously at Delphi it

had acquired a spiritual sense, probably having also a special

reference to the oracular functions of Zeus and Apollo. But

the great statue of Zeus by Theocosmos of Megara, a pupil

and fellow-worker of Pheidias, displayed no such special

idea, but in the most general way the omnipotence of Zeus

over the Moipat ; for Pausanias tells us that the Hours and the

Fates were wrought there above the head of Zeus, that is,

on the back of his throne as subordinate figures ^

Besides monuments to which we can attach some definite

cult-names, we find a rich illustration in mythic representations

of many of the moral ideas that were expressed in the

worship. In the group of Dontas carved on the treasury of

the Megarians at Olympia, Zeus is present at the contest

between Heracles and Acheloos, dispensing the fate of the

action. In the group wrought by Lycios the son of Myron

of Thetis and Eos pleading before Zeus for their children,

the same idea appears as in the worship of Zeus Atrato?.

And the myth of Prometheus illustrates the ideas of recon-

ciliation and mercy that can be found in the worship. But

the greater part of the myths scarcely touch the temple-

worship, which is purer and less fantastic than these.

When we reckon up this whole series of monuments we see

that the literary record is far richer and more explicit than

the monumental in the display of the various cults and

religious functions of Zeus. We see that very few of the

cult-titles that are preserved in the literature are to be

discovered in the monuments of religious art ; and even

these are usually attested not so clearly by the attributes

or inner qualities of the work as by the inscription : without

artificial aid we should not know a Zeus ^corz/p or a Zeus

'EAew^eptoy. Nor can we be at all sure that any special

aspect of the god was always represented in the same way

" Pans. I. 40, 4.
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and by the same forms. The numismatic evidence cannot

always be used for other works, because the face on the

coins is often characterless and expressionless, and often

shows no congruity with the title: there is nothing warlike,

for instance, in the coin-representation of Zeus '2.Tpari]y6s.

Doubtless the great sculptors of the great age found ap-

propriate expression for such widely diverging ideas as Zeus.

4>iAto9 and Zeus "OpKios, as we know they did for the

distinction between the Sky-Zeus and the Nether-Zeus ; but

we cannot understand by what power of expression they

could impress upon any statue of Zeus the meaning of

'EpKcTos or KaOapfTLO's without the aid of inscription, nor have

we any right to say that these special figures of cult were

a frequent theme of great religious art. The statues of Zeus,

with which any famous name is associated, represented the

god usually in the totality of his character, while his special

functions were appealed to rather by altars and votive tablets.

Most of the surviving statues, busts, and reliefs of Zeus do

not admit of being specially named, and perhaps the originals

themselves of which these are copies possessed no special cult-

title. But if the artistic monuments give us a less rich account

of the manifold character of Zeus than the literature gives,

they are far more palpable and living evidence of the forms

in which the popular imagination invested him, and we have

now to note the chief features of the type in art.



CHAPTER VI.

THE IDEAL TYPE OF ZEUS.

As regards the monuments of the earlier pre-Pheidian period

the most interesting question is how far they contain the germ

of the Pheidian masterpiece, how far the artists had antici-

pated Pheidias in the discovery of forms appropriate to the

ideal. But our evidence of the earliest archaic period is most

scanty ; no statues have survived, and probably very few

existed ; we have to collect testimony from coins, vase-paint-

ings, and reliefs, and most of these belong to the later archaism.

The means of expression that the workers in this period

possessed was chiefly external and mechanical ; character and

personality were chiefly manifested by attributes. The most

usual of these was the thunderbolt, whether he was repre-

sented in action or repose ; also on some archaic works, there

was not only the thunderbolt in his hand, but on his head

a garland of flowers, and the character becomes more manifold

by the accumulation of attributes. Nothing is told us in the

ancient literature about the form or pose of these representa-

tions ; but examining the series of archaic coins and vases, we

gather that there were three commonly accepted types showing

three varieties of pose : (i) we see the striding Zeus with the

thunderbolt in his right hand levelled against an imaginary

enemy or transgressor on Messenian tetradrachms, on later

Attic coins, and in the very archaic bronze from Olympia ^

and the eagle is sometimes flying above his extended left arm

or perched upon it
; (2) the standing figure of Zeus in repose

—

for instance, on the coin of Athens holding the thunderbolt in

" Vide pp. 106, 107, III; Baumeistcr, Dciikin. d. klass. Altcrth. p. 2124, Fig. 2378.
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his lowered right hand, and stretching out his left as though
demanding libation. It is difficult to decide certainly between
the comparative antiquity of these two types : the first, dis-

playing in activity the power and functions of Zeus the

thunderer, gratified the naive craving of archaic art for

dramatic action
; the second contains more possibilities of

ethical expression, and is more in accord with the later con-

ception of the peaceful unquestioned supremacy of Zeus. The
third type with which we can best compare the Pheidian

is that of the seated Zeus, as he appears, for instance, on the

certain Arcadian coins of ripe archaism % on many vase-repre-

sentations—such, for instance, as the birth of Athene ^^—in the

relief of the Harpy-tomb, and on the metope of Selinus ; in

the coin-representation he holds the sceptre as on the Harpy-
tomb, and the right arm is outstretched with the eagle flying

above it or resting on it ; the feet are separated, and in one
instance at least the legs are drawn up with some freedom,

and in these motives and forms we recognize an affinity with

the Pheidian work. As regards any spiritual expression in

the pose of the limbs, the aeixi'dTi-js-, the earnestness and majesty

that was one quality of the Pheidian ideal, we may discern

the germ of this in the seated figures of the Harpy-tomb,
whose forms belong to genuine Greek art, and who are akin

to the Hellenic supreme God, although we cannot with security

name any one of them Zeus.

The treatment of the body and rendering of the muscles as

we see it in the naked figures does not in the earlier period

contribute much to the distinct character of the god ; we
see the strong forms such as any mature man or god might
possess, rendered in the usual archaic style, with great em-
phasis thrown on the shoulders and thighs. The Selinus

relief shows the beginning of that idea that guided the later

perfected art, namely, that the forms of Zeus should be
rendered so as to express self-confident strength without

violent effort or athletic tension of muscles^ a rendering which
assists the idea of reposeful supremacy.

» Overbeck, Munztaf. 2, Nos. 1-3. b E.g. Afon. delV Inst. 3. 44.
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In the draped archaic type the treatment of the drapery

varies. In the earlier vases Zeus is never naked, but wears

sometimes only a chiton with or without sleeves, sometimes

a himation or mantle thrown over the chiton ; and on the

figures of the Harpy-tomb the drapery is very ample, such as

the older austerer worship of the gods required. The later

tendency is to reveal the divine forms, and hence it came

about that in the canonical representation of the seated Zeus,

it is the lower limbs only that are covered by the himation,

while the greater part of the breast is free and a fold hangs

over the left shoulder. Now this arrangement of the drapery

which allows the display of the rich forms of the torso, and

attains a high artistic effect in the noble swinging wave of the

lines, was supposed to be the creation of the ideal Pheidian

sculpture. This is not the case. It was perfected by him,

but it was an invention of the earlier period ; for we see it on

one of the Arcadian coins •'', on the interesting coin of the city

of Aetna with a representation of Zeus Aetnaeus struck

between 476 and 461 '\ and on the metope of Selinus.

Lastly, as regards the countenance of the archaic period,

we can scarcely yet speak of spiritual expression °. The forms

of the head show the usual marks of the archaic type, and we

cannot by the features alone distinguish a Zeus from a Poseidon

or any of the maturer gods'l The hair is generally long and

sometimes bound in a crobylos, but it hangs down simply

and leaves the forehead and ears usually free ; it has nothing

of the later luxuriant or leonine treatment, never rising up

above the forehead, except in the archaic terra-cotta group of

Zeus and Hera from Samos mentioned above, which Overbeck

for this insufficient reason pronounces of later date.

Most commonly in the pre-Pheidian as well as the post-

» Overbeck, K. M. Miinztaf. 2. 2 a. and in any case does not belong to the

•> Coin PL A I. archaic period.

«= The Vatican relief, found in the villa '' For instance the very striking ar-

of Hadrian at Tibur (Miiller-Wieseler, chaic bronze head from Olympia(0/)'w/.

Denkin. d alt. Kunst, 2, No. 19 ; Over- Ausgrab. 24) is sometimes called a Zeias-

beck, Atlas, i. 6), vi'here Overbeck dis- head (e.g. Baumeister, Fig. 1276a), but

cerns a solemn and noble earnestness in the name is very doubtful,

the head of Zeus, is probably archaistic,
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Pheidian period he is bearded ; for the maturer age better

accorded with the Greek conception and the ancient idea of

7rar?/p avhpGiv re d^wv re : but it is important to note that both

before and after Pheidias a youthful type of Zeus existed, the

motive of which it is not always possible to explain. We find

at least one beardless Zeus among the works of the Argive

Ageladas, the predecessor and teacher of Pheidias, namely,

a statue dedicated at Aegium in Achaea, where was localized

the legend of the birth of Zeus and his rearing by the goat.

The statue was kept in the house of the youthful priest, a boy

annually elected for his beauty. And we find the same custom

observed in regard to the idol of Zeus Ithomatas*^*^, another

work of Ageladas : though here the priest is not said to

have been youthful, and it is not certain'' but only possible

that this also was an image of the beardless god, as Ithome,

like Aegium, possessed the legend of the birth. Nov/ in these

places this legend might explain the cult ; as also the Cretan

legend might explain the cult of the youthful Zeus feAxaj^ov''.

The youthful Zeus of Pelusium, whose emblem was the pome-

granate, may well be interpreted as the bridegroom Zeus, or

as another form of Dionysos, the god of vegetation ^ ; but we

do not know for what reason the Zeus at Elis dedicated by

Smicythos'^ was beardless, or why the heads of Zeus Soter on

the coins of Agrigentum and of Zeus Hellanios on the coins

of Syracuse have the youthful form. In the earliest period,

the male divinities one and all, with the exception of Apollo,

are bearded : but in the Pheidian and later work, the forms of

other gods besides Apollo are rendered in accord with the

Greek instinct. But we are not at liberty to say that the love

of the youthful form for its own sake explains these rare

representations of Zeus.

" The Zens Ithomatas on the Mes- " At Pelnsinm, Aiis Upuv ajaXfia

senians' coins is always bearded, vide Kaffiov veavia/cos 'AttuWwvi. ixdKXov (oi-

Head, ///s/. Ahim. p. 361. Cf. a bronze icm . . . irpo^e^XrjTai Se ttju x^ipa icai

of Zeus, bearded and hurling thunder- e'x<' poiav en avrrj- ttjs Se potas 6 A.070S

bolt, in the Musee de Lyon, somewhat jxvotlkos. Ach. Tat. Erot. Script. 3. 6.

of this type: Gazette ArclUol. 18S0, Hirschig, p. 59.

PI. II, p. 78. ^ Paus. 5. 24, 6.

^ Overbeck, K.M. Miinztaf. 3. 3.
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Of the features of the usual bearded type there is Httle

more to say ; neither in forehead, mouth, nor eyebrow do the

works of even the later archaic period show much of the

distinct character that is impressed upon the perfected idea of

Zeus. In the period before Pheidias no doubt the whole

countenance came to express a certain solemn dignity

and earnestness ; the Cyrenaic coins with the representation of

Zeus-Ammon, which perhaps preserve the style of the work

of Calamis, and which display something of the impressiveness

of brow which belongs to the Pheidian ideal, belong to this

transitional period ; and near to this period we may assign the

relief of Zeus and Hebe in Bologna which has sometimes been

regarded as spurious, but without good reason, although the

inscription is not genuine'''. As it stands it is one of the most

remarkable representations of Zeus belonging to the earlier

period of the perfected style. The himation conceals the

lower limbs, and displaying the forms of the torso hangs over

the shoulder ; the sceptre shows him as the king. The

features are very earnest and richly moulded, the cheeks are

broad, the eye-sockets rather deep. The Pheidian ideal, if

this work is really earlier than the Olympian Zeus, is fore-

shadowed here.

There are two works of the Pheidian period that may serve

as comments on the masterpiece of the Pheidian sculpture : the

relief-fipfures of Zeus on the Parthenon'^ and on the Theseum

friezes °. As regards chronology both these figures are probably

earlier than the great temple-statue, and both are almost of

the same date (circ. 440 B. c.) ; both show the best features

of Attic sculpture, of which at this time Pheidias was the

unrivalled head ; so that they come into the account of the

type of Zeus which Pheidias chose or created.

But we must bear in mind the great difference between the

character of the frieze-figures and the temple-image : the

latter, being set up for worship, must have been more solemn

and severe, and could not have possessed the same freedom of

forms or the same dramatic expression in the pose of its

» PI III a. Vide Kekule, Arch. Zeil. 1871, Taf. 27.

" ri. Ulb. " PI. IV a.
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limbs as the frieze-figures show. In both scenes the god is

the interested spectator of a special drama : in the Parthenon

group the Zeus is seated on his throne with a half-negligent

but noble freedom, while in the scene on the Theseum he

appears to be moving in his seat through the lively emotion

which the combat caused in him. In both, the design of the

arrangement of the drapery is on the whole the same—namely,

to conceal the lower limbs, and to display the upper parts of

the body, in which the idea of divine energy and power can

be best manifested. Of the Theseum figure, the himation

covers the outstretched left arm. probably for artistic reasons;

and this becomes the more usual arrangement of the drapery

of the seated Zeus. But it is in keeping with the more
restful attitude of Zeus on the Parthenon frieze, that here the

mantle has fallen away from the shoulder. The latter repre-

sentation is altogether more expressive of the peaceful majesty

of the god, and has possibly more affinity with the temple-

statue, which naturally would show less ease and abandon,

but which might well have resembled this in the pose of the

legs. Also the sphinx on the throne recalls part of the decora-

tion of the throne of the Olympian god. As regards the ren-

dering of the forms there is little that is specially characteristic

of the supreme god, for the large .style that appears in the

treatment of the flesh and great surfaces of muscle, in the

reserve and solemnity of the whole, is to be looked for in any
work of Pheidias. The pose indeed speaks to the character of

the god, as elsewhere in the frieze it is the pose that defines

the divinity. As regards the countenance we can say little,

for it is too defaced ; but probably much of the expression

that was achieved in the countenance of the Olympian head

was anticipated . ere. We can conjecture what we have lost

when we note the extraordinary power of ethical and spiritual

expression in the other heads of the frieze. But both here

and on the Theseum it seems that the sculptor has scarcely

indicated the flow'ng locks of Zeus as an essential feature.
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TI. THE STATUE OF ZEUS OLYMPICS.

The image of the god wrought by Pheidias at the zenith of

his artistic renown for the temple of Olympiawas regarded as

the masterpiece of Greek religious sculpture, and the fullest

and deepest expression in plastic form of the national worship.

Of no other work of ancient art is the account that remains so

detailed, varied, and emotional. The description left by Pau-

sanias*^ is as usual the dryest but the most accurate and full.

The deity was seated on a richly-carved throne, wearing a

crown of wild olive-leaves wrought of gold, and in his right

hand holding a Nike of gold and ivory, who also wore a crown

and carried in her hand a garland, while his left hand was

grasping a sceptre wrought of variegated metals and sur-

mounted with an eagle. His face and the parts of his body

that were bare were of ivory, his sandals and himation of gold.

From the silence of Pausanias concerning any other garment,

as well as from the general history of the type of Zeus, we can

conclude with certainty that he was represented with the

mantle only, which, we may believe, was wrapt about his

lower limbs, and, leaving the torso bare, fell lightly over his

shoulder : an arrangement most expressive of the dignity of

the god, and affording the most striking interchange of light

from the surfaces of gold and ivory. The garment was worked

over with forms of animals and flowers, especially the lily,

which we may probably interpret as the symbol of immor-

tality''. The olive-crown, being the prize of the Olympian

victor, expressed the great function of Zeus as the guardian of

the Olympian games and of the unity of Greece.

The figure of victory which here for the first time he holds

in his hand, instead of the eagle his constant attribute in the

older monuments, marks him as the god to whom victory

belongs ; for, as a later coin proves, she was not facing the

"-
5. II. statue of Alexander in Cos on the night

'' Lilies adorned the head of the of his death ; the Coans called the lily

archaic Aeginetaii statue of Zeus men- ' the immortal ' flower, ro d/x^puaiou,

tioned by Pausanias, 5. 22 ; Athenaeus, and the story must allude to his apo-

p. 684, quotes from Nikander the stury theosis.

that lilits bloomed from the head of the
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spectator as though passing from Zeus to the worshipper,

but was seen in profile, half-turned towards Zeus and holding

up the garland to him ^ In fact, the idea of the victorious

god was prominent in the whole figure, for groups of victories

were carved in relief on each of the legs and feet of the throne.

At the extremities of its back stood the free figures of the

Hours and Graces, of such proportions that their heads were

higher than his, and on the cross-pieces, barriers, and base-

ment of the throne were carved or painted the great myths
which the epos or drama had made Pan-hellenic : the battle of

Heracles and Theseus with the Amazons, the punishment of

the Niobids, the labours of Heracles, the deliverance of Prome-
theus, the birth of Aphrodite from the sea. So far the bare

record of Pausanias enables us to gather the manifold idea

of the whole. The pose and attributes of the god revealed

him in kingly repose with the Victory ever at his side,

as the supreme moral deity whose worship, rising above
the particularism of local cult and the political severance of

tribes and cities, was one of the few bonds of the national

union. To such an idea the mythic by-work carved on the

throne gave content and depth. The Amazon-contest is the

symbol of the struggle against lawlessness and barbarism, and
is the mythic counterpart of the battle of Salamis, which is

more clearly recorded on the throne in the persons of Hellas

and Salamis holding the figure-heads of ships in their hands.

Even the slaughter of the Niobids is no mere legend of

destruction such as the primitive art loved, but through the

genius of Aeschylus had gained the noblest poetical beauty,

and a higher ethical meaning as a story of the divine retribu-

tion for presumptuous sin, and now for the first time appears

as a theme of great religious sculpture. But no scene that

was wrought on the throne possessed such spiritual significance,

or could contribute so much to the moral aspect of Zeus, as the

myth of the Prometheus Unbound, unique as it was among
Greek legends for the idea of mercy that underlies it, and for its

handling of the dark problem of necessity conflicting with the

" For the artistic necessity of this arrangement vide chapter on the Phei-

dian Athena, p. 366.

VOL. I. K
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supreme power of the divinity. This also is a new motive appro-

priated by perfected Greek sculpture, though not discovered by

if*; and here also Aeschylus had been beforehand interpre-

ting the story and fixing it in the imagination of the people.

The group that was richest in figures and offered most scope to

the sculptor's power was that which was carved on the base-

ment of the throne, in which Zeus and the other leading

divinities appeared as spectators of the birth of Aphrodite

from the waves. The theme hitherto untried by art was

derived from the older epic religious poetry. The Homeric

Hymn describing the birth presents us with a subject full of

genial physical and spiritual ideas, that could offer as many
fine motives of sculpture as the birth of Athena, and its

cosmic significance is shown by the presence of Helios and

Selene, who appeared on the basement at either extremity of

the group. The Graces and the Hours at the back of the

throne have a higher significance than they possessed on the

throne of the Amyclean Apollo, where they served chiefly as

monumental supports. Here they express the character of

the god as the orderer of the seasons, the dispenser of the

fruitfulness and beauty of the year ''.

Thus the work upon the throne and about the person of

Zeus helps the interpretation of the whole, completing or

explaining the incomplete or vague accounts given by ancient

writers of the meaning of the image. We can thus partly

understand the moral analysis given us by Dio Chrysostom in

his ecstatic description °. According to him the style and the

forms gave clear illustration of the many cult-names of Zeus,

of the manifold aspects of his worship; this was the Pan-

hellenic god, the guardian of a peaceful and united Hellas,

the giver of life and all blessings, the common father and

saviour of men, Zeus the king, the city-god, the god of friend-

" The subject appears on a black- a picture described by Philostratus

figured vase in Berlin ; Otto Jahn's {Imag. 2) they are given golden hair,

Bcitriige, Taf. 8. whicli he supposes to be symbolical of

^ The Hours are personages connected the ripening com.

with the processes of life and birth as « Dio Chrys. Or. 12. Dind. p. 236,

well as with time; they belong to the 412 R.

circle of the Moirae and Aphrodite. In
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ship, the god of the suppliant and the stranger. ' His power

and kingship are displayed by the strength and majesty of the

whole image, his fatherly care for men by the mildness and

loving-kindness in the face ; the solemn austerity of the work

marks the god of the city and the law, ... he seems like to

one giving and abundantly bestowing blessings.'

The statement is perhaps over-analytical, but we may well

believe that in the work of Pheidias the full and manifold

ideal was perfectly shown— ' so that none of the beholders

could easily acquire another conception"''—this being the

express likeness of the god, the masterpiece of Greek reli-

gious sculpture, * of all images upon the earth the most

beautiful and the most beloved by heaven '\' The account

of Pausanias attests the moral imagination of Pheidias in his

choice of attributes and symbols : he has rejected all imagery

of terror ; the thunderbolt nowhere appears^ : his ideal is

the peaceful and benevolent god. But it is interesting to

note that it is not the external attributes which helped Dio

Chrysostom to find that wealth of meaning which the image

possessed in his eyes ; and that therefore we are dealing here

with no monument of the archaic hieratic art which relied on

certain signs and symbols to express its meaning. Symbols

and attributes are not wanting to the work of Pheidias, but

they are allowed no separate function ; they merely aid the

expression, which is conveyed by the forms of the body and

the face.

No doubt his unique power in plastic spiritual expression

was most manifest in his treatment of the countenance, which

must have revealed in clear interpretation the ideas embodied

in the whole form. The ancient writers are fortunately more

outspoken than usual on this point. Macrobius records that

Pheidias himself declared that 'from the eyebrows and the

" Dio Chrys. Or. 12. Dind. p. 230, Taf. 18) representing Zeus opposite to

401 R. Nike, he bears no thunderbolt, which in

^ lb. p. 220, 383 R. archaic art is his most common symbol,

*^ This significant omission is probably and is frequently given him in quite

not an innovation made by Pheidias peaceful representations of the later

himself. On one of the vases published period.

by Stackelberg {Grdher der Hellenen,

K 2
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hair he had gathered the whole face of Zeus ^
;

' and we have

the interesting story in Strabo that, when asked what had

inspired his conception, Pheidias reph'ed that his imagination

had been moved by the hnes of Homer :
' The son of Kronos

spake and he nodded assent with his gleaming eyebrows
;

and from the immortal head of the king the deathless locks

waved down, and great Olympus was shaken with his nod ;'

and Strabo, or the Scholiast, adds :
' The poet incites the

imagination to express some great type, some form of great

power worthy of Zeus '\'

The story has more value than most anecdotes about

artists ; for, if not literally true, it proves what the Greek

spectator himself saw in the countenance : it proves that for

him it embodied the conception of Homer, and is testimony

of the profound earnestness, the peaceful and reserved

strength, the exalted life, manifested in the feature ; and we

can believe, on the authority of Dio Chrysostom, that there

was added to the o-e/xro'njs, or solemnity which was proper

to every Pheidian work, the more specially characteristic

expression of benignity and loving-kindness, the expression

which corresponds to the cult-ideas of Zeus Philios and

Soter.

The passionate enthusiasm of the ancient descriptions

cannot give us a full and concrete impression of this work,

but serves to indicate that there was in it a great and strange

power operative by processes which require a philosophic

history of Greek art to explain. And the record also enables

us to some extent to test the value of the claim of certain

coin-figures to be regarded as copies of the Zeus-image of

Pheidias. In his Knnst-MytJwlogic, Overbeck has urged many

reasons for accepting three extant Elean coins of the period of

Hadrian as the most faithful reproductions of the face and

figure. The two that present the whole figure are found in

the state collections of Florence and Stockholm, and have

often been published "
; we see the god on his throne in

profile from right to left with the olive-crown upon his short

and close-pressed hair, with the Nike in his right hand and

a Sattirn. 5. 13, 23. ^ Strabo, p. 354. = Coin PI, A 8.
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sceptre in his left. Undoubtedly, then, the coin-stamper had

the Pheidian original before his eyes, and tries to reproduce it

in outline. Yet the value of this slight copy has been greatly

overrated ; for except that it helps to establish that the Victory

was turned partly towards Zeus, it teaches us nothing

certain that we did not before know from the account of

Pausanias, and it is entirely lacking in imaginative expression.

Overbeck indeed admires the solemn simplicity, the freedom

from all ostentation in the pose, and especially the position of

the sceptre, which is held erect and rather close to the body
;

but Stephani, in a long polemic in the Compte-Rendu'', of

which the negative criticism is of more value than the positive

theory, complains justly of the stiffness of the figure, and its

want of free rhythm. And the general accuracy is open to

suspicion when we see that the figure is almost certainl)^ clad

in a chiton ^ and not in the himation which we have every

reason to believe was the sole garment of the Pheidian Zeus.

Now the chiton was the archaic vesture of Zeus, and the coin-

stamper of Hadrian's time may have had some temptation to

'archaize' in his work as copyist. Another Elean coin of

Hadrian's time^, mentioned by Stephani, shows the figure of

Zeus Olympios en face, in head body and pose free from all

archaism and stiffness, and clad in the himation alone, while

the left arm with the sceptre is held much freer of the body'',

and the whole form is more in accordance with the style of

the Parthenon frieze.

Another coin of Elis^ of the same period, published and

described by Overbeck, and regarded by him as contributing

most to our knowledge of the Pheidian masterpiece, bears

" Comptc-Remhi, 1875, pp. 160-193, shows the figure seated from left to

and 1876, Naclitrag, p. 224. light, clearly wearing the chiton.

'' Overbeck would make out the "^ Coin PL A 10.

drapery of the coin-figure to be a * The simpler pose of the sceptre on

himation gathered up in a large fold Overbeck's coin, stiff as it may ap-

over the left shoulder; but a very pear, is yet perhaps more suitable for

similar coin, also of Hadrian's period, a temple-statue some forty feet in

published by Friedlander {Monats- height.

berichte d. Kon. Akad.d. Wiss. Berlin, <> In the Paris collection: Coin PI.

1874, p. 500, No. 5; Overbeck, Gesch. A 9.

d. Griexh. Plast. i, p. 258, Fig. 56 b),
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upon its obverse the head of Zeus Olympics crowned with

the wild olive. The countenance, according to that writer,

possesses not only a remarkable nobility of expression, but

also just those characteristic qualities which, according to the

record of Dio Chrysostom, belonged to the Zeus of Pheidias.

But Overbeck himself notes with much surprise the severe

and simple arrangement of the close-pressed hair, in which

even traces of the archaic stiffness appear to survive. And he

actually attributes to the coin a unique value in that it

alone discloses to us the astonishing fact that Pheidias in

this, the master-work of his life, chose to hamper himself by
obedience to the archaic tradition. Even a priori this is

incredible. There is no archaism in the great sculpture of

the Parthenon gable or frieze. There was none in the coun-

tenance of his Athena Parthenos, if we may accept the

testimony—as we surely may— of the beautiful fragment of

the marble head found recently on the Acropolis *. Now the

Olympian Zeus is of later work than these, and the crowning

achievement of the greatest religious sculpture of Greece
;

and we should require more than the evidence of a doubtful

coin to convince us that Pheidias, in this work, fell back into

a stiff and conventional manner, of which he, and even sculp-

tors before him, had long abandoned the tradition. But there

are other than a prioi'i objections. Overbeck and those who
have accepted his view about the coin either do not deal at

all, or deal very insufficiently, with the question how it was

that people who looked on the face of the god at Olympia

were reminded of the great words of Homer about the waving

immortal locks, if the locks of Pheidias' statue were trim and

straight and stiff. And Stephani does well to ask what

prompted the later sculptor of the Zeus-head from Otricoli

to arrange the hair violently about the head like a lion's

mane, if there was no trace or hint of such treatment in the

preceding work of that sculptor who fixed for all time the

ideal of Zeus. This trait in the Otricoli head is an exagpfera-

tion, but it is an exaggeration of something that we know to

have been found in the Pheidian original, and which does not
* Described in Athena Monuments, p. 368.
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appear at all in the head on Overbeck's coin, about which no

one would dream of saying 'the artist has conceived the whole

face from the hair and the eyebrows.' The illusion has been

strengthened by the very deceptive reproduction of the coin

in Overbeck's plates. The photograph and the cast of it

by no means bear out his enthusiastic account, but show

a countenance that is not very impressive either for its artistic

beauty or its spiritual expression, and is earnest and solemn

rather than mild and benign. The tendency towards archaism,

which has been overstated but is discernible in these two late

coin-types of Elis, may be due, as Stephani supposes, to an

archaizing affectation of Hadrian's period.

Surely the fourth-century coins of Elis that bear upon them

the head of Zeus crowned with the olive are of more value, as

probably preserving something of the form and the spirit of

the countenance of the great statue ^. The luxuriant treatment

of the hair is slightly indicated on the coin by a few free

locks, the eye and the eyebrows are dominating features of the

whole type, and some slight expression proper to the friendly

god appears on the half-opened lips. But, in spite of this

series, there is much in the literary record which no coin has

been found to illustrate. Still slighter is the aid from vase-

painting, though the form of Zeus on a beautiful Kertsch vase

of the fourth century may show us something of the Pheidian

ideal ''. The Melian marble head in the British Museum is

a masterpiece of Greek religious sculpture, showing the high

imagination and abiding influence of the Pheidian school, of

which it is probably a late product. And more than most

surviving works of antiquity it enables us to understand what

Pheidias himself is made to say about the moral and ideal

side of his art in the treatise of Dio Chrysostom. But the

belief that this is an Asclepios and not a Zeus is slightly the

more probable '^.

Excavation may yet bring to light some work that will tell

us as much of the Zeus Olympios of Pheidias as the discoveries

" Head, Hist. Num. p. 355, Fig. ment of the hair.

234; vide Professor Gardner, lypcs of ^ Compte-Kendu Atlas, 1859, PI. I.

Greek Coins, p. 137, who objects to « According to Cavvadias a very

this coin as too archaistic in the treat- similar head has been found at Amorgos
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of the last few years have told us about Athena Parthenos ''.

Meantime we must be content with the literary record and

with the works of later artists who modified but never

entirely deserted the great canonical type. His own pupils

were doubtless content to follow in their master's steps, and

the statue of Zeus by Theokosmos of Megara was evidently

inspired by his teacher's master-work.

The next generation, the younger Attic school, achieved

great results in a certain sphere of religious sculpture, by

working out the types of Poseidon, Apollo, Eros, Aphrodite,

Dionysos, and the kindred divinities of the Dionysiac circle,

the forms with which passion and sentiment could mingle
;

but Pheidias' hands left the ideal of Zeus perfected, and the art

of the fourth century, finding for it no further legitimate

development, worked at other themes. The Alexandrine age

lost the power little by little of reproducing the forms of the

religious sculpture in the older manner and spirit ; for the

spiritual and political beliefs from which the older sculpture

had drawn its best material were undermined and changed,

and the ideas to which the later religious imagination clave

were chiefly drawn from the Dionysiac or Eleusinian mysteries,

or from foreign beliefs of which the forms were vague and

mystic.

We can note the change in the Alexandrine type of features,

whether the head carved is human or divine ; we see stamped

upon them the mental qualities that dominated the period of

the Diadochi and Epigoni, voluptuousness and a restlessness

that showed itself in exaggerated act and sentiment ; it is

these qualities appearing in the representation of divinities

that change the forms and enfeeble the tradition. In one

by the side of a hend of Hygieia

;

much to our knowledge of the Zeus

Deltion Archaeol. 1%'^%, A.Y>n\. Cf. also Olympios. In certain important respects

Athen. Mittheil. 1892, p. i. its treatment of the hair differs from that

" The head in the Villa Albani which which we see on the coin. The type of

has recently been brought into notice the head appears to ngree with the coin-

by Amelung {Rbmische Mittheil. 8. type in so far as the length of the skull

^893, p. 184), aa derived from a Zeus- is considerably more than its breadth,

original of Pheidias and as closely re- But the reverse is true of the heads of

sembling the head on the Elean coin of the Parthenon and of others that belong

Hadrian, does not seem to contribute to the Pheidian School.
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respect the type of Zeus suffered less than those of others
;

for on the whole it was preserved free from any manifestly

sensuous expression, which appears only in the later develop-

ment of the type of Zeus Ammon. Yet it suffers from the

excessive emphasis of one or the other part of the Pheidian

ideal, and much that was essential was changed : in the place

of calm and still majesty we see in the later type an imperious

self-assertion : in place of the reserved power, the possession

of strength w^'thout effort, we find a self-consciousness and

a straining force. The bright but clear intellectual expres-

sion becomes an expression of overwrought thought. But

at first the influence of the great tradition remains strong.

The Zeus of Otricoli is a Roman work% being of Carrara

marble, but more perhaps than any existing work of ancient

sculpture it retains the impress of the Pheidian original, in

spite of the changed forms. The majesty and worth, the

inner spirit of the old sculpture is still seen, and the mild

benevolence of the Pheidian ideal is expressed in the half-

opened mouth. But the head has no longer the Pheidian

depth, the centre of the face is broader and more deeply

marked than in that older type ; the forms of the skull are

less clear, because of the masses of the luxuriant hair, which

forms a kind of framework overshadowing the face. Doubt-
less also in the Pheidian work the hair was ample and flowing,

but the rendering of it could hardly have been so exuberant

as this, as we may judge from other monuments of the Pheidian

style. The other feature in the original of which we have

evidence was the strong marking of the brow, which dominated

the whole expression of the face ; it is the exaggeration of this

that we see in the violent depressions and swellings about the

forehead and eyes of the head of Otricoli. In fact the fore-

head has something of a leonine character, which appears also

in the raised tufts of hair above
;
just as in many heads of

Alexander we see the allusion to the lion type in the treat-

ment of the forehead and hair. The sculptor of the Otricoli

head has made a study from the masterpiece of Pheidias, and

hence the forms are rendered so as to produce their proper

" PI. IV b.



138 GREEK RELIGION. [chap.

effect when seen from below and at a distance ; but he has

given an excessive emphasis to the expression of mental

force, and he has not succeeded in charging the countenance

with that profound inner life which we see in the Parthenon

heads, and which we must suppose in the fullest measure for

the face of the Pheidian Zeus.

This one quality of Zeus, the quality of intellectual force,

was the favourite theme of the Graeco-Roman sculptors : they

could best understand this, and could express it easily enough

by the excessive marking of the forehead and the deep lines

on the face. The head of the Hermitage in St. Petersburg

is a striking instance of this lower and narrower conception
;

the forehead is higher and the cheek much less broad than in

the older type, the eyebrows are very protruding and swollen,

and the eye-sockets very deep. The face, in fact, is ' patheti-

cally' treated, and the god has no longer the character of one

elprjinKos kol navTay^ov ixpaos, but wears an expression of restless

over-anxious thought. The influence of the Pheidian work is

still traceable, but from a distance **.

In the later representations of the god in action, as for

instance on the Pcrgamene frieze, we note the difference in the

rendering of the torso. The sculptors aim chiefly at express-

ing the overpowering force of the muscles : the strength is no

longer ideal, but partly physical.

The spirit and tendencies of the later Alexandrine age are

most manifest in the monuments of Zeus Amnion. The ear-

liest representation of him in Greece was the statue by Calamis,

carved for the shrine erected by Pindar in Thebes. The
type, apart from the ram's horns, was no doubt purely Hellenic,

and the rendering worthy of the ' Lord of Olympus,' as he is

called in a fragment of Pindar ; and a coin of Gyrene '' of

nearly the same epoch shows us the head of Zeus Ammon
in the style of the transitional period before Pheidias—an

impressive countenance, cold and austere, with a powerful

marking of the eyebrow. And no doubt the genuine and

wholesome tradition of Greek sculpture lingered for some

"^ PI. V a. Vide my article in the ^ Head, IJist. Num. p. 728, Fig.

Hellenic Journal, 1888, pp. 43-45. 328.
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time in the monuments of this adopted worship. But later,

at some point in the Alexandrine period, the hint of the

animal from which the god had grown began to appear in

the face, as this age loved to try experiments in blending the

animal with the human traits. A marble bust at Naples*

preserves the older ideal in the rendering of the forehead and

other features, and the power and function of the oracular god

is strikingly expressed ; but the long nose and the curving line

of the extremity are traits borrowed from the ram, and the

mouth is unmistakably sensual. More bizarre and unnatural

in effect is the head of Zeus Ammon in Munich ^ a work
probably of later origin than the last ; the hair of the beard

resembles a wild beast's fell, but it is not so much the fusion of

the animal and divine forms as the incongruity of the expres-

sion that marks this work as alien to those of the earlier style.

The face seems to express a bitter merriment, a mingling of

care and laughter ; it is neither Zeus nor Dionysos, although

the sculptor was possibly thinking of a certain affinity between

Ammon and the latter god. In both these heads we can trace

the evil effects of the Alexandrine deoKpaala, which tended to

blur and falsify the outlines of the older types'^.

But none of these later works or types prevailed over

or obscured the influence of the Pheidian image upon the

imagination of the classical world. The last witness to its

enduring impressiveness is Porphyry, who in a passage of

wild symbolism '^, in which he gives a mystic meaning to all

the details of the typical representation of Zeus, evidently has

before his mind the figure wrought by Pheidias.

" Overbeck, K.-RI. Atlas, i. Taf. 3, a work of Graeco-Egyptian art, but the

No. 5. non-Hellenic character and the animal
•* Atlas, I. 3, 7. nature of the god prevail ; the body is

" An interesting figure of Zeus a herme ending in a serpent ; the head

Ammon has been recently published has the ram's horns and scarcely any

{^Eph. Arch. 1S93, DiV, 12, 13, p. 187), expression.

which shows the last result of this ten- ^ Ap. Euseb. Praep. Evang. 3. 9, 5.

dency ; it is probably from Alexandria,
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References for Chapters IV-VI.

Crete.

'» Zeus Kpr]Tay(vi]s : C. I. Or. 2554 in treaty between the Cretan

cities, LatUS and Olus : ojxvvio t6v Zrjva tov Kpr]Toyei.-ia Kai rav "Upitv.

t> On certain coins struck under Titus, Overbeck, Kiinst-]\Iyth. i,

Miinztaf. 3. no. 19 with inscripiion. Eph. Arch. 1893, DtV. i. no. 8.

c Zeus Kp7?Tayei'r;s in Carian inscriptions near Olymus, Mitt. d. d.

List. Ath. 1889, p. 395.

- lo. Lyd. de Mins. 4. pp. 83, 84 Bekk. 'Eparoadevi^s ye p')v tov Aia

iv TTJ KprjTT] rexdiifai. Xe'yf, KnKeWeu 8ta tov Kpovov ({)6,3ov p.eTevtxS'ivai eis

Nu^oi' : Id. 6 Knpivdios (Evpi]\os) tov Aia ev tT/ Ka6' rjpus Av8ia Te^drivai

(iiivXfTai, . , . fTi yap Koi vvv irpos tw SurtKO) ttjs 2ap8iavci)v TrdXewr pf'pd ttjs

uKpccpdas TOV Tpo)Xov tottos iuTLV, Of Tvakai. pev yovnl Aios 'YeTiov {iTpoar^yo-

pfV(To).

^ Eurip. KprjTes frag. 475 a. Dind.

:

ayvov be ^lov Teivopev e^ ov

Aios 'l8aiov pvffTris yevoprjv

Kai vvKTiTToXov Ztiypecos jSpovTUi

Ti'ti T u)po<pa.yovs daiTas Te\e(Tas

p'jTpl T opeia baSas dva(r)(U)v

Kai Kovp7]T(i)v

BitKxoi fKki]6i]v oaiwdeis,

Cf. Slrabo 468 e'v 8e tj] Kp^Trj Kui ... TO TOV Aios lepa iSi'uf eVfTeXfiro peT

opyiacrpov koi tolovtcov nponoXcov oioi TTep\ tov Aiovvcrov eiaiv oi 'S.aTvpoi.

* Diod. Sic. 5-77 kutci t^v KpfjTriv ev Kvwaco vopipov e^ apxaicov eivai

(ftavepcos TQs TeXeras Tcivrns naai napabidncrdai. Apoll. BibL I. I, § 6 yevva

8e ('y^ea) ev hvTpoi rrjs AiKTr]i Aia Kai tovtov pev SiScocri TpeC^ecrBai Kovprjai re

Ka\ Tali . . . ^vp(j)ais 'ASpaarfia re Ka\ "ibrj. Strabo 478 t(ov Ereo-

KprjToiv vnrip^ev t] Tlpnaos Kai . . . evTavOa to tov AtKTatuv Aio? lepov' Kai

yap rj Aiktt] nXrjcrio".

® Zeus AiKTinos in oath of alliance between Hierapytna and

Gortyna, C. 1. Gr. 2555 'Opvvai . . . Zava (ppdrpiov Kai Zava Aiktiuov.

"•^ Z(vs ^aXoKpus ev"Apyei, Clem. Alex. StroDi. p. 33 P.

^ Anthol. Epit. 7. "j^G^Q.be peym Kt'iTai ZaVj ov Aia KiK\j]aK0vai.
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^ Hygin. Fab. 139 Amalthea pueri (lovis) nutrix eum in cunis in

arbore suspendit, ut neque coelo neque terra neque mari invenireiur.

^ Allien. 9. 376 a i'tieavOris 6 Kv^iKrjvo<; Koi ^Aya6oKKi]s 6 Qa^vKwvioi)

fjLvdevovaiv iv Kpi'jTi] ytveadai rrjv Toii Aio? TfKvaxTii' eVi rrji AiKTfjy, eV /; Ka\

dnopprjTos yiveTai 6vaia. Xeyfrat yap ws <'tpa Aii Oj^Xtju vnfcr)(fv is Kai to)

<T(peTfpci ypvapo) 7repioi)(V(vaa, tov Kvv^rjdfiov tov ^pe(j)eos, avfTTaiaTuv rots

napiovaiv erldei. Aio TrdvTfs to ^coov tovto Treplaenrov r}yovvTai, Koi ovk liv,

(f>T](n, rcov Kptaiv daiaaivro. IlpuliTioi de Koi lepa pi^ovaiv vl, ku'l avrr]

TvporeXrji nvTo'is tj Bvaia vevGfXKJTat.

^ Anth. 9. 645 :

SapStff, f] Avhatv i'^o^os flpi TToAtj"

p,dpTvs eyw Trpcurr] yfvoprjv Aios' ov yap fXey)(eiv

Xddpiov via 'Perjs rj6(\ov i]pfTepr]s,

iivTTj KOL Bpopio) yevopTjv Tpo<p6s,

"^ Pans. 8. 38, 2 X^P^ '^^ i(TTiv ev r&j AvKciioi Kpr]T(a Ka\ovpevT], . . .

Ka\ Tt)v KpTjTrjv evdci 6 Kpr]TU)i> e;(6(. Xoyos Tpafprjifai Aia to x'^piov tovto tivat

Ka\ oil TTjv i'r]iTov dp(^ia [iriTovaiv 01 ApKaSfs.

^' ^ Strabo 387 K'lyiov Se iKavSus oiKflTai, laTOpovTi Be ivTav6a rov Aia

ITT aiyos avarpacprjvai.

^ Pans. 7. 24, 4 fCTTi Se Ka\ ciXKa Alyievaiv dyd^fxaTO xoXkoi/ nenou]-

pefa, 7.ivs Te rjXiKiav ttihs Kal 'HpaKXrjs, ov8f ovtos e'xcov na) ytveia, 'AyeXdSa

Tex'^1 'oi' 'Apyfiov. tovtois KdTa eros lepfls aipero). yivovTOL Ka\ (KdTepa Ta>v

dyakpdTwv en\ Tals oiKiais pivfi tov Upovptvov. to Se en naXaLOTepa irpofKi-

KpiTo e'/c Twi/ rraiSoiv UpacrOai tm Au 6 viKuiv KaWd.

'^ Strabo 648 17 naTp\s (Magnesia on the INIaeander) S' iKavQa avTov

r}v^Tj(Tf TTOp(^vpav evbvcraaa Upiopevov tov (TcocriTroXiSos Ato'y. Pmdar 01. 5. 4^ •

'SojTTjp vyj/ive(f)es Z(v, Kpovuiu re pa'ioiv \u(pov

Tipav T 'AX^eof evpv piovT 'ida'iov re aepvov livTpov.

^^ Zeus VovaXos on coins of Tralles of Imperial period, Hist. Num.

P- 555-

Dodona.

a //. 16. 233

:

ZeO ai/a, AwScocale, IleXao-ytKe, Tr\Kd6i vaioov,

Aa>bd>VTis pe8ewv Bvaxtipepov, dpffn 5e 2eXXoi

crot vaiova' inrocfitjTai ai/inroVoSes ;^a/jatei)i'a(.

b Od. 14. 327 :

TOV 8' (s Au)8a)urii> (pdTO fBfjpevai, o(ppa Beolo

fK 8pv6s iixj/iKopoio Aioy ^ovXrjv erraKovaai,
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^ Hesiod, ap. Strabo, p. 328 AwSwi^i^i' (f)i]y6v re UeXaayoiu thpavov

Tjiv '. lb. T] Acobodur] Toivvv TO fiev miKaiov vno OecnrpuiTois rjv kol to opos 6

Tofxapoi T} Tp,apos . . . v(f) u) Keirat to Upov , , . ano 8e Toii Topdpov tovs vno

Toxj TTOiTjTOv Xeyo/iewouy vnocprjTas tov Aios . . . TO/jLovpovs (pttcrl \ix6rjvat..

d Od. 1 6. 403 :

(I p.iv K alfrjaaai Aios p.(y(i\oio OepiarfS (z). I. Topovpoij

avTos Tf KTevioi Tovs T aWovs TrdvTas dva>^(0,

ft be K arroTpconcbai dtoL, navcraadai avcoya,

® Strabo 329 kut apxas piu ovv ai/hpes rjcrav oi 7rpo(pr]TfvijVT€s' vaTtpov

S' aTTiddx^ricrav Tpeli ypaiai, eTreiSi) Kai avvvaus rw Au TTpo(Taneh(i)(6rj Km tj

Aiojvr].

f Hesiod, ap. Soph. Track. 11 69 Schol. tt^v 8e Zei»9 f(j)i\rja-e Ka\ ov

XprjCTrjpiov flvat Tipiov dvOpcuTTOis, palev S' ev ivv6pevi, ^Jjyov, '4v6fv fnixdoi/ioi

pavTrfia navTa (PepovTai.

S Steph. Byz. S. v. AcoSwvr]' SouiSas 8e (prjcri ^rjycovai'ov Aios iepov «iVai ev

QfaaaXia.

^ Aesch. Prom. Vine. 829:

eVel yap fjXdes irpos MoXocrcra yoVfSa

TJ71/ ahrvvuiTov t dp(p\ Acodcovriv, iva

fuivTf'ia daKos t i(TT\ QfcnvpwTov Atof,

Tepai T (iniaTOv. al Trpoarjyopoi 8pv(s.

> Soph. Track. 169:

TOiavT €(j)pa^€ TTpos deuiv dpuppeva

(01 TTjv TTiiXaiav (jirjybv av8ri(Tai noTe

AwSwn 8i<T(TU)V eK TTeXeidSav e(f)r],

'^ PauS. 10. 12, 10 TO? rieXftdSaj . . . Xeyovai, Kcii hrrai yvvaiKwv nprnras

Tube TO. enr]' Zfvs rji/, Zfvs eaTi, Zeis ecraeTai' w peydXe Zev, Ta Kapnovs

dviei, 816 KX/i^fTf parepa yalav.

1 Strabo 7- Frag. I "i<ju>s 8e Tiva TtTrjcrip al Tpels TvepiaTepai enerovTO

f^alpeTov, i^ oiu al lepeiai napaTrjpovpepai irpoededTTi^ov. (pacri 8e Ka\ Kara Trju

TOiv MoXoTTuyv Ka\ OecrnpaTcov yXmrTUp rar ypaiai ireXiai KaXelcrdai Ka\ tovs

yepovTas TreXiovs' Ka\ icrcoy ovk opvea fjcrav al 0pvXovpevai IlfXtiaSfj, dXXa

yvvalices ypalai Tpel<; nep] to lepov axoXd^ovaai,

^ Dion. Halic. I/is/. Rom. I. 14 [t6 napa AwScorntoiy p.v6oXoyovpevov)

eKel p.ev iiri 8pvos lepds Kade^opevr] nepicrrepa dfcnTicube'iu eXeyero.

^ Herod. 2. 55 TaSf 8e Aw8ccipaia>u (^aaiv al npopduTies' . . . l^opevrfv he

piv (rrjv TTfXfidSn) er.X (^-qyov av8d^aa6ai (pcovij dvOpumrjirj, ws xpeojv elrj

pavTipov avTuQi Aios yepea-dai. Cf. 54—56.
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^ EphorUS, ap. S/rabo, p. 402 eV fie rovToiiv Botcorois ixovots livBpas

Trpodeani^fiv ev AoiBan/r].

P Cic. de Divin. i. 76 maximum vero illud portentum isdem Spar-

tiatis fuit, quod, cum oraculum ab love Dodonaeo petivissent de

victoria sciscitantes, legalique vas illud, in quo inerant sortes, conloca-

vissent, simia . . . sortes . . . distuibavit. . . .

q Serv. Aen. 3. 466 (Dodona) ubi lovi et Veneri templum a veteribus

fuerat consecratum. Circa hoc templum quercus immanis fuisse dicitur,

ex cuius radicibus fons manabat, qui suo murmure instinctu deorum

diversis oracula reddebat
;
quae murmura anus Pelias interpretata . . .

narratui" et aliter fabula : lupiter quondam Hebae filiae tribuit duas

columbas humanam vocem edentes, quarum altera provolavit in

Dodonae glandiferam silvam.

r Cic. de Div. i. 95 (Lacedaemonii) de rebus maioribus semper aut

Delphis oraclum aut ab Hammone aut a Dodona petebant. Cf. Plutarch,

Eys. 25.

s PaUS. 8. II, 12 'Adr]i'aLois 8e fjuitrevixa ex Atoficoi^J^y 'SiKeXiav f]\6ev oIki^€iv

. . , ol 8e ov cr(o(ppovT]auuT(s to fiprjp.fi/ov fs rt xmfpop'iovs arpaTeiai Trporj^drjaav

Koi eV rov ^vpaKoaicov TTokfpov.

t Demosth. Kara MeiS. p. 53 1 rhs pavTfias, fv als andaan dvrjpjjpfvou

eiiprjafTf rf) TvoXfi opoicot tK AfXfpwv koi tK AcoScoi'T/v, x'^P'^'^^ IcTTdvai : lb, 'Eac

AwSojj'^S pavTtiaC to) drjpco rw Adrjvaicov 6 roii Aioy arjpaivfi . . , alpfrovs

nfpnfiv KfXfvfL 6fo}povs (vvta, Ka\ ravTovi bia Ta^ffiiv tw Au tw fv Topdpta

rptls /3oCr Kal npos (KdaTco (dol 8vo oi's, TJj 6e Aidovrj ^ovv KuXkiepfli/, Cf.

F'a/s. Leg. p. 436.

" Schol. //. 16. 233 6 fie Aojfitoi'dios' Kai vdi.o%' {j8prj\a yap to. ficfl

XfopUi,

V C. I. Gr. 2909 viKTjcras Noa to eV AaBwvj) : cf. inscription from

Tegea, Bu//. de Corr. Hell. 1893, p. 15. Bekker, Atiecdota i, p. 285

Nat'ov Aios" 6 vao^ lov Atoy, 6s fv A)j\a), Nniou Atos KoKfiTai,

w Carapanos, Z^fic^w, pi. 34. 5: Collitz, Dialect- hischrifieii 1562

fTTiKOLviovTai KdpKvpoint TU) All Tw Nairn Kin to. Aiu>pa Tivi Ka 6fu>v rj tjpaioiu

6voi/Tfs Kai fvxdpffot KiiXXtoTfi Koi I'lpiara koi vvv kcu fin top fiTfna xpovou

foiKioifv. Carapanos, pi. 34. 4 : Collitz 1563 fniKOLvaiPTat. to\ KopKv-

palot ru) All Ndw Koi to. Atiova" rivi Ka 6fO)V rj fjpauiv BvovTfs Ka\ fv^dpfvoi

opovoulfv €711 T^yaddv.

X C. I. A. I. ^4 Tov ^cjpoi) Tris Aicopr]s : inscription of fifth century b.c.

Cf. ib- 3- 333.
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" '"^ Zeus rrai/o/Lt^moy : Simonides, Bergk 144 :

ovTU> TOi [ifXi'a Tavaci ttotI Kiova finKpov

TjcrOj Travofxipaio) Zr)v\ fifpova iepii.

^ II. 8. 249 :

Trap fie Aios ^cufxci TTfpiKaWei Kd/3/3aXe ve^pov,

€v6a irai'viKfiaM Zijvl pt^taKov 'A;(fiioi.

c Ov. Mel. II. 190 Ara Panomphaeo vetus est sacrata Tonanti.

^'^^ Inscription from Stratonicea in Caria (Roman period), Le Bas-

Waddington, Voyage Arche'ol. torn. 3. no. 515 Au 'Yxj/la-Tco kuI 'Ayu^w

'AyyeXo) KXav8ios . . . vnep (TonTrjplai . . . )(cpi(TTT]piov,

^ II. 2. 93:

p.(Ta fie aipiatv "Oacra deSfjei . , , Aios ciyyeXos.

^^ Zeus-oracle at Olympia : " Strabo 353 tijv fi' i-rrKpaveiav [to Upov)

f(T\(v i^ iipx^^ 1^^^ ^'^ '''o H^'^vTelov rov ^OXvpniov Aids* eKeivov fi' eKXeKpdivros

ovdev riTTOv (ivvepLdvev i) 86^a rov lepov.

b Xenoph. He/l. 4. 7 'Ay/;(Ti7roXiy . . . eXdcou fls ^OXvp-rriav Koi XPV-

(TTrjpia^opfvos eVepcora rov 6(6v, (I oaias av i'^OL avTa> prj 8e)(opevw ras (rnovdas

TOiv 'Apyfiuiv.

c Find. 01. 6. 6 /Scj/iw re pavreia rapias Aiof eV Iliaa : cf. 11.

1 19-120.

" Zeus ^pws with Athena ^rjpia at Erythrae : inscription published

in Bt/SX. Mova. ^pvpv. 1873, no. 108-109; ^t'^'- yi/'i'^i- i877) P- ^°7-

^^ Hesych. Ev(Pr]pios- 6 Zevs eV AeV^w : cf. PaUS. I. 17, I (T(pLai

(^Adrjvaioii) jBcdpos ((TTi Kctl 4>j;/j,j;s.

^^^ Zeus Tfpi'iarios, Lucian, Ti///. 41 w ZeO Tepdo-rte . . . nodev toctovtov

J(pV(TlOV ',

t* E'p/?. Arch. 1892, p. 58, inscription near Gytheum, Molpa AuW

Tepno-Tt'ov, referring to the territory of the temple.

^^ Sirabo 414 Af^dSeia 8' eVrii/ ottou Ak'/s TptX^covlov pavTilou 'i8pvTcu.

Xnaparos Inovopov KaTa,ia(nv e'xov, KaTafialvit (V ai'ro? 6 xpr](TTr]pui(upei'o':.

^' Zeus EripaXeos: PaUS. I. 33, 2 eV ndpfJ^^i . . . jBoipos 2r]pa\eov Aids.

^^ Zeus AvKa'toi : •'' PauS. 8. 2, I (AvKa/coj/) . . . AvKuaovpav . . . vrdXtJ/

coKicrfv eV rdi dpet rd) AvkuIo) ko.) Aid wi/dpacre Aukhioj/ kcu dyoiva edrjKf AvKaia.

^' Id. 8. 38, 6 repev'is ((ttiv eV (liroj (roi opei) AvKdiov Aid?, eVofior fie olk

((TTiv avTOi avdpuiTvoL'^' . . . iaiKOovra avdyKr] Trdaa avTov fViavTov npoaco pi]

fiiwvai' Ka\ T('i8( eVi e'Xe'yero to evros tou repei'ovs yevopeva opoicos TT('ivra Kai

Brjp'ia Ka\ dvdpoonovs ov 7rap«';(e(76'ai (jKidv. . . . eari fie em Ttj uKpa rfj afcorurco
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Tov opovs yrji X'^M'^j Aios tov Avkcuov /Sco/xos', Koi t] UfXonoi'vrjaos ra iroXXd

(CTTiv OTx' avTOv crvvoTTTos' . , . enl tovtov tov ^co/ioC rai AvKaiu) Ail dvovcriv

iv dnoppfjTa' Tro\vTrpayp.ovr]<Tai 8f ov p-oi ra is rijv Bvcrlav fjdv fjv, e^fTa oe as

e;tet Koi as ecTx^v i^ apxr]s. Cf. Polybius 1 6. 12, quoting Theopompus.

c PaUS. 8. 38, 3 TTjs be 'Kyvovs tj iv ra opei tw AvKaia Trijyfi . . . ^v 8e 6

avxP'OS XP°'""' ^'^^Xn "J^okvv, , , . rrjviKavTa 6 Upevs tov AvkuIov Aios irpoaev^d-

fifvos is TO vbcop, Koi Bvcras , . . KaBirjcri hpvos Kkahov iiTnroKrjs kcu ovk. is ^dOos

T^s irrjy^s' dvaKivqdevros 8e tov v8aTos aveiaiv dx^iis ioiKvla 6/ii;(Xr7.

^ Strabo 388 TipuTOi 8' im p.iKp6v koi t6 tov AvKaiov Atos Upov Kara to

AvKaiov opos,

^ PauS. 8. 53) II *'" Teyeas 8e lovTi is ttjv AaK(oviKr]i> 'iart , . . ^co/xoy . . .

AvKaiov Aids.

^ Id. 8. 30, 2 (Megalopolis) TreTroirjrai acpiaiv dyopd' nepi^oXos te iuTiv

iv TavTTj 'KiQav (cat Upbv AvKaiov Aids. eao8os 8' is avTo ovk €(tti' tu yap evTos

icTTi 8r] (TvvOTTTa, jSco/ioi Tf flai TOV 6fov Kal Tpdne^ai 8vo Koi deTo\ Tois Tpam^ais

laoi.

8 Id. 8. 2, 3 AvKawv 8f im tov ^apov tov AvKaiov Aios ^p((f>os rjveyKev

dvOpwTTOv Koi (Bvcre to ^pe(f)os, koi eaneiaev inl tov ^cop,ov to alpa. Kai avTov

iivTiKa inl rfi dvala yeveaffai \vkov (paatv dvrl dv6pa>nov, ... § 6 Xeyovtri yap

8t] as AvKdovos vcrrtpov df'i tis i^ dvSpanov "Kvkos yevmro inl Tjj Bvcria tov

AvKaiov Aios, ylvoiTo 8e ovk is dnavra tov fiiov' OTTiire 8e t\r] \vkos, et pev

Kptav d7ro(T;(otro dvQpaTTivav, vcrrepov (T€i StKara (paatv avrov aiiSis avdpaTTov

i^ XvKov yive(Tdai, yevcrdpevov be is de\ peveiv Qrjpiov, Apollod. 3; ch. 8, § 5

01 8e (the sons of Lycaon) avrov (ZiJ^a) inl $evia KaXeaavTes a-(f)d^avTes eva

Tcoi' inixapiav TratSa, to'is iepols to. tovtov anXdyxva crvvavapi^avTfs, Trapedeaav.

. . . Zevs 8e TTjv p,ev rpdne^av dveTpe\j/ev.

^ Clem. Alex. Proirept. p. 31 P r]yvdn. yap 6 Beds, as cipa AvKdav 6

'ApKas 6 ecTTidrap avTov tou Ttaiba KaTaa(pd^(is tov avrov . . . irapiweir] oyoj/

T<o All.

• Plato, Jlfin. p. 315 C rjplv ptv ov vdpos icTTiv dvdpanovs Qveiv aXX

nvdcTiov. . . . Ka\ pfj on ^dp^apoi avOpaitoi fjpav aXXoiy vdp,ois ;cpa)i'rai, (iSXa

Kai 01 iv T?! AvKaia ovroi koi ol tov ^Addpavros eKyovoi oias Ovaias dvovaiv

'EWrjves ovres.

^ Porph. De Ahst. 2. 27 d-n dpxrjs pev yap al Tav Kapnav iylvovTO ToTs

Ofols Svaiai. . . . d(p' ov pexpi tov vvv ovk iv 'ApKabia pdvov roTs AvKaiois . . ,

dv6pano6vTov<nv : from Theophrastus, vide Bernay's Theoph. p. 188.

1 Aug. De Civ. Dei, bk. 18. ch. 17 (Varro) commemorat alia non

minus incredibilia . . . de Arcadibus, qui sorte ducti transnatabant

quoddam stagnum, atque ibi convertebantur in lupos. Cf. Pliny,

8. 34, 8.

VOL. I. L
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™ Plut. Caes. 61 17 rmv \vn(j}K(iKlu>v (oprl], TTfpX rji ttoXXoi ypdfpovaiv, o)?

TTOinevwv TO TToXaiov e'lt], Kai Ti Kcti TrpoarjKei Tols ^ApKaBiKols AvKuiois.

° Id. Quaes/. Graec. p. 300 a hih. tI tovs is t6 ACkmou da-eXSovras

(Kovalos KaraXevovcnv 01 'ApKa8(s ; (if 6' iV dyvoUis, els 'EXevdtpas dnocrTfX-

XovaLV. . , . KoX yap eXa(f)os 6 «V/3"S KaXelrai.

o PauS. 5. 5, 3 and 5 edeXova-i piv S/; 01 Aeirpfcnai. po'ipa (Lfai tuiv 'ApKuScoz/,

. . . yevea-dai 8e ul AfTrpeaTal. (r(pi(Tiu eXeyov iv rfj -rroXei AevKalov Atos vaov Kal

AvKovpyov rdcpov tov AXiov.

'^ Zeus AvKccpf'ios, Steph. Byz. S. v. AvKuipeia Kwpr] ev AeXcpo'is. f(TTi. Koi

AvKoyptlos Zeuf. Cf. Paus. 10. 6, 2 : Lucian, T/m. 3.

^^ Human sacrifices to Zeus 'idcopdrrjs, Clem. Alex. Protrept. p. 36

P 'Apiaropevrjs youi/ o M€acn']vioi tm 'Waprjrjj Ati rpiaKoaiovs dTTfa-(pa^e.

Cf. ii/d. AvKTLOVs yap—Kpr]T(cv be i'61'Oi eialf ovroi.—'Ai/tikXeiS??? eV voarois

dTTO(f)aiveTai dvffpwTTOVs aTTOiKpaTTfLV Tw Ait.

^^ Zeus Aa4)vcTTini, Herod. 7. 197 at Alus, eV decmpoTTiov 'Axaun vrpo-

Tidflcn Toh fKelvov {\\6apavros) dnoyovoiaiv dedXovs Toiovabe. os av r; tov

yiveos tovtov Trpfa-jBvTarns, tovtw eVtrd^aiTes epyecrdaL tov TrpvTavifioVj avTol

(f)vXaKas e\ovai . . . ^v de ecreXdr], ovk eVrt okcoj (^(Kti np\v i] Qvcreadiu p.eXXr] ;

cf. Lactant. Insfi/. i. 21 Apud Cyprios humanam hostiam lovi Teucrus

immolavit, idque sacrificium postcris tradidit, quod est nuper, Hadri-

ano imperante, sublatum.

'^•'a Zeus AWpios, Ovpfivios, pseudo-Arist. Be Jlliwdo, p. 401 a. 16

daTpinralos Tf koi j3poPTa'ios Km aWpios Koi aWepios Kfpavvios Ti koL viTioi . . .

KaXflTai.

^ Herod. 6. 56 Tf'pea be brj Tube Tolai ^atTLXevcn ^irapTirjTai bebwKaai.'

lp(0(Tvvas bvo, Aids re AuKebaipovos Kai Ator Ovpaviov.

c Zeus AWepins, Ampelius 9 loves fuere tres, primus in Arcadia,

Aetheris filius cui etiam Aetherius cognomen fuit ; hie primum solem

procreavit : cf. Eurip. Frag. 869 dXX' aldi'jp are tIktii Kopa, Zevs os

dvdpMTTOis 6vopd(eTai.

^'n Zeus 'A/xfipios, Collitz, Dialect. Inschriften 1634 "Opvixa Aia'Apd-

piov Ka\ 'A6dvai> 'Apaplav Kal ''Acf)pobLTT)u Kal tovs deovs ndvTas, the Achaean

federation-oath: vide Foucart, Revue Arche'ol. 1876, p. 96.

^ Strabo 387 A\yU<i>v 8' e{TT\ . . . Kal TO TOV Aios aXaos to 'Apdpiov,

onov <TVvr)t(Tav ol 'A\aLol ^ovXevoopevoi nepl TOiv kolvwv : cf 385. I olyb.

2. 39, 6 Kporoji'iarat 2v^ap'iTai KavXcaviaTai npoyTOV pev divebn^av Aios 'Opo-

piov Kuivov iepov Kal tottov, ev w rds Te (jvvobovs Kal to. bia^ovXia avfeTeXovv :

cf. id. 5. 93 TO 'Opdpiov near Aegium.

-«a Zeus Panamerios or Panamaros, C. I. Gr. 2^1^^ inscr. from
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Stratonicea, rav fieyiarau 6(iov Atof Tov TlavTjueplov Ka\ 'EKarr}: (? time of

Tiberius).

^ C. I. Gr. 2717 : Le Bas-Waddington, Asie Mineiire 518 Xp^o-r^-

piov Alos nnvr)nepLov. 'H TrdAtf eptara . . . el iin(TTr}(TovTai oi oKiTrjpioi ^ap^apoi

rfj TToXft rj Ti] x^P9- sVecrrcoTi eVft, inscr. from Stratonicea in reign of Vale-

rian or Gallienos, tb. 2719 inscr. on base of statue, TtVou ^Xa^iov

. . . leparevaavTos tov Aios Tov Ilavapdpov iv 'Hpaiois : cf. 2720, 2 72 I.

c £ti/l de Corr. Hell. 1887, pp. 373-391; 1888, pp. 82-104;
1891, pp. 169-209, inscriptions nearly all of the Roman period, illus-

trating the worship of Zeus Panamaros and Hera.

^ Zeus Panamaros connected with Zeus Narasos and Zeus Awi/Sapyoy

:

vide inscription Btill. de Corr. Hell. 1888, pp. 83, 86, 90, titles probably

from villages near Stratonicea.

^®a Zeus Helios : Bull, de Corr. Hell. 1882, p. 191, archaic inscrip-

tion from Amorgus; cf. C. I. Gr. 4604 : Anth. Pal. 7. 85.

b Zeus ^avalos : .? cult-title, Eur. Rhes. 355 :

(TV pni Zevs 6 ^avaioi

T]KeLs hiippevcdv jSaXiaicrt ttcoXoi?.

'" Zeus ^AcTTepioi : Corp. scrip/, hist. Byzant. Cedrenus i, p. 217 'Acrrfpia

Au iv TopTvvT] TToXd dv(Tuia-o>v (MeWXaoy) : cf. Lycophron I299-I3OI : El.

JMdg. p. 710, 28 6 5* 'APTipa)(^os aeipLva tov Ala ?<prj, 8ia to liaTpov,

^^ Zeus MrjVLTiapos : On Lydian inscriptions of late period, C. I. Gr.

3438, 3439-

^'^ Zeus Avavrrjp : ou inscription from Thoricus, Spos Upoi Ai6s aiavT^-

pos, Mitt. d. d. Inst. Ath. 1890, p. 443.

^^a Zeus "0/x/3pios : on Hymettus, Pans. i. 32, 2 ^a)po\ koI 'Op^piov

Aios Kai AnoWcovos fieri Upno^lov . . .

" On Parnes, id. IVn Se tv rj} Ilapvr^ffi Koi aXXos (iapos, 6vov(TL fie

(TT avTov TOTf pev "Op^piov TOTf fie 'Anrjpiov KoXovvTfi Aia. Cf. MarC.

AntOnin. tojv els eavTov 5) 7 ^fo", w (fiiXe Zev, Kara ttJs dpovpa^ tu>v

Adrjvaloiv Kai Tav irediav.

f' C. I. Gr. 2374, Parian Chronicle 6 AevKaX/wi' Tovi opl3povs ((pvyev

(K AvKujpdas fls \\6r]vas jrpoi Kpavaov Kai tov Aios tov 'Op^piov 'ATvrjp'iov

iBpvo'aTo Kul TO. aa)Ti]pia fdvcrfv.

^ Lycophron Cass. 160 tov Zrjvl SaiTpevdfVTos 'Op^pla 8(pas.

^* Zeus 'YeVioy ; » at ArgOS, Pans. 2. 19, 7 ^apos 'YfTiov Aios.

^ On Mount Arachnaeum, between Argos and Epidaurus, id. 2.

L 2
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25, 10 /3Q)//ot he (laiv iv ulra Aio's re Kai "Hpaj* bfrj(Tav ofi!3pov crcpicnv

ivTavda Bvovcri.

c At Lebadea: Paus. 9. 39, 4 eV rw "iktrei Tpocpwviov . . . Zevs'Yenns iv

inraldpai.

^ At Cos: Ross, Inscr. Lied. 2. 175 ro koivov tw (rviJ.Tropevop.evav

Trap At'a 'Yeriov. Cf. Patoii and Hicks, Inscriptions of Cos, No. 382.

^* Zeus 'iK/LKuoy in Ceos : Apoll. Rhod. 2. 524 (Aristaeus) Kal ^aphv

TToirja-e ptyav Ator 'iKpaloio Upa r ev eppe^ev ev ovpeaiv drrrcpi Keivra 2eipia

alra re Kpovibr) Ait' toIo S' eKT}ri. yaiav ent^vxov(Tiv ir^Tiai. eK Aios avpai

rjfiaTa TearaapaKovra : cf. Clem. Alex. Slroni. p. 753 P.

^'^ Zeus Uave\'ki)vioi and 'Acpemos : Paus. I. 44, 9 in the Megarid,

em rod opovi rfj liKpa Ato's ecrriv ^A(f)e<Tiov KoKovfievov vaoi' (f)aa\ 8e em tov

crvp^dvTos iTore rols "EXkrjcnv avxpov 6va-avT0s AlaKov Kara 8t] rt \6yiov r<3

TlaveKKr]via Au ev Alyivrj . . . KopicravTa 8e d(j)elvai, Koi 8ia tovto 'A(})t(nov

KaXelardai tov Ala : cf. 2. 29, 8 and Clem. Alex, Strom. 753 p.

" Alcman in Plut. 940 B Ai6y 6vyaTtjp,''EprTa, KOI 2e\dvas.

^^a Zeus Ovpios : Arrian Peripl. 27 ; Miill. Geogr. Graec. Min. i,

p. 401 eK. he Kvave'oov em to 'lepov tov Aioj tov Ovpiov, tvanep to (TTopLa tov

Uovrov, (TTahioL TecraapaKOVTa. Cf. DemOSth. npos Aenr. § 36 ; ClC. Verr.

4. 57. Vide other references collected by Boeckh, C. I. Gr. 2,

p. 975. Cf. a. 3797 inscrip. found near Chalcedon, Ovpiov €< npvpvrjs

Tis oh-qyrjTTjpa KaXeiTa Zijva on base of StatUe.

b Zeus Evdvepos : at Sparta, Paus. 3. 13, 8 Atoy lepov eanv Evave'pov.

^^ Zeus Kepavvios: ^ at Olympia, Paus. 5. 14, 7 fvda he r^? ohlas ra

6epe\id eaTi Trjs Olvofidov, hvo evTuvdd etai. jSco^o/, Aids Te EpKeiov . . . ra he

Kepavvio) Aii vcrTepov enoirjcravTO, epo\ hoKelv, ^cupdv, ot es tov Oivofidov rrjv

olniav KaTtaKTjyp-ev 6 Kepavvos.

^ Altar at Pergamon, Au Kepawla, Conze, Ergebnisse des Ausgra-

himgen zu Pergamon, p. 78.

^ In Cyprus, C. I. Gr. 2641 AiX Y^epawlcd ^Acf)pohiT7j dedication of

Imperial period.

^ In Lydia, 3446, late period.

e Near Palmyra, 4501, dedication in Trajan's reign.

^ Near Damascus, 4520.

e Altar on the Alban IMount, Au Kepawlco, 5930.

t On coins of Seleucia of the Imperial period, Head, Hist. Num.

p. 661.
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i Zeus Kfpavfo/SdXos at Tegea : C. I. Gr. 1 5 1 3 iv ayaxri roif 'OXvixni-

QKo'is TW fxfyiaTco Kal Kepavvo^oXm Ait avanBifxtvois, fourth ceiltury B.C.

k Zeus 'Ao-rpnTrntos : Rev. Arch. 1854^, p. 49; at Antandros eSo^e rfj

^ov\j] Koi Tc5 fiijjuw 'AvrauSpicdv <TTf(f)ai'ai(rai YIoXvKpdrrjv . . . rfj TrpoiTr) ttjs

fopTTJs Aiof 'A(TTpa7ra[ov. At Athens, Strabo 404 ^7 iax'^p^ Tov ' Acrrpa-

Tvaiav Aios.

1 Zeus BpovToiv: Jlfi'/f. d. d. Inst. Ath. 1888, p. 235 Mr/voScopos

apyitpevi Alt BpoiTwi/Ti Kal 'AoTpaTTToCi/rt evxrjv, inscription of Laodicea

published by Ramsay ; cf. Hell. Journ. 1884, p. 256 : C. I. Gr. 3810,

inscription from Dorylaeum in Phrygia, Aa Bpoj/rw^rt ^hx^v, late

period; cf. 3817 b ib., 3819 ib. In Galatia 4135, late period.

^^ Zeus KaTaifiaTi]i at Olympia : PaUS. 5. 14, 10 toZ hk KaraifSnTOV

Albs TTpo^e'^XrjTai pev Travraxodev npb rov ^uipov (ppdypa. eari 8i npbs tw

/3co/t<5 TM dno TTJs recjipas ra peyaka. At Athens, inscription found on

Acropolis, Dell. Arch. 1890, p. 144: at Nauplia, Milt. d. d. Inst.

Ath. 1890, p. 233 Atos Kparat/3ara.

n Zeus Kepawoy : inscription from Mantinea, AI02 KEPAYNO, Bull,

de Corr. Hell. 1878, p. 515.

o ivrfKvcTia: PoUuX p. 4 1 ovTag wvopa^CTO eli a KaTnaKfj\j/€i€ ^eXos e^

ovpavov . . . Koi Tov Aiu rbv en avTco KaTai^i^^drrju.' Cf. Polemon, Frcig. 93-

P Zeus KaTTTTwras : Paus. 3. 2 2, I Vvdiov Se Tpels puXia-ra drre^^ei crTabiovs

dpybs XWos' ^OpedTYjv Xeyovai Kadeadevra eV avTov navaaaBai rrjs pavias' Bca

ToiiTO 6 Xi'^os ojvopdadrj Zeus KannaiTas Kara yXaxxaav Trjv AcopiSa.

*° Zeus, a maritime god :
a Scorijp at the Laconian Epidaurus, Paus.

3. 23, 10 Trpo TOV Xipevos (^vaos) Aios enLKXr](nv ^ooTrjpos. In Athens,

C. I. A. 2. 471 Aua-aTTjpm festival in the Peiraeeus, vide ^^*<'.

b Zeus 'Ano^arripios: inscription of Roman period at Methana, Atos

dno^aTTjpiov Rev. Arch. 1864, p. 66. Cf. Arrian, Exp. Alex. 1. 11, 7

Xeyov(nv . . . (^AXe^dvbpov) ^copovs ibpva-da-Oai o6ev re ecrrdXr) €k r^s Evpu)Trrjs

Kai oTTOV i^i^r] ttjs 'Aa-ias Ato? aTTO^aTrjpiov.

c Zeus AipevoaKOTTOS : Callim. Frag. 114 norl re Zavos iKVivpai Xipevo-

aKOTTOV.

d Zeus Bv6ios : Anth. Pal. Anath. 164 YXavKa km N7/pi)t Kai 'ifoi kvll

MeXiKeprrj koi Bvdia KpoiiSr] Kal 2apodpa^i deols.

e Zeus 'EvdXios : Proclus, Plat. Cral. 88 6 8e Sei'repos 8va8iKcoi KaXt'irai

Zeus 'EvdXios Kat Uoafi8wv, PaUS. 2. 24, 4 AiV^uXos Si 6 Eucj^opiavos KuXel

Aia KOL TOP ei> QaXdaa;].

*^ ZT]po-no(Teibu)i' in Caria : Athenae. p. 42 a t6v iv Kapia (jroTapov) nap'
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o) ZT]vo7roa(if)a)voi Upov ((tti (from Theophrastus) ; cf. 337 c, d. Vide

JMitt. d, d. Inst. Aih. 1890, p. 260 ^v\x\iayo^ Talov IlXwTtVou 2ir/i/id;(ov

vios Ifpcvs Albs 'Ocroyco Zr]vo7rocrei8ci)vos : cf.
^*'^ ^\

*'^ Zeus as god of vegetation : Zeus Kapnod6T7]s at Prymnesus in

Phrygia ; inscription published by Ramsay in Mi//, d. d. deu/sch. Ins/.

A/h. *]. p. 135 Alt /ieyt'o-TO) KapTToSoTT; fV)(apiaTr]piov.

^ Cf. Zeus 'Aa-Kpaios, Plut. Animine an corp. aff. sin/ pejor. p. 502 a

AaKpaito Au Av8iaiv KaptrSiv airap^as (pipovTfi'. Hesych. "AcTKpa' 8pvs ("iKapnos.

*^ Zeus 'EmKcipTTios in Euboea, Hesych. s.v. Zeis iu EvjBoiq. Cf. late

inscription from Paphlagonia, £u//. de Corr. Hell. 1889, p. 310 Aa

" Zeus 'EnL^oiTTjs at ]\Iantineia, PaUS. 8. 9, 2 MavTivevai Se eVrt Koi

(iXXa lepa to p.ev ^uiTrjpos Aios to Se ErnbaiTov KoXovpevov.

"^ Zeus ^O-rrapfCs at Acraephia : Jlli//. d. d. Ins/. A/h. 1884, p. 8, archaic

inscription, t(o Au rw 'OTrcopel: cf. Zeus "Et/Sej/Spos, ^ to chapter i.

^^ Zeus Teapyoa in Athens: C. I. A. 3. 77, vide ^^^^. Cf. Roberts,

Marvi. Oxon. 21.

*^ Zeus Mdpios, Soph. 6>^</. Ci?/. 704

:

d yap €((raet' opmv KujcXoy

Xei;o"0"ft vti/ Mopiov Aios.

*^ Zeus No'/xtof, Archytae Frag.: Mullach. Frag. Phil. Graec. i,

p. 561 Zeiiff Ndjutos Kai l>i€pT]'ios KoXferai. Apoll. Duscol. § 1 3 (u 'AXt-

Kapvaaaa Bva'ias tivos avvTeXovpevr]! dyfXfjv alyoiv uyeadai irpo tov Upov

. . . Trpo^aiviiv piav alya vno pT]8ev6s ayopivrjv koi TTpoaipxeadat rcS (Bcunco,

TOV be lepea \aj36p.evov aiiTrjs KaXXiepelv (cf. £/. Mag. S.V. Alyocpdyos 6 Zevs,

u>s TTcipa NtKavSpM eu QrjpiaKois).

*' Zeus ^vKaa-ios, Eustath. Horn. Od. 1572 Xeyerm 8e Koi EvKcicrios

Zevs napa toIs naXaiols 6 Kadapcrios' ttj yap avKrj expiovTO, (pacriv, ev Ka6ap-

poTj. Hesych. s.v. TrapanenoirjTai napa to avKocpavTelv.

^^ Zeus MijXios on coins of Nica.ea of Imperial period, Head. His/.

Num. p. 443.

'^ Zeus MriXaa-ios in Corcyra, C. I. Gr. 1870 Awy M??X&)a-iov, inscrip-

tion on boundary stone. In Naxos, 2418 "Opos Ai6s MijXwo-tov, early

period.

°^ Zeus TeXe'^v On Attic inscription of Hadrian's time, C. I. A. ^. 2

lepOKrjpv^ Aios TeXeopTos.

" Zeus 'ApiVToios, Schol. Ap. Rhod. 2. 500 Zei/s 'ApiaToios eKXj]6r] koi

AttuXXwv Ayutevs Kai Nd/mos.
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^^ Zeus Kdwos, the god of dust: at Athens, Paus. i. 40, 6 Aios

Koj'i'ou vahs ovk e^^^wv bpn(f)ov.

^^ a Zeus Ei'^'ivXevs : Hesych. S.Z>. evjBov'Xfvs' 6 UXovtmv, TTafia hi Tols

TToXXoT? 6 Z€v? coanep iv Kvpiprj. Cf. inscription in Paros, 'Epaairnvr]

Upda-covos "Aprj AT]pr]Tpi Qfap,o(f)6p(o Kai Knpr] Kai An Ev^ovXu Koi Ba^o'i,

Athenaion 5, p. 15: Diod. Sic. 5. 72 {npoa-ayopevdiivai Zrjm) Ev/3ouXea

Kai pTjTitTTjv dia ttjv iv rw jBovXfveadai Kokcos (tvv((jiv, Cf. EubOuleUS at

Eleusis,

b At Amorgus, 3Ii/t. d. d. Inst. Ath. i, p. 334 Ai)pijTpt Koprj Au

EijSovXe?.

^^ Zeus BovXevs: at M}'conos, Dittenberger, Sj//. 373 vmp KapwoO

ArjiXTjTpi vv fyKVfiova npcoTOTonov, Kopi; Kcnrpov TeKeov^ Ait BouXei ^(otpov.

^^a Zeus X^oVioj : at Corinth, Paus. 2.2,8 (ayaX/xara Aios iv vnaidpco) Tov

Se avTcov XdovLov Ka\ tov rpirov koKoiktiv "YyjnaTov. At Olympia, vide '*^ ^.

^ Hesiod "Epy. 465 Evxea-dM 8e Au Xduvico, ArjprjTepL ff ayvfj i<ii\ia

^pideiv AT)p.r]T(pos Upov aKTtjv.

^^ Zeus SKOTtVas: near Sparta, Paus. 3. 10, 6 Zei)? iniKXrjaiv iKorlras,

Koi fO-Tiv iv dpi(TTepa rrjs 68ov Upov Skotitq Aios (6 tottos ovtos anas dpvSiv

TrXfjprjsj.

'^^ Zeus Karaxdovioi : Hom. //. 9. 457 :

deoi 8' ireXdov irrapdi

Zeis re KaTa)(66vios kcu inaLvr] Hfpa-fCpoveia.

®° Zeus Tpo^wi/ios : vide ^^

®^ Eur. Frag. 904 :

a-oi TM TrdvTwv pedeovri X°^^

TTiXavov T6 (pipu), Zevs e'lT ^Aibrjs

ovopa^opevos arepyeis, o"v 8e poi

6v(TLav uTTvpov TrayKapTreias

be^ai nXrjpT] rrpoxvOflaav.

*2 Zeus Aibvpalos : Macrob. 5. 21, 12, quoting Nikander's AiVcoXtKa :

iv T^ lepoTTouji TOV Ai8vpalov Aios Kidcr^ (TiTovSoTroUovTai. ZeuS EdK^ios,

C. I. Gr. 3538, at Pergamon in late oracle.

^3 Zeus 'ATToVuto?: Paus. 5. 14, i. At Olympia, 4>u(rl Se 'KpaKXel

6vovTi iv ^OXvpnia 81 oxXov pdXiCTTa yeveadai tus pvias' i^fvpovTO ovv avTov

fj Kai VTV uXXov 8i8ax0ifTa 'Airopvico dvaai Ait, Ka\ outcos uTroTpanTJvai Tas

p.vias nepav tov 'AX0eioO. XeyovTai 8e kutci TavTa Ka\ 'HXetot dufiv tcS

'Anopvim Alt. Cf. Aelian, I/isL A71. 10. 8. Paus. 8. 26, 7 : Sacrifice

to Myiagros.
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" Three-eyed Zeus at Argos on the Acropolis: Paus. 2. 24, 3

ivTavOa . , . Zeus ^oavov 8vo fiev fj Tre(PvKafifv e\ov d(pdaXiJ.ovs, rpiTov 8e eVi

Toil fieTOiTTOv, ToiiTov tov Aia IIpuifj,a) (paalu eivai . . . rrnrpaov fv vnaiBpa)

rr^s avKris l^pvfXivov. Cf. Schol. Eur. Troad. 16 rov Se ipKelov Aia nXXoi

IcTTopiKol Ibiav Tiva ax^eaiv wepl avrov IcrTopovvTes, rpiaiu ocpSaXfj.ois uvrbv

K6;(p^cr^at cpaaiv, cos ol nepl 'Ayi'ai/ Koi AfpKvXov.

'-^ At Coronea, Paus. 9. 34, I eV te tm ma (rJJs 'Iravias 'Adrjvai)

TT{TTOir]peva ' Adrjvas 'iroivias Koi Aios tariv dyaXfiara' T€x,vr] 8e AyapoKpiTov.

Strabo 411 crvyKadibpvTai de rfj 'Adrjva 6 "Ai8r)s koto. Tiua, <os 0a(7t, (xvariKr^v

aiTiav.

Zeus-cult on mountains.
ft

^^ Zeus 'i^w/idTos: ajviessenia, Paus. 4. 3, 9 tov Aio? to eVl Tfj

Kopvcf)^ Trjs 'l^w/Lujy . . . ovk f'xov nnpa toij Acopieval ttco Tipds, VXavnos tjv 6

Koi TovTovs (Tf^eiv KaTaa-Trja-dpevos. Id. 4. 27, 6 cos fie eyeyoi'ei to Trdira eV

iToipa (for the recolonization of Messene) . . . Mtcra-rjviot. Ad ts 'WcopaTo.

Kol AiouKovpois (edvov) : id. 4. 33, 2 to 8e aya.\p,a tov Aios (tov 'lda>pdTa)

'Ay(\a8a pep iuTiv epyov, eTTOirjdr] 8e e'^ op^^js roZs olKijcraaiv iv NavTrdicTa

Mecrarjviujp. Upevs 8i alperos /card eros eKacTTOV e^fi to (iyakpa eirl Trjs oiKias.

aynvai 8e koi iopTrjv ineTeiou ^Idapaia' to de dp^aiov koi dycova eriBeaav

fiovcnKris ... TO) yap 'l^co/idra Koradvpnos ewkero Motcra 'A KaBapa /cut ekevOepa

(rdp^aX e)(oi(Ta.

^ In Laconia, id. 3. 26, 6 {iv tjj vrphs daXdcrarj xa>pa t^s AevKTpiKrjs) . . .

("ivepos Tvvp es vXrjV iveyKoiV to ttoXXq T](pdviae toiv 8ei>8pa>v' u>s 8e dvecpavT] to

XOipiop v^iXdj', ayaXpa ivTaiida i8pvpevov evpedrj Aios 'idapuTU' tovto ol

Meacrfjvioi (f)acn p,apTvpiov eival a(()ia'i to. AevKTpa to dpxalov Mecrarjvias eivai.

c Le Bas-Waddington, Me'gar. el Pe'lop. 328 a "OpKos tcov Meaa-avlwv'

^Opvvco Ala ^idapdrav. Vide ^* ^.

<^ Zeus 'l^co/xdrTjs : on coins of Thuria of Imperial period, Head,

His/. Num. p. 363.

"-'' Zeus Kryraiof : in Euboea, Aesch. Frag. 27 Ev^otSa Kapnrjp d/x^l

Krjvaiov Aids. Cf. Soph. Track. 237 and 757. Apoll. Bibl. 2. 7, 7

TTpo(Toppia6e\s Kr/i/aio) ttjs Ev^oias, en aKpcoTrjpioi Aios Krjvaiov ^oopov i8pv-

craTO ('HpafcX^s).

^ At Athens, C. I. A. 1. 208 Aihs Krjvalov (fifth century b.c).

^^ Zeus Aa<})va-Tios : PaUS. 9. 34, 5 f'^ ^^ i"^ opos TO Aa(})v<TTiop koi es

TOV Aios TOV Aa(Pv(TTiov TO Tepepos elaip eK Kopaveias (TTd8ioi /idXicTTa e'lKoai'

XiOov piv TO (iyaXpd ecTTiP. 'AddpaPTOs 8e BveiP ^pi^op Koi "EXXriv epravda pe'X-

XoPTOs 7r(p.<p6ijpai Kpibv roTs Traicrt (j)aaiv vno Aids. Also at Alus, vide ^^
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^° Zeus 'Ara^vpios: ''^ in Rhodes: Pind. 01. 7. 87 Zei ndrfp vdnoiaiv

'Ara^vpiov fieStav. Cf. dedication of second century b. c. (?), Rhodian

inscr. C. I. Gr. 2103 b. Diod. Sic. 5. 59 on-fp 'in Ka\ vvv TipaTiu 8ia-

(f)fp6vTas. Apollod. 3. 2. I (^AXBTjpevris, the grandson of Minos), dm^as

de en\ to Ara^vpiov . , . tu>v noTpaxnv VTTopmjadeis 6(a)v l8pCfT0 (icsipov 'Ara-

fivp'iov Aios,

^ At Agrigentum, Polyb. 9. 27, 7 f?''' t^s Kopv(prjs 'Adrjuds Upov (KTia-Tai

Koi Alos Ara^vpiov Kaddnfp Koi irapa 'PoSiots.

'^° Zeus Alvl]<TLos in Cephallenia, Strabo 456 piyia-rov be opo? iv avrj]

iv CO TO Alos Alvrjaiov iepov : from Mount Aenus, Schoh ApolL Rhod.

2. 297.

''^ Zeus AiKToios in Crete, Strabo 478. Vide *.

''^ Zeus KvvOios in Delos : Dittenberger, Sy//. 249; C. I, A. 2.

985 D lepeiis Aios Kvvdiov.

'^^ Zeus 'iSuior : Aesch. Frag. 155 ol de&p dyxia-Tropoi 01 Zrjvos eyy^^) ^^

Kar' 'Idaiov ndyov Aios Tvarpwov I3(i)p6s ecrr iv al6ipi. Vide ^.

''^a Zeus KaVtoj- : from Mount Casium of N. Syria, Ammian. Marcell.

22. 14, § 4 ; on coins of Seleucia of Imperial period, Head, Ni's/. Num.
p. 661.

t» Also from the mountain between Arabia and Egypt, Strabo 760

Ato's ifTTiv Upov Kao-i'ov ; at Pelusium, vide note, p. 125.

c On coins of Corcyra of Imperial period, Head, Hist. Num. p. 277.

Atos Kao-i'ou, on bronze seal in Leyden, C. I. Gr. 7044 ^

^ At Epidaurus, Eph. Arch. 1883, p. 87 inscription, Atl Kao-tw.

'^ Zeus 'Yvvapevs : Hesych. S.V. diro Tov 'Yvvapiov opovs.

'* Zeus 'Ayxea-fjiLos : Paus. I. 32, 2, in Attica, 'Ayxecrpos opos iariv ov

fieya Koi Atos ciyaXpa ^Ayxecrpiov.

" Zeus ^AnfadvTios : Paus. 2. 15? 3 "Opos 'Aneaas iarlv virtp rfju

Ne/neaf, 'ivda Ylepuia irpaiTov Ait dvcrai \iyovaiv 'ATTeaavTico,

^* Zeus 'Y(j.r]rTios : Paus. I. 32, 2 iv 'YprjTTii Se ayaXpd iariv YprjTTiov

Aids.

"" Zeus JJapvrjdios : Paus. I. 32, 2 iv UdpvrjOi Ilapvrjdios Zfis x^^'^°^^

i(TTl.

^° Zeus UeXivvaios : Hesych. s.v. iv Xia>—from the mountain.

^^
? Kidaipuvtos : Paus. 9.2,46 Se KiOaipaiv to opos Aios Upov Kidaipo)-

viov ifTTiv ; .? an interpolation.

*^ Zeus KoKKvyios : on the ' Cuckoo-mountain ' in the neighbourhood
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of Hermione, PaUS. 2. 36, 2 Uph 8e koi e? rdSe em nKp(ov tS)u 6pa>v in\

fiev rw KoKKvyici Aiof, eV 5e t(o Uptovi ((ttiv "Upas.

*^ Zeus 'AxpaTo? :
a at Magnesia in Thessaly, inscription in Jl/t'/f. d. d.

hist. Alh., 1889, p. 52 6 iepevi tov Atos tov 'AKpalov : cf. td. 189O,

p. 314-

^ On Mount Pelion, Heracleitles, Frag. Hist. Graec. 2. 262, frag. 60

e'77 (iKpas fie TTjs TOV opovs Kopvcprji aTTrfKaiov fcrri to Ka\ovpL€vov Xipcoviov koi

Aios aKTalov (leg. OKpalov) Upov, e<^' 6 Kara Kvvbi dvaToXrjV Kara to aKfjiaioTa-

Tov Kavpa avalBaiuovcri tu)v ttoXltoou oi enKpavecrTaToi Koi Tois rjXiKiais aKpa^ov-

Tfs, ive^coapevoi Ko}8ia rpinoKa Kaiva.

^ Near Smyrna, C. I. Gr. 3146 eV tov ei(Ta)(6evTos vdaroi eVi TOV Ai'a

TOV AKpalov tTTi OvKiTLov Tpa'iavov tov dvdvnuTov,

^^a Zeus 'EiruKpios: worshipped on Hymettus and Fames, Ft. Mag.

S.V. fnd<pLos' quoting fragment of PolyzeluS, lepbv yap m Terv^qx-as

inaKp'iov Ato?.

" Hesych. S.V. 'EnaKpios Zeis' 6 fn\ tcov oKpcov Ta>v opav ibpvp.fvos, em

yap Twv 6p(ov Toiis ^(opovs avTW ibpvov wy em to tto\v.

*^a. Zeus Kopvtpa'ios : in late inscription from Philadelphia, Ful/. de

Corr. Hell. i. 308.

b C /. Gr. 4458, inscription from Seleucia in time of Seleucus

Philopator, Upels Ai6y 'OXvpiriov Ka\ Aios Kopvcftaiov.

^'' Zeus Kapatus : Hesych. S. v. Zevs iraph BoiaToh ovTOi TrpocrayopeiieTai,

MS pev Tives (pacri, ivapa v\jrr]\6s eivai.

*^ Zeus "Y-naTos: ''' in Boeotia : PaUS. 9. 19, 3 imep he TXktuvtos eariv

bpos Yttotos KaXovpevov, em 8e avTco Aios 'Yndrov vaos Ka\ ciyaXpa.

^ In Athens, PaUS. I. 26, 5 npo Ttjs eaobov (tov 'Epex^6(iov) Atos e'ort

^a)/ios 'Yttcitov, evda ep\f/vxov 6vov(Xiv ovbe'v, neppaTU fie ^e'l/res ovfiei^ ert o'lvat

xpr]a-aadai vopl^ovcri. CL id. 8. 2, 2 ; C.I.A. 3. 170 (late period). Vide

oracle quoted in DemOSth. ivpos VlaKapTaTOV 1072 avpcjyepei 'K6r)vaiois mp\

TOV arjpfiov tov tv rw ovpavw yevopevov dvovTus KaWiepelv Ail 'Yttoto), 'Adrjva

vTTa.Tr] HpafcXeT, AnoXXavi awTripi Ka\ cnvoTTepTreiv dpcfn 6vr]crei.

^ In Sparta, PauS. 3- I7) ^ '''^^ ;y''^'^'"''^°^ ^^ fiesta Aioy aya\pa 'YrraTov

iretvoiTjTai, TtaXaioTaTov Travraiv onoaa e'ort xoXkov.

** Zeus "Y\ln(TTos :
a at Corinth : vide

^'^
».

b At Corcyra, C. I. Gr. 1869 Au ii^laTco evxrjv.

*^ At Olympia, Paus. 5. 15, 5 fivo ^copol e(f)e^ris Ai6s 'Y\//-i(Trov.

'^ At Thebes, /d. 9, 8, 5 '^pbs fie tuIs 'Yyf/-laTats (nvXais) Aios Upov eni-

Khrjcriv ecTTW Yyj^icrTov.
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e In Athens, C. I. A. 3. 146, 148-155 (of late period). Cf. inscrip-

tion at Miletus : and Athen. Aliltheil. 1893, p. 267.

^ In Mylasa, C. I. Gr. 2693 e te/jews At6s v^iaTov : at Stratonicea,

vide ^^

g Pindar, A^eJU. 11. 2 'Eo-rt'a, Zrjvhs 'Y-^i(TTov Kaaiyvf]Ta.

^^ Zeus "OXifimos: -^ at Athens, C. I. A. i. 196, 198 (fifth century

inscr.) ; PaUS. I. 18, 6 'A8piav6s 6 'Pafxaleov ^aaiXivs TQV re vaov avedr]Kf

Ka\ TO ayaXfia 6fas a^iov, ov ficyidei fiev, oVt fii) 'Pofit'oiy Ka\ PcofJ-aion daiv oi

KoXocrcrol, to Xoina dyaXfjiara ofxoims dnoKeiTreTai, TreTvoirjTai Se sk re €\((pnvTos

KOI )^pv(Tov, Kcu e'x^ei re^vrji ev npos to fxeytdos opaxriv. § 8 tov oe OXvpniov

Albs AevKoXicova oiKoSop^jO-ai \eyovai to apxolov Upou : cf. Thuc. 2. 1 6.

C.I. A. 3. 291 ^ai8vvTov Albs 'OXvpniov iv aarei : ib. 243 Upifus Aibs

'OXvpnlov on seat in theatre.

^ At Megara : PaUS. I. 40, 4 Mera tovth eV Tb TOV Albs Tipevos eVeX-

6ovai KaXovfievou'OXvpnie'iov vaos eVn 6e'as agios', cf. Lebas, iJ/if^a;'. 26—34.

c In Naxos : C. I. Gr. 2417 A16? 'OXvixniov ' terminus sacri fundi.'

^ At Miletus : C. I. Gr. 2867 Aibs 'oXvpnlov nfia-ai^ov), late period.

e At Chalcis : C. I. A. 4. 27''^, oath of alliance between Athens

and Chalcis, ? end of fifth century b. c, os 8i ap pr] 6p6a-Tj, oTipov airbv

elvai . . . Kai tov Aibs tov 'oXvpniov Tb iiriheKarov Upbv eaTco tcov ^(prjpaTav.

f At Sparta: Paus. 3. 14, 5 Aibs fniKXr]aiv 'OXvpnlov Upoi^: cf. id. 3.

12, II.

S At Corinth : Paus. 3. 9, 2 Kopivdioi pev oZv . . . KaTUKavdivTos <T(f)iaiv

f^ai(f)VT]s vaov Aibs inUXTjaiv 'oXvpnlov (just before the Asiatic campaign

of Agesilaus).

^ At Olympia : Paus. 5. 10 and 11 temple and statue : td. 5. 13, 8

altar.

i At Patrae : Paus. 7. 20, 3 eaTi be iv ttj dyopa Albs vabs OXvpniov,

avTos re em Bpovov Kai eaToxra 'Adrfvd napa Tbv 6p6vov.

^ At Aegira : Paus. 7. 26, 4 HapeixeTo he fj A'lyeipa es avyypa(pr]v Upbv

Albs Kai liyaXpa Kadrjpevov Xidov tov llevTeXTjciov, 'Adrjvaiov de epyov EvKXeibov.

1 At Syracuse: Paus. 10. 28, 6 'Adijvaloi, rjviKa eTXov 'oXvpniov Aibs e'v

'2vpaKov(Tais iepov. C. I. Gr. 5367, formula of public oath, 'Opvvu, tov

'la-Tiav Ka\ Tbv Zdva Tbv 'OXvpniov, end of third centUry B. C. Id. 5369 Albs

'OXvpniov, inscribed on a seat in the theatre, of same period.

™ At Agrigentum : Diod. Sic. 13. 82 to 8' ovv 'OXvpniov peXXov Xap-

^dveiv Trju 6po(})i]v 6 noXepos eKa}Xv(Tfv . . . peyidTOS 8' SiV (6 veoos) tcov ev

^iKeX'ia Kill Tols tKTbs ovk dXdycoy av avyKpivoiTo KaTo. rb peyedos ti]s vnoaTuaeas.
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n Near Nacoleia in Phrygia : C. I. Gr. 3847 b, late inscription

mentioning -rh 'oXvfnriflov.

o In Seleucia : C. I. Gr. 4458, vide ^^,

p Zeus 'oXi^/xTTios inscribed on coins of

—

Hipponium Head, Hist. Nam, p. 85, fourth century.

Prusa ad Olympum ,, ,, ,, ^4, Imperial period.

Ephesus

Antiochia ad Maeandrum

Briula

Maeonia

Alexandria

498

„ ), 520

» » 548

550

^'^ Zeus IlarpaJos :
^^ PlatO, Elllhyd. 392 D Zeu? i]\iiv narpaos fJ-ev ov

KaKflrai, tpKelos Se /coi (ppdrpios Koi ^Adrjvaia (ppaTpia.

^ Apollod. 2. 8, 4 fTreiSrj (KpaTTjcrav ntXanovvfjaov (ot 'Hpa^XeiSat) rpds

l8pv(ravTo ^apous Trarpaov Aios, Kai enl tovtcou edvaav.

c At Tegea: Bull, de Corr. Hell. 1893, p. 24, inscription of late

period.

d At Chios : Mitt. d. d. List. Ath. 3. 203 (fourth century b. c.) 6oo-^o>

KAuTi'Satj yCkla^ 8paxp'is ifpas roii Aids tov HarpMov.

e Aesch.yrt?^. Niobe 155: vide ''^.

f Arist. Nub. 1468

vai vai KaTaidecrdrjTi naTpoiov Aia.

EpictetUS, Aiarpi^. 3. ch, H 01/ poi depis narep' dTip?](rat, npos yap Atoy

flcriv anaPTes tov TTarpaiov.

®'a Zeus Udrpios in Italy : C. I. Gr. 5936 at Rome, Ait Uarpim ex

oraculo, very late: cf. 6014b Au narp/w km 'ApTipnaaa in reign of

Trajan. In Caria, late inscription from Laodicea, Ail narpiu) Milt. d. d.

hist. Ath. 1890, p. 258.

^ Diod. Sic. 4. 14, Olympian games dedicated by Heracles, tm Au

Tw narpt'o).

®^ Zeus Ylamus in Phrygia : C. I. Gr. 3817 Arjpds km Vaios imep l3ocov

Iblav nania Au (ToiTrjpi (vxr]v. In Scythia : Herod. 4. 59 Zei/s opdoTara

Kara yvwprjt/ ye Tijv (pr]v KaXfopfvos Uanaios,

^^ Zeus 'Ayapepvcov : Athenag. Eeg. l 6 8e AaKf8aip6i>ios ^hyapipvova

Aia . . . (relief. Schol. Lycophr. 1 369 Aanepaai Sij/xos Tf]s
'

AttikiJs (leg.

AaKcoviKrjs) eu6a Aios 'Ayaptpvovos lepou tart,

°^ Zeus AaKfSaipciv : vide ^® ^.

"^ Zeus 'O/ioyrtos : EpictetUS, Aiarpi^. 3. ch. 1 1 Kai yap d8eX(po\ rrpos Aids
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eldiv ofioyvlov : Plato, Laws 729 c a-vyyevdav Se /cat oixoyvlav Qtav KOivavlav

anacrav . . . rifjicjv ris Koi ae^o/ievos evvovi av ytveBXiovs deovs fU naibav avTov

aiTopav 'iaxoi. : Eur. Alldr. 921 aX\' avro^al ae Ala koXoikt' ofioyviov : cf.

Plut. 679 D.

^^^ Zeus Te'Xetoj : Plut. JRofn. Quaest. 2, p. 264 B weWf StZo-^ai ^emi/

Tovs yafiovirrai o'lovrai, Atof reXetou Kal "Hpaj reXetay Kat A^poSir?/? koi Ilet-

^oCs €771 Traai 8e ApT(fj,i8ns,

b At Tegea : Paus. 8. 48, 6 TrenoirjTni 5e (cal Atos TeXeiov /3a)/;x6s Knt

ayaXfJLn Tfrpdycovov,

c At Athens: C. I. A. 3. 294 (epeco? Atoy TfXe/ou Bof^v-you.

^ Aesch. Eu7n. 213, 214:

Tj KapT arifia Koi Trap oiibev elpydcray

"Hpas TfXf/ay Ka\ Atoy Triorto/Liara.

6 Aristoph. Thesm. 973 Schol. "Hpa reXei'a xai Zeis reXdos erifiavro iv

Toii ydfiois, cos TTpvTdveis ovres tcov yap-uiv.

f Aesch. F}-ag. 52 :

Aoi^ds A(6y fiev npcoTov wpaiov ycifiov

Hpay Tf

T171' hivrepav 8e Kpdcriv rjpaiaiv vi/xo),

Tpirrjv Aioy Scor^poy (VKTaiav \i{ia.

Cf. ^' a.

*'' Zeus Af;(ea'n;y at Aliphera in Arcadia : Paus. 8. 26, 6 Ai6y i^pva-avro

Ae;(fdrou /3cop6i' are ivTuv6a ti)p ^AOrjvdv TfKovros.

'* Zeus reff^Xioy : Dio Chrys. 6>r. 7: Dind. i, p. 139 alaxwopevoi

oijT€ Ala yfveSkiov ovre "Hpav yap-rjXiov ovre Molpas reXeacpopovs tj Ao^lap

"ApTffJiiv T] fiT^repa 'Peav ovbe ray Trpoeoroxray dvdpcoTTLvrji yivianoi ElXeidvias

ovSe 'A(ppo8LTr}v : Plut. Amat. p. 765 yoveav dpas 6 TevfdXios 8ia>K(i.

®^^ Zeus 'Epmoy at Athens : Philochorus, Frag. 146 b Kvmi' els t6v

TTJs YloXidbos V€a>v ela-fXdnicra Kal Biiaa els to Uav^poaiov, tnl rov ^ufiou dva-

^d<ja Tov 'EpKelov Aidy, tqv vtto rrj eXala, KareKeiTo. Tldrpiop 8 ecrrl Toils

'Adrjvalois Kvva p.rj dvaj3alv(Lv ety uKpoTToXiv. C. I. A. 2. 1 664, altar A(oy

'EpKfi'ou.

t> At Olympia : Paus. 5. 14, 7 f"^" ^^ ^^f oiVt'ay rd defieXid eo-n TT/y

Oifo/xdou, Svo ivTavOd tlai ^uipol, Atdy re EpKflov. . . .

c At ArgOS : Paus. 8. 46, 2 'iXlov dXova-rjs kuI ve/jnifievav TO. Xdcpvpa

'EXXrjVdiV 'SdiveXay tw Kanavews Tu ^davov tov Atdy e866r) tov EpKelov.

^ At Sparta : Herod. 6. 67, 68 (Ar^/xdpr/roy) e^ue rw Att ^uOi'' 6vaas 8e

Trju p.r)Ttpa eKoXecre. 'ATTiKopei>rj 8e Tjj p^^Tpi, eadeis es rdy ;)(eipdy ol Twt>
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cnikayxva>v , KariKfTfve, Xeycov Toui8e' 'O ixrjrep, 6ea>v ere rav re iiWaiv Kcidan-

TOfxevos, (KfTfVQ), Kcii rov 'EpKfiov Aios roCSf, (ppda-ai fxoi rrjv d\r]dr)irjv, ris fxev

e'cTTi narqp opdu Xoyw.

e Horn. Od. 2 2. 334 :

ri ckSvs peydpoio Aios p.eyd\ov ttoti ^copov

epKeiov l^ouo Ttrvypevop, 'iv6 apa noWa

Aaeprrjs 'OdvcTfvs re /Soajf in\ pijpi fKrjav.

^ HarpOCrat. epKdos Zevs, u (3(op6s evros epKOvs ii> tjj avKfj tSpvTai.

Hesych. S.V. ptatpKioV Ai6s fr.idiTov.

g Soph. Anl. 486 :

ciXX' (Lt d8e\(pris (W opaipovfaripa

Tov TvavTos Tjpiv Zrjvos tpKeiov Kvpel.

^"° Zeus 'Ecpearios : Herod. I. 44 (KpoTo-os) emXee 8i ^Enlariuv re koI

''Eraiprjiov (At'aV tou avTou tovtov ovopd^cov 6i6v,

^"^ For the religious conception of family duties cf. Euripides in

Slob. Floril. 3, pp. 78 and 83 (Meineke) : quotation from Perictione,

ih. p. 90 : from Musonius, ib. p. 74 : Plato's Lmvs 930 e, 717 b, 92 7 a-b.

]02a 2gus $par/jioy : Meineke, Frag. Com. Poet. 3. p. 377 from the

younger Cratinus, Zeus eVn' pm epKelos fWt (fypdrpios . . . TO. re'T^r] reXa),

Schol. Aristoph. Acharn. 146 Wvov i^u cfypnTpicp koI 'Adrjva (at the festival

of ApatUria). Dem. np6i MaKapr. 1078. I ol (ppdrepfs . . . \al36vT(s TTjV

ylfTjCpov, Kaiopevcov toov Upelcnv, dno Toi) ^copov (pepovres tov Aioy tov (f)paTpiov.

Eph.Arch.\%%^,^.^^; ?'<5. 1888, p. i : C. /. y^. 2. 841 b (b. c. 396-5)

Aio^ (fypUTpiov lepfvs . . . avfypayj/e Koi eaTrjcre ttjv (TTr]\rjv.

b Zeus 'Opdrpins in Crete :
.'' a dialect-variant for cftpdrpios, C. I. Gr.

2555 'Opvvco Tav 'Ea-Tiav koi Tiiva ^OpaTpiov koi Tava AiktoIov , . . Oath of

alliance between the Hieropytnii and their cleruchs : cf. Cauer,

Delectus, 2. 117.

103 a 2euS Krj;o-ios : HarpOCr. p. 115, S.V. 'YneplSrjs iv TW 7!-/30f 'AjreX-

'Ku'iov. KTT]aiov Aia ev to7s Tapuiuis Ic^pvovro.

b At Athens : C. I. A. 3. 3854 (late period) : cf. decree in Demosth.

21. 53 ^'' KTTjcria) j3ovv XevKov.

•^ At Phlya : Paus. I. 31, 4 va6s Se ertpos i'xei. ^copoiis t^rjp7]Tpos 'Aptja-i-

Scopas Kai Atos Krrjaiov in the Peiraceus.

^ IsaeUS, 8. 16 rc3 Atl dva>v rw KTrjaia jrepl ^p p,dXiar fKflvos 6va-iav

(<nrov8a^€ . . . rjij^fTO rjplv vyUiav bibovat Ka\ KTrjcriv dyadr]u. Cf. Antiph.

p. 612.

e At Anaphe: C. I. Gr. 2477, doubtful inscription.
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f At TeOS : C. I. Gr. 3074 Ai6y KTrjalov Ai6s KaneTcoXiov 'P6}[j.ris ^Ayadov

Aaifiovos.

8 Plut. Stoic. Rep. 30. p. 1048 6 Zeus yeKolos (I KTrjaios X^'P^' '^"*

^EniKapnios Koi 'XapiToSoTrjs npoaayopevofifvos (if all fortune is Worthless).

^ Aesch. Ag. 1036 :

€7761 cr fdrjKe Zeus apr]viTa>s dopots

Koivwvov flvca xfpvi^oiv, TroXXcoi/ /^era

SouXcoi' (TTaQfiaav KTrjaiov ^copov TreXa?.

i Athenae. p. 473 b KaSio-Koy dyytlov iiTTiv eV w rouy KTrjaiovs Aias

iyKadibpvovcnv^ an 'AvTiK\ei8r]s cf)r]a\i> iv tw 'E£/;yr;TtKW . . . iaOilvai on tiv

evpijs KoX elcr\eai apfipoalav. rj fie dp^poaia vdcop uKpaKpves, eXatov, TrayKupnia.

'"'a Zeus nXouo-tos near Sparta, Paus. 3. 19, 7 npXv 8e ^ fi(a/3^fai roi;

Evpcorav, oXlyov vrrep tPjs 'dx^^^ Uphv b('i.<vvTai Aioy YlKova-'iov.

b Zeus nXouToXo-y?;y Oil coins of the Ljdian Nysa of Imperial period,

Head, Hisl. Num. p. 552.

^"^ Zeus "oX^ios in Cilicia, inscription circ. 200 b.c. He//. Journ.

1891, p. 226 Au '0X,3i&) Upevi TeiiKpos TapKvdptos. C. I. Gr. 2017 in

Thracian Chersonese KdWia-ro^ (?) hntp tov vlov 'AXe^dudpov Ait 'oX/3im

€V)(a.pi(rTi']piov.

"® f^ Zeus "Opios: Demosth. Ha/omus. p. 86 Xeppovrja-ov ol dpoi da-lv,

ovK 'Ayopd, dWa jBoopos tov Aios tov opiov. PlatO, JLaiVS 842 E Atos opiov

npuiTos pev vopos oSe flprjcTdco—prj KiVfiToo yrjs opia pr]8fis— . . . tov pev yap

(tov TToXiTovj 6p6(pv\os Zevs papTvs.

b Zeus KXdpios at Tegea : Paus. 8. 53, 9 r6 Se x<^P^o^ '"o v'^rjXdv,

e'd) ov KOL oi j3(opo\ Teyedraii elalv 01 ttoXXoi, (caXelrai pev Aios KXapioVj dijXa

Se cos eyevcTO f] fTriKXrjcns tm deco tov KXrjpov rav TTalbav eviKa tov 'ApKaSos.

? At ArgOS, Aesch. Sl/pp/. 359 i'fiotro hi]T avcnov (f)vyav 'iKeaia depis Aibs

KXaptou.

^°' a Zeus UoXievs on the Acropolis of Athens : Paus. r. 24, 4 kui Aids

evTiv (iyaXpa to Tf Aeco)(dpovs Koi 6 ()vopa^dp.(vos noXieuf, <u tci KaGecTT-qKOTa

Is TT]i> Bvalav ypdfpcov Trjf en avTois XeynpivrjV alriav ov ypncpio' tov Aios tov

UoXtfas Kpidds KaTaBiVTfs eVt tov ^wpou pepiypevas TTVpols ovhep'iav i'^ova-l

(jivXaKTjv. 6 j3ovs Se ov e's Trju dvcndv eToipdaavTes (pvXda-aovcriv anTiTai tS)p

(TTreppaTcou (boncov errl tov ^a>p6v. KaXovai, Se Tiva tcov Upecov j^ovcpdvov, Kai

TcivTi] TOV TTiXeKVV pi\j/as, ovTco ycip iCTTiv oi vdpLOs, oi^eTai (pevyoiv' ol Se

are tov ni>8pa, bs eSpaae to i'pyov ovk eiSoVe?, e's 8lKrjv VTidyovcri tov neXfKVV.

Cf. td. I. 285 10 ^AOrjvalciV ^aaiXfvovTos ^Epf^^ias, Tore npcoTov (Sovv fKTfivfv

6 ^ov(f)dvos eVi TOV jSwpov tov IloXiecos Aidj,

^ Schol. Ar. A^//(^. 981 to. Se ^ovcpdvia TToXaia eopTr] rjv (paatv ("yetr^ai
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fi(Ta TO. fivcTTrjpia, ore Koi ^ovv 6vov<tiv els vnofivrjaii' rov TTpcoTOV (f)ov(vdevTni

/Soof ep ciKpoTToKfi, a^afifvov tov TreXdr'ou fv rfi eoprr] tcov AnnoKicov , . . Qav-

\(ova 8e Tiva, a>s et;^e tw TreXe^et aTTOKTfwai tov ^ovv.

c Porph. De Ahst. 2. 29, 30 from Theophrastus : a-wera^av ovt<o tIjv

npa^Lv, Tjntp koi vvv Siapevei irap^ auro'is. v8po(p6povs napBtvovs KareXe^aV

al di v^cop Kopi^ovaiv, onois tov TveXtKvv koi tijv pnxaipav aKovfjcrnva-iv. aKovrj-

cravTcov 8e encSuxev jueV tov neXfKvv eTfpos, 6 8e incna^e tov ^ovv^ oXXof fie

e(T<pa^fv' Tcov 8f /xiTci TaiiTa bfipdvTmv, iytvcravTO tov /3o6f ndvTes. TovToiV

8( TTpa\6ivT(i}V TTjv pev 8opav tov jSooy pa.\j/avTfs Koi )(6pTCi) enoyKuicravrfs

i^avfaTrjcrav e)(0VTa tovtov onep koi ^(ov t(T\ev axrip,a, Kai irpocrf^iv^av apoTpou

as ipya^opeva. . . Koi yevrj tS)V tovto dpoivrcov eaTi viiv' ol ptv drro tov Trard-

^avTos ^ovTvnoi KaXovp.(voi Travres, 01 8' diro tov irepifXdaavTos KevTpid8ai.' tovs

S' drro tov (Tricrcpd^avTos 8aiTpovs ovopd^ovcriv 81a. Trjv fK Tjjs Kpeavopias yiyvopevrjv

Salra. nXrjpuxravTfs 8e ttjv ^vpaav, oTav irpos ttjv Kpiaiv dxBuxnv, KuTenovTaxrav

TT]V pd)(aipav, ovtcds ovTe to TToXaiov bcnov fjv to avvepya toIs jSiois rjpcov ^wa,

vvv 8e ToilTOiV <pv\aKT€OV idTl TrpuTTHV.

d Varro, R. R. 2. 5 ab hoc (bove) antiqui manus ita abstineri

voluerunt ut capite sanxeiint si quis occidisset.

6 C. I. Gr. 140, 141, 150 mentioning sacrificial utensils of Zeus

Polieus in the Parthenon-treasury.

f Bour>7? : Hesych. s. v. 6 rots AuttoXlois to. ^ov(\>6vui 8pci)v : cf. inscription

on stone found by the Erechtheum, Upeas ^uvtov, C. I. A. 2. 1656.

6 BovTijs '. SuidaS S. v. ovtos TTjv lepcoavvtjv eV;!(e, fcai 01 an avTov /SourdSat

iKXrjdricrav.

^ C. /. A. 3. 7^ Upivs Aios eVi TlaXXa8iov Koi ^ov^vyrjs : cf. 273

^ov^vyov Upeais Ato? ev IlaXXa8io).

i Hesych. Ai6j 6a<ni. . . , (f)aa\ 8f, . . . oVf rjp(piat3fjT0VV ^ t\dr]va Ka\

IlocretSwi', Tr]v ^Adrjvuv Aios 8€r]6rji'ai vrrep aiiTrjS ttjv rlrrjcpov iveyKiiv, Koi

i7rocr;(€cr^at clvtX tovtov to tov HoXieois Upov (leg. iepelov'j irpatTov dueadai eVi

^capov.

^ Plato, Laws 782 C TO .. . 6vfiv dvOpunovs aXXrjXovs €ti ko.\ vvv irapa-

pivov opwpfv TToXXoLS' Kai TovvavTiov uKoi'opev iv aXXois ore ov^e f3oos eToXpwpfv

ytveadai BvpaTd re ovk rjv tois BeoltTt, ^oia, TviXavoi 8e Ka\ peXiTL Kupnol SeSeu-

pevoi Kai roiavTa aXXa ayva 6vpaTa.

1 Luc. De Dea Syr. § 58 aTi-^avTas tu Iptjia, ^c^a (K TCOV TTponvXalav

dnLucri, tci Se KaTtveixdtvTa dvfjdKovcn, i'vioi Se Kai TraiSes eavTwv fVTfvdev dTTida-i

... 6? Tvijprjv iv6ep(V0L X^'P' KaTdyovaiv, apa 8e avTeoiaiv em-Keproptovres

Xeyovcri on 011 7ral8fs dXXa jSder dtriv.

'" Hesych. Atoy ^ovs' 6 tw Ati uv(Tos jSov? 6 Upos' iCTTi 8e iopTi] MiXrj-

aiMV.
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° At Paphos : C. I. Gr. 2640 'AcppoSiTTji koX Aw IToXt/coy KOI "Hpav.

o At Sardis : C. I. Gr. 3461 h.iVKiov^lovkiov'Qovvarov . . . Upea fifylarov

UoXieas Aios in time of Tiberius.

P At Ilium; C. I. Gr. 3599 npoBveaBai tm Att TO) rioXieT TO 7r('p,fxaTa:

second century b. c.

q In Ids with Athena Polias(?): Mif/. d. d.Inst. Ath. 1891, p. 172 Atl

TM rioAtet Kai Trj 'Adqva rfj . . . decree concerning alliance wilh Rhodes.

r In Rhodes with Athena Polias : Rev. Arch. 1866, p. 354. Cf.

Athena ''^

s At Physcos in Caria : Bull, de Corr. Hell. 1894, p. 31 Up^f^s ^aj

A.6avas Tas \ivhias tov Atoi rov noXtews.

'"^ Zeus IloXiovxos : Plato, LaiVS 92 I C Ai'a ^voklov)^ov Kai 'Adqvav Koiva-

roiiy TToXireias aripd^iov : cf. Theogn,
'J ^'J

'.

Zfus pev T^crSe iroXrjos vnfipfxoi aWepi vaiav

ae\ 8€§iT€pi]v ;^e<p' eV aivqpoavvrj.

109 a Zeus noXtdpx'?^ at Olbia in Scythia : C. I. Gr. 2081 im apxovTav

TwvTTfpi luxTinaTpov NiKrjparov Ava^ipevrji Uoaitrjov pera rap a8f\<p(bv fTvoirjaev

TOV TTvpyov All no\uipxJI Koi tw 8i]pa fV fVTVxla, (?) third century B.C.

b Zeus AaoLTTjs in Elis : PaUS. 5. 24, I irapa be ToiJ Aaoira Aios Ka\ Uoaei-

dcovoi AaoiTa tov ^copov.

c Zeus apxr]y(TT]s : late inscription from Prymnessos, Jll/ll. d. d. Inst.

Ath. 7, p. 135 (Ramsay) Gew apxrjyerrj evxr]v.

^'" '^ Zeus BovXaTos- at Athens, with Athena BovXa/a : Aniiph. 6, p. 789
fv aliTCd TM ^ovXevTrjpla Aios BovXalov Koi 'Adjjvas BovXaias Upov frrri, Kai

(laiovTes oi ^ovXfVToi TrpoaevxovTai. PaUS. I. 3, 5 BovXoiov 8e ev avra (tw

PovXevTr]pi<pj Kflrai ^oavov Aior Kin 'AttoXXcov tcx^tj Ueiaiov koi Arjpos epyov

Avaavos. C. I. A, 3. 683 rov lepe'a Atos ^ovXaiov kul ^Adrjvas (3ovXaias.

Cf. /ild. 272, 1025.

t> In Laconia: C. I. Gr. 1245 Ala ^ovXalov ecn(Trjpia'}). C. I. Gr. 1392

\] Xapnpa tu)V VvBearcov noXis MapKov AvprjXiov KaXuKXea . . . tov iepea Ta>v

fTrKpavfaTaTOdv Otav Aios jSovXaiov Kai 'HXi'ov Kai '2eXt]VT}s.

^ In Caria : C. I. Gr. 2 909 eSo^et/ 'Iwvmv t^ BovXfj. . . . nepi t^s JepareiJ/j

Toil Aios tov BovXaiuv Kai Trjs ' Uprjs.

^ At Mitylene : on coins of Imperial period, Head, Hist. Num.

p. 488.

® Plut. 819 E TO ^r\pa , . . to KOivhv Uphv Aios ^ovXalov Kai IloXu'wf <cai

©e/ntSoy Kai Alkvjs.

VOL. I. M
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^" Zeus 'ETTi^i'ifxioi : lies. s. v. iv 2i(pvco, ihe god of the orator's plat-

form.
^^"^^ Zeus 'Aix[:iovXio5 at Sparta: Paus. 3. 13,6 npos Tomto Ai6s 'A^/3ouX(ou

Kui 'A6r]vas ('aTlv ^AfxjBovXUis ^(xifibs Kai Aioa-Kovpwv Kai rovrcui/ 'An^ovXiof.

^ Zeus M»;;^'ai'ei'$' at ArgOS : Paus. 2. 22, 2 AvKem: fiev ovv iu toI'; fireinv

eTToirjae Mri)(afi<iis to (iyaXfxa dvai Aio's, Ka\ 'ApyeloiV €(pr] rovs eni ' \\iov arpa-

TfvcravTas ivravBa opuaai -napapeveiv TToXepovvras, ear av i] to iXiov eXonaiv

*) paxoptvovs TeXfVTr) a(jias eTTiXa^r}: cf. CollitZ, Dialect. Itischf. 3. 3052 *,

the month Maxavnos at Chalcedon, ? sacred to Zeus Uaxavev^.

113 a Zeus 'A-yopa7os at Athens: C.J. A. i. 23 : Hesych. s.v.'hyopalov

Aios ^tapos 'Adrjvjjcri.

^ In the Agora at Sparta: Paus. 3. ii, 9 tovtcov be ov noppa) Tjjs lepov

Ka\ Aio'y ifTTLV Ayopaiov.

^ At Olympia : za'. 5. 15, 4, near the altar of Artemis 'Ayopuia, z^wpos

'Ayopaiov Aioy.

^ At Selinus : Plerod. 5. 46 ol ydp piv 2eXivovaioi eiravacTTavres aireKTeivav,

KaTiKpvyovra eni Atof ayopaiov (iapov.

® At Thebes : Paus. 9, 25, 4 KaTo. ti)v 6S61/ dnb twv nvXav twi/ ^rj'iaTcov

TO pev Q(pi86i iaTiv lepov Ka\ "lyaXpa XevKoii \i6ov to he e'<pe^rjs Mnipa)i/^ to 8e

Ayopaiov Atos.

In Crete : Cauer, Delect. 2. 121 6pvvu> tqv 'Ea-rlav . , . koI tov At^i'o

Tov 'Ayopa'iov . . .'. alliance between Dreros, Cnossos and Lvctos, third

century b.c.

^ Zeus ^AyopaMi : on coins of Nicaea of Imperial period, Head,

Hist. Num. p. 443.

b Theophrastus irepX avp^oXcuwi', Stobaeus, Floril. 44. 22 (vol. 2,

p. 167 Meineke) (eV rols Au'icoi' vopoi^^ . . . 8el . . , dvew TOV opKov enl tov

Atos TOV ayopaiov.

i Eur. Heracl. 70

:

iKerai 8' ovres 'Ayopaiov Atos ^la^opecrda Ka\ arecprj piaiifTai.

k Aesch. Eiimen. 973 :

ak\ eKparrjae Zeiis dyopalos.

^ Plutarch 7^9 C {oi yepovTei) virrjpeTai tov ^ovXaiov 'Ayopaiov UoXieas

Au'is.

^'* Zeus 'A-ycoi/ios : Soph. Track. 26:

TeXos 8' eSr]Ke Zevs dycivioi KoXwi.

Eust. //. CO, I uyav, 17 dyopd, o6ev Ka\ dyooviovs 6eovi Al(Tx^Xos rovs dyo-

paiovs.
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115 a Zeus Srpdrtos in Caiia : Herod. 5. 119 ol Sm^uyoWer {tmv Kapiov)

KaT(i\rj6r)(Tav es \ci^pav8a, e's Aios ^rpaTiov Ipov ptya re Koi ayiov aXaos

nXaTavltTTcov^ povvoi 8(, hv fjpfis 'i8pei/, Kapes eiaiv oi Ati, ^.TpaTLO) Bvaias

avayova-L, Cf. '^^ ^'.

^ Id. I. lyi ano^eLKvvuL he iv MvXaaoLcn Aios Kaplov Ipov dp)(^a.1ov, toG

Mvaoicn pev koi AvSoicri pereari, ws Ka(TiyvrjToicn eoi/cn roiai Kapcri.

= Id. 5. 66, at Athens, 'la-ayoprjs 6 Tia-dvdpov, olKir]s pev ioiv SoKipov, drap

TO dveKuBev ovk r^co cp^yaaai.' Bvovori 8e ol o-vyyeveli avTov Atl Kapio), ZcuS

^rpuTios in Athens, C. I. A. 3. 141, 143, 201, of late period.

'1 In Pontes: Appian, MMrad. -p. 215 (ed. Steph.).

® Plut. Eunun. I ^ vpel^ 8e Trpos Alos Srpariou Ka\ 6e5>v opKiuiv evravdd pe

81 avrSiv KTeivare.

"* Zeus ^Tparrjyos ^ at Syracuse : inscription on coin of Syracuse,

Annali dell. Inst. 1839, p. 62 Jupiter Imperator : Cic. In Verr. 4.

58 Tria ferebantur in orbe terrarum signa lovis Imperatoris uno in

genere pulcherrime facta; unum illud Macedonicum quod in Capitolio

vidimus ; alterum in Ponti ore et angustiis, tertium quod Syracusis

ante Verrem praelorem fuit : ^ on coins of Amastris, Head, Hist. Num.

P- 433-

"'' Zeus "Apfiov =' at Olympia : Pans. 5. 14, 6 rou 8e 'Ucpala-rov tuv

/Scojaof elaiv liXdav o'l ovopd^ovcriv Apetov Aids' Xeyoi/crt 8e ol avroi ovrot

Koi as Olvopaos ent rov fiapov ravrov 6voi tcS Apelai An.

^ In EpirUS : Plut. Pyrrh. 5 elai6e\.(jav ol ^aaCkels iv Haaa-apchvi X^ptw

TTji MoXom'Sos 'Apeia An dvcravres opKaporelv roli 'HTTfipmrais kui opKi^eiv

aiTo\ pev ap^eii> Kara tovs vopovs, eKeii'Ovs 8e ttjv IBaaiXeiau 8ia(pv\d^(ii> Kara

Tovs vopovs.

c On coins of lasos of Caria, Imperial period. Head, Hist. Num.

p. 528.

"* Zeus 'Q)iT\6(Tpios "in Arcadia: inscription of Achaean league in

Rev. Arch. 1876^ p. 96.

^ At Methydrion : Lebas, Me'gar. 353 7rfp[t Se to? TpaTxe(a\s -rds

y^pvueas rov Aios rov 'OTrXoapiov uy KaTadtvres eveyvpa oi "isleOvyppie'is ol

peracrTrncravTes els 'Opx^pevov 8ielXovTO to dpyvpiov.

c In Caria: Arist. Part. Attwi. p. 673 a. 18 irepX 8e Kapiav ouVw to

TOiovTOV 8it7Tl(TTevaav' rov yap lepeus tov OnXoapiov Atos mvoOavovTos. . . .

^'^'i Zeus 'AyijTojp in Laconia: Xen.Rep. Lac. 13. 2, 3 6vei{6 ^aariXevs)

pev yap npaiTov oIkoi wv Aa 'AyfjTopi Knl To'is (tvv avra' rjv 8e evrai/da

KaWieprjcrj], XajSoij' 6 nvpcpopos nvp dwo rov ^copov Trporjyelrai inl ra opia Ttji

M 2
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)(d)pas' 6 be jSaai'Kfvi (Kel av Bverai. Ail Ka\ ' AOrjpa' orav fie afj.(})oiv tovtoiv

Toiv 6iOLV KaWieprjdTJ, rare dia^aivfi Tci opia rqs ;(<ipaf.

b At ArgOS : Schol. Theocr. 5. 83 t6v avrov ku\ Ala Ka\ 'UyrjTopn

KoKoiicnu ol Apyeloi.

^'^° Zeus Ko(TiJ.riTns at Sparta: PaUS. 3. 17, 4 fs 8e rrju npos (ifCTrjix-

fipiav (TToav KocTfirjTa re fTvUXija-iv Aios vaos koi Tvvbaptu) irpo avTov fivrjfia

^-^ Zeus ^devLos: Paus. 2. 32, 7, between Troezene and Hermione,

nerpa Orjcreai 6vop,a^op.evr] ^ . . . TrpoTtpov 8e j3a)/x6y eKaXflro lOfviov Aio?

(cf. Athena ^devlas in Troezen, Athena R. 17 ^).

122a Zeus Tponaios at Sparta: Paus. 3. 12, 9 tov be Tponaiov Aios

TO Upov iiToirj(Tav ol Acopteiy TToXe/iO) revs t€ aX\oi;s A^aiovs . . . Koi tovs

'AfjLVKXaids KpaTTjcravTes.

^ At Salamis : C. I. A. 2. 471 afeVXeuo-ai/ Se KOI em rponaiov Ka\

edvaav tw Aii tw TpoTraiw.

'^^ Zeus Tponaiovxos at AttaHa in Pamphylia: C. I. Gr. add.

4340 f. g. Upecos Aios Tpoiraioiixov, early Roman period.

^^* Zeus Xcipficov at Mantineia : Paus. 8. 12, i tov Td<pov be tov

'E7rafieiva>vba /xaXicrra nov (TTabiov prJKos Aios dcpe'uTTjKev lepov eniK\r](nv

Xapfxciovos.

'^' Arist. Eqilit. 1253 ZeO, vov to vtKrjrripiov.

^^^ Zeus 'Opiiyvpios at Aegium : Paus. 7. 24, 2 lepov 'Opayvpia Ad-

. . . 'opayvpios be eyeveTO rw Ati e'niKXrjais, ori 'Ayap.ep.vwv ijOpoiaev es tovto

TO xcopiov Toi'S Xdyou paXiarra ev ttj 'EXXaSt d^iovs.

^'^'' Bacchylides, frag. 9, Bergk :

Ni'/ca yXvKuSw/aos

eV noXvxpvcTM S' ^OXvpnco Zrjv\ irapuTTapeva Kpivei TeXos

'ABavaToicri Te Ka\ BvaTols uperai.

128 a Zeus 2coTrjp'. Plut. Arist. II rwj' IlXaraie'coJ' 6 (TTpaTrjyos 'Api-

pvrjCTTOS ebo^e Kara tovs vttvovs vtto tov Alos tov 'S.wTrjpos enepcoTapevov avrov,

o ri bt] irpaTTeiv beboKTai to7s "EWrjaiv. Xen. Anab. I. 8, 1 6 Zevs

lu>Tr\p KCLi l<iiKr], watchword at the battle of Cynaxa. Cf. Diod. Sic.

14, 30 at TrapezUS avrol be (01 Kvpeioi) tw re 'H/ja/cXei Kal Ati (TojTrjpia)

Bvaiav eTToirjaav.

^ In the Peiraeeus : Strabo, 395, 396 01 be ttoXXoI noXepoi . . , t6v

Ileipaui (TweareiXav tls oXiyrjv KaToiKiav ttjv Trept Toiij Xip,evas Ka\ to lepov

tov Aios TOV 2oiTrjpos. PaUS. I. I, 3 dens be ci^iov t(ov ev IleLpaiel fidXiaTa

'Adrjvds eVri koi Aios Tepevos' x^^'^'^^ M^*" dpcpoTepa to. dydXpiaTa, e'p^ei be 6
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fiiv (TK-qTTTpov KOI 'J^iKTjv, f) Se 'Adrjva dopv. ^Evraiida AeaKrBivrjv 09 AdTfvaiots

Koi Tois nacriv "EXX^crti' r)yovfifvos MaKfSoVaj fv re Botwrols eKparrjae ^irixV '^"''

av&is f^d) QepfioTTv\aiv . . . tovtov tov Aecoadtvqv Koi tovs naidas eypaypfv

'ApKeaiXaos.

c In Athens: Aristoph. P/i^/. 11 74:

dnoXcoX dno Xifiov . . .

Km ravTU tov "EoiTrjpos lepevs S)v Aios . . .

6vfiv ?T ovdf\s d^ioi

. . . KaiToi Tore,

OT fi)(ov ov8fv, 6 p.iP av tjkcov ep.'Kopo'!

i'dvcrev lepdov ti crocidiis, 6 8e riy av

SiKrjv anocpvyoiv, 6 8 ap fKaWiepdro Tis

Kajjit y exaXet tov Upea.

Plut. Dem. 27 iXfuQoT^s yap iv tJj Gvaia Toii Alos tov 2coTrjpos dpyvpiov T(\fiv

rots KaTaaKiva^ovdi koi Koa-fMova-i tov ^cop.6v. . . . Cf. inscription referring

to the Lamian war, Delt.Arch. 1892, pp. 57-59 t^i/ piv {o-ttjXtiv) iv 'AKpu-

noXfi Trjv 8e napa tov Ala tov Scor^pa. Cf. Isocr. 9-57 ^"'^^ fiKovas avTwv

(Kovwvos Kal Kvayopovj (CTTtjaapifv, ov nep to tov Aios aya\p.a tov amTripos.

C.I.A. 2-281 (on a seat in the theatre) 'If/3ea)sAe6s(At6s)2a)r^/3os KaVAdrivds

2coT(ipas (Momms. Heoriol. p. 453). C. I. A. 2. 741 U ti]% Bva-ias T<a

All Ta Swr^pi : id. 446"^ Tavpov rw Ad ro) ScoT^pi : ib. 469^ rots AtiCTto-

Tripiois rc5 Aii tw 'S.coTrjpt. Ka\ rfj ^Adrjva Trj 2wTe('pa : l3. 4']^ TrepuTrXfva-av Se

Ka\ Tois Movvi)(iois els tov Xijjieva tov efx 'Movvi^ia a/xiXXw^ei'oi, 6/iOicoy Se Kat

AucraiTrjpiois : lb. 326 eVetSi) fie 6 lepfvs edvcre to. flcriTrjpia . . . tw Au

TM ScoT^pi Kal Trj ^Adrjva TJj 2aTeLpa : /b. 3. 1 67 ((prjlSoi avfOecrav Ait 2a)T^pi

f(f>rj^cov. Rev. Arch. 1865, p. 499 Zeus Soter, worshipped by fpavia-Tol.

fl At Sicyon : Plut. Aral. 53 Bvovcnv ain-a ('Aparw) Ova-iav Tr]v fiev fj

Ttjv TToXiv drrrjXXa^e ttJs TvpavviSos rjfxepq . , . Tr}V fie fV rj yeveadai tov av8pa

hinp.vr]pLQvevovcn. TJjj pev ovv npoTepas tov Aios tov SoJT^pos KaT7]p)(eTo Ovrj-

TToXos.

6 At Messene : Paus. 4. 31, 6 Meo-o-f/i'toif fie iv rfi dyopa Aios iariv

ayaXpia Swr/^/joj. At Corone in Messene, 4. 34, 6 Ai6s Scor^po? ;^aXKoOi'

(iyaXpa inl ttjs dyopds nfnoirjTai.

f At Argos (by an Argive cenotaph) : Paus. 2. 20, 6 kqI Aios (cttiv

evTavda Upov 'SaTrjpos.

S At Troezen : zo'. 2. 31, 10 eo-n fie koi Aio? iepov iTTiKXrjaip Swrijpos.

^ At Aegium : Z</. 7. 23, 9 eo-n Se Ka\ Albs iniKXtjaiv 2(oTtipos iv ti/

dyopa. TefjLfvos.

i At Mantinea : id, 8. 9, 2 MavTivevcn Se' eVrt Km aXXa tepa to p,iv

IwTrjpos Ato'y, TO Se 'EttiScotov KaXovfievov,
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^ At Megalopolis in the agora : Paus. 8. 30, 10 uphv ^mrripos inUXrjaiv

A«dy. KfKocrnrjTai be ntpi^ Kioai. Kade^ofxefa de ra Ad ev 6p6va napear-qKaai

rfi pev fj MeyaXr] ttoXis, eV apKrrtpa be ^Aprepibos 2coTeipas ciyaXpa. raiira

pev \i6ov Tov UevTe'K-qcrLov 'A6i]i'a'ioi Kijc^icroSoroy Koi Sevocficov elpydaavTO.

Cf. C. I. Gr. 1536, second century b.c

1 At Acraephiae : C. I. Gr. 1587 lepaTevovTos tov Aibs tov Scor^pos-,

time of Sulla.

'" At Agrigentum : inscription on coins of third century, b. c,

Head, Ht'si. Nuvi. p. 108.

n At Galaria, a Sikel town, on coin of fifth century, ib. p. 121.

o At Ambracia: C. I. Gr. 1798 dedication ^uTTjpi. An.

V At Aetolia : C. I. A. 2. 323 ('netbrj to koivov to TOiv AtrcoX&Ji/ . . .

e'drndiia'Tai tov dycoua tov twv '2a>TT]pia)V Tidivai tw Au tw ^coTrjpt Ka\ tm

'AiToXXavi TM nvdica vnopvrjpa Tijs puxV^ '''^^ yevopevrjs npos tovs ^ap^dpovs,

circ. 276 B.C.

H At PharsaloS : Cauer, Delect'^. 396 [4>ap(jdXi]ot dvedeiKaiv [^ev^dp'^evoi

All 'SovTeliJi.

^ Rhodes: C. I. Gr. 2526 Zfjvcov t^aovpov 'Apdbios npo^evos Ait'ScjTripi.

s At Lesbos : Bi///. de Corr. Hell. 1880, p. 435.

t At Pergamon, vide Conze, Sitzungsber. d. Berl. Akad. 1884, s. 12

(TTTtijai be avTov koi elKova , . . wapa tov tov Au)s tov 'EcoTrjpos ^copov, onws

virdpxT] f] elKuv iv rw em(f)ave(TTdTco tottco ttjs dyopds.

" At Miletus: C. I. Gr. 2852 Kepas emyeypappevov Ait acoTi]pi ev, in

a letter of Seleucus to the Milesians.

V At Eumenia in Phrygia : C. I. Gr. 3886 tov dn6 irpoydvav Xapira-

bapxrjadvTav Aios ^(OTrjpos Koi AnoWcovos.

w Soph. Frag. 375 :

Zev navaikvne koi Aioi aatTrjpluv

anovbfj Tp'iTov KpaTiipos.

Cf. Athenae. 692 E Trkeia-Tav tmv pev dyaBov baipovos alTOvvTcov noTTjpiov

Tu)v be Aioj crcoTTjpos, nWcov be vyLeias : See Other passages collected

there, 692 e and 693 a-c.

^^^
'^ Zeus ^acdTTji : Paus. 9. 26, 7 Oea-meva-i be ev Trj noXei 2a<j)Tov Aios

ean ^aXKOvv ayaXpa.

t' Zeus Swo-iVoXts : at INIagnesia on the Maeander, '^.

'•"^ Zeus 'AivoTpoTtaios: Erylhrae, Rev. Arch. 1877, p. 115, inscription

concerning sale of priesthoods, Aios diroTpo-naiov Ka\ 'ABrjvdi dnoTponalai.
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^^' Zeus 'EXevdepios : Simoiiides, Bergk 140

Uepaas e^fXatravTes eXeudepov 'EXXa8i Kocrpnv

idpvaavTO Aios ^cofiov eXevStpiov.

** At Syracuse : Diod. Sic. 11. 71 (after the overthrow of the tyranny

of Thrasybulus) i-^r]<l)l(TavTO Ai6s /xec fXfvdepiov KoXoTTiaiov dv8pidvTa Kara-

CTKfvdaai, kot iviavTov Se Bveiv tXfvdepia Koi dycovai enKpavfTs noidv.

b At Plataea : Strabo, 412 a ISpva-avTO re eXevdepiov Aios Upov Kai

dyiava yvpviKov a-Te(paviTr]v aTre'Set^ai/, ^EXevdepia npoaayopevaavTfs. Cf.

Plut. Arist. 20 Trepl hk 6u(Tuii epofxfvois uvtoIs dvilXev 6 Hidios Aius eXev-

Bep'iov (3ij)pov ISpvcrdadai, dvaai Se prj Trpdrepou rj to Kara rrjv x'^pav nvp

aiToafiianvTa^ cos vtto rav ^apQdpatv pepiacrpevov €vav(yaa6ai. KaOapov eK

AeXcPcov dno r?)? KOiurjs iarlas. PaUS. 9. 2, 5 at Plataea, ov noppa dno

Tov Koivov rav 'EXXrjvoiyv Aids fcrriv 'EXfvdepiov (Boypos . , . tov Aios Se tov re

^oofjLOV Koi TO dyaXpa enoirjcrav XevKOv Xldov' ciyovcri 8e koi vvv sti dyaii'a 81'

eTovs irepTTTOV, tu EXevdepia, eV o) peyiaTa yepa npoKflTni 8p6p.ov' diovari 8e

anXiapepoi irpb tov ^oopov. C. I. Gr. 1 624, inscription at Thebes of

Roman period, napd tw ^EXevdepicp All KOI TTj 'Opovoia tu>v 'EXXrjvcov IlXa-

Taucov noXis tov eavT^y tvepyeTrjv.

c Zeus 'EXevdipios at Samos : Herod. 3. 142 inei8q ydp ol e^rjyyeXdr] 6

UoXvKpdTeos 6dvaToi . . . Aios 'EXeuBepiov jScopov 'i8pvaaTo koX Ttpevos nepl

avTov ovpicre tovto to vvv iv tco TrpoaaTrpo) eari.

'^ At Larissa : Lebas, Megar. 42 b 'EXfvdepia to iv Aapia-tj.

6 At Athens, near the aTod i:iaaiXeios in the Ceramicus : Pans. i. 3, 2

ivTav6a taTrjKe Zei/y ovopa^opevos fXevdepios xal ^aaiXevs 'A8ptav6s (cf.

C, I. A. 3. 9) : Paus. 10. 21, 5 imoQavdvTos 8e i'tto rcoi/ TaXaToiv (in tlie

battle at Thermopylae) ttjv danida ol Trpom'jKovTfS dvideaav rw 'EXevdepica

Au . . . TOVTO pev Sj) iTveyiypanro Trp\v i] tovs opov 'S.vXXa Kai dXXa toov 'A6r]-

vrjcn Kai Tas Iv ttj aToa tov 'EXevdfpiov Aios KadeXelv danidas. Harpocrat.

S.V, EXfvofpios Zevf" 6 8e Ai8vp6s (prjaiv apaprdveiv tov prjropa (^Y7Tepi8ijv)'

€KXr]dr] ydp eXevBepios 8id to tmv Mq8iKu>v dTTciXXayrjvai tovs 'Adrjvaiovs' ort 8e

(TTiytypaTTTat pev ^coTijp, ovopd^eTai 8e koI fXevdeptos, drjXoi kuI M€vnv8pos.

Hesych. S. v. 'EXevdfpios Zeis' twv MtjSoov eKCpvyovTes (?) i8pvaavT0 tov 'EXeu-

6epiov Ala' tovtov 8e evioi /cat '2a)Trjpd (paari' ripdrai 8f K(n iv ^vpaKovcrais Ka\

napd TapavTLVOis Ka\ iv HXaTeials Ka\ iv Kapi'ai? (1. Kapvais) : cf. Schol.

Plato in Eryx. 392 a (who quotes from the same source as Hesychius,

reading iv Kapia). Schol. AristOph. F/u/. II76 iv na-Tei Aid a-coTrjpn

TipaxTiv, ei'da Ka\ acoTrjpns Aids itJTiv iepdv' tov avTov 8e evioi Kn\ iXevdepidv

(paa-i. C. I. A. 2, 17 (containing the terms of alliance of the second

Attic confederacy), 1. 63 to yj/^rjcfua-pn rdSe 6 ypapparevs 6 rijs ^ovXrjs

dvaypa'^dTO) iv (rrr]Xrj Xidivrj ku) KaradeTO) napd tov Aia tov 'EXevBepio'.' :

cf. i6. 1. 9 and 26.
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f In Laconia : Ro'hl, Itiscr. Graec. Ant. 49 a add. Aio'iKfTa AiaXev-

Bfpico: Le Bas-Foucart, 189 Zap\ 'jLXfvdeplcf 'Airwi/eiVoi ^coTfjpL (vide Wide,

Lakonische Kulle, 5. 4 and 17).

K At Olymus in Caria : Upia At6y 'E\(v6fpiov, inscription in Mitt. d. d.

Inst. Alh. 1889, p. 375.

'^^a Zeus 'EXXdi/ios : Herod. 9. 7, 4 )7jU.eTy Se Ala Te'EWfjviov alBta-Bivrfs

Koi TTjv 'EXXaSa Seti'oj/ iToifvpevoi 7rpo8ovvai ov KoraLViaapev.

^' In Acgina : Find. Nem. 5. 15 '''"'' "'o''"' (vav8p6v rt Kal favtri/fXuTai'

6f(T(TavT0 nap ^uipov narfpoi 'EWainov aTcifres. Aeginetan inscription,

C. I. Gr. 2138 b Au UaveWr]vl(o (? first Century b. c).

^' At Athens: Paus. I. 18, 9 'A^piavos Be KUTeaKevdaaTO Kal aXXa 'Adt]-

valoLi vaov "Upas Koi Aios Ilap(Xkr]i/Lov.

*^ At Syracuse: Gardner, Types of Greek Coins, 11. 25.

^^^ Zeus 'OpoXaios : Suidas, S. v. iv QrjISais Ka\ iv ciWais noXfai BoicoTt-

Ka'is Ka\ iv QetraaXla . . . "larpos Si) fV t[j i^' t^s 'Svvaycoyrjs dta to nap

AioXfvai TO opovorjTiKOP Ka\ elprjviKov opoXov Xeyeadai. 'Eerri Se Ka\ Arjprjrrjp

'OpoXata fV Qj]^ais : cf. inscription from Assos, C. I. Gr. 3569 Kalaapi

26^acrTW ... 6 iepfvs tov Aios tov Opovaov.

'^* Zeus ndv8T]pos, at Athens: C. I. A. ^. "j, mutilated inscription of

the lime of Hadrian, mentioning a Aios Uav^pov Up6v. At Synnada

in Phrygia ; ZEYC nANAHMOC on coin of the Imperial period. Head,

HisI. Num. p. 569.

^^^ Zeus 'Ettikolvios : Hesych. S. v. Zevs eV 2a\aplvt.

Local titles from cities or districts.

'^'' '^ Zeus 'A^peTTTjvos : from Abrettene, a district of Mysia, Strabo,

.574-

l> ZeUs"Ao-tos : Steph. Byz. J. ?;. "Ao-os, iToXi)(viou Kpr}Tr]s ... 6 Zivs (Kfl

TLparai koi 'Act/ov Aiof Upov dpxaioTarov.

c Zeus BaiTOKiuKevs, from Baetocaece, a village near Apamea in Syria :

C. I. Gr. 4474 : in letter of King Antiochus, TvpouiVfx&ivTos pot nepl

Trjs ei'epyfi\a\ $e[ov ayiov Ajiof BaiTOKaiK(^ea>s\ eVpi'[^Jjj (Tvyxo>pi]6rival aiirm

els anavTa tov p^poi/oy, [e'^' ^jv Kal i) 8vva\pJLs tov 6(ov KUT^e jp^eTat,, Ku>pr]v

Tijv BatToKatI Kiji'coi'J.

*! Zeus Bevvios, ? from Benna, a city in Thrace : C. I. Gr. 3157 1

vnep TTjs AvTOKpuTopos Nfpoua Ipdiavov Kaiaapos 2e/3a(rroi) vfiKrjs Au Bevvto)

Mr]V\j(f)avris . . . j3(jip6v uveaTrjo'av iinfp Bevveiaorjvcov.

^ Zeus AoXix']vos : inscription of Roman period in Cofnm. Arch. Com.

d. Ro?na, 1885, p. 135 : cf. Steph. Byz. s. v.
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f Zeus "EKaXoi, at the deme Hekale near Marathon : Plut. Thes. 1

4

idvov yap
'

EkoXtjctiov oi nepi^ fi^/iot avutovres EkoKo) Au.

s Zeus 'EXeucrtVtof : Hesych. S. v. Zevs 'EX. nap' "Icoo-t.

^ Zeus Evpcopevi : on coins of Euromus near Mylasa, Head, I/is/.

Num. p. 525.

" Zeus 'iSaios 'iXtewi/ : on coins of Ilium and Scepsis of Imperial

period, Head, Hist. Num. pp. 473, 474.

k Zeus KeXatz^evy at Apamea : Bull, de Corr. Hell. 1893, p. 309 17 /SovXij

Kai 6 fi^/^oy eTfiprjaav Ti^fpwv KXavSio^ . . . ifpe'a 6(a /3ioi; Ato? KeXatve'wr :

of. Head, Hist. Num. p. 558.

1 Zeus K/jajLi\|^//i/of : on inscription from Mysia, Mitt. d. d. Inst. Ath.

1889, p. 90.

^ Zeus Kapio? : vide "®^ and ^'^
.

n Zeus Kpo/cearjjs : PaUS. 3. 21,4 'EttI ^dXao-0-ay Kal eV ru^tof KaTajBalvovTi

fCTTL AaKfbaipovioti 17 kw/xt; . . . (Kpo/ceai) . . . ^ewi- S« avTodi Trpo ph r^j

Ka}pr]s Aioy KpoKfara Xi'^ou /:ie«/ Tvenoirjpivov ayaXpa ecTTrjKf.

o Zeus Kwai^evs-, from Cynaetha in Arcadia : Schol. Lycophr. 400 :

Paus. 5. 22, I.

P Zeus Kapvpos, ? from district near Hab'carnassus : Tzetz. Lycophr.

459 Kd)pvpos 6 Zeis ev'AXiKapvaaa-ai Tiparai: vide Bull, de Coff. Hell. 1891,

p. 174: 1887, p. 385.

q Zeus AapKTaloi OV Aapiaevs at ArgOS : PaUS. 2. 24, I TT]V 8e oKponoXiv

AapLcrav pev KoXovcrtv ... § 3 'Ett' aKpa 8e iari rfj Aapicrj] Ato? eTriKXrjaiv

Aaptcraiov vaos, ovk e)((ov opocpov, to fie iiyahpa ^vXov nenoLrjpe'vov. btrabo,

440 Kui iv Tji 'ArrtKri 8e eVrt Adpicru' Kal ruiv T/jciXXecov 8tf;^ouo-a Ka>pii

TpiaKovra (rradiovs . . . I'o-cos 8e Kai 6 Aapicrios Zevs fKeWfv inavopaiTTai.

Steph. Byz. Adpicrm ivoXeis i' . . . Km 6 ttoXittis Aapiaaios Kn\ AapLdfvs

Z€vs. Cf. Zeus Aapua-ios at Tralles : vide ''''^.

r Zeus AaobiKevs ou coins of Imperial period of the Phrygian Lao-

dicea, and other cities of Phrygia, Head, Hist. Num. p. 566, &c.

8 Zeus Avdios on coins of Sardes and Cidramus of Imperial period :

td. pp. 523, 553.

t Zeus MaXeialos at Malea : Steph. Byz. s. v. MaX/a.

" Zeus MeV"''""^ of lasos : C. I. Gr. 2671 : cf. Zeus''Ape£or on coins

of lasos, Head, H/'st. Num. p. 528: inscription on altar in Oxford,

Atoy Aa^pavv^ov ku\ Aioj peyiarov, from Aphrodisias in Caria, C. I. Gr.

2750.
^ Zeus ViivaaTxiivs : Sleph. Byz. Metro-arreai' -i^v^piov AaKcoftKrys" to IQv\.kqv
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Mfcro-aTrffv's'' oi/ro) -yop 6 Zeir fAcei Ttfj-arai. GfoTTO/xTTo? TrevTTjKoa-Tai e^dofxco.

cf. Paus. 3. 20, 3.

w Zeus Ne/^eios: Paus. 2. 15, 2 eV 8e auTv (r^ Nejiea) Nf/Ltei'ov Te Aioj

i/ooy eoTt ^e'as "i^ios . . . Ovovm Se 'Apyfioi rw Au Kal fV r,^ Nf/^ea Kai Ne/n6tou

A(Oi' ifpe'a lupovvrai, Koi 8rj Koi dpofiov Trporideacnv dywcu avdpaaiv coTrXiarpevocs

Nefxeluiv Travijyvpei rmv ;(6t/x€pti'a)i'. /(5?. 2. 2 0, 3 ill ArgOS : Ne/xetw Atd?

eariv Ifpov, ayaXpa opdov ^oXkovv, Ti)(pri Avcrimfov, Id. 4. 2^, 6 Apyeioi fie

Tfl re "H/ja t^ 'Kpytlq kuI Ne/xfiM Au e^uoi/ (at the restoration of IMessene)

:

cf. C. I. Gr. 1 1 23. In Lociis : Thuc. 3. 96 Upov tov Aios tov N^pdov,

In Caria : inscr. jl//7/. d. d. Insl. Ath. 1890, p. 261 (epews Aioy

5-' Zeus 'Oo-oywy \a0pavv8rjv6s at Mylasa in Caria : Strabo, 659 exovai

S* ui MvXaaels Upa 8vo Toii Aios, tov re 'Otrcoycoa KaXovpevov Kn\ Aal3p(ivv8r]vov,

TO pev fv Til TToXet, ra 6e h-ajipavvha Koiprj iaTiv iv rw opei . . . ivTovOa veco?

icTTiv dp)(aios koi ^oavov Atoj "ETpariov. TtpaTai vno tu>v kukXco koi vtto tu>v

MuXao-fcoi', oSoy re eaTpcoTM ax^^o" t' fat 4^T]K0VTa (rrabicov pexpi r^s TroXecof

Ifpa Ka\ovp.evr], 8i i]s TTO/LtTrotTToXelrdt ra lepa . . . tovto p.iv oiu loia ttjs

TToXecos, TpiTov de iariv Upov tov Kapiov Aids, koivov aTrdvrav KapCtv, ov

pereari Km AvSoi? kul Mvaols ws adeX(f)oh. C. I. Gr. 269 I E, inscription

in the lime of Mausolus, mentioning the ifpou tov Ai6s tov Aap^pavv^ov

at Mylasa. C. I. Gr. 2693, inscription from Mylasa first century

B.C.? A(6s 'Ocroyw : cf. 2700. Zeus Aal3pai)v8r]s : inscription from

Olymos in Caria, Mi7/. d. d. List. Ath. 1889, p. 375. Zeus Aa^pavhfvs,

Thiasos and temple in the Peiraeus : inscription beginning of third

century b.c. Rev. Arch. 1864, p. 399. C. I. A. ii. 613.

y Zeus neXrjjw's : from Peltae in Phrygia, on coins of first century

B. c, Head, Hist. Num. p. 567 : cf. C. 1. Gr. 3568 f, ? third century b. c,

eV TM iepm tov Aios tov IleXTrjvov.

z Zeus Xpvadiop or Xpvcraopivs : Strabo, 660 ^TpaTOv'iKeia 8' ((TtI KaToi-

Kin MaKedovcov . . . fyyis 8e t^j noXfcos to tov Xpvaaopeas Aioy koivov andvTwv

Kapci)v, fls (jvi'uKTi 6v(T0VTes Ka\ jiovXevcropevoi nepl Tav kowmV KoXelrac Se

TO (TvcTTripa avTcov Xpvtraopecov crvveaTrjKos (K Ka>pa>v . . . koi zrpaTovLKeis oe

TOV ava-Ti]paTOs perexovaiv, ovk ovt(s tov KapiKOv yevovs. C. 1. Gr. 272O,

inscription from Stratonicea of Roman period, mentioning the Up^vs

Aios Xpvcxaopiov. PaUS. 5. 2 1, lO tci be naXaioTepa fj Te X'^P^ ''^''
"? ^"^'^

cKaXelTo Xpvaaopis. In lasos : Rev. d. Etudes Grecques, 1893, p. 167,

inscription mentioning a (rT€(pavr](p6pos tov Xpva-dopos.

ai Zeus UiTdvios: from Pitane in Aeolis, inscription in Smyrna,

BijSXio^. Koi Mova. 1873, p. 142.
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^^ Zeus SaXo/i/fioy : on Cypriot coins of Imperial period, Head,

Hist. Num. p. 627.

cc Zeus 2oXt;/xei^? : on late coins of the Pisidian Termessus, ib. p.

594 : cf. C. I. Gr. 4366 k.

<3d Zeus Tapvios = Baaltars on coins of Tarsus of Imperial period,

Head, I'b. p. 617.

ee Zeus 'Ei/ Ovr]va(Toi9 at Venasae in Cappadocia : Strabo, 537 eV Se

rfj Mopijxrjvfj to Uphv tov ev Ovrjvdcrois Aios iepodovXap KaToiKiav ex^cov rpicr^^i-

Xia>v (Txe86v TL Ka\ )(0)pav Upav evKapnov.

^^'' Zeus Baa-iXevs '"» at Lebadea : Pans. 9. 39, 4-5 (eV ra aXa-ei Tpocfxa-

i/i'ou) Atos BacnXecos vaos , . . dvei ... 6 Karicbv aiiTco t€ ra Tpo(pa)VL(o . . . Kai

Au eniKXTja-ip BacrtXe?, Kal "Hpa re 'Hvio^rj.

'j At Erythrae : 7?fZ'. Arck. 1877, p. 107 ^axTdivr]^ . . . o lepfvy toO

Atos Toi) j3a(TiXe(os Ka\ 'HpaKXeovs KaXXii'iKov, Ail Kai H/jafcXet.

c At ParOS : C. I. Gr. 2385 6 lepevs tov Al6s tov ^naiXeus Koi 'Hpa-

jcXeovy, third century b. c.

d Arrian, 3. 5, Alexander at Memphis, 6vfi tS Au t<b ^aaiXel. Dio

Chrys. I, p. 9 (Dind.) Zei^y p.6vos 6ea>v narrip Kai ^aaiXfiis inovopd^sTai Kai

IloXifvs.

^^^ ZeUSMdXixLOS *at Athens: Thuc. I. 126 fo-ri Ka\ 'Adrjvaioii Aiaa-ia

a fcaXeirat, Aio? fOpTrj MeiXixiov fieyiaTrj e^co Tijs TToXfcoy, eV »/ Tvav8r]p€\ dvovai

noXXol oi'x iepela dXXa BvpaTa imx^pia. Schol. Lucian, 'iKapopev. 24 AiaaLa.

eopTTj fjv fVfreXouw peTO. tivos (TTvyvorrjTos, 6vovt(s ev avrrj Au peiXiXKO.

Schol. AristOph. JV7(b. 408 e'opri) MftXt;^iov Aios' ayeTui de pifvos 'AvBearr]-

piavos ij (J)6luovtos. 'AttoXXmvios 8e 6 'Axapvevs to Au'ima biaKpivei aTTO Trji tov

MeiXixiov eopTTjs. Xen. Afiab. 7. 8, 3 6 Be elirev, 'Epnobios yap aoi 6 Zfvs

6 MeiXi_;^id? eaTi, Ka\ enfjpeTO el fj8r] Bixjeiev, wcnrep o'lkoi, «</)'?, eiaideiv eyca

vplv Oveadai kol oXoKavrelv , . . tjj 8e vaTepalq 6 Sevocpcbv . . . ecveTo Kai

wXoKavTfi ;(ot'povs tw TraTpico vopco koi eKaXXiepei. Lucian, Xapi8r]p. I

'AvbpoKXeovs to eiriviKia TeBvKOTOi 'Eppfj, on 8rj ^i^Xiov dvayvovi eviKrjcreu ev

Aiuaiots. Luc. 'iKapopev. 24 ^/Jcora (6 Zevs) . . . 81 r}v ahiav eXXeinoiev

O Al>
'A6)]va7oi ra AidcTia TonovTav eToov. C I. A. I. 4 HXIOI. lb. 2.

1578 'H8to-Ttoi» Au ^\ikix}^, 'in parte inferiore lapidis imago ser-

pentis sculpta fuit.' Cf 2. 1579-1583- I^- 1585 '^^'V ''"' '^"

MfiXi;^('a) Mappi'a. Eph. Arch. 1 886, p. 49 K/ji]7-o/3dXr; Au MetXtxiw-

Pans. I. 37, 4 Aia^dcTi he tov Krjcpiaov ^copos eaTiv dpxa'ios MeiXixiov

Aids' en\ tovtco Orjaevs vno tUv unoydi'tDV Tav <t>VTdXov KaOapa-'iuiv eTVxe Xr](TTas

Ka\ (IXXovi dnoKTeivas Ka\ llviv ra irpos nudeuis (ivyyevrj. Plutarch, Z/e
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(Johlb. Irci 9. p. 458 Ato Koi Tcov 6ea>v tou ^acriXtn fXfi\i)(iov, 'Adrjvaioi 8e

fiaiixdKTT]i>, oijunt, KoXovai : cf. Hesych. J. l>. MiU(xuKTr)s' MfiXl)^LOi koi Kaddp-

(Tios. Suidas, I. I, p. 1404 Alos AcwStoi/' ov TO Upelov All riOvrai' duovai be

TO) MetXt^t'o) Koi TW Krria-Lcp (? 'iKecrico), xprnvrai S' avrols oi re 'S,Kippo(f)opieov

TTjv nofiTrrjv (rriXXoPTes, koi 6 Aa8ov)(os iv YAevcrlvi Ka\ aAXot rives irpos rovs

Kadappovs, VTVoaropvvvTfs avra rols 7T0(t\ tuv evayaiv. Eustath. p. 1935) ^

Aioi/ tKciXovv K(o8iov Upelov rvdevros Ait Met\i)(ica iv rols KaOappoii (pdtvopros

MaifiaKrrjpiavos ore rjyero ra TTopncua Koi Kadappmu eK[^6\a\ es rovs rpwbovs

eyevovTO. C. I. A. 3. yy MmpaKrrjpiuvos Aii Fecopyw k nowavov. Bull.

de Corr. Hell. 1889, p. 392 Au MeiXi;^t'wKai 'EwSia Kai rrokei. Harpocrat.

S. V. MaifiaKrrjpiaiv. 6 e' prjv Trap ^AOrjvaiois . . . o>v6paarai otto Aios paipaKTOv,

paipaKrrjs S iarXv 6 eudovaimdqs koi rapaKTiKos.

Qeo\ Meikixioi at Myonia in Locris : Paus. 10. 38, 8 aXcros koX /Sm/xos

6eu>v MeiXixioiv eari vvKrepivai 8e al Svcriai Beols rols MeiXt;(i'oif eicri, Koi

avakuxrai ra Kpea avrodt ivpXv rj fjXiov eniaxe'ii' vop'i^ovai.

^ In Sicyon : Paus. 2. 9, 6 'ian Zevs MeiXi^ios Kal''Aprepis ovopa^opevr]

THarpaa, avv re^vrj tveiroiripeva ovBepia' nvpapiSi Se 6 MetXi^j^ios, 17 8e kIovI

ecrriv elKaapevij.

*^ At ArgOS : Paus. 2. 20, I ciyaXpa ea-n Ka6r]pevov Aios MeiXi;^('ou, Xt^ou

XevKOV, IloXvKXfirov 8e epyov , . . varepov 8e ciXXa re inrjydyovro Kaddparin uis

eVt aiptari ep(f)vXia> Kot ayaXpa avedrjKav MetXi^^i'ou Aio'r.

<i At Orchomenos : C. I. Or. 1568, Inscr. Graec. Septentr. vol. i.

3169 d TToX/s Au MeiXi;^ti; (ihird centuiy B.C.).

e At Chalcis : C. I. Gr. 2150, doubtful inscr.

f At Andros : Mitt. d. d. Inst. Ath. 1893, P- 9 votive inscription,

Aios MfXi;^ioi;.

g In Chios : inscr. Aio? MiXi^'w ]\Iitt. d. d. Inst. Ath. 1888, p. 223.

li
(.?) At Alaesa in Sicily : C /. Gr. 5594, inscription of pre-Roman

period mentioning rh M.eiKi.yit\ov.

^''^fi Zeus lipmpos in Cyprus : Clem. Alex. Protrept. P. 33 ovx<l pivroi

Zevs (paXoKpos ev' Apyei ripapos 8e a'XXos iv Kvupa rerlprjaOov
;

40a Pollux I. 24 6eo\ Xi'triot Kaddpaioi dyvlrai ^v^ioi . . . TvaXapvdioi

TTpoarponaioi.

^ Pherecydes : Miill. Frag. Hist. 1 14 a 6 Zeus 8e 'iKeaios Ka\ \\XdaTopos

KoXelriu : cf. 103 Avaaa 8e eveneae rco 'l^iovi 8id. rovro (the murder of his

father-in-law) Kal ov8e\s avrov rJBeXev dyvuTai ovre Beaiv ovre dvdpaynav'

Ilpcbros yap ipfpvXiov av8pa dneKreivev. 'EXetjaas 8e avrov 6 Zeuy dyvi^ei,

^ Aesch. Ewn. 441 crepvos rrpoGLKrap iv rponois ^l^lovos '. lb. 1\0

wpcoroKTuvoicn irpodTpoiTais 'l^iovos.
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" Apollod. 2. I, 5 *««'' airas (jas Aavaov Bvyarepas) fKuOqpav ^Adrjva Tf Kni

Ep/j^y Atof KfXivaavTos.

'^^ Zeus '^viios ^ at ArgOS : PaUS. 2. 21, 2 rrpo Se avrov TTfTTOirjrai Aios

^v^iov ^wfxos, Ka\ Trk-qa-lov 'YirepfJ-urjcrTpas ixvrjp,a 'Apipiapuov p.rjTp6s, to Se

erepoi/ 'Y-ntpjivr^arpai ttjs Aavaov. Id. 3. 17,9 (t'7'' 7ral8a tw oKivaKr} naifi) . . .

TOVTO TO (lyoi oi'K e^ey(V€TO aTro(fivy(iv Hava-avia, Kaddpaia irauTnia Koi iKfCTLas

Bf^npevco Aios ^v^iov (? at Sparta or in North Greece).

b In TheSSaly : Schol. Ap. Rhod. 2. 1147 '^v^tov Se t6i> Ala ol Qeaa-aXoi

€\(yov, fjToi ort em tov AevKa)^ia>vos KaTaKXvapov KaTe(pvyov els avTou ^ 8ia to

TOP ^pi^ou KaTa<pvyf1v et? avTov. lb. 4. 699 <I>ij^tos /nei/ Zeir 6 ^urjdav roT?

(I>vydai.

'^ On Parnassus : Apollod. I. 7, 5 AevKaXlav 8e . . . tco Uapvaa-cra) irpoa--

icrxet, KOKel tcov op^pcov wavXav \a^6vTa>v, eK^a^ 6vei Au ^v^ioa : id. I. 9, 6 6 8e

{^pi^os) TOV xpyo-'J/^aXXov Kpiov Au Biia 'Pv^ia. Cf. Apoll. Rhod. 2. II50.

142 a Zeus Kaddpaios at Olympia : PaUS. 5. 14, 8 KaOapaiov Atoj (cat

NiKTjs (/3o)/xoy), Kill aiidis Aios encuvvplav Xdoviov.

" Herod. I. 44 6 Se Kpolcros, TO) BavoTco tov naiSos avvreTapaypevos, paXXov

Ti eSeiuoXoyeeTO, oti piv dneKTeive tov avTos cf)6vov eKaOrjpe' 7rfpir]peKTe<ov de t^

(Tvp,(pop^ 8eiva>s, eKuXee pev Ai'a ls.a6dpaiov.

c Apoll. Rhod. 4. 698 :

T(M Koi OTTi^opevt] Zrjvbs Bepiv iKecrioio,

OS peya pev KOTeei, pe'ya S' dvhpo(ji6voicnv upijyei,

pe^e 6vrjTToXir]v, oir] t dnoXvpaivovTai

vrjXrjels iKeTai, ot f(pe(TTioi dvTioaxTiv

irpuiTa pev arpeTTTOio XvT7]piov fjye (povoio

Teivapevrj KaOvnepOe crvos TeKos, t]s eVt pa^ol

irXripvpov XoxiTjs eK vrjSvos , . ,

Ka6dpaiov ayKoXeovaa

Zrjva TvaXap,vaia)v Tiprjopov iKeaidcov.

^ Pollux, 8. 142 Tpe'is 6eovs 6p.vxjvai KeXevei 26Xa)P, iKeaiov KaSdpatov

f^aKeoTripa.

143 a Zeus 'lKecno%: at Sparta : PauS. 3. 17, 9 AaKthaipovwt. . . . dalpova

TipaxTiv ETti8a)Tr]Vj to enl navcravia tov iKecriov prjfipa drroTpeTreiv tov 'Eiti-

bwTTjv XtyovTss TovTov. Roehl, /, G. A. 49 A! inscription at Sparta

AT3><IB0lA=Au iWra.

b Od. 13. 213 :

Zfiis a(peas TiaaiTo iKeTrjo-ins, os re (cat iiXXovs

dvOpcuTvovs eijiopa koi TivvTai, os tis dpdpTj],
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^ Aesch. Stippl. 385 :

fliVfl TOL ZtjVOi IKTIOV K0T09

8v(nrapd6f\KTos Tradovros o'iktois.

Id. 413: M'J''''
^'^ ^f^J' i'^patcrtv Sid' IBpvuevas

fKBovres Vfias rov iravaikedpov 6e6v

^apvu avvoiKov 6r](T6p.eaff aKdaropa,

OS oiS* eu 'AiSov tov 6av6vT iXevdepol.

lb. 479: avd-^KT] Zt]v6s aldela-dai kotov

'iKTTJpoi' yyl/Laros yap iv ^poTols (pojSos.

'" Zeus ' AnoTpoTraios with Athene aTroTpmraia at Erythrae : inscription

of third century b.c. at Smyrna Rev. Arch. 1877, p. 115. Epidaurus

:

Cavvadias Epidaure 119.

'*^ Zeus Ilaiaj/, Hesych. S. v. ZiW ripdrai iv 'PdSco.

^^^ Zeus 'ETTtKoupios : on coins of Alabanda, Imperial period : Head,

Hist. Ntwi. p. 519.

^" Zeus''OpKios a at Olympia: Paus. 5. 24, 9 6 Se Iv rw ^ovXfvrrjplf

TTcivraiv onoaa dyc'iKixaTa Aios paXia-ra es eKTvXrj^iv cihiKav avhpwv ntnoirjTai,

(niKXijais pep "Opmos iariv uvtw, i'^ei Be iv eKaripa Kepuvvov Xfipi.

l> At Tvana : Aristot. p. 845 Xeyerat Trfpi TO. Tvava vBwp fivai 'Op<iov Ator.

c Soph. Oed. Col. 1767 X*^ navr dta>v Aios opKos.

^*^ lb. 1382 A'lKj] (Tvvihpos Zr]vbs dpxaiois v6p.0Ls. Aesch. Choeph. 950

Ai'/C77 A(os Kopa. Arist. De Mundo sub fin. t<5 hi {Zr]v\) del (TwineTai

8Ut]. Soph. Frag. 767 XP'^'^.V paKeXKt] Zt]v6s i^ava(JTpi<^Tj (Alkt]).

Archilochus, Frag. 88 Bergk S Zev, ndrep Zev, a-6v pev ovpavoi) Kpdros,

(TV S' f'py in dv6pa)n(i>v opus, Xfcopya /cat OepuTTa, (to\ Be Brjplcov v^pis

re Kol Blkt] peXet. Plut. ad pn'nc. inerud. p. 781 o Zev? ovK e'xei TTjv AiKTjP

ndpeBpov oXX' avTos A'ikt) kcll Qepis iari. Soph. Oed. Col. I 2 6 8 :

clXX' ecTTi yap Kai Zr)v\ avvffaKos Bpovcuv

AlBas en epyois nciai, kcu npos croiy narep,

napaaradi'jTO).

Aesch. Suppl. 191 :

\evKO(TTe(^e'ls

tKTrjp'ias, dydXpar aiBolov Aios,

crepvcbs e'xovaai Bid x^P^p evoivvpcov.

i<9 a Zeus Sevios : PUit. E)c' Exil. 13 (p. 605) koI Seviov Aios Tipa\ TroXXm

lent fityaXui. Od. 1 4. 283 :

dXX' dno Kelios epVKe, Aios B wni^ero pijviv

^eiviov, OS Te /nciXiura vepnavdrai. kukcl epya.
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" At Athens : C I. A. 2. 475 AtoyfnTny To^iai vavK\r)p(xiv Km f/xnopcov

rwv (jiepovTcov tijv avDoSov Toii Aios rov Seviov (first century B.C.). C. I. A.

3. 199 inscription of late period on altar found on Acropolis: TwSe

^.VKOS Ka\ . . , KUT OVipOV TW ^(ivCxiV ((popOi ^OipLOV edfUTO Alt*.

^^' At Epidaurus : Cavvadias Epidaure 99 nvpo(pop>]a-as Ai6s Sevlov.

c At Sparta: Paus. 3. 11, 11 ean Ka\ Zeis Sfvios Kal'Adtjvci Sevia. Cf.

Phllostr. V//. Apoll. 4. 31 Tre/Jiordi/rey Se avrhv {^h.ix6KkiLviov\ ot AaKeSat/iowoi

^ivnv Tf napa tS Ati iiToiovvTo.

^ In Rhodes: Ai6y ^eviaa-rai, Foucart, Assoc. Rflig. pp. 108, 230,

No. 48. Roman period.

*^ In Cyprus: Ov. 3IeL 10. 224 Ante fores horum stabal lovis

hospitis ara.

^ rlut. A Kelt. 54 ^'foy yf M')f o <I>iXi7r7roy ou jjiepTTTCis Au ^evioi Koi (piXtco

T^f avocriovpyius Tavrrji rivuiu SieTeAeffe,

S Plato, Laws, p. 729 E fpT]p,os yap oiv 6 ^ivos eTatpcuv re kul crvyy(vu>v

fXefU'OTfpog dvBpiuTTOii Ka\ 6eols. 6 Svi'dptvos ovv Tifxapfiv p.liXKov j3orjd(1

TvpoOvpoTepav' hwarai 6e ^lacpepovrcos 6 ^ivios fKc'icTTcnv 8atp.a)u /cat 6eoi rm

^fflW (TVViTTOjliVOl Ati.

^ Charondas Trpooi'jutn fo'/iwi/: Stobaeus, 44.C. 4o(vol.2, p. iSiMeineke)

^tvov . . . eh(f)rjpLios Koi olk(L(os Trpocr8e)^((rdai koi aTToaTeXXfiv, p.(p.vripevovs ^los

^eviov a)s irapa iraaiv Idpufie'vov Kotvov Beov /cat ovto^ (rncrKonov (piXo^fviai re

Koi KOKu^fvlas.

'" Zeus MeroiKioi : Bekk. Anecd. I. 51 6 vtt6 rav fieTotKcov Tipapevos.

151 a Zeus 4>('Atoj at Athens: C. I. A. 2. 1330 ''Epavi(TTa\ Au^iXio) nvtOtaav

€0' 'Uyriaiov apxovTos (b.c. 324-3), on a Seat in the theatre at Athens :

C. I. A. 3. 285 Ifptajf Aloj $(Xtov : private dedications at Athens C. I. A.

2. 1330, 1572, 1572 B (of fourth century B.C.).

^ At Megalopolis: Paus. 8. 31, 4 tov nepilSoXov 8e ianv evros 4>tXi'ou

Atos vcioi, UoXvKkeiTov fxev tov 'Apye/ou to ciyaXfxa, Aiopvo'co fie f'p(p€pes' Kodopvoi

T€ yap VTToSrjfiaTci iijTiv avTw, Ka\ e'^d t>j X^'-P'-
i'<7rcL>p.a, Trj 8e irtpa Bvpaov,

KadqTai fie dtroi eirl tco dvpaa,

c At Epidaurus : I^pA. Arch. 1883, p. 31 Aa OtXto) U.vpoios kot ovap

(late period).

^ On coins of Pergamum of Imperial period : Head, Hist. Nion.

p. 464.

e Pherecrates, Mein. Frag. Coth. Poet. 2. p. 293 vt] tov ^iXiov. cf.

Menander, tb. 4. 85. Diodorus, ?'<5. 3. 543 t6 yap irapaa-iTdv dpfv 6 Zeis
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o 4>t'Aios' 6 Tuiv 6iu>v fityioTos ofioXuyovfievaii. Dio ChrVS. O/'. 12 (Uind. I,

p. 237) 4>iXto? 8i Kai 'Erai/Jfios {Zevs enovoixuCfTai) on navrns dudpoiirovs

avvd-yfi KOI j3ov\fTai (piXovs eiVat aWtjXois.

^'' Zeus 'Eraipeios : ^ Hesych. j. v. 'Ermpelos' 6 Zeis iv Kpi'jTtj : Athenae.

p. 572 D from HegesandroS ttjv tu>v iraipibfioov iopTT)v awreXovai Mayvr]T(s'

'uTTopovcn hi TTpcoTov ^idijova Tov A'lcTovos (TVvayayovTa tovs 'Apyovavras e'rntpeiM

Alt dvaai Kai ttjv (oprrjv iraipidfia npoaayopevaraC Bvovai 8e koI oi Maxedovcov

/3a(rtXei? ra eTaipthfia.

'^ Herod, i. 40: Diphilos, Mein. Frag. Coin. Poet. 4. p. 384''E-yxfci'

pea-Tijv, TO dvrjTov nepiKaXvTTTe ra deu>' nWi' ravra yap nap" rjpcof Aio? eTaipeiov,

TTUTep.

'^^ Zeus Moipayerr]! '^ at Olympia : PaUS. 5. 15, 5 '\6vTt 8e eVi Tiju a<pe(Tiv

Twv Iniruiv eart j3a>/io'y, iniypappa 8e en alra MoipaytTO.' 8^Xa ovv eiiTiv eni-

kXtjctiv etvai Atoy, 6s to. avSpancov olSfv.

l> Near Akakesion in Arcadia : Paus. 8. 37, i eV tm roix<» Xi0ov XtvKov

TVTToi irtTTOirjpevoL, Ka\ rai pev elaiv indpyaapfvai Molpai. Ka\ Zevs en'iKkriaiv

MoipayeTrjs.

c At Delphi : Paus. 10. 24. 4 eV Se tw vaw . . . rorr/Kf . . . dydXpara

Moipcav 8vo' di/Ti Se avrmv T^y Tpirrji Zeis re MuipayeTrjs Kai AttoAXcoj/ a(f)lai

ivapi(TTrjK€ MoipayeTT)s.

d At Athens : C.I. A. i. 93 Ati Moipayerrj (fragmentary inscription of

fifth century b. c).

'^* Zeus 'Evaia-ipos : Hesych. S. v. 'Ev Kopuveia.

^^^ 'QpoXvTos : epithet of Zeus and Hera at Camirus : Foucart in Pev.

Arch. 1867, p. 31 \epevs Aioy (cai "Hpay 'Q.po\vr(x>v ev Uoinratpeia, inscription

of Roman period.

136 a Titles of doubtful meaning: Zeus 'Aa^apalos: Strabo, 537 Up(o-

arvvr] Atoy 'Aa^apalov (in Cappadocia).

b Zeus Bibdras: C. I. A. 2. 549, inscription belonging to Cretan

city of Lyctus (? second century, b. c.) 6pvvu> . . . T^m Bibdrav.

c Zeus Bo^toj : on coins of Phrygian Hierapolis, Head, Hist. Num.

P- 565.

d Zeus TfKxavos or fiKxavos in Crete : Hesych. S.V. Zevy iTapa. Kpiaia

(.? nap" 'Axpiaico or irapa Kprjai), on CoinS of PhaeStOS, Ov. KliHSt-

Mythol. I. p. 197, MUnztaf. 3. 3.

e Zeus "EXwvdpevos: Hesych. s.v. Zevy iv Kvp^vt] (.? referring to the

festival holidays).
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f Zeus ^'EiTipvvTioi : Hesych. S.V. Zevs iv Kprjrj].

e Zeus 'EpiSiypos: Hesych. s.v. Zeis iv PoSm- (?) referring to Zeus of

the popular assembly ; cf. nacSjj/Lto?.

h Zeus Aapaaios : on coins of Tralles, perhaps from a place called

Larasa in the vicinity, Head, H/s/. Num. p. 555 Upevs tov Ai6s mv

Aapaaiov, inscription from Tralles, Jl/i/f. d. d. hist. A/h. 1886, p. 204.

i Zeus Mao-^aXariji'or in Lydia : C. I. Gr. 3438, 3439.

^ Zeus movvirioi in Crete: Cauer, Delect." 117 "OpKo? 'l^panvrvlav-

'O/xwco . . . zr/wi movviTiov KM 'Hpoi/. At Olymos in Caria, inscription

in Mitt. d. d. Inst. Ath. 1889, p. 375.

1 Zeus 'OpKapaveirqi : InSCr. Bi^Xiod. Ka\ Movar. 2pvpi'T]s 1873, p. 7 1,

23 'Ettikttjtos Au opKapavflrrj evx'jv.

m Zeus Unrnoi : on coins of Dionysopolis in Phrygia of Imperial

period, Head, Nist. Num. p. 562.

n Zeus ^Toi^ivi at Sicyon: Bekk. Anecd. 2. 790 I^ikv^viol Kara

(})vXas (avTovi Ta^avres Kai dpidprjcravTfS Aios ^roixfui Upov l8pvaavTo.

o Zeus SuXXdwos at Sparta : Plut. Lycurg. 6 pavmav eV AeXcpav

Kopiaai (^AvKovpyov) . . . ^v pr]Tpav Ka\i>v<nv' "V^xei. Se ourcos* Atoy ^uWaviov

Koi 'Adr]vas 2vX\avias Upov ldpv(Tup(vov (})v\as (pvXa^avTa Koi d)iias co/Sci^-

avra. . . .

P Zeus ^vpyarrTT]s : on coins of Tium on the Euxine of Imperial

period. Head, J/i'st. Num. p. 444.

Q Zeus TaXXnl./s at Olus in Crete: Cauer, Delect'^. 120 (inscription

about arbitration between Latus Olus and Cnossus) Bepev (rraXav . . .

iv 8e 'OXovTi iv T(0 lapu) ro) Zr/i/09 tw TaXXaiov : cf 121 'O/xi/i'o) rav 'Earlav

. . . Koi TOV Arjva TOV ^Ayopu'toi' k(h tov Arjva top TaWa'iov. Ct. ToXerirr;? at

Sparta, Wide, Lakonische Kulte, p. 4.

157 a Worship of the twelve gods at Athens : Thuc. 6. 54 UiKria-rpaTOi

6 'Imriov TOV TvpavvevaavTos vlos . . . o? tojv ficoSexa deav l3(tjp6v tov ev t§

dyopa npxav avidrjKe. Xen. Hipparch. 3, 2 (col iv toTs Aiovvo'iots hi o\

;(op'Jt TrpoaenixnpiCovTni iiWois re 6fn7s Kai rots ScoSfKa ;;(/opfuoj^rer. Herod.

6. 108 'A6r)vaiav ipa noKVvrwv Tolai SwSfKa fifo'iat, iKfVdi e^o'/ifi-ot fVi tov

I3u)p6v, ihi5oaav crf^/ay avTOi^y {ol WkaTaieis). PaUS. I. 3, 3 2roa 8e oniadep

WKoboprjTai ypncf^as 'i\ovcTa Bfovs tovs ScoSeK.i KoXovpivovi. V al. MaX. 8.13

cum Athenis duodecim Deos pingeret (Euphranor). C. L A. 2. 57
^

fv^aa-dai tov Ki'jpvKa . . . ra Au rw 'OXu/XTrt'o) Ktil t_^ 'A6r]va t?i UoKinhi Kai TJ}

Al]iir)Tpi Ka\ t;i Kopt] Kai ToU SiSfKa Beols
(
just before the battle of Man-

tinea). 73. 3. 284 Upicos 86i8eKa 6f(ov On a seat in the theatre. Archaic

VOL. I. N
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inscription from Salamis, C. I. A. i. 420 roh Sdubfica dtols. Cf. C. I.

Gr. 452 'laKafxivLoi Tfl^os (?) to'l^- bcohtKa deals 2o\co(/or.

i" In Megara, in the temple of Artemis Soteira : Paus. i. 40, 3 twv

8a)Sf»ca ouofia^o/xevav dewv ea-rlv dyaXixara, epya fivai Xeyofieva Upa^LTeXovs.

c At Deles, Bu//. de Con: Hell 1882, p. 28.

d At Thelpusa in Arcadia : Paus. 8. 25, 3 6iu>v Up6u tmu ScoSe^a.

e At Olympia : Pind. 0/. 2. 50 6 8' cip' iv nlcra . . . Ai6s aXKipos vlos

aradparo ^d6eov aXaos Trarpi peyiarw . . , Tipatrais nopov AX<^eoi} pera

8u>8eK dvuKTCov 6ia>v. Cf. 01. 5- 5-

f In Aeolis near Myrina : Strabo, 622 'Axf«&>i/ Xipriv, onov ol ^apol

rail' 8u>8fKa Biau : on Cape Lecton, Strabo, 605 ^apbs tu>v ScoSexa decov

8(iKi>vTai, KaXovai 8' 'Ayapepvovos idpvpa.

e Near Ephesus : C. I. Gr. 3037 Upfvi ScoSf/ca deav (late period).

h In Xanthos: C. I. Gr. 4269, (?) early fourth century B.C., ovBds

TTCi) AvKicov ctttjXtjv T0iui>8' dve6r]K(v 8a>8eKa 6eols dyopds fV Kadapa Tfpivei.

i On the Bosporus : Apoll. Rhod. 2. 534 Ik 8e roBev paKcipeaai 8vb)-

beKii tayprjrrai'Tes ^wpou dXos pr]ypli>i TTtprju Km f(f)' Ifpa BfVTts '. HellaniCUS,

Frag. 15 8a)8e*ra Qiu^v j3(op6v IbpvcraTo (^AevKoXlcov^.

k In Crete, at Hierapytna: Jl/i//. d. d. Inst. Alh. 1893, p. 275 'AttoX-

Xuivi AfKaraffiopoy Koi toIs ficoSeKU deals Koi Adavaia IloXtaSt.

1 At Leontini : Polyaen. 5. 5, 2 (av Kparrjacopfv ttjs noXeois da(j)aXcJs

Bvativ rals 8a>8fKa deals.

^^^ Lucian, 'iKapopev. C. 24 ^1/ yap noTf ;^pdj/o$-, ore kul pdmis eSoKovv

avrals Koi larpos Koi navra oXu>s fjf tyo) (Zevs) ... e^ ov fit ev AeX(pois pev

'AttoXXcoi/ to pavrelav KaTearfjaaTo, e'v Ylepydpco 8e to laTpelav 6 AaKXrjTTios,

Kai TO Beudi8ei(>v eyevera ev QpaKyj^ koi to AvovjBidetov ev AlyvirTw Ka\ to

'Aprepiaiop ev 'E(pe(TU), eVi Tuvra pev anavTfs deovac . . . epe 8e uxj'nep napTj-

tirjKOTa iKavws TeTtprjKevai, vapi^ovai, av 8ia nevre 6Xo)v eTuyv dvaxriv ev

OXvpTTia.



CHAPTER VII.

HERA.

The cult of Hera is less manifold and less spiritual than

many other Greek cults, but possesses great historic interest.

It can be traced in most parts of ancient Greece, and had the

strongest hold upon the sites of the oldest civilization, Argos,

Mycenae, and Sparta ; we can find no trace of its impor-

tation from without, no route along which it travelled into

Greece ; for in the islands, with the exception of Euboea
and Samos where the legend connected the worship with

Argos, it is nowhere prominent, nor does it appear to have had

such vogue in Thessaly and along the northern shores as it had

in Boeotia, Euboea, Attica, Sicyon, Corinth, and the Pelopon-

nese^^~°^. We may regard the cult then as a primeval heritage

of the Greek peoples, or at least of the Achaean and Ionic

tribes ; for its early and deep influence over these is attested

by the antiquity and peculiar sanctity of the Argive and

Samian worship. Whether it was alien to the Dorians in their

primitive home, wherever that was, is impossible to decide

;

in the Peloponnese no doubt they found and adopted it,

but they may have brought it with them to Cos and Crete,

where we find traces of it. The Hera TeAxuna of Rhodes,

like the Spartan and Argive Hera, was probably pre-Dorian.

And while her worship shows scarcely any hint of foreign

or Oriental influence, it is also comparatively pure of savage

rites and ideas— containing, for instance, certain allusions

to primitive customs of marriage, but no native tradition of

human sacrifice-''.

* Among the divinities to whom Hera, but the Egyptian goddess whom
human sacrifice was or had been offered, he chooses to call Hera; De Abstin.

Porphyry nowhere mentions the Greek 2. 55.

N 2
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In the earliest period to which by record or monument

we can get back Hera was worshipped as the wife of Zeus,

and the goddess who protected the institution of marriage

among men ^ No doubt in her favourite sites her reHgion

was so predominant that it cast other cults, even that

of Zeus, into the shade ; but in the myth and most ancient

ritual of Plataea, Samos, and Argos, we can discover the

recognition of the husband-god by her side. The antiquity

of the lepoj yajxos in many parts of Greece ^'^ would by itself

be sufficient proof of the very primitive conjunction of the

two divinities ; and there is no reason to say that the fairly

frequent union of their cults of which we have record belongs

in all cases to a later period. On Mount Arachnaion altars

were erected to Zeus and Hera"^, at which men prayed for rain;

and sacrifice was offered in Argos to Zeus Nemeios and Hera

the Argive together^. At Lebadea^ Pausanias found the joint

worship of ' King-Zeus ' and Hera the ' holder of the reins,'

a curious title that will be referred to later. In Crete the

name of Hera is coupled with that of Zeus 'the Cretan-born '''

in the formula of the public oath, at Cyprus she was wor-

shipped with Zeus Polieus and Aphrodite*, and in Caria she

is united in the inscriptions with Zeus Panamaros and Zeus

BouXatos ^.

The worship of Hera, as it is presented to us in Homer
and in the cults, has become divested of the physical meaning

or symbolism, whatever that was, that may have formed the

original groundwork of it. We have seen how various were the

physical functions of Zeus, and we may in some sense call him

a god of the sky ; but we cannot award to Hera any par-

ticular province of nature. Of course many departments have

been claimed for her : for Dr. Schliemann and Herr Roscher

she is obviously the moon—for M. Ploix ' the double one,'

that is the twilight—for Empedocles and VVelcker the earth ^^.

What she may have been at the beginning of time is not our

present concern : we have only to ask whether for historical

Greece she was ever worshipped as the moon, or the air,

or the earth, or some other physical element, function, or

* See Appendix A at the end of the chapter and R. i-ii.
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power. Now a review of the evidence leads to the conviction

that the ordinary Greek did not think—although certain

philosophers may have said— that Hera was the moon. She

is not necessarily the moon because Homer calls her cow-

faced or ox-eyed, and because Dr. Schliemann found some

little cow-shaped avadijjjiaTa at Mycenae ; nor because she

protected marriage and aided or retarded childbirth, or

because at Neniea she was on friendly terms with Selene"',

or because occasionally she rode in a chariot. All this might

have happened merely because she was the lawful wife of

Zeus, and the cow was a prominent animal among her earliest

tribe of worshippers. The torch, which in some doubtful

representations a figure supposed to be Hera is carrying,

might be the marriage-torch, and is not necessarily the symbol

of the moon's light ^; the crown of rays about her head on

late coins of Chalcis^^* is a rare and doubtful sign, proper

to her as a celestial divinity; the goat sacrificed to her at

Sparta and Corinth need have had no celestial significance^',

but was probably the earthly food of a tribe who imputed

to the goddess tastes like their own, and naively called her

aiyocf)dyo^
^'•-

^' ^^^. The only arguments for the theory that

she was the air are the false etymology ^'^ and the tradition

that she was often angry with Zeus, and the air seems often

angry in Greece as elsewhere.

But more serious and real is Welcker's theory ^ that

she was originally an earth-goddess and that the Greeks

themselves were at times aware of this ^'*. It is well to

notice the arguments that might be urged for this,

apart from any attempt to give the- etymology of the

name. If she were an earth-goddess, we should suppose that

she would be regarded at times as the giver of fruits and

especially of corn. Now there is an interesting Argive legend

which told of the king of the country who first yoked oxen

to the plough and dedicated a temple to Hera ' the goddess

of the yoke,' and who called the ears of corn ' the flowers

of Hera^"^'. From whatever source the legend was taken,

" MuUer, Frag. Hist. Grace. 2. p. 30. " Cf. Hesych. s. v. Ovpavla ai'f

.

b Vide p. 211. ^ Griech. GoiterI. i. pp. 362-370.
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part of it seems genuine—namely, the statements that Hera

was called ZevftSto in Argos, and that the ears of corn

were called ' the flowers of Hera.' We gather also that in

Argolis the cult-title of Euboea,' the 'goddess rich in oxen,'

was attached to her ; for Pausanias declares that Euboea,

Prosymna, and Acraea were nurses of Hera, and we know how

apt was Greek legend to create new and separate personages

out of mere epithets of a divinity detached from the proper

name and then misunderstood. We know also that ' Prosymna,'

' the goddess to whom the hymn was raised,' and ' Acraea,'

' the goddess worshipped on the heights,' were actually cult-

titles of Hera in Argolis, and the latter was in vogue also in

Corinth ^^°, ^'^''. We may conclude then that 'Euboea' also

designated Hera, and that the island itself, which was full of

the legend of Zeus and Hera's marriage and of lo her other

form, received its name from the goddess worshipped there ''^''.

But this is not by itself sufficient proof that the goddess was

worshipped as earth-goddess at Argos: these cults and legends

allude to the beginnings of civilization and the introduction

of corn-growing. Now Athene revealed the use of the olive

to the Athenians and Zeus himself is called ixupios, but

neither Athene nor Zeus are personifications of the earth,

although the olive grows from the earth. It is an important

principle to bear in mind for the interpretation of Greek or

other myths, that all which a divinity does for its worshippers

cannot always or need not be explained by reference to some
single idea, physical or other, of that divinity : as a tribe

advances in civilization it will impute its own discoveries to

its patron god or goddess. And Hera was the tutelary

deity of Argos.

Again, we need not conclude that she was an earth-goddess

because she had the epithet ' Avd^ia, nor because flowers were

especially used in her religious ceremonies at Sparta and

we hear of female flower-bearers in her great temple near

Argos. The flower was an occasional symbol of other god-

desses and might be appropriate to a spring feast or marriage-

rite : and certain flowers were sacred to her that possessed

medicinal virtue with a view to offspring ^^ '^' ^'*.
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We have to deal also with the myth that Hera was the mother

of the earth-born Typhoeus, the last enemy that threatened

Olympus, a monster who seems to have had some connexion

with volcanoes and subterranean forces ^^^ Now if this myth

were ancient and genuine we should say that Hera was here

regarded as the earth-goddess or chthonian power. But it does

not seem at least to have been known to Hesiod, who makes

the earth-goddess, Ge, the parent of Typhoeus : it is only

recorded by the author of the Homeric hymn to Apollo^, and

by Stesichorus : in the former we hear that Hera, being jealous

of the birth of Athene, resolved to emulate Zeus by producing

a child independently, and after praying to the heaven and

earth and the Titans to grant her an offspring that might be

stronger than Zeus, she gave birth to Typhoeus—a creature

'like neither to the immortal gods nor to men.' It may well

be that Stesichorus borrowed this strange legend and brought

it also into connexion with the birth of Athene, a theme

which we know was celebrated in one of his poems. But can

we account for the version in the Homeric hymn—a version

which seems altogether inconsistent with the Olympian charac-

ter of Hera—by saying that the poet supposes her to be the

same as mother-earth? If so, it is a very inexplicable fact

that this conception of Hera, which according even to Welcker

had faded away from the religious consciousness, and of which

Hesiod, who makes Ge the mother of the monster, seems

ignorant, should have been rediscovered by the author of

the hymn and by Stesichorus.

But is there no other explanation ? We cannot reject the

eccentric myth simply because it is an obvious interpolation

in the text where it occurs—for it is a genuine though a mis-

placed fragment, and we have also the authority of Stesichorus.

Now we see at once that the author of this passage in the

hymn, so far from confusing Ge with Hera, is explicit in

distinguishing them, for Hera herself makes appeal to the

Earth. In their genealogies the poets sometimes seem capri-

ciously to depart from the popular tradition, and we need

not always suppose that they are in such cases putting on

" 11- 350-354-
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record some primeval and half-buried idea or some foreign

myth.

It may be in this case that the poet gives this strange

account of Typhoeus' birth simply because of the part that

Hera plays in the epic drama, because in fact of her hostility

to Zeus which appears also in the singular legend of Briareus

Aegaeon. We may compare with this the legend given by

Hesiod that Hera cherished the Lernaean Hydra and the

Nemean lion ; to explain this we need not go back to any

prehistoric conception of Hera the earth-goddess, the mother

of monsters : the explanation may sufifice that as Hera was

hostile to Heracles, and these animals were destined to give

him trouble, she was naturally thought to have been answer-

able for their breeding. A slight touch of affinity between

two ideas is enough for the constructiveness of the Greek

mythic fancy. Again, in one of Sophron's mimes Hera was

made the mother of Hekate, who there appeared as a nether

goddess under the name of"AyyeAos*; but the whole version

is a naive burlesque, and proves nothing about Hera's

original character as an earth-goddess. In Pausanias'

account of Boeotia we hear of an archaic statue at Coronea,

carved by Pythodorus of Thebes, showing Hera with the

Sirens in her hand ^^ Now the Sirens are most commonly

sepulchral symbols, emblems of the lower world, and called

'daughters of the earth' by Euripides^; and if Hera were an

earth-goddess, the Sirens would be thus naturally explained.

But they also were regarded as the personifications of charm

and attractiveness, and on the hand of Hera they may simply

denote the fascination of married life. In the same sense, in

later mythology ° Hera is called the mother of the Charites,

which is not a physical, but an ideal genealogy.

Again, it is said by Welcker, and not without some show of

probability, that in certain cults her primeval character as

earth-goddess was vaguely remembered ; especially in the

solemn festival of the tepos yaixos, prevalent from the most

ancient times in very many parts of Greece. We have record

» St hoi. Theocr. 2, 12. ' Ilel. 167.

'^ ConiKtus 15.
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direct or indirect of the ceremony, or of a myth that points to it,

in Plataea, Euboea, Athens, Hermione, Argos, Arcadia, Samos,

Crete, and in the Italian FaHsci, and we may believe that it

existed in other sites of the Hera-worship than these ^^°' ^^, ^^^

This lepos ydixos of Zeus and Hera is supposed to be the personal

expression of the marriage of earth and heaven in spring,

' when the tilth rejoices in the travail of the corn-ear.' The
Homeric description of the union of Zeus and Hera on Mount
Ida is often interpreted as an echo of some ancient hymn that

celebrated the mystery; and the cloud in which he shrouds him-

self and the goddess, and the flov/ers that spring up beneath

them, are regarded as obvious symbols of the spring ; while at

Argos we have the legend of Zeus pursuing Hera in the form

of a cuckoo, and the name of the mountain, KoKKvyiov, on

which they were first united, to suggest that the bridal was in

this land associated with the spring-time. It may well have

been associated with it ; but must we therefore say that the

Argive Upos ydixos was a mere impersonation of the spring

union of earth and heaven ? The cloud on the mountain-top

might be a sign of the presence of the god, and the flowers

on the mountain-side might be thought to betoken his nuptial

rites ; but did the people of Argos therefore of necessity

believe that their Zeus and Hera were personal forms of the

fertilizing cloud and the spring-earth, or was Jehovah a per-

sonification of the cloud for the Jews, because ' clouds and

darkness were round about Him '
? If this were the complete

meaning of the tepos ydjxos at Argos it could scarcely have

been so in Attica if the Attic month Gamelion, our January,

took its name from the marriage of Zeus and Hera, as there are

some grounds for supposing. Besides, in whatever countries

the rites of the Ufjos ydfj-os are described for us, we see no

reference to the fertile growths of the year, but rather to the

customs of human nuptials. In Samos *^^ the custom was

sanctioned—as it has been in many parts of Europe—of the

betrothed pair having intercourse before marriage ; therefore

the Samians boldly declared that Zeus had similar intercourse

with Hera before wedlock : the Samian priestess at a yearly

ceremony secretly made off with the idol of Hera and hid it



i86 GREEK RELIGION. [chap.

in a lonely place in the woods by the shore % in the midst

of a withy brake, where it was then re-discovered and cakes

were set by its side, possibly as bridal offerings *'^ '^

: in all this

we have an allusion to the secret abduction of the bride, and

we see the anthropomorphism of a people who made the life

of their god the mirror of their own. The whole island was

consecrated to Hera, and, as far as we have record of the

ritual, to Hera the bride of Zeus. ' Bring wine and the

Muses' charmful lyre,' sings a Samian poet, ' that we may
sing of the far-famed bride of Zeus, the mistress of our island.'

Its ancient name, indeed, had been Parthenia, but this was in

the Carian period ^ and was derived not from Hera Parthenos,

but from the Parthenos or unmarried goddess, whose cult can

be traced along the coast of Asia Minor to the Black Sea.

After the Hellenic settlement, the legends and the rites

seem almost exclusively to point to the marriage-goddess.

Even the legend of the birth of Hera in the island under

a withy-bush may have been suggested by the use of the

withies in the annual ceremonial, when the goddess's image

was wrapped round in them as in a sort of bridal bed, and by

the supposed medicinal value of the withy for women. After

lying some time on its secluded osier-couch, the idol was

purified and restored to the temple ; the sacred marriage was

supposed to have been complete. As the married goddess

she became, in Samos as elsewhere, the divinity who protected

marriage and birth, as we learn from a prayer in the Antho-

logy :
' O Hera, who guardest Samos and hast Imbrasos as

thy portion, receive these birthday offerings at our hands '^^ ^'

The Samian worship was connected by the legend with the

Argive''^'^' ^'''2^
; but in Argolis the functions of the goddess

were more manifold, for Argos alone among the Greek com-

munities, so far as we have record, recognized her in some sense

as the foundress of its civilization, as the power who taught

them to sow the land, and who for this and for other reasons

was gratefully styled the Benefactress ; also as the goddess of

" In the passage from Athenaeus tion atpa-^vi^taOai accepted by Meineke

given R. 65 ", the reading d<pavi^ea6ai misses tlie point,

should certainly be retained ; the correc- '' Vide Artemis, R. 37.
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religious song, to whom a special kind of melody was con-

secrated, and who took one of her titles, Ylpoavixvaia, from the

hymns of praise addressed to her. The Argive festival in

fact reflected more of the people's life than any other of which

we hear, except perhaps the Samian. In both there seems to

have been some allusion to her as a goddess who aided her

people's warfare ; for as in the Samian sacrifice the people

marched in armed procession, so in the Argive we hear of

the armed march and of the contest for the shield of Hera.

As regards the nature of this, Schoemann-'' describes it

as a contest of spearmen, who, running at full speed, threw

their spears at a brazen shield that was hung up, the man who
struck it down winning and bearing it as his trophy. This is

somewhat more than we know ; but we know that the feast of

Hera at Argos, or • the feast of the hundred oxen,' was also

called the ' brazen contest,' or the ' feast of the shield,' and

that the pride of the man who took down and won the shield

passed into a proverb. The rest of the festival bore reference

to the bride. In describing the rites of Falerii '''°, which were

similar to the Argive, Dionysios of Halicarnassus speaks of

the chaste maiden with the sacrificial vessels upon her head

who began the sacrifice, and the choruses of maidens who
celebrated the goddess in ancient songs of their land. The
messenger in the Electra of Euripides summons her to the

Argive festival, where ' all the maidens are about to go in

solemn order to the presence of Hera^*".' And we have scat-

tered indications showing that the performance of the sacred

marriage was a necessary part of the yearly ceremony at Argos

as at Samos ; and by a probable combination of the various

statements we may get the following outline of the ritual. A
car drawn by white oxen conveyed the priestess from the city

to the temple, probably to play the part of the wucpevrpLa or

attendant on the goddess at her nuptials, whose image was

possibly borne in the car by her side. The actual solemnity

may have taken place outside the temple, where a couch of

Hera was seen by Pausanias, and the k^x^pva mentioned by
Hesychius as a sacrifice performed by the Argives to their

» Griechische Altcrthiimer, 2. p. 491.
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goddess may have referred to the strewing the couch with twigs,

before the puppet-image which was possibly the Httle wooden

idol of the seated goddess from Tiryns was placed upon it

;

for we gather from the lines in Theocritus about the lepos

yaixos
'" ^ that the preparation of the marriage-bed was part of

the rite. And some allusion was conveyed in this mystery-play

to the perpetual renewal of the virginity of Hera^*. Finally,

the cult of Hera Eileithyia in Argos arose from the prevailing

aspect of her as the goddess of wedlock ^^. In this vague record

of the ritual there is little express reference to Zeus, but

evidently he is implicitly associated with her, and it was pro-

bably her union with him that gave her the title in Argos "^^ of

'Hera the queen''', as the 'King-Zeus' was worshipped at

Lebadea in conjunction with Hera ' the charioteer,' a strange

epithet^ that might be naturally explained if we suppose that

there also the figure of Hera was borne in the chariot in some

performance of the Upo's yafxos ^'', '^°''.

If legend and some express statements of ancient writers

are to be trusted, the cult and probably the ritual of Argos

spread to other Greek communities and beyond the Greek

world. Not only at Samos, but at Aegina also, Sparta, Locris,

Alexandria, on the north shores of the Adriatic, on the

south coast of Italy, and at Falerii we find traces of this

worship*^'*' ^°''' ^^' '^^' '^"' ^'*. Probably the mystery-play was

borrowed also. It is specially recorded that the Aeginetans

brought with them from Argos the feast of the Hekatomboea,

and the curious description preserved by Ovid of the rites

of the Falisci suggests that there also the performance of

the sacred marriage was part of the sacrifice ^^ °. The

festival was celebrated by games, sacrifices, and a solemn

procession. The image of Hera was borne, probably in

a chariot drawn by white heifers, down ways that were

hung and strewn with drapery, while flute-players followed

» We hear of Heia ^aaiXis or ^aaiXiia it is once applied to Aphrodite {^Athcnac.

at Lebadea, Athens, Lindos and Ter- p. 510) and once to Cybele (Uiod.

messns, K. 1, 60, 69; inalaterperiod the Sic. 3. 57).

name is merely a translation of Juno ** We may compare the title of Hera

Regina (vide C. I. G. 4040 and 4367 f.)

;

Hippia at Elis, R. 46 ''.

the title is hers /ar excellence, though
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and maidens bearing the sacred vessels on their heads. An
interesting part of the ceremony was the slaying of the female

goat
;
youths threw spears at her, and he who struck her got

her as a prize, and the practice may have been derived from

the competition for the shield at Argos. But more important

is the story explaining why the goat was killed. The goddess

hated her, because when Hera had fled to the woods and con-

cealed herself the animal revealed her lurking-place, and she

had to return to her people. ' The fashion of the procession

is Argive.' We have here a link between Argos, Samos, and

Falerii, for the goat-story points to some ceremony of hiding

the image of Hera in the woods and bringing it home again.

In the other places where the Argive Hera was worshipped

similar rites may have survived.

We gather from Pausanias and Plutarch that ceremonies

of the same meaning were performed at Plataea in the feast

of Daedala. Both these authors record a humorous Plataean

legend, which told how Hera had become irreconcilably

angry with Zeus, had deserted him and hidden herself on

Mount Cithaeron; but Zeus bethought himself of a ruse to

bring her back. He gives out that he is going to marry
again, and prepares his marriage with much ceremony : he

gets some one to carve a puppet and dress her up as a bride,

and her name is Daedale, and she is carried in bridal pomp
along the roads near Cithaeron. Hera hears of it. flies to

the spot in a furious fit of jealousy, and sees Zeus escorting

his bride. She falls on Daedale to demolish her, and then

discovers the joke ; whereupon she is reconciled to Zeus, and

pays certain honours to the puppet, but in the end burns her

through jealousy -,
^"'\

The interpretation of all this is easy enough, and there is no

better instance of an aetiological myth, invented to explain

a rite. The myth implicitly tells us that the Plataeans had

preserved from prehistoric times the processional ceremony of

the Upbs yd[j.os, in which the puppet of Hera, adorned as a bride,

was carried along, and in some way or other married to Zeus.

Then the original religious sense of this becomes obscured,

and the puppet is called AatSaAi;, and the naive story invented.
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The rites of the great Daedala, celebrated by all the cities of

Boeotia, appear to have been almost identical. A large num-

ber of haihaXa or wooden idols were prepared ; but only one

special image of the goddess was adorned as a bride and taken

to the banks of the Asopus, washed, and thence escorted to

the top of Cithaeron in a chariot, with a priestess attending on

it as vvii(j)evTpia, and the Boeotian people following with the

bridal song and the music of the flute. A vast altar had been

erected on the summit and strewn with brushwood, and at

the close of the ceremony all the idols, together with the

sacrifices, were burnt upon it. It is possible that the altar,

which according to Plutarch was built in the style of a stone

dwelling, had already played its part in the mystery as

a nuptial chamber.

But where in all this is any allusion to the marriage of

heaven and earth ? At Olympia, the festival of Hera, of

which the performance of the marriage drama may have

been part, contained no allusion to the goddess of the earth or

spring-time, so far as we hear. Young girls ran races in honour

of Hera*^, a custom instituted by Hippodameia as a thank-

offering for her marriage and in commemoration of the race

of Pelops and Oinomaos^*'"^^. We hear of a temple of Hera

Parthenos at Hermione, and the legend of the sacred marriage

and probably the ritual were in vogue in the neighbourhood"^*'*'.

And at Stymphalus in Arcadia three festivals were solemnized

that celebrated the three stages of Hera's career as UapOevos

or Dai?, TeAeta, and Xrjpa, the latter epithet denoting a married

woman who lives apart from her husband •''^^ 'Rouse thy

comrades,' Pindar exclaims to the leader of his chorus at

Stymphalus, ' to sing the praise of Hera the maid.' Here the

theory of physical symbolism has much to say : "Hpa xjipc[,the

divorced goddess, is the barren earth in autumn and winter

when there is no production, and we are reminded of the

festival of Hera at Corinth ^^, which was a -nivdiy^os eoprrj, 'a feast

of lamentation,' expressing perhaps that sorrow for the fall of

the year which was part of the rites of Adonis and the Oriental

» A chnrming statue in the Vatican, of Peloponnesian style, presents us with

one of these girl-runners.
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Aphrodite. There were many foreign elements in the state-

reh'gion of Corinth ; but the Arcadian festival must be

genuinely Hellenic. Now if X7/po, the widowed goddess, is to

be identified with the winter earth '^ how are we to interpret

XlapOiro^ ? It would not naturally be a title of the young earth

in spring ; for the earth is then wedded, nor are the seasons

of sowing and ploughing naturally those in which the earth

could be spoken of as maiden. The physical interpreta-

tion of Xr\pa might be supported by the Homeric myth of the

separation of Oceanos and Tethys, whom Hera wished to

reconcile ; in Homer Oceanos and Tethys are the creative

principles of the w^orld, and the myth of their separation may
perhaps have been invented to give a reason why creation

having reached a certain point seems to stop, and why new

things are not constantly being brought forth; but the myth of

Hera's separation from Zeus could hardly have symbolized

the cessation of the creative principles of the universe, for the

wedded union of Zeus and Hera was not a cosmic force of

creation at all, nor was the marriage particularly fertile.

One might suggest more plausibly a more human explana-

tion. Hera was essentially the goddess of women, and the

life of woman was reflected in her ; their maidenhood and

marriage were solemnized by the cults of Hera YlapOivos and

Hera TeAeia or Nu/xc^euo/xezn/ 2, and the very rare worship of

Hera Xripa might allude to the not infrequent custom of divorce

and separation. That the idea clashed with the highest Greek

conceptions of Zeus and Hera need not have troubled the

people of Arcadia, and the audacious anthropomorphism of

such a religious conception need not make us incredulous, for

' man never knows how anthropomorphic he is.'

But a more special explanation is probably nearer the truth.

A myth born from the misunderstanding of cult is a common
phenomenon ; but a peculiar cult arising from the misunder-

standing of another is a fact harder to prove and yet perfectly

credible, and one that would sufficiently explain the present

difficulty. Both at Plataea and Stymphalus we have the

* V\'t\cktv,G)-iechischeGdlierlehre,i. getrennte Gottin ist die im Winter ab-

p. 367: 'die von Zeus abgewandte gestorbene Erde.'
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legend of Hera being angry with Zeus and retiring to the

mountain, and in the region of Cithaeron this is associated

with the ritual of the marriage, and arose probably from the

practice of concealing the image in some lonely place ; and we

may suppose the same origin for the Arcadian story. If the idol

of the Stymphalian Hera were kept apart for a time and hidden

in the woods, this would be enough to move the naive imagina-

tion of the Arcadians to conceive that Hera was for a season

living apart from her lord and to invent the cult of Hera Xrjpa.

Lastly, as against the theory of physical symbolism, we

may bring into evidence the hymeneal chant of Aristophanes

at the end of the Birds, which may echo an actual hymn
sung at the Upos yafxos, and in which we hear nothing of the

fertilizing heaven and the growth of spring flowers, but of the

very personal and human marriage of Zeus and Hera escorted

by Eros in their chariot ^' \

In the records then of the lepos ydixos we see rather the

reflection of human life, than of the life of nature ; and at last

it would seem to have become little more than a symbol of

ordinary marriage, if the statement in Photius were correct,

that this rite was performed at every wedding by the bride-

groom and bride ^" ^

These then are the chief arguments that might be adduced

from cult and legend for the theory that the person of Hera

was developed or detached from a goddess of the earth. No
single one of them seems conclusive, and there is certain

negative evidence making against the theory. If she were

originally the mother-earth, why was her marriage so com-

paratively unprolific, and why has she so little connexion

with the Titan world or the earth-born giants? Her children,

Hebe, Ares, Hephaestos, have nothing to do with the

shadowy powers of the lower world, although in a legend of

late authority, quoted from Euphorion by the scholiast of the

Iliad, Hera was strangely said to be the mother of Prome-

theus ^^^. It is not impossible that the legend arose at

Athens, where Prometheus enjoyed an important cult and was

brought into close afiinity with Hephaestos, her genuine son.

At any rate the legend itself implies a natural antagonism
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between Hera and the Titan or giant world, for she was

made the mother of Prometheus only through the violence

of Eurymedon ^ Nor on Welcker's theory is it easy to

explain her strong hostility to Dionysos, who through his

affinity with the earth became intimately associated with

such real earth-goddesses as Cybele and Demeter. At
Eleusis, as lacchos, he came to be united with Demeter and

Kora—a trinity of chthonian deities ; but the religion of Hera

was so antagonistic to the cult of Eleusis that her temple at

Athens was closed when Demeter's was open, and her feud

with Dionysos was carried so far that, as it was said, the

priestesses of the two cults at Athens did not speak when
they met, and no ivy was allowed in the temple of Hera^^'^'^^.

On Welcker's hypothesis that she was another form of Ge,

it becomes the more surprising that she took so little interest,

except at Argos, in agriculture and the arts of cultivation.

The sacrificial animals offered to her, the bull, cow, calf, pig,

goat, are just those which a pastoral and agricultural people

offers to its divinity. In the absence of other evidence they

do not reveal any special view about the character and nature

of the deity worshipped ^*'.

Again, had she been an earth-goddess we might have

expected that she would have retained some traces of an

oracular function ; for the earth was the mother of oracles

and dreams, and in the person of Themis had her ancient

seat at Delphi. But Hera had never any connexion with

Delphi, nor had Dione (whom we may regard as a local

form of Hera and who was identified with her by Apollo-

dorus ") any concern with the oracle at Dodona in ancient

times. Only once do we hear of a jxavTelov of Hera, namely,

on the promontory sacred to Hera Acraea, some few miles

east of Corinth ^'"^
; but this worship stands apart from all the

other Hellenic cults of Hera and must be separately discussed.

Lastly, it is very rare to find Hera grouped with any of the

* An earlier record of this legend has Prometheus, newly released, appears

been supposed by Jahn to be given on receiving a libation from Hera. But

a Volci vase (circ. 450 B.C."), published there is more than one explanation of

in the A/o>i. deW Inst. 5. 35, on which this sctne.

VOL. I. O
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divinities of the lower world. At Lebadea the man who

wished to descend into the oracular cave of Trophonius used

to sacrifice to Zeus Basileus and Hera the charioteer
;
but not

necessarily as chthonian powers, for he sacrificed to Apollo

also and to Cronos. It may be easy to guess but it is difficult

to be sure of the reason. An inscription from Paros speaks

of a votive-offering made by a woman to Hera, Demeter

Thesmophorus, Eubouleus, Baubo, and Core. These others

are divinities of the lower world, but Demeter Thesmophorus

was also a goddess of marriage, and for this reason Hera may

have been united with her. If the dedication were a thank-

offering for escape from the dangers of childbirth we might

understand this grouping together of the divinities of marriage

and death ^' ^\

It does not appear then that Welcker's theory, w^hich

resolves Hera into an earth-goddess, explains the facts of her

cult in the historic period, and with many of them it does not

harmonize at all.

The more important question is, what did the Greeks

themselves say or think about Hera? Those who reflected

on the myths—the early physical philosophers or the Stoics

for instance—usually tried, as we have seen, to discover some

physical substance into which each divinity could be resolved,

thus gaining as they thought a real truth and meaning

for an apparently irrational mythology '^ But these ancient

interpreters were no more skilled in this art than we are,

and their utterances were quite as contradictory. Thus

Empedocles seems to have thought that Hera was the earth,

though in his scheme of the four elements she might as

well stand—and was supposed by some ancient critics to

stand— for the air. Plato believed her to be the air%

and Plutarch the earth, as we gather from a passage in

Eusebius who exposes Plutarch's absurdities. The connexion

between Hera and Leto in Boeotia^''\ where they shared

" The oracle that speaks of the the false interpretation of Hera as the

' queen- goddess who ranges o'er the air, or by her close affinity with Zeus

earth with dewy showers '—if this indeed the sky-god.

is Ilera—may have been inspired by
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a common altar, was used by some ancient mythologists, who
held the physical theory, as an argument to show that Hera
was the earth; but that connexion was too slight and local

to be regarded as essential, and if it were essential it would
not help us ; for the character and functions of Leto are

themselves too indefinite for us to interpret Hera by means
of them. But the majority of Greeks who did not reflect on
their cults or myths knew her primarily as the wife of Zeus,

from whom she borrowed such titles as Acraea, Ammonia ^^ %
and probably Basilis and Olympia ^^ <=, and by whose side she

sat 'sharing his throne ' and ' holding the sceptre as she gazed

down on Olympos^^.' And they knew her secondly as the

goddess who encouraged marriage and aided childbirth.

Maidens offered their veils to her at the time of marriage ^'^*' *.

And the Charites belong partly to her, according to the idea

that ' Love and the Graces set up house ^' A quaint

custom of ritual recorded by Plutarch symbolized the

peace of married life that Hera loved : he tells us that when
sacrifice was made to Hera Yaixi]Xi.os, the gall was extracted

from the victim and not offered, so that the married life

might be without bitterness ^'".

There are other deities of marriage, but Hera is pre-

eminent. ' Let us sing,' says Aristophanes, ' of the wedded
Hera, as is meet, who is gay in all the bridal choirs, and

guards the keys of wedlock ^'™
'. And Apollo in the

Eumenides upbraids the Furies who pursue Orestes with

having no regard for the pledges of Hera TeAeto and Zeus ^'^ p.

Before the wedding, sacrifice was made to Zeus Te'Aetos and

Hera TeAeta^^'^, and this title of hers refers always to mar-

riage and does not acquire a larger significance as it does in

its application to Zeus. According to the law inserted in

a speech of Demosthenes the magistrate who neglected to

compel the relations to provide for the marriage of orphan

girls incurred a fine of a thousand drachmae to Hera ; and

a fine to the goddess was to be exacted in Plato's state from

the man who was still unmarried at the age of thirty-five ^''.

Thus we find her united with Aphrodite, receiving the

" Y\\<X. de Adulat . cHa. 2. p. 49 : Xnpires re KaVlj^fpos o'i/ci' (Oevro.

O 2
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same sacrifice of goats and bulls, and worshipped at Sparta

under the double name^'"'' '^^^. And it was still more natural

that she should acquire the functions and character of

Eileithyia ^^
''' ^^ a name which at first perhaps was nothing

more than an epithet of Hera, as we hear of Hera EiAetf^vta

at Argos and Athens, and which then came to denote a

separate person who was regarded sometimes as the daughter

of Hera, but often as a goddess of the ancient world related

in idea to Hera as well as to the Fates '\

It is Hera who protects the newborn child, and possibly

the Samian goddess ' Kurotrophos ' was Hera, the chief

goddess of the island ''. This function of hers appears in

one or two rather striking myths. In spite of her feud

with the parents she was sometimes supposed to have given

suck to Dionysos and Heracles '', a legend that expresses not

only the character of Hera KovpoTp6(f)o<i, but probably also is

symbolical of reconciliation and adoption ^'y.

Perhaps it is because she protected child-birth that we

find the Hours grouped with her in monumental represen-

tations ^ for the Hours symbolized the destiny of man's life;

or the reason may be that like Zeus she was controller of the

Hours, the times and seasons of the year, sharing the functions

of Zeus and bearing like him at Camirus the title of '12/ioAuros'^.

In a hymn of Olen mentioned by Pausanias the Hours are said

to be the nurses of Hera^^ ^.

On the whole the functions of Hera were less manifold than

those of Juno, her Latin counterpart, and scarcely ranged

beyond the sphere already described. Though the state

was based on the institution she protected, she was never,

except at Argos and perhaps at Samos, pre-eminently a political

divinity; the Argives are called her people by Pindar*, and

we have some evidence of a Samian cult that recognized

her as 'Ap)(7|yens, the leader of the original settlement''^''. But

•^ Vide Eileithyia '. '^ Vide Gerhard, Eirusk. Sj>ie^el, No.

^ Herod. Vita Horn. 10. The inter- 126. <* Vide pp. 214, 217.

pretation of the name in this passage as ® Vide Zeus ^".

a title of Artemis-Hekate is rather more ^ Find, Nern. 10. 36 : "H/)as rov evavofja

probable. \a6v.
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such titles as (I>parpto9 or BouAato? were not for her, but for

Zeus and Athena. We have faint glimpses in cult of a war-

like Hera^^—a doubtful Hera 'Apeta (perhaps 'Apyeta or really

the Latin goddess) worshipped near Paestum ^^, and we discern

the form of a battle-goddess in the Hera Prodromia of

Sicyon "^ ^ the goddess who ran before the host and showed

Phalces the son of Temenos his way, and possibly in the

Hera Alexandros ^^ ^^ °, ' the saviour of men,' whose cult

Adrastus founded in Sicyon''. The Hera 'OTikocTjxia of Elis is

only known to us through Lycophron and his scholiast '^'^

.

Though she was the mother of Hephaestos, she did

little, except at Argos, for the arts of life, and among the

various festivals and agones held in her honour it is only

the Argive that seems to have been distinguished for artistic

display. It is characteristic of the women's goddess that the

ayiov of Hera at Lesbos included a contest of beauty. ' Come,

daughters of Lesbos,' says the poet in the Anthology, ' come

to the bright shrine of Hera of the gleaming countenance
'^^

'.

The beauty of Hera was the theme of art, rather than

of religion or cult : but the religion recognized it in the myth

of Hera's perpetual rejuvenescence and in the figure of Hebe

her daughter. While expressing her mother's immortality of

youth, Hebe is yet a real figure of cult^ being worshipped as

Hebe ATa at Phlius and Sicyon, and being perhaps originally

the same as Aphrodite the daughter of Zeus and Dione ^

Reviewing the main features of this worship we can see

that there is much beauty and grace in it, and some strong

expression of the lawfulness and order of life, but little

morality of a high sort.

The only moral law she was supposed to be careful about

was the sanctity of her altar, but not more careful than other

divinities were in this matter. She sanctioned marriage, and

yet breaches of the marriage vow were not considered a

special offence against Hera, which she was particularly

concerned with punishing ; and though in one legend she took

notice of the new and exceptional sin of Laius '^^ it was the

" Cf. Gazette Archeol. 18S3, p. 140. « Schol. Eur. Phom. 1760.

'' .Strabo, p. 382.
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Erinyes, according to Sophocles, who punished infidelity in

marriage ^ In fact she stands far below Athena for the part

her idea played in Greek civilization: married life and its

duties were not the highest Hellenic ideal, and Hera's per-

sonality reflects the life and character of the Greek matron.

She is also more than this—the queen of heaven, full of

solemn dignity and nobility. 'The souls who followed Hera,'

says Plato, ' desire a love of royal quality ^ "=.' And the

more exalted view of her was maintained by the monuments

of Greek art.

» Electr. 114.
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APPENDIX A.

The view which I have expressed, that her association

with Zeus is a primitive factor in the Greek worship of

Hera, is entirely opposed to a theory recently put forward

by Miss Harrison in the Classical Reviciv of 1893, p. 74,

which may be briefly summarized thus

—

[a) the connexion

of Zeus and Hera is late and the latter is pre-Achaean

;

[b) Hera had a previous husband, Heracles, Argos, Helios,

over whom she had complete control, because the primitive

worshippers were in a state of gynaecocracy. The theory

seems to me to rest on insufficient facts, some of which are

erroneously stated, and on a nebulous and ineffectual article

by Dr. Tiimpel [Philologus, 1892, p. 607). First, there is no

proof that Hera is pre-Achaean. The Mycenaean people,

among whom the worship of the cow-goddess prevailed, are

not yet shown to be pre-Achaean ; nor does Miss Harrison

bring forward any authority for her statement that the

Heraeon was a refuge for slaves, though, if this were true,

we might draw the probable conclusion that it was the cult

of a concjuered pre-Hellenic people, like that of the Palici in

Sicily : she seems in the context to be referring to the temple

of Hera at Phlius, but Pausanias speaks of the temple of

Hebe, not Hera, as the slaves' asylum there ; nor can I find in

the cult of Hera in Argos Olympia or Cos any reference to the

privileges of slaves ; in fact as regards Cos we have evidence

to the contrary preserved by Athenaeus, that at the sacrifice

to Hera in this island no slave was allowed to enter the

temple or to taste the offerings''-, the natural conclusion

being that the worship was the privilege of the conquering

race. Secondly, there is no proof that the connexion of Zeus

and Hera is late. ' At Crete we hear nothing of Hera ;' the

evidence given in "^
,

^"^ ^ and ^'^ disproves this ;
' At Samos we

hear nothing of Zeus ' : yet the rites of Samos clearly recognize

Hera as the bride. In fact the very primitive character of the

ritual of the Upbs yanos makes for the belief that the union
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of Zeus and Hera is not late but very early. And this is

supported by the myth of lo, for we may assume, as Miss

Harrison does, that the cowheaded lo of Argos is another

form of Hera ; and as the myth is very ancient the period

at which lo was really known to be Hera was still more

ancient, and yet in the earliest form of the myth lo is the

beloved of Zeus. But Miss Harrison holds the view that

in a still earlier period Argus was her real husband, and

there is no harm in this belief: only if it were true the theory

of gynaecocracy seems to lose a point, for Argus certainly

does not seem to have been oppressed by lo. Again, if

it were true, why should not Argos the bull-god be an

old name for Zeus, since the sky or the lightning is bright

as well as the sun ? And in this case we should have only

got back to Hera and Zeus again. It is noteworthy that

the island Euboea, which was full of the myth of lo, also

contained a very primitive Zeus-worship and a local legend

about the marriage of Zeus and Hera ^' '^, "^ ^. Thirdly,

there is no evidence to suggest even as a valid hypothesis

that the earliest period of Hera's cult was a period of

gynaecocracy. Miss Harrison believes that Hera is really

the wife of Heracles and persecutes him ; but to prove this

she should show (i) that Hebe, his wife in the Odyssey, is

really Hera also
; (2) that the marriage of Hebe and Heracles

belongs to the most primitive period of religious legend ; or (3)

that Omphale was really Hera. There is scarcely any attempt

to prove the first point ; Hera was indeed called rials', but

so was Persephone; and Hebe was named Dia in Sicyon and
Phlius, but this title would accord as well with Aphrodite

as with Hera, and Hebe's feast of the ' ivy-cuttings ' in Phlius

seems more in favour of interpreting her as akin to Aphro-
dite-Ariadne than as Hera, who elsewhere objected to ivy.

Nor is there any attempt to prove the second pointy that this

marriage of Heracles and Hebe belongs to the primitive story

of the hero or god, yet to prove this is essential to the theory.

Lastly, Miss Harrison relies much on the legend about the

effeminacy of Heracles in the story of Omphale and in the

curious Coan ritual that Plutarch describes {Quaest. Grace. 58),
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but nothing- that she urges brings gynaecocracy any nearer

to the cult of Hera. Plutarch tells us that the priest at the

sacrifice to Heracles in Cos wore feminine robes, and that

bridegrooms put on a similar costume to receive their brides

in ; the reason being, according to the legend that he gives,

that Heracles when hard pressed took refuge with a Thracian

woman, and concealed himself with her in woman's dress.

In all this there is no reference to Hera at all, for it is not

Plutarch nor any ancient author who says ' the priest wore a

yvraiK^iav ((ruijra or a aToki]i> avBivrji' for Hera of the flowers': and

neither ancient nor recent evidence, such as the collection of

Coan inscriptions by Messrs. Paton and Hicks, shows a con-

nexion between the cult of Heracles and of Hera in Cos.

The last refuge for the theory must be Dr. Tiimpel's com-
bination by which the Thracian woman becomes the ' TracJii-

niau' Omphale-Hera. But his attempt to transplant Omphale
from Lydia to Trachis is scarcely successful ; the fact that

the inhabitants of Malis were under the thrall of women,
according to Aristotle, is not relevant, unless we can put

Omphale and Heracles there ; and the only reason for doing

that is drawn from two passages in Stephanus in which the

'OM^aAtT/fi- appear as a legendary tribe near Thresprotis, and

Omphalion is mentioned as a place in Thessaly (Steph. s. v.

Xiapuvaioi and 'OixcfxiXiov), and even if this were sufficient, the

last and most difficult task remains, to show that Omphale is

Hera, and for this identification Dr. Tiimpel offers no shadow

of proof. In this case the able writer of the article in the

Classical Reviciv has carried too far the always hazardous

process of mythological combination ; and the evidence of a

pre-Achaean period, which knew nothing of the union of Zeus

and Hera, has still to be discovered.

APPENDIX B.

The cult of Hera Acraea at Corinth '^ has been reserved

for a separate discussion, as it stands apart from the other

Hellenic cults of the goddess and opens some perplexing

questions. It must be studied in connexion with the
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legend of Medea, of which the ancient form is far other

than that which Euripides gave to it. Towards the close

of his play he alludes to the solemn festival and rites per-

formed at Corinth in memory of the slaughtered children,

and to their burial in the temple of Hera Acraea ; and

this is explained by other records which show the tale of

their death to be a religious myth that colours the whole

of the cult. The oldest authority for the story of Medea is

Creophylus of Samos, quoted by the scholiast on the

Medea, according to whom Medea did not slay her

children, but, when she herself had to flee to Athens to

escape the wrath of the king, she put them under the pro-

tection of Hera Acraea : the Corinthians did not respect

the sanctity of the altar and slew them upon it. The same

scholiast gives us another and fuller account of the tragedy

as recorded by Parmeniscus. The Corinthians disliking the

rule of the barbarian queen plotted against her and her

children, who numbered fourteen, and who took refuge in

the temple of Hera Acraea and were slain at her altar :

a plague fell upon the land and the oracle bade them atone

for the pollution ; the Corinthians in consequence instituted

a rite which survived till the fall of Corinth : each year

seven girls and seven boys of the highest families were

selected to serve a year in the temple in a sort of bondage

to the goddess, and to appease the wrath of the dead with

sacrifice. The ' feast of mourning,' as the scholiast of Euri-

pides calls the Corinthian Heraea, must refer to these rites,

since we gather from Pausanias that the hair of the conse-

crated children was shorn and they wore black raiment.

In another passage, the latter writer tells us that Medea
concealed each of her children at their birth in Hera's temple,

wishing to make them immortal, and a stranger story is pre-

served by the scholiast on Pindar, to the effect that Hera

promised her children immortality, and the promise was ful-

filled in the sense that the citizens immortalized them after

their death with divine honours. We have also ancient and

direct testimony to the divinity of Medea herself, given by
Alcman, Hesiod and a later Musaeus.
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The conclusion to which these facts inevitably lead is that

which O. Muller and Schomann have drawn'', namely, that

Medea is a divinity closely connected with Hera and that

the sacrifice of children was part of her primitive sacrifice.

We can understand thus why in some legends the people,

and in others the goddess herself, was made responsible

for the slaughter ; in a certain sense both accounts might

be true. If Medea then was an integral part of the cult of

the Minyan-Corinthian Hera, as Muller maintains, and also

a divinity indigenous in Corinth, it could no longer be

said that the religion of Hera in Greece was innocent of

all traces of human sacrifice. But there are strong reasons

against Mliller's view of her autochthonous origin. In lolchos

itself no traces of a Hera-worship survived at all in historical

times. Yet the Odyssey gives us an early proof of the close

association of the goddess with Jason, and w^e may believe

that she was revered by the Minyan people as well as by the

Achaeans ; but the Medea-cult belongs not to lolchos but

to Corinth. And the record seems to make clear that a

foreign goddess had settled there, borne up by some wave

of Minyan migration, and had fastened upon an ancient cult

of Hera. It would be erroneous to argue that the practice of

human sacrifice proves a foreign origin for the cult ; for

we find clear traces of it in undoubtedly Hellenic worships.

The strikingly foreign trait in the service of Hera Acraea is

the ritual of sorrow and mourning, the shaven head and the

dark robe. There is nothing in the character of the Greek

goddess that can explain this ; but at Byblos men shaved

their heads for Adonis, and we find grief and lamentation

mingled with the service of the Oriental Aphrodite at Cyprus,

Naxos and Athens. In the face of these facts, we must

assign some weight to the legend of the foreign and barbaric

origin of Medea. Her father, Aeetes, may be genuine Corin-

thian, as O. Muller maintains ; but this would prove nothing

about the daughter, for in the confusion and syncretism of

myths and cults, paternity is a slight matter. We have also

more than mere legend ; the Corinthians themselves, while

* Orclionienos, p. 267 ; Gricch. Alterth. 2. p. 491.
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honouring the children of Medea as divinities, called them

[xi^o^dpliapoL^^'^. Medea stayed the famine in the land by

sacrificing to the Lemnian nymphs, and, according to the

statement of the Pseudo-Plutarch •\ built the temple of the

Oriental Aphrodite on Acro-Corinth. The scholiast on Euri-

pides found in these Corinthian rites something that reminded

him of Adonis 20
'^; and it is difficult to explain his allusion,

unless he is referring to the rites of mourning common to

Phoenicia, Phrygia and other parts of Asia Minor. It is

a curious fact also that the legend of Medea is haunted

with stories of people being boiled alive in cauldrons ;
some

such practice seems actually to have occurred at Carthage in

connexion with the rites of Baal or Moloch ; and the other

traces of human sacrifice at Corinth are associated with the

rites of the Graeco-Phoenician Melicertes. The cauldron-

stories may be a legendary reminiscence of a savage Oriental

ritual ; but be this as it may, it is notable that they are never

told of any known Greek divinity or heroine, but only of

Medea and the Asia-Minor goddess Rhea who boiled Pelops.

These are reasons for believing that the Medea who was

ingrafted upon the Hera of Corinth was one of the many forms

of that divinity whose orgiastic worship we can trace from

Phoenicia to the Black Sea, and from Phrygia and Caria on the

coast far into the interior, and who appears in Greece chiefly

in the form of Cybele and Aphrodite. The Minyan settle-

ments in Lemnos were probably the result of the earliest

Minyan colonization which, as O. Mijller rightly maintains,

took the north-east of the Aegean for its route. It may

have been from this island that they brought the Oriental

worship to the shores of Corinth, and Lemnos seems to have

been remembered at that city in the religious legend of Medea.

" Dd Herod. Mali-u. 39.



CHAPTER VIII.

CULT-MONUMENTS OF HERA.

We may believe that all the important centres of the

worship of Hera possessed a temple-image, though this is not

always recorded. But only very few of the ideas which we

have found in this religion appear to have been definitely

expressed in specially characteristic monuments. The record

of these, so far as it is explicit, shows that she was usually

represented as the wedded wife of Zeus, the goddess who

cherished the lawful union of men and women ; and this

accords with the main idea of the cults and with her

general character in Greek legend. Her earliest dydXixara or

symbols were, like those of most Greek divinities, aniconic and

wholly inexpressive. A stock cut out from the tree was her

badge at Thespiae-^' her first sacred emblem at Samos

was a board ^'^, at Argos a lofty pillar in the primitive period ^^.

And of most of the earliest images mentioned by Pausanias

and other writers, nothing significant is told us. The most

interesting is the archaic image of Hera, a ^oavop or wooden

statue, carved by Smilis* for the temple in Samos, probably

about the middle of the seventh century B.C."' This sup-

planted an older idol, and retained its place in the island

worship down to the latest period. The words of Varro,

quoted by Lactantius, about the bridal character and ap-

pearance of the Samian image must apply to this work of

Smilis*^^*^' and this must be the lipiras which, according to

* Overbeck's view about the historic accepted as the most probable. A'uitst-

characler of Smilis and his date may be Alythol. 2. i, p. 13.
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Athenaeus, was taken down to the sea and hidden in a wood,

a rite that probably has reference to primitive marriage cus-

toms ; for both writers appear to be speaking of the chief

image of the temple-worship, and in historical times there was

never any other than the statue carved by Smilis. We can

gather something about the form and character of the temple-

statue of Samos, from a series of Samian coins that have

come down to us, ranging from the period of Hadrian to that

of the younger Valerian (Coin PI. A 15). The most im-

portant of these have been published by Overbeck in his

Knnst-MyiJiologie, and in the British Museum catalogued

From an examination of these we gather that the image

was an upright wooden figure overlaid with drapery, wear-

ing a calathus and an ample veil on her head, and holding

a libation cup in each hand, from which what appears to

be a sacred fillet is hanging down. All these are natural

emblems of the goddess of marriage and fruitfulness. On
one of these coins the lower parts of the goddess have the

same stiff almost aniconic appearance as the Samian statue

of Hera in the Louvre, and as it is probable that this very

archaic marble work preserves some reminiscence of the

wooden temple-image, it may well be, as Overbeck suggests,

that the wealth of drapery seen on most of the coins does not

represent what was really carved upon the idol, but rather the

sacred garments with which the worshippers from time to

time may have draped it, possibly thank-offerings of married

women ''.

The image of Aphrodite-Hera at Sparta ^'^ ^ must be ranked

among the archaic monuments of the marriage-goddess, and

the statue at Coronea of Hera bearing in her hands the

Sirens 2^ is the only other monument of the same significance

which we can quote from the barren record of this earlier

period ; for in the account of some of the most interesting

cults, such as that of Hera the maid, wife, and widow at

Stymphelus we have no mention of any representation at

* Overbeck, 2. i, PI. i; Brit. Mus. taining an inventory of the drapery Uiat

Cat. Ionia, pp. 370-374. PI. 37. 2. was used for the statue; JMitt. d. dent.

^ Wc have Samian inscriptions con- Inst. (^Athens), 7. 367.
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all. The two temple-statues that explicitly represented

her as the bride or the goddess of wedlock, belong to the

period of perfected art : the Hera Nuju^euojueVrj at Plataea

by Callimachus, and the Hera TeAeta in the same city by
Praxiteles-. The first title seems to denote that the god-

dess was represented as at the moment of her marriage

;

and TeAeta may be an epithet of the married goddess or

the goddess who brings marriage. Both these statues are

obviously cult-monuments of the wife of Zeus, and evidence

has already been given that shows how ancient and how
prevalent in the city of Plataea and the neighbourhood were
the myth and ritual of the sacred bridal. Of the form and
type of the figure carved by Callimachus we know nothing at

all. The Praxitelean statue, as we are told by Pausanias,

was of Pentelic marble, representing the goddess as erect

and of colossal stature. An attempt has been made by
Overbeck*, following a suggestion of Visconti, to discover the

type of the Hera TeAeta in a small series of statues of which
the Hera Barberini in the Vatican is the chief. But the

attempt must share the fate of most hypotheses which try to

establish the connexion between existing works and lost

originals of which no description, or only the vaguest, sur-

vives. That the Vatican statue represents the marriage-

goddess is very probable, but only certain if we allow that

a very close relationship exists between her and the goddess

who appears on a Roman sarcophagus in St. Petersburg'',

bringing a married pair to the altar, and that this is certainly

a Juno Pronuba and in form descended from some Greek
original of Hera TeAeta. But it is still somewhat doubtful

whether the relief-figure with the half-bared breasts can be
a Juno Pronuba : and even if we allow this, her relationship

with the Vatican figure has been greatly exaggerated ; her

drapery is very different, and her pose does not strikingly

resemble that of the statue. And finally, if we can reasonably

interpret the Barberini statue as a representation of the

goddess of marriage, and if the not infrequent repetition of

the type suggests a Greek original of some celebrity, there is

* Kunst-Mythologie, 2. 54.
i' lb. p. 57, fig. 6.
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little force in the theory that this is the Praxitelean Hera of

Plataea ; we must wait in the hope that more may be dis-

covered concerning both his representations of the goddess.

The wide celebrity of the ritual of the tepo? ydjxo^ is amply

attested ;
yet we hear of no cult-monuments in which it found

expression. It was more naturally a theme for religious

drama than for temple-sculpture, being performed in the

open air more usually than in a temple, and it is probable

that the only representations of it which were designed for

religious ceremonial were puppet-like forms which might be

carried in procession and used in the sacred mimes that

commemorated the event in different parts of Greece. The

curious Plataean story noticed above, that Zeus, to win back

the jealous Hera, dressed up a straw figure as a bride and

had it borne along in bridal procession, seems to show that

the figure of Hera was actually borne through the streets in

the celebration of the marriage, and that a misunderstanding

of the ritual gave birth to the irrelevant story. But it is

almost certain that no one of the art-representations of the

tepos ya\xos which have come down to us were designed

originally for the purposes of the religious ceremony ; and

the number of monuments that can be proved to refer to

this ritual is very small, though many have bee;-, quoted as

belonging to this group on the ground of a false or very

doubtful interpretation. One of the most interesting is the

small terracotta group from Samos, already mentioned, pre-

senting Zeus and Hera seated side by side in solemn and cere-

monious attitude and both wearing the veil (PI. V b). This has

been quoted by Forster'"' as the oldest extant monument of

the sacred nuptial rite ; but Overbeck inclines to regard it as

a mere votive oflfering representing the divinities seated by each

other in the permanent union of married life. The strongest

argument for P'orster's interpretation is the veil on the head

of Zeus, which, as we have seen before, is very difficult to

explain except as a symbol of the bridegroom. Also the

' provenance ' of the group is somewhat in favour of the same

view, because the ritual of the marriage played so prominent

" Die Hochzcit dcs Zeus inui der Hera, p. 24.
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a part in the religious service of the island. On the other

hand it cannot be proved that any of the numerous vase-

representations in which the two divinities are grouped

together have any real reference to the actual sacred cere-

mony or even to any public common cult of Zeus and Hera.

The only monuments which, after much debate, have been

admitted to be representations of the sacred marriage, are

three : [a) the relief on the metope of the most recent temple

at Selinus, {b) the Pompeian wall painting, {c) the relief in the

Villa Albani designed for the basis of an altar or a statue.

The chief question for the student of Greek cult is how far

the artist and sculptor has borrowed and reproduced certain

traits or motives from the religious mimes that were in vogue

in different parts of Greece. The Selinus relief (PI. IX. a), of

which the art displays the archaic style passing into the tran-

sitional period, shows us the figure of Zeus on the right seated

on a rock, with the himation flung about the middle of his body

and lower limbs as if one end had just slipped down from his

left shoulder. With his right hand he is grasping the left

wrist of Hera, who stands before him arrayed most cere-

moniously as the bride, gazing on hirii with a very earnest

and solemn expression, while her whole figure and pose are

full of shame and reserve. Her form has entirely the style

of hieratic art, and might really stand for a cult-figure of

Hera the bride. Above her woollen chiton she has put on

a second robe that falls in stiff folds to her feet, and the

ample veil which she is just lifting away from her face

envelops her head and falls low behind. There is no move-

ment or life in the form. The attitude and expression of the

god is just the contrary: he is seated with an ease that is

rarely found in the figures of this period of sculpture ; his

drapery is very freely treated and there is an expression of

strong passion in the features which corresponds with the

energy of his action. Such a figure could certainly not be

derived from any ancient cult ; and it is surprising enough to

find it on any Greek temple of the fifth century. We can

suppose that the whole motive may have been derived from

the religious drama, which may have been well known in the

VOL. I. P



2IO GREEK RELIGION. [chap.

neighbourhood, and which may have justified the sculptor in

using it for the purposes of temple-sculpture. But it is more

probable, from the slight evidence that is recorded, that these

dramas or mimes were carried on not so much by living

actors as by puppets that were borne in procession, and at

last perhaps placed side by side on the bridal couch, as in the

marriage-festival of Venus and Adonis at Alexandria ; and

certainly the Zeus on the metope does not resemble the

figure in a religious dumb-show.

The Pompeian painting'^ resembles the metope in many

essential respects. The appearance of Zeus is very similar,

except that here he wears the oaken crown and the veil as

bridegroom, and his bearing is more tranquil and cool. Hera

approaches him, wearing the same rich attire as before, and

with the same expression of bashful hesitation. She is here

accompanied by Iris, who may have played an actual part in

the dramatic ritual, as she is mentioned in Theocritus' descrip-

tion of the ' sacred marriage.' Both the sculptor and the

painter have laid the scene in the open air, and the picturesque

landscape of the picture has been supposed by Overbeck ^ to

contain allusions to Crete, where there was at least one cele-

bration of this ritual. In this, then, as in the former work,

there may be some reminiscence of the ceremony as performed

in Sicily, Cnossus, and elsewhere ; but it would be far too

hazardous to say that they reproduce with any exactness the

forms and movements of the personages of the religious

drama.

The third representation, the relief in the Villa Albani °,

takes the form of a procession of divinities, in which the chief

personages are Zeus and Hera, he bearing the sceptre with an

eagle on the top, and she represented as the shamefaced bride

delicately lifting the border of her veil. The god and the

goddess are unnaturally separated, but Welcker*^ ingeniously

explains this as a blunder of the copyist, who had to transfer

the scene from a round to a flat surface. Among the other

figures can be recognized Artemis Hegemone, ' the leader of

'^ 0\erhec\i, At/as, A'unst-Myth. 10.2?,. " Oxtxheck, A/las, lo 29.

>' Kunst-Myth. 2. 240. '' Alie Denknuikr, 2. p. 25.
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the bride.' Poseidon, Demeter, Dionysos. and Hermes, and the

person of whom slight traces remain in front of Artemis must

have been none other than Apollo, who in other bridal

representations is seen at the head of the procession with his

lyre. All are crowned, and there can be no doubt as to the

meaning of the whole. But it is difficult to say that the scene

reproduces the actual procession that was part of the per-

formance of the tepos ya/xos in the different parts of Greece,

for there is some reason to suppose that the image of Hera or

the person representing her was usually borne in the bridal

chariot ^ The sculptor may in this case have availed himself

of the usual type of the procession of the twelve divinities,

and by altering the number and by other modifications have

given it a special meaning.

Besides these, there are very few direct traces in the Greek

art that have survived of the common cult of Zeus and

Hera ; the vase-representations cannot be regarded as cult-

monuments, and there are very few coins '' that present the

two divinities together.

The marriage-goddess is necessarily connected with the

goddess of childbirth, and the worship of Hera-Eileithyia in

Argos has been mentioned. But no sure representation of

Hera under this aspect has survived. On a Berlin vase'^ we

see the figure of lo seated by a pedestal on which stands the

image of a goddess clad in a long chiton with hair streaming

over her shoulders and holding a torch in the right hand and

a bow in her left ; and Overbeck'^ maintains that this must be

the idol of Hera Eileithyia, as there is no other goddess to

whom lo could appeal for pity, and Hera may bear the bow,

because Homer speaks of the arrowy pangs of women in

travail, the 'shaft that the Eileithyiae send.^ This reasoning

has been accepted, but it will not bear criticism. A vase-

painter might well allow lo in the distress of travail to appeal

* The Hera ''Rviix^, ' the holder of carnassus ; Overbeck, Kunst-Mytho-

the reins,' who was worshipped at Le- logic, 2, Miinztafel 2. No. 38, and 3.

badea by the side of Zeus Kasileus, may No. 6.

have got her name from the bridal " Overbeck, Atlas, 7. No. 9.

chariot in which she drove. ** Kunst-Mythologie , 2. p. 19.

'' E.g. the coins of Capua and Hali-

P 2
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to Artemis, especially as this goddess was even more concerned

with childbirth than Hera. But Hera was lo's relentless

enemy in the ordinary myth ; and though a poet might speak

in a figurative sense of the shaft of Eileithyia, yet no

artist would consider this sufficient reason for giving Hera

the symbol of the bow. Moreover every Greek artist would

know that if he drew the figure of a goddess with torch and

bow, to whose aid a woman was appealing, every spectator

would conclude that the goddess was Artemis ; and this

is the strongest argument for believing that it was Artemis

whom this vase-painter intended to represent ''.

The only other special worships of Hera to which we can

attach certain representations that survive are those of Hera

Lacinia and Hera of Argos^ As regards the image in the

temple at Croton, dedicated to the former, we have no

information; but that an image existed there we can con-

clude from the epigram in the Anthology ^'^^' containing the

prayer of the women who offer a linen garment to her, which

was no doubt intended to be laid upon the statue; and in

any case we could not believe that a cult of such celebrity

lacked the temple-idol. It is undoubtedly the face of this

goddess that is found on certain coins of Croton of the fourth

century B.C., and the type is borrowed with slight modifi-

cations for the coinage of Venusia, Neapolis, Pandosia, Hyria,

and Veseris Campaniae (Coin PI. A 20). In some of these

instances the goddess wears a veil, and in most the Stephanos,

which on the coin of Croton is richly decorated with an anthe-

mium in front and two griffins at the sides symmetrically dis-

posed, a peculiar symbol which appears on many of the coins.

There can be no doubt that the head on the coin of Croton is

» This is also Furtwangler's inter- beck, Atlas, Taf. 9. 16), cannot be ac-

[>re\.a.iion, Berlin.Vasen-Sammhi?!g,^o. cepted as any illustration or corrobora-

3^\()A. tion of Lycophron's statement. There

^ We have the vague and doubtful is more to be said for the belief that we

authority of Lycophron for an armed find the cult-figure of Hera A(/)</)ya«^e

Hera 'Oir\oafila at Argos ; but there is on a coin of Chalcis " "^ as the type

no cult-figure to which we could attach evidently points to some statue and the

this name; a seated figure of Hera rock on which she is seated would

bearing the spear on a black-figured naturally refer to her worship on the

vase (MuUer, D. d. A. K. i. 10; Over- neighbouring mountain.
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that of the tutelary goddess of the state, and the celebrity of

her worship explains and is attested by the frequent use of this

type of the Hera Lakinia in the coinage of the other cities of

Magna Graecia. The crown and the veil, the earnest and

proud expression combined with the matronal forms of the

face, are specially characteristic of Hera, but neither the litera-

ture nor the coins attest what particular aspect of her, if any,

was prominent in this cult. We cannot explain the griffins nor

the very striking arrangement of the hair, which waves about her

head almost as if tossed by a wind. It has been maintained

that Lakinia is an epithet derived from an Oscan word Lakis,

meaning earth, and that Hera was identified in Magna Graecia

with a local earth-goddess ^ If the Greek worshippers were

really conscious of this we might explain this singular treatment

of the hair as borrowed from the usual representations of Gaia,

whose hair generally flows in long tresses about her neck. This

trait is not found in the colossal marble bust at Venice (PI. VI),

which Overbeck rightly considers a representation of Hera
Lakinia on the ground that the stephane above the forehead

has the same decoration of anthemium and griffins as appears

on the coins of South Italy. Disfigured as it is, the Countenance

has yet preserved something of the exalted type which we find

on the marble coins, although the later copyist who wrought

the head has brought a different expression into the face by
giving it the rather narrow eye of Aphrodite. From the bust

and the coins we may gather something of the character and

form of the temple-statue, about which history is silent. The
sculptor, being the later and inferior artist, would no doubt be

the more faithful copyist of the two as regards the external

forms which he could reproduce ; but it is probable that he has

falsified the sentiment, and that the coin-stamper has embodied

in his work more of the expression of the original, although the

wild and luxuriant hair, more difficult to render in marble and

bronze, may have been specially designed for the coin-device.

The place of this Lakinian head among the ideal types of

Hera will have to be noticed afterwards.

As the Argive was the most celebrated worship of Hera in

" Hcll.Joiirn. 1886, p. 10.
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Greece, so her image in the temple of Argos by the hand of

Polycleitus takes precedence of all other cult-monuments of

her, and must be regarded as the fullest and highest embodi-

ment of the goddess as she appeared in legend and worship.

We gather most about it from the words of Pausanias''^ : 'the

statue of Hera of colossal size is seated on a throne. It

is of gold and ivory, the work of Polycleitus. She wears a

crown upon which are wrought the figures of the Graces and

Hours, and in her one hand she bears the fruit of the pome-

granate, in the other her sceptre . . . and they say that the

cuckoo sits on the top of her sceptre, declaring that Zeus,

when he was in love with Hera before marriage, transformed

himself into this bird . . . and the statue of Hebe, also of

gold and ivory, that stands by the side of Hera, is said to have

been wrought by the hand of Naucydes.' Most of the other

records left by ancient writers of this great work add little to

this description ^^-^'^'^. The scholiast on Theocritus corroborates

the statement about the cuckoo on the sceptre, and Strabo in

a very dull passage praises the technique of the work, in which

it surpassed even the great masterpieces of Pheidias, ' while

inferior to them in expensiveness and size.' We can gather

from the epigram of Parmenion—what would really go without

saying—that the main part of the body was covered with

drapery. ' The Argive Polycleitus, who alone of all men saw

the goddess with his very eyes, has revealed to us as much of

her beauty as it is lawful for mortal eyes to see ^"".' Of more

interest and weight is the summary account of the form and

character of the image, left us by Maximus Tyrius, who says

that ' Polycleitus revealed Hera to the Argives as a goddess of

the white elbow and forearm of ivory, fair of face and clad in

noble raiment, in queenly fashion seated on a golden throne ^*".'

It is clear from this sentence that the arms were uncovered,

at least from the elbows downwards, and that the artistic

impression was mainly produced by a certain majestic treat-

ment of the drapery combined with a striking beauty of face.

But the artistic questions concerning this ideal representation

of the goddess will be noticed later, as we are chiefly con-

cerned here with the relation of this statue to Arrive cult.
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In the first place we may note that the description of

Pausanias and the others is illustrated and in some wa}'s supple-

mented by certain Argive coins of the Imperial period ; a coin

of Julia Domna and one of Antoninus Pius (Coin PI. A 16).

On both of them we see the goddess seated on her throne,

wearing the Stephanos and holding the pomegranate in her

extended right hand and grasping the sceptre near the top with

the left : her drapery consists of a chiton which leaves the

arms bare and a himation which passes over the middle of her

body and falls over her left shoulder, arranged just in the same

way as is usual with the mantle of Zeus. She wears no veil : the

writers mention none, and the fact is important. The pose has

no stiffness in it, but is majestic and suitable to the solemnity

of a great temple-statue : the left arm is held high and free of

the body, the right foot is drawn slightly under the throne, so

as to avoid the look of constraint. There is no reason to doubt

the general fidelity of the copy, and on one of the coins the

figure of Hebe is given, awkwardly indeed and on far too

large a scale.

When we examine the attributes and symbols and what

else is told us or shown us of the statue, we see that Poly-

cleitus, a true national sculptor, has given faithful and imagina-

tive expression to the ideas contained in the cult of his land.

She was worshipped there as Hera the queen and as the wife

of Zeus, united to him in the ceremonial of the sacred mar-

riage ; and it is as the queen-goddess, as Maximus Tyrius

declares, that Polycleitus revealed her to his countrymen,

displaying this character of her in the majesty of the pose

and drapery, in her richly ornamented crown, and in her

imperious grasp of the sceptre. Her union with Zeus is no

doubt allusively expressed by the symbol of the cuckoo, and

still more clearly by the subordinate figure of Hebe, their

daughter, which the later sculptor added in the early part

of the fourth century. She was worshipped also in Argos

preeminently as the goddess of marriage and childbirth ; and

the image of the wife of Zeus would be also naturally an image

of the goddess of these functions. Direct allusion to this

character of hers is probably conveyed by the symbol of the
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pomegranate. We can hardly determine the significance of the

whole work, unless we can discover with some certainty the

symbolic meaning of this fruit which she bears in her hand.

Pausanias is piously averse to giving an explanation ; he

regards it as a mystery not lightly to be revealed. Most

modern interpreters consider the pomegranate in Hera's hand

to be the emblem of fruitfulness in marriage, having this signi-

ficance on account of the large number of its seeds. But

Botticher, in an able article'*, argues against this interpretation

and proposes an entirely different one. He declares that the

pomegranate played no part at all in the Greek marriage rite

;

that in Greek symbolism it was no emblem of fertility, but of

strife, and bloodshed, and death—by reason of its blood-red

colour ; and certainly it appears to have this meaning in some
few legends. But when Botticher maintains that the goddess

of Argos is holding forth the pomegranate to display her

triumph over her rival Demeter, whose daughter Persephone

through eating the pomegranate was held a prisoner in the

world below, he is asking us to believe a difficult thing. Greek

temple-sculpture of the fifth century is not prone to symbolism

so far-fetched and so quaint ; nor would the great image of

Hera, ' the benefactress of the land ' as she was called, be

hkely to embody the idea of strife and hatred. And if Poly-

cleitus intended this meaning he must have lost his labour,

for no Greek spectator would be likely to have understood

his thought.

The hand of the idol in a Greek temple is extended usually

to dispense gifts or to display some permanent attribute of the

power, some symbol of the functions of the divinity. The
pomegranate is by no means the peculiar and constant token

of Persephone ; but even if it were, the statue of Hera would

be no more likely to hold it in its hand as an emblem of

triumph over a rival than to wear the vine-crown or the

grape-clusters by way of expressing her hatred of Bacchus.

If it were desired to mark the hostility of divinities in

ritual or representation, it would surely be by excluding the

badge or the ministrant of the hostile divinity from the worship

" Doikmdkr laul I-orschnngen, 1856, p. 170.
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of the other : as we hear that ivy was tabooed hi the service

of Hera at Eleusis as the badge of her hated stepson.

The Argive goddess holding forth the pomegranate must

have been regarded as the goddess who gives that fruit to

men, either for nourishment or for a sign of fruitfulness in

marriage. For in spite of Botticher's arguments there are

reasons for beheving that it had this double significance in

Greek symbolism ; it is found in the hands of the Hours,

being there perhaps no more than a sign of the season's bless-

ing and of the year's increase, and it is found in the hand of

Aphrodite, surely as a sign of love and offspring. In the

Argive cult Hera was clearly recognized not only as the

marriage-goddess but as the beneficent power that gave the

fruits of the earth ; and, as we see from the worship of Demeter

in Attica, the two functions were closely connected in the

Greek religious thought. Both may have been symbolized

by the pomegranate in her hand, and both were beautifully

suggested by the groups of the Hours and Graces on her

crown.

The popular belief as shown in literature, legend, and cult

gave the sculptor sufficient reason for associating these figures

with Hera. They had already appeared as the ministrants of

Zeus on the throne of the Pheidian image, and Hera as his

consort could borrow them from him or claim them by right

of her own nature and character. Statues of the Charites had

already been dedicated in the archaic period in the Heraeon

of Argos^; and in her temple at Olympia the Hours were

represented on thrones, works of the early sculptor Sniilis*^;

and a shrine was raised to them in the Argive territory ^

Mythology also associated her with them, a legend being

recorded by Pausanias from Olen's poetry that the Hours were

the nurses of Hera. Throughout Greece the Hours were

worshipped as the powers that brought the fertilizing rain and

wind and the blessings of fruit and corn and wine, also as

charged with the due recurrence of the seasons, and therefore in

some way with the destiny of man, and especially with child-

birth and with the ceremony of marriage. Hence they were

" Paus. 2. 17, 5.
'' hi. 5. 17, 1. " Id. 2. 20, 5.
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frequently associated with Aphrodite and Dionysos, and in

Argos most naturally with the chief goddess, who played the

part there of Demeter and Eileithyia.

The Graces are very kindred personages to the Hours,

being nature-powers of the same significance, but having

gained a more ethical and human character. They bring the

flowers of the spring, and are thus joined with the Argive

Hera the flower-goddess ; they personify besides the charm

and beauty of life, and as the constant companions of Aphrodite

the ideas of the sweetness of love and married life were attached

to them. Their presence was necessary to complete the idea

embodied in the work of Polycleitus.

As we can discover so clear an allusion to the goddess

of fruitfulness in this famous temple-image, we need not

wholly reject the statement of Tertullian that her statue at

Argos was crowned or in some way adorned with a vine-

spray. He may be speaking of some other, but he ought natur-

ally to be referring to the great statue of the city. We cannot,

of course, believe that the latter was permanently decorated

with an artificial garland of vine-leaves wrought in metal, for

Pausanias would certainly have mentioned so very remarkable

an emblem ; but Tertullian may be carelessly referring to

some ritual of crowning the goddess with the vine-garland at

the time of the wine-harvest. The explanation offered by

him that she wore this as a proof of her dislike of Bacchus is

of course ridiculous ; we should rather say that at Argos the

fruit of the vine was offered her because she was there believed

to have given man the blessing of the vine as she had given

him the gift of corn.

One last question remains about the conception of the work.

In the Peloponnese and elsewhere Hera was worshipped as

the maid as well as the wife; and in Argolis a stream was

shown where Hera bathed each year, and thus periodically

renewed her maidenhood. The statue of Polycleitus gives

ample indication of the bride and the wife. Can we believe

that in the absence of the veil, and perhaps in the flowing

maidenly locks, such as we see on the Argive coins, the

sculptor alluded to the mysterious nature of the goddess
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who was maid as well as wife ? He was a sculptor who
loved to reconcile in one figure two different systems of

forms— the forms of the boy and the man in his Doryphorus,

of the female and the male in his Amazon. If by some subtle

mode of expression he could combine in his work a touch of

maidenliness with her character as queen and bride and
mother, we may say that in this case at least his imagina-

tion was equal to his marvellous power over form. It is true

that the ideal of Hera was not so spiritual or ethical as the

ideal of Zeus or Athene ; and in the sentence of Maximus
Tyrius the epithets refer mainly to qualities that are physical,

formal, or external. Yet there was great beauty and worth

in this Argive worship with its conception of a supreme god-

dess whose power worked in the genial fresh life of the earth,

and in the grace and peace of human life. And if the statue

wrought by Polycleitus embodied the leading ideas of that

cult, as we find that it did, and if the forms of the head and

countenance were rendered in accordance with what was
expressed in the whole figure, then his work was the most

masterly and ideal representation of the Greek Hera, as it

certainly was the fullest and most profound reflex of her cult.



CHAPTER IX.

IDEAL TYPES OF HERA.

In searching through the rehgious monuments that survive

of this worship, the inquirer has to be on his guard against

the frequent false interpretations that confront him. There is

no Greek divinity so difficult to recognize as Hera ; for her

figure has often been disguised by false restoration, and on the

other hand the name has been applied to representations to

which it cannot be proved to belong.

This ambiguity arises chiefly from the lack of any signi-

ficant and peculiar attribute which may at once reveal her as

clearly as Athena is revealed by the aegis, Artemis by the bow,

or Demeter by the corn-stalks. Of all the various symbols,

badges, attributes, fashions of drapery that have been supposed

to be specially characteristic of Hera, there is none that is

invariably found ; and none that is not found with other

divinities also, with the one exception of the peacock ; but

this comes too late into the artistic representations to be of

much service. The veil might be supposed to be proper to the

matron-goddess, the bride and the wife of Zeus ; and she

wears it sitting by his side in the terra-cotta group found

at Samos ^
; it appears in the Argive statuette of early fifth-

century style ^ and on the Selinus metope, but rarely, if ever,

on the archaic vases, and only occasionally in works of per-

fected and later art ; and the veiled head of Hera is exceptional

on coins, the devices of Capua and the Boeotian Orchomenos
being among the few instances from the Greek period *'^' -". She
is veiled in representations of the sacred marriage, yet on the

coins of those places where this rite was regularly performed

* Fl. V, b. ^ PI. VII. a.



IDEAL TYPES OE HERA. 221

in her honour, Plataea, Argos, Cnossus, Samos, she wears

nothing but the Stephanos or smaller crown. Again, as regards

this latter attribute on her head, we may believe that its

earliest form was the calathos, the emblem of fruitfulness, the

proper emblem of the Argive goddess who gave the fruits of

the earth. And wherever Hera was the chief divinity it would
be natural to attribute this gift and power to her. Yet the

calathos in its proper form is by no means common in the

representations of her ; the only coins that present her with it

are the Samian coins that reproduce more or less freely the

type of her ancient image. It is not unfrequently found

in the vase-representations of the black-figured and red-figured

style, for instance on the beautiful Munich patera that will be
mentioned below. More usually it appears under the form of

the Stephanos or diminished calathos, which has no other

intention probably but to express dignity or majesty, the

change in form being due merely to artistic reasons. It is this

more shapely emblem that is seen on so very early a work as

the limestone Olympian head % which is possibly a fragment

of the temple-statue of the Heraeum, on the Argive statuette,

and on the coins of Argos and those other cities whose
coinage resembles this type, and on some of the heads of

Hera Lakinia on Croton coins ^ But the Stephanos is by no
means so frequently found as the half-diadem or stephane,

which is her common attribute on coins. On the other hand
some of her most certain and most striking representations,

such as the Parthenon relief-figure and the Farnese head,

show neither crown nor diadem. Even the sceptre which
from the fifth century onwards designated the queen of the

heavens is rare on the black-figured vases.

And even if all these were constant and necessary attributes

and emblems of Hera, they would not be peculiar to her,

and therefore would fail in certain cases to distinguish her.

A goddess with the veil and calathos may be Artemis or

Aphrodite as well as Hera, and the head that wears the

Stephanos on the coin of Zeleia Troadis, quoted and published

» KoschGr's Lexicon, p. 2 118. -13 I
cf. Tyrtaens (Bergk, 2): Kpoviaiv

^ Overbeck, K.-M. Mlinztaf. 2. No. Ka\XiaT€({)dyov n6ai'i"Hpas.
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among the Hera-heads by Overbeck, is quite as probably

a representation of Artemis ^ Many divinities wear the

stephane, and any one of them can carry the sceptre. Nor,

as we have seen, was Hera so closely associated in the general

worship with any part of the natural world or with the arts of

life that any special flower or animal, weapon or implement,

could be given her as a sign. The pomegranate is as natural

to Aphrodite as to Hera, and very rarely found with either.

The cuckoo might have been used as the obvious and peculiar

symbol of Hera, but by some strange perversity it was not
;

it figures only in the description of Polycleitus' statue, and

possibly on one vase-representation ''.

Nor is there any precisely characteristic handling of the

drapery which alone could distinguish her from any other god-

dess. Character is indeed sufficiently expressed in the drapery

of the most imaginative representations of Hera, the character of

the stately and imperial goddess, the wife of Zeus. She is essen-

tially evei^Mv, 'clad in comely dress.' Certain negative rules

might be given ; she could not be unclad like Aphrodite, nor

draped in the short tunic of Artemis, nor is it probable that in

her temple-images she could wear nothing more than the open

Doric chiton of Athene. But, like other goddesses, she changes

her fashions with time and place. The Argive terra-cotta

statuette shows her with the double-sleeved chiton and veil,

on the Parthenon frieze she wears an ample veil and the Doric

double chiton without sleeves, and also, on many of the later

sarcophagi, the veil and chiton only. The girdle seems

indifferent to her ; sometimes she has it and sometimes not.

In such details the artist appears to have been guided by

artistic fashion merely, not by any fixed conception about her.

Her standing epithet in Homer is \€VKa>\evos, the white-armed

goddess, and one might have supposed that the constant

association of this poetic term with her would have impelled

the artist and sculptor to show her arms bare of drapery. And
the greatest sculptors have represented her thus ; but here

* Overbeck, K.-M. 2, Miinztaf. 2. 27. was also consecrated to her [De Abstin.

Vide Head, Hist. Num. p. 475. Lk. 3, 5), but as far as I know it has

^ According to Torj hyry the stork no place in her representations.
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also the practice varied, and we cannot deny that a particular

statue is Hera's because the arms are draped, or affirm that

it is simply because they are not. The best works, indeed,

show a tendency to invest her with a peculiar wealth and

magnificence of drapery, to place the himation above the

chiton, and to draw the outer robe across her body with

a view to the most imposing eftect of majestic fold and line.

But the question will arise whether this gives us a sure clue, in

the absence of other evidence, to discover Hera in a particular

statue, or whether, supposing that a very effective and solemn

arrangement of drapery had been devised originally for Hera,

a Greek sculptor would hesitate to borrow it for his representa-

tion of any other austere divinity, say Demeter or Themis ^

It seems then we have no speaking emblem or symbol of

Hera, no indubitable external mark. It is generally by means

of the peculiar type of countenance and expression, either in

itself or combined with becoming drapery and appropriate

attribute, that we recognize her in various works of the per-

fected and later art. But in the archaic period, when the face

was expressionless and there was no separate system of forms

for the maidenly and the maternal divinity, and the drapery

was conventional not characteristic, we can sometimes only

distinguish a Hera from an Aphrodite or an Artemis by the

situation or the myth represented, or by the presence of Zeus
;

or the provenance of the object may decide, as for instance it

is reasonable to recognize Hera in the terra-cotta image of the

throned and veiled goddess from Argos or Samos (PI. V. b,

VII. a).

It remains to mention the few surviving works in which the

ideal form or countenance of the goddess is manifested or

which contribute certain elements to it. What that ideal is

we can partly gather from the Homeric poetry, and from one

or two passages in later Greek literature. The Homeric

account depicts her as the majestic queenly goddess, stern,

* Perhaps the only certain instance sufficient to identify the two personages,

of a Hera recognizable by her drapery but it is only for the representation of

alone is the figure on the metope of Hera the bride that such draperywould

Sclinus ; the situation itself of course is be used.
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proud, and self-asserting, with certain harsh and sombre traits

in her character. There is some force and grandeur in the

picture, but very httle moral or spiritual quality. The Argive

cult, not to mention others, knew her as something more than

this, and her portrait in Greek art is richer and deeper than the

Homeric. The best Greek sculptors were indebted to Homer
for the epithets /SowTrts and AewKwAero? and for the austerity

of her type. But there is more in the picture of her conveyed

by the words of Dio Chrysostom, who describes a woman ' of

shapely and lofty stature clad in white raiment and holding

a sceptre, with a countenance radiant and at the same time

solemn, being such as painters are wont to paint Hera ^"'*.' It

was long before Greek art had attained to this presentation

of her.

Among the monuments of the fifth century before Pheidias

there are two works that claim special mention among the

ideal forms of Hera. Inside a very beautiful patera in the

Munich collection of vases we see the form of the goddess,

painted in various tints, standing in a very solemn pose, with

the right hand holding the sceptre, and the left hand concealed

under the drapery of the upper garment which is drawn over

her chiton ; the left elbow is bent in such a way as to show

that this hand is resting on her hip ^. On her head is a golden

Stephanos, above which the top of her skull is shown, and her

golden hair streams down from her shoulders in rich curls.

The face is full and matronly, very calm and earnest, but

without severity; the lips are slightly open, the under lip

being very slightly advanced. This is a rich and bright

representation of the goddess-queen.

Whether the popular imagination usuall}^ conceived her as

yellow-haired, as she here appears, is uncertain ; it would

seem so from the story preserved by the Scholiast in the Iliad^

that Hera, Athene, and Aphrodite bathed in the river Xanthus

to give their hair a golden colour ; but she is dark-haired in

the Pompeian picture of her marriage.

One of the most important monuments of fifth-century

" PI. VII. b. b Schol. Iliad, 21. I.
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religious sculpture is the Farnese head of Hera in Naples ^
The theories put forward concerning its date and origin are

very conflicting ; and before a judgement can be formed con-

cerning them the features and expression must be carefully

analyzed and defined. It is a colossal head of severe and
impressive style, resembling some of the heads on the Par-

thenon frieze in its exceeding depth, and in the great breadth

of cheek and in the rendering of the bone-structure. The
hair is pressed with a narrow band, and is parted above the

forehead and drawn to each side in rippling lines in more
accordance with the style of bronze-work than marble ; above

the band it is drawn so closely over the head that the contour

of the skull is impressively shown, and behind it is gathered

in a crobylos on the neck. The austere simplicity of this

arrangement is almost archaic, but the concealment of part of

the ear beneath the hair is a mark of a later period of style,

a trait that begins to be found in the heads from the temple

at Olympia. A striking characteristic of the whole head is

its display of straight lines and flat surfaces : the forehead

is exceedingly broad and strong, and is only slightly modu-
lated in the part above the eyes ; the cheeks are flat surfaces

that do not slope much towards the centre of the face, and
the eyebrow is almost a straight line at right angles to the nose,

of which the bone is broad and flat. Thus the whole head

has somewhat of a rectilinear appearance and mathematical

quality, and yet one must say also that the bone-structure is

not strongly marked, but only, so to speak, shadowed beneath

the flesh, to which due attention is paid in places. The
corners of the lips are softly treated, and the flesh about the

mouth and nose is warmly modulated with lines that aid

greatly the impression of character. The upper lip is beauti-

fully carved, and the lower protrudes noticeably in the centre,

and is slightly flattened outwards. Beneath the lips is a deep

depression, and then a strong broad chin that springs slightly

forwards.

The question must now be considered, before any further

analysis of the forms, as to the personality. It is evidently

" PI. VIII.

VOL. I. Q
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a representation of divinity, and the almost unanimous verdict

of archaeologists pronounces it to be Hera'*. There can be

little doubt that this judgement is correct ; for though the

head does not wear the usual crown, but only a narrow band,

which we find indeed on the head of Hera on Elean coins,

but which any goddess might wear, the expression is cer-

tainly more suitable to Hera than to any other divinity. It

resides chiefly in the eyes and the lips and in the parts about

the mouth, though all the other features convey it and are

in perfect accord with each other ; but in defining it we are

in danger of imputing too much to the conscious intention

of the artist and too little to the laws of plastic form-

rendering to which his generation was devoted. We are

struck at once with the energy and powerful will that is

written on forehead, chin, and mouth ; with the dark and

sombre mood revealed in the eyes that are shadowed by very

thick eyelids, and in the drooping corners of the lips ; and the

countenance exercises such fascination on those who look at

it long, that one writer, who has made a special study of the

types of Greek heads, speaks of its ' elemental demoniac force,

its untameable power ^\' The phrase is too strong perhaps,

but the head certainly produces something of this effect upon

us ; only it must be borne in mind that other heads of the

period to which this in all probability belongs are marked

with something of the same expression. And it is very

doubtful if the sculptor intended to represent Hera as a

' demoniac force,' as one who ' would devour Troy and Priam

raw^ ' ; he is to some extent following or reproducing the style

of the short-lived period of sculpture, the period of transition

from the archaic to the perfected work. That generation which

began its work shortly before the destruction of Athens by the

Persians, and which lasted until the zenith of Pheidias, broke

away from the older school even more in regard to the spiritual

expression which they gave to their work than in their formal

treatment of the features. The forms of the countenance

become much nobler, and the expression that they convey

" Dr. Furtwangler inclines to call it question {Meisterwerke, p. 223, i, Engl.

Artemis, but he does not discuss the Ed.). •> Kekule, Hebe, p. 67.



IX.] IDEAL TYPES OF HERA. 227

is over-serious and often sombre and dark, contrasting utterly

with the weak affected smile upon the later archaic faces.

And the expression does not vary for the individual repre-

sented ; the countenances of Apollo and Demeter would be

stamped with the same stern severity as that of Hera. The
strange and almost repellent look on the Farnese face is there-

fore not necessarily due wholly to the conscious aim of the

sculptor and his conception of the nature of the goddess, nor

need we see in it the Homeric portrait of the stormy and

sullen wife of Zeus. It may be sufficient to say that the

sculptor, to represent the severe and dignified goddess of

marriage, has intensified a type of expression prevalent in

his day.

It might be thought that the slimness of the cheeks is more

maidenly than matronly ; and it has been supposed that

the sculptor wished to allude to the maidenly character of

Hera in Argive and Arcadian worship. But the broad flat

cheek is not necessarily part of the individual expression, but

a characteristic of a style of sculpture which did not distin-

guish between the youthful wife and the maid *. The indi-

viduahty of the head is imprinted in the middle of the face,

especially in the lines about the mouth, which without marring

the beauty speak of experience and mature life. It is this and

the imperious sombre look, which is too marked to be wholly

explained by the general tendencies of contemporary art, that

are the sole valid reasons for giving the name of Hera to the

statue of which this is part.

Much has been said indeed about the eyes, and the strange

marking of the ej'elids ; according to the view of Brunn, in

which he has been followed by Kckule and many others, they

have been carved so as to convey the quality expressed by

the Homeric epithet /3ow7r6? ; and this they regard as the

leading trait in the 'canonical ideal' of Hera's face. No
doubt the eyes were a striking feature of her countenance

as the people imagined it ; for the poetic term of Homer must

" For instance, in the Eleusinian relief period, it is hard to discern from the

of Demeter, lacchus, and Persephone, faces which of the two is the mother

a work perhaps of the earlier Fheidian and which the daughter.

Q 3
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have had its influence, and it is said by a poet of the

Ant/iology, in praise of a maiden, that ' she had the eyes of
j^gj-^ios' j|- jg ^ question whether each one of the typical

heads of Hera can be called /3oaj7n? ; there is no question

what the term means, and unquestionably it does not apply to

the Farnese head.

It certainly does not mean 'bull-eyed,' as Brunn and

others have interpreted it, finding in the word an allusion

to the 'wild terrific power' latent in the eyes of the bull and

of the goddess *. As applied to Hera, it can only mean ox-

eyed or cow-eyed, and the eye of the cow is not threatening,

nor does it 'cause a certain inquietude in the mind of him

who finds himself opposite it '\' The eye of the cow is

large, round, and somewhat prominent, and has a dark light

in it : and this is the sense in which Homer applies it

to more than one goddess and lady, as he had noticed

that human eyes are often striking and beautiful through

a certain resemblance to that animal's. The ancients inter-

preted the word rightly as large-eyed and dark-eyed ^°^

;

a painter would convey the impression by painting the eye

dark and round and large, such as the eye of Hera in the

Pompeian picture of the Holy Marriage ; a sculptor would give

the eyeball a certain size and shape. Now the eyes of the

Farnese Hera are narrow and long, in their shape as unlike

a cow's as any human eye can be. But they are set between

very extraordinary eyelids, both of which are abnormally thick

and the lower drawn away from the ball and turned down and

outwards. It is by this curious method that the sculptor has

been thought to indicate Hera Bowtti?. If so, he was more

ignorant of nature than most Greek sculptors and painters, if

we may judge from the representation of cows in classic art.

A walk through the fields will convince us that the cow's eye-

lids do not fall away from the eyeball as those of the Farnese

Hera ; on the contrary they form a close firm rim ; and

anything like the lower eyelid of that goddess, if seen at all in

human beings, is only seen in disease and old age. It is hard

* Brunninthe^M//. </^/^««. 1846, pp. 122-128; cf. Kekule in his .^^^^, p. 64.

'' iJiunn, op. cit.
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to believe, then, that the sculptor carved such eyes in the hope

that they would remind the Greek spectator of the ox-eyed

goddess. Probably his sole aim was to give a striking ex-

pression to the eyes by such a treatment of the eyelid as

would cast the deepest shadow upon them, and he merely

carried somewhat further a technical method which had

become usual in the plastic work of the age. The thick

lids are found in the Apolline head in the British Museum,

a copy as is supposed of a bronze-work of Canachus ; in the

heads from the temple of Zeus Olympius, and some of the

Lapith heads of the Parthenon metopes. But the best

instances to compare with the Farnese are the heads of

Harmodius in the Neapolitan group of the tyrannicides, of

the nymph on the Olympian metope, and of Heracles on the

relief from the same temple that represents the cleansing of

the Augean stables. In all these cases the eyelids are not

only thick, but the lower one is turned slightly down and

away from the eye. This method has been exaggerated by

the sculptor of the Farnese head, whose colossal statue raised

on a pedestal may have towered above the spectator, and who,

wisely reckoning with the height, may have pursued a conven-

tional method of treating the eyelid by which the eye as seen

from below appeared shadowy and full of warmth. This

technical process is more natural to bronze-work than to

marble-carving ".

And the Farnese head is no original production ^ (the bust-

form alone, a product of Alexandrine art, would prove that),

but a copy of a bronze original which in all probability was

wrought about the middle of the fifth century, at the very

close of the transitional period. The reasons of this view have

already been given by the way ; to recapitulate, the slightly

" Overbeck, in his K'unst-Mythologie '' This is also the view of Overbeck,

(2. pp. 66, 71, 72), has done good ser- Kmist-Myth. 2. p. 73; and Conze,

vice in exposing the absurdities of the Beiti-iige ziir Geschichle dergriechischen

^ownis theory, and in suggesting that J'lasiik. p. 6. Though a copy, it belongs

much in the Farnese head may be ex- probably still to the Greek period ; the

plained better by the general history of surface is rather damaged, but the treat-

plastic style than by special reference to ment of hair and mouth shoves good

Hera's character. Greek style.
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protruding chin and lower lip, the great breadth of cheek, the

ear placed a little too high, the conventional treatment of the

eyelid, and still more the dark and sombre expression, are

the marks of an ideal style of sculpture that flourished before

the zenith of Pheidias.

This view is of course inconsistent with the theory of Kekule

and Brunn and others, who maintain that the head is a copy

more or less direct of the famous Hera of Polycleitus. Before

the theory becomes a valuable hypothesis, there ought to be

some direct evidence for this, derived from the resemblance of

the Farnese head to some recognized work or copy of a work

of Polycleitus or to the description left us of the great Argive

image. Now the above-mentioned writers maintain that there

is the very nearest affinity between this head and that of the

Doryphorus" ; while others of equal authority deny that there

is any resemblance at all. It is strange that opinions should

so conflict about a matter of fact that can surely be decided

by a close comparison of the works. My own conviction is

that the resemblance is only very general, such as we might

expect to find in any two heads representing Peloponnesian

art from 460 to 420 B. C, and that the differences are far

more weighty. The cheeks of the Doryphorus slope more

towards the centre of the face, which thus becomes narrower,

the nose is less broad in the ridge, the chin protrudes less,

and the eyes are quite differently treated. But those who

maintain the Polycleitean origin of the head rely most on

the argument that this surpasses all existing representations

of Hera in ideal conception ; and they ask, if it was not Poly-

cleitus but some earlier sculptor who produced this type,

what was there left for Polycleitus, to whom the voice of

antiquity ascribes the greatest representation of Hera, to do

further in the development of the ideal ? The answer is easy,

that still much remained to be done. If Polycleitus produced

the type of the Farnese Hera, then in his conception of the

goddess he fell far below—not perhaps Homer—but the artist

who a little later carved the head of Hera on the coins of

" Conze, op. cit. ; Overbeck, K.-M. 2. p. 50.
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Argos, and the sculptor who in the fourth century wrought

the original of the Ludovisi head.

For the Farnese bust, effective as it is by the intensity of

its expression, gives by no means the full ideal of Hera
; it is

not the benign Argive goddess ' of good works,' not the god-

dess in whose face and person, according to Dio Chrysostom ^"*,

brightness appeared by the side of majesty. The sculptor of

this head could give us the majesty under a dark and sombre

aspect ; neither he nor his age could represent to ^aihpov.

It was in the following period that the ideal of Hera

received full and satisfying expression. In perfecting the type

the work of Polycleitus was chief, but the part played by

Pheidias and his school was not unimportant. There is no

authority for attributing to Pheidias himself, the greatest

creator of divine types, any free statue of Hera, and none

has survived that can be ascribed to this school^. But her

figure wrought by his hand appeared among the other divini-

ties on the base of the throne of Zeus Olympios, and the

Parthenon frieze shows us how he would probably represent

her ^ She is there seated between Zeus and the winged

figure, who is Iris or Nike. Clad in a Doric chiton, which

is fastened over her shoulders so as to reveal her neck and

arms, and is drawn down over the concealed girdle to form

the beautiful fold common in Pheidian drapery, she turns

to Zeus and raises with both hands the veil from her face,

as the bride might on the day of her wedding. The face

is unfortunately much disfigured, but enough remains to show

the full oval outline and the laurel crown on her head, which

alludes perhaps to her nuptials as well as to the Attic festival

she was witnessing. The treatment of the flesh shows the

" The attempt of Petersen to discover ia the development of the type. The

the Hera of Alcamenes—a very doubt- more that head is studied the more

ful work— in a series of statues called suspicion it arouses, and Furtwiingler's

DemeterbyOverbeck has led to nothing: grounds for rejecting it as a forgery are

viAeMitt. d. d. Inst. Rom. 4. p. 68, and very strong {Arch. Zcit. 1885, p. 275).

Overbeck, K.-M. 3. p. 461. I have If genuine, it would be of little value

not dealt in the text with the head on account of its singular lack of

of ' Hera of Girgenti ' in the British character.

Museum, which Overbeck and others '' PI. III. b.

would place next after the Farnese
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delicacy and grandeur of the Pheidian work, and, apart from

the formal beauty of the surface, the whole pose is perfect in

its expression of the chastity, dignity, and grace of the youth-

ful wife of Zeus. Though the attitude has some reference to

the particular occasion, yet the figure has a permanent value

as a monumental and characteristic type of Hera, and as the

earliest great representation of the whole person of the god-

dess. Nor did Pheidias forget, in his arrangement of the

drapery, that Hera should appear as Hera \evK(akevos, with her

white arms bared.

Among the monuments of this age may be mentioned

a very beautiful cylix of the British Museum that contains

a representation of Hera full of character and expression*.

Holding a sceptre and wearing a Doric chiton and veil, with

her hair bound in a stephane, but partly falling over her fore-

head, she is seated opposite to Zeus, who is holding out his

hand to her, and her lips are parted and seem moving in

speech ; her form is almost virginal.

The fifth-century electrum coinage of Phocaea '' displays

a striking head of Hera, wearing a diadem ornamented with

the honeysuckle ; the face is set in thick clusters of hair, and

the deep eyes and half-opened lips give it a very earnest

expression.

In the monuments that may next be quoted a great change

is noted in the representation ; the features and expression

become softer, more benign, and a touch of brightness, the

(fiaibiioTTis that Dio Chrysostom speaks of, appears in them.

The first of these that claims attention is the Argive coin

that has been several times published and is unsurpassed in

beauty of style ". The head of Hera upon it shows more

grace and purity of feature and more profound and spiritual

conception of character than any of her surviving monuments

in stone, except perhaps the Ludovisi head. She wears no

veil, but the Stephanos richly ornamented with floral design,

and from beneath it the long wavy clusters of hair fall down
her neck and over part of the cheek, which is less broad and

» PI. IX. b. " Cuin PI. A 19 (Brif. Miis. Cat. Ionia, p. 209).

" Coin PI. A 17.
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flat than that of the Farnese head. The forehead is broad

and strong, and, rising somewhat over the eyes, bears the

impress of power. The eyebrows are straight and noble, and

the eyes are round and somewhat protruding", as if they would

suggest the Homeric epithet, and are set between very thick

lids. The nose is rather long and forms an angle with the

forehead; the chin is firm and well rounded. The bone-struc-

ture of the face is well marked, and yet there is no severity

except in the clear sharp outline, and the lips that are parted

with a smile give to the whole countenance a fascinating

expression of brightness and benevolence. Therefore, impos-

ing and majestic as the type certainly is, it is a very pure and

true representation of the benign goddess of Argos, and one

may discover in the traits some hint of the maidenliness that

was ever renewed in the wife of Zeus, and certainly the dcxor

super veniju, the solemn beauty, that was seen in the works

of Polycleitus.

If v/e search for a name with which we may associate this

new type of Hera there is no other than his. A few years ago

this association would have been accepted without argument
;

but it has been said more recently that, as the coin artists of

the great age did not copy, it is doubtful whether the Argive

coin-stamper has reproduced in his Hera head anything of

the expression and any of the traits of the masterpiece of

Polycleitus ^ There must, of course, be some doubt where

positive reasons are few ; and as regards these we can only

say that the coin agrees with what is recorded or otherwise

known about the statue in the symbol of the decorated

Stephanos, the floral ornament being an allusion to the Hours

and Graces, and in the absence of the veil. Also the necklace

and earrings might be taken as pointing to the richness of

chryselephantine technique.

And the type that appears on this coin is found with some

modifications on coins of Cnossus Himera and, still more

modified, on coins of Samos '\ Now we cannot suppose that

* See Gardner, Vypcs of Greek Coins, com; and Overbeck, K.-M. 2. p. 44,

p. 138, who does not wholly deny the who hesitates.

Polycleitcan character of the Argive ^ Coin of Cnossus, Overbeck, A'. J/.
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the same great artist wrought all these, especially as the coins

of these other cities are inferior in depth of expression, and

the face on them has lost its radiancy and retained only its

beauty and seriousness. What then is the natural explanation

for the prevalence of this type on coins that were struck at

various places near to the beginning of the fourth century?

There is no political reason to explain it, and one inclines to

believe that all these coin-devices were struck under the

influence of some great work, well known throughout the

Greek world. At this time this must have been the Hera of

Polycleitus.

There are other more general reasons for this view. The

Argive coin shows a type of head of far higher imagina-

tion than the Farnese head, and challenges comparison with

the Ludovisi bust itself ; in fact, as regards expression it

embodies more than the latter work the description of Dio

Chrysostom. The coin's date is at least a generation earlier

than the period of Praxiteles, and if such a type of Hera as

this was in vogue towards the beginning of the fourth century,

it is difficult to see what was left for that sculptor to do

by way of perfecting the ideal of the goddess ; to infuse more

mildness and soft delicacy into the face would destroy its

power and character. Either, then, an unknown coin-stamper

working in Polycleitus' own city a short time after the great

temple-image of that sculptor was set up produced indepen-

dently a rival type of Hera, perhaps the most beautiful that

antiquity has left us of the goddess, or he worked under

the dominating influence of the gold and ivory statue, the

expression of which he had sufficient skill and imagination

to reproduce.

The latter theory is all the more probable, as there is every

reason for saying that it was Polycleitus and no other who

Miinztaf. 2. No. 23; Himera, No. 22
;

them, struck towaifls the end of the

Samos, 1-4. The coins of Elis (Over- fifth century, miglit be the work of an

beck, A'.-yi/. Munztaf. 2. No. 14; Gard- original artist who preserved the older

ns.r, Types of Greek CoitiSjVl.VlW. 15; expression for his ideal of Hera, and

Brit. Rlns. Cat. Pelop. PI. XII. 13, 14, gave her face the severe stem look;

and PI. XIV. 1-6) do not appear to me the lips droop at the corners, and there

to belong to this class : the finest of is no smile upon them ^Coin PI. A iS).
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perfected the ideal. Recently much has been ascribed to

Praxiteles in this matter by Overbeck and others, who, feeling

the superiority of the Ludovisi to the Farnese head, assign the

former with its deeper expression to Praxiteles, and fail to

note sufficiently what the Argive coin proves—namely, that

the perfection of the type was achieved nearer to the end

of the fifth century than the middle of the fourth. Now,

as regards Praxiteles, we hear only of a Hera Teleia at

Plataea, and a Hera in a group at Mantinea by his hand :

we know nothing of either of these works, in spite of the

attempt to detect copies of the former in a small series

of statues '^

; and the coins of Plataea that may be con-

temporary with the earlier period of Praxiteles display

a head of Hera far poorer in expression than that on the

Argive coin. Nor do these works of this sculptor appear

to have been celebrated or much commended ; and there is

no reason a prioi'i for supposing that the ideal of Hera, into

which a solemnity and a certain imperiousness in pose and

expression largely enter, would have been best dealt with by

the genius of Praxiteles. The hypothesis that he did deal

with it effectively and finally rests on no ancient statement

and on no modern discovery.

On the other hand, the ancient record, so far as it goes, is

clear in favour of Polycleitus ; and the value of this record

is somewhat under-estimated by Overbeck in his treatment

of the problem. He puts a wrong question in asking, ' Who
wrought the canonical ideal of Hera?' For this implies

that there was one, that is, that there was some accepted

system of rules about her form and expression that might

serve as a canon to which later works should always conform.

Now we must not insist too much on finding a ' canon ' as so

understood for any and every Greek divinity. It is only in

the representation of Zeus that we find anything like it, the

Pheidian type dominating to a certain degree each succeeding

generation ; but there is no ' canon ' of Athena and none of

Aphrodite, although there were certainly representations of

these divinities which the Greek world regarded as perfected

" Vide supra, p. 207.
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and ideal, and when they wished to imagine them in the form

that best corresponded to their nature, they thought of the

Athene Parthenos of Pheidias and the Cnidian Aphrodite of

Praxiteles, though there were many different types wrought

by independent artists.

Similarly, so far as the records go, the only statue of Hera

that appears to have been ' the ideal,' in the sense that it fully

satisfied the popular imagination about her, was the Hera of

Polycleitus. Maximus Tyrius puts it by the side of the

Athena Parthenos of Pheidias when he is distinguishing

between the actual existence of the divinities and their

traditional representation in art ; and Philostratus mentions

it among those great works that illustrate the power in the

artist of (j)apTa(TLa, which is something ' v/iser than mere

imitation,' the power of conceiving a fitting ideal*. The

epigrammatist ^^'^ declares that Polycleitus ' alone of all men
contemplated Hera with his eyes,' that is, that he alone carved

her in that perfect form which must be supposed the actual.

In one case, then, in the great monument of his country's

worship, the sculptor, who ' gave to the human form an almost

superhuman beauty, but did not worthily express the majesty

of the gods,' rose above himself and created the only image

of Hera that was extolled by the voice of antiquity, which

is silent concerning the merits of the Hera of Praxiteles, of

Callimachus, and of Euphranor. The late Roman coin shows

us the full figure, and proves the queenly dignity of the pose

(Coin PI. A, 16) ; as regards the head, if the earlier Argive coin

gives us no evidence, then we have none at all, for the head

recently found by the American excavations at Argos cannot

be proved to be a Hera''. If the Argive coin be accepted

as a free reproduction of the great temple work, it proves

that the words of Dio Chrysostom about the ideal of Hera

really record the qualities of the Polycleitean work, for the

" Vii. Apoll. Tyan. vi. 19. Hera TiapQ^vos. Overbeck {BericJite

^ Waldstein, Excavations of the Siichs. Gescll. ll'i'ss. 1S93, p. 31) accepts

American School at Argos, 1892. The the name of Heia for it, but points out

head has a marked maidenly character
;

its unlikeness to the Farnese head,

it would be too hazardous to name it
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head on the coin displays at once ' the brightness and

solemnity ' of the countenance.

Among the later monuments we cannot trace clearly the

Polycleitean influence. Looking at the representations of the

beginning of the fourth century we note a type of Hera

prevalent on the coins of South Italy, which was used with

some modifications of detail for the Hera Lacinia of Croton

(Coin PI. A 20) and the Hera Areia of Posidonia and Hyria^.

The head is presented en face, crowned, and with richly flowing

locks ; the face is a high broad oval, the features are full and

large, and there is a certain exuberance in the whole treatment.

It is a striking type, but quite unlike the Argive, and has no

very profound expression of individual character. The coins

of Thermae also''\ and Capua '^'^ show a head of Hera of some

power, with serious expression and characteristic rendering of

the eye, but none of these preserve the Argive type or add

anything new.

Near to the beginning of the fourth century must be placed

the representation of the Judgement of Paris incised on wood
in St. Petersburg, which contains a representation of Hera

of great power and originality ^. The drapery is arranged

so as to display her arms, and her figure is almost as maidenly

as Athena's, but her face is fuller. She wears the veil and

a crown of leaves around her head : the expression of her face

is very profound, and there is a searching gaze in her eyes

that are fixed on Paris. The treatment of the limbs and the

forms of the face recall the Pheidian style ; but the figure of

Eros is too small to allow us to date the work as early as that

period.

Another wood-carving, in the same museum '^, of approxi-

mately the same date as the former, presents an equally

striking type of Hera, erect and standing in very majestic pose

with her left hand resting on her sceptre and her right on her

hip ; her arms are bare, and she wears a Doric diploidion

without sleeves and with no girdle visible, and a himation

" Head, Hist. Num. p. 82, Fig. 57 ; cf. coins of Phistelia and Neapolis.

OverbLck, K.-M. Mlinztaf. 2. Nos. 43, ^ PI. X.

44; Head, ib. pp. 68 and 32, Fig. 16; <= PL XI.
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which is fastened on her left shoulder. The folds of drapery

about her right leg are severe and columnar, and give the aspect

of a temple-statue to the representation ; but the left leg is

drawn back and the toe is lightly resting on the ground.

She wears ear-rings and a stephane which secures the hair. It

is the figure of Hera the queen, an independent product of

Attic art.

The greatest monument that has survived to show us the

type of Hera in the later fourth-century art is the bust of the

Ludovisi Hera^ It belonged to a colossal statue, and it pro-

duces its best effect when it is placed high and the spectator

meets from below the downward gaze of its eyes. The large

proportions of the head, the crown with its rich floral design,

the somewhat severe arrangement of the hair that is drawn

carefully over the forehead and reveals the form of the skull,

the straight and simple line of the eyebrow and the breadth

of forehead and cheek, are traits that recall the best style of

the fifth century, and accord with the expression of solemn

nobility in the countenance. But the hardness and gloom of

the Farnese face is nowhere seen in this. The surface of the

flesh is rendered with great softness, and the dignity and

imperial character of the whole is softened with a benign

and gentle expression. The look of brightness which we

see in the face on the Argive coin is not quite attained

here ; the lips do not smile but indicate serious gentle-

ness. The religious aspect of the head is enhanced by the

fillet that passes round the head parallel with the crown and

falls down by the two long curls on each side of her neck;

for this rather curious decoration may well have been sug-

gested by the sacred fillets with which her images were hung

in her temple. There has been much discussion as to the

date of this work ; most archaeologists would assign it to the

younger Attic school; and this is the most probable view, for

though there is nothing specially Praxitelean in the features,

still less any trace of Scopas' style, yet the particular

expression, the very soft treatment of the flesh, and the

deeply hollowed eye-socket point to that period rather than

" n. XII.
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to any other. It has been proposed indeed by Helbig to

place the work in the beginning of the Alexandrine era%

though he allows the influence of the style of the younger

Attic school upon it. But the head has much more of the

grandeur of the older period of religious sculpture than the

elegance of the later courtly age, and the severity of the

profile and the absence of all self-consciousness in the face

suggest a better age than the Alexandrine. The rather high

and triangular forehead is no mark of the later period, for

we see it in the statue of Eirene in Munich. It is the most

expressive marble head of Hera that has been handed down,

but it does not permit us to say that the perfection of her type

was the achievement of the fourth century ; for the Argive

coin shows an even more intense expression of character ''.

The later heads reveal by the side of much elegance and

grace a falling away from the true idea of the goddess. For

instance, the later Ludovisi head displays at once the merits

and defects of Alexandrine sculpture. Though the forehead

" Ann. deir Inst. 1S69, p. 149, and

Helbig, Die offcntlichcn Sainmlnngen

classischer Alterthiinicr in K0771, No.

866.

*> The strange theory recently ad-

vanced by Dr. Furtwangler {Mcisler-

werke, p. 557) that the Ludovisi head

represents a Roman lady of the Claudian

period idealized as a goddess is not

likely to win acceptance. As there is

not the faintest trace of portraiture in

the face, his theory depends on what he

calls external evidence, namely, (1) the

arrangement of the hair on the neck,

(2) the sacrificial fillet. He quotes

from Bernouilli {Romische Iconographie

,

2. I, Taf. 14, 15, 21, Figs. 30, 32) in-

stances of portrait-statues of the Clau-

dian period with a similar treatment of

the hair. He declares that the locks

hanging down the neck and gathered

together with a band was a fashion

never used for a goddess, and belongs

merely to the Claudian era : this posi-

tive statement is as positively refuted by

the Farnese Hera-head, the Pallas of

Velletri, the Caryatid of the Erech-

theum in the British Museum, the

Pheidian torso of Athena in Athens

(Wolters, 472), all of which works,

even the last-named as we can gather

with certainty from what remains of the

hair, had the locks gathered on the nape

of the neck by a band and plaited or

unplaited. The fashion comes down
from old Attic sculpture. As regards

the fillet, portrait busts and statues

show that ladies of the Claudian period

affected it. But it was used in the

Greek period without affectation for

sacred personages : we find it on

Euboean coins of the fourth century

{Brit. Mtis. Cat. Central Greece., pp.

112, 113, PI. XX. 15, 16). The ' Mes-

salina ' in Munich (Bernouilli, Fig. 32)

tries to make herself look like Hera by

wearing the htad-gear of the Ludovisi

goddess ; she fails and cannot be quoted

as proving that the Ludovisi Hera is a

Roman lady.
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and the lines about the mouth slightly recall the Farnese bust,

and the veil and polos-shaped crown and the imperial air

make the personality certain, there is nothing more in the

expression than a certain queenly pride, and in fact it is not

so much the goddess as the queen that appears here. The

features are small and delicate by comparison with the former

heads, and the curve of the neck and the fall of the veil show

the striving after elegance and effect. From the Pentini head

the dignity and stateliness have almost entirely disappeared,

and the countenance and pose are overfull of sentiment and

tenderness ; but in the later and Graeco-Roman period some-

thing of the earlier aeixvorns returns, and the imperial Juno

Regina is the only prevailing type.
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References for Chapters VII-IX.

Common cult of Zeus and Hera.

^'1 At Lebadea : Hera 'Hwo'xr; with Zeus Basileus, Paus. 9. 39, 4 :

at the shrine of Trophonius, vide Zeus '^^ *.

^ Cf. Paus. 9. 34, 3, near the shrine of Trophonius iv irtpM v^ia

Kpovov Koi ''Hpas Koi Aios icrriv ayaKp.xra.

° At Lebadea: Hera ^aaiXis : C. I. Gr. 1603 "Hpa ^aa-iKldt Kal rfj

TTo'Xet Ae^a8ea>v (probably of first century a.d.).

Cf. Plato, Phaedr. 253 a o'o-oi /xe^' "Hpas ilnovro jSacri'kiKov ^rjToia-i, tov

ipwUfvov.

In Boeotia.

'•^ At Plataea : Paus. 9. 2, 5 va6s ianv "Hpa? . . . 77)1/ hi "Hpuv

TeXeiav KoKovai : Statue of "upa vvp(jjevon(vr] there : id. 9, 3, feast of

Daedala at Plataea, commemorating the Upos ydpo^ : id. 3, 4, sacrifice

on Cithaeron at the Daedala Megala, al piv bi] TroXeis koi to. riXrj OrjKdav

6vaavT(s rfj H/;a ^ovv fnauToi koi ravpov tw Ail', cf. Eus. P)'(iep. Jl,V. 3. I,

from Plutarch.

^ At Argos on the Larissa : Paus. 2. 24, 2 e^fTnt to (rrahiov iv

<w rov ayuiva Tot Nepeict> Au ku\ tci 'Hpala ayovcnv, cf. id. 4. 2 7, 6

'Apyfioi 8e e6vov ttj re "Hpa tj/ 'Apyeia Kai Nf/nei'o) All : cf. inscription

giving CaSSandroS the deoipodoKia tov Ai6s tov fiepeiov KUL TTJs "upas Tijs

'A/jyeuij, Arck. Zeit. 1855, 39.

* Between Argos and Epidauros, on Mount Arachnaion, Paus. 2.

25, 10 : vide Zeus^*^.

® Olympia : Paus. 5. 17, I TJ^y^Hpay 8e Igtiv iv tu> vaai Atos ... TO

fie "Hpas (iyaXpn KdOrjuevov iaTiv iirl 6p6v(0, napicTTrjKe be yiveid T€ 'i^div Kai

iniKflpfvos KvvTJv inl tPj Kf(pa\r]' 'ipya hi inTiv cm\a.

^ Schol. Odyss. 3. 91 ws nai rj "Hpa Aioivr] wvopd(T0T] napa Aoi8(ovaiois,

ws ATToXXoStopos.

'' Crete : mentioned together in the oath of alliance between Olus

and Latus (third century b. c), C.I. Gr. 2554 'Opvva . . . t6v Ztjvq tov

VOL. I. R
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Kfjr^Toyevla Km rai/ "Hpav : in the similar oath taken by the men of

Hierapytna, C. T. Or. 2555 'O/xwco . . . Zara ^iktoIov KaV'Upav.

^ Cyprus: on a wall of old Paphos : C. I. Gr. 2640 "Acj^pobmjs Ka\

Atoy IloXtecos koi "Upas.

' Caria: at Slratonicea with Zeus Panamaros, C.I. Gr. 2719:

cf. 2722 iinfpTdTiiis Trap rjpwv (vxr]v"Hprj Koi All . . . Trepdaai, rrjv eTtjaiav

xdpiv (inscriptions of Roman period): cf. 2820: Zeus'^«: Rul/. de

Corr. Hell. 1891, p. 426 Zeijs W.avdpapo'i with Hera TeXet'n.

'° At Lebedos in Caria, common priestship of Zeus BovXam and

Hera, C.I. Gr. 2909 (pre-Roman period?): vide Zeus""''.

^^ Pind. Nem. 11. I 'Eoria Zr]vos v'^L(TTOv icaaiyvi]Ta Koi 6podp6i>ov"Upas :

fragment quoted by Clemens, Strom. 5, p. 661 {? Pindar) I'm rav

'OXvfiTTOv KaraSepKopivau (TKanTOvxov "Hpav,

^'^ Hera Pelasgis : in lolchus {?), Apoll. Rhod. i. 14, sacrifice of

Pelias, "Hpr^j 8€ neXao-y/Sos ovK dXiyiCev. Dionys. Perieg. 534 koi 2dpos

lpfp6((Taa IlfXacryiSos edpavov'Hpas.

Physical allusions in epithets and cults of Hera.

" ^ Et. Mag. S. V. (fv^ibia. 'H "Hpa ovtco Tipdrcu iv "Apyei' c])acr\ yap

oTi "Apyos peTavacTTcis dno "Apyovi els AHyvirrov, emp'^e ^oas rw iv' Apyei

^aaiK(vovTi, Ka\ Trjv tov irnopov epyiicriav eSida^eV 6 8e ^ev^as enl rw (rnopa

ras ^ovi "Upas iepov dvedqKe' ore ^e tovs ardxvs avvt^aive ^Xaardveiv koi

avdelv, av6ea"llpas fVtiXfae.

^ Hera 'Avdtla, vide infra ^^

c Athenae. 15, p. 678 a nvXea^v' ovtcos KoXelTai 6 aTtcpavos ov rfj "Hpa

wepiTide'aaiv 01 AdKwves : cf. the fragment of Alcman's Hymn io Hera,

Bergk, frag. 16 km t\v evxopai (fiepaia-a tovS' e\ixpi'CT(o nvXeuiva KrjpaTio

Kvnaipoi : cf. Anthol. 9. 586 avQia -no'iav d(j\ Oeav- "Bpr]s Kat 'PoSirji

na(f)iT]s : cf. Pollux, 4. 78 fteXoj to 'ApyoXiKov o (v rais dv6fa(f)6poi.s iv"iipas

(TTrjvKovv.

•* a Eus. Praep. Ev. 3. I, 4 oJ Sc (pvcriKios pdWov Koi TrpfTTovrcos vno-

\apl3dvovres tov piBov ovtuh is to avTO Tjj A-qTol (Tvvdyovdi ttjv "HpaV yrj

pfv ftTTiv fj "Upa K.T.X. from Plutarch.

t> Plutarch, De placit. philos. I. 3 Teaa-apa ru)v ndvTav pi^apara npcoTov

aKove' Zeiis dpyfjs, "Hprj re (peiiiajBios f]8' 'A'idcovevs N^trri's 6\ vide Frag.

Phil. Graec., Mullach, i, p. 39.

c Porphyry, Trepl Trfs tK XoylcDV (piXoaocpias : "Hpf] S' (i'KeXddco paXaKi]

XV(Tis f]ipns vyp^s {pfXeTai) : frag, quoted Eus. Praep. Ev. 5. 7, 4.
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d Plato, Crat. p. 404 C iVajy fieTeupoXoySiu 6 vofxo6iTT]s rov aepa "W^mv

iiVOflaUiV (nLKpVTTTOjJ.fVOS.

^ Oracle in C. I. Gr. 3769 Ka\ rrjv vSpo^oKoia-i Bpoa-ois iTdp(f)oiTov

nvaaa-av seems to refer to Hera.

f Paus. 2. 13, 3 'QXrjvi, 8e eVHpaf eariv v/xvu) irciroir^peva Tpacf>^vai ttjv

"Hpav vTTo 'i2/ja)i', cf. Hera 'flpoXvros : Zeus ^^^

15 a ^7. Mag. 77-, 49 Tii(f>a)evs' 'Hcti'oSos avrbv yrjs yeveaXoyer, ^Trjaixopoi

Sfj'Hpa? p6vr]s Kara pvrjcnKaKinv Aio? TeKOvarjs avTOv : Berglc, fr. 6o Stesicll.

^ Schol. //. 14. 295 "Hpau Tpf(f>oiJ,fvrjv Trapa to'is yovfixriv (Is tu>v

yiydvTOiv 'Eipvpedoiv ftiacrdpevos f'yKvov enoiTjaev' rj 8f JJpoprjOea eyfvvricrfv

... 77 l(TTopia napa Kucjiopiuivi.

Sacrificial animals.

^^a An//i. Graec. 6. 243:

r] re 2dpov p.f8eov(ra Kai ^ Xa';^ey "Ip^paaov Hprj

Se^o yevedXidiovs, norva, dvriTToXias,

fi6(Txa>v ifpa Tavra to. (toi no\v <f)i\TaTa Travrav lapev.

^ Cows : vide Cic. De Div. i. 24. Bulls: Theocr. 4. 20, Goats:

vide Hera klyo^dyos ^°. Pigs : Ov. Amor. 3. 13, 16.

Sacrifice and ritual.

c Ov. Amor. 3. 13, at Falerii

:

Casta sacerdotes lunoni festa parabant

Per celebres ludos indigenamque bovem.

Hinc ubi praesonuit solemni tibia cantu

It per velatas annua pompa vias.

Ducuntur niveae, populo plaudente, iuvencae

Quas aluit campis herba Falisca suis
;

Et vituli nondum metuenda fronte minaces,

Et minor ex humili victima porcus hara.

Duxque gregis cornu per tempora dura recurvo.

Invisa est dominae sola capella deae.

lllius indicio silvis inventa sub altis

Dicitur inceptam desiituisse fugam.

Nunc quoque per pueros iaculis incessitur index,

Et prelium auctori vulneris ipsa datur.

Qua Ventura dea est, iuvenes timidaeque puellae

Praeverrunt latas veste iacente vias.

R 2
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More patrum Graio velatae vestibus albis

Tradita supposito vertice sacra ferunt.

Argiva est pompae facies.

Cf. Pliny, Naf. Hist. 3. 5, 8 Colonia Falisca Argis orta (ut auctor est

Cato) : cf. '\

Hera as goddess of marriage.

" ^ The li^ioi ya\ji.o^ : at Athens : Photius s. v. lepos ydnos' 'ABrjvaloi

eoprffu Aios ayovai (cai "Hpa?, cf. Menander " Medt]," Frag. Co?n. Graec.

4. p. 162 :

KOfiy^oraTOS avhpmv Xatp((f)ap Upov yufiov

(pdcTKoiv TTOiTjcrtiv hfVTtpav p.(T eiKada

Kaff' avTov, lua rf] TfTpddi bfnrvfi Trap erepois

TO TTJs Qeov yap iTavTa)(U)s ex*'" Kc^f^s.

^ At Plataea: Paus. 9. 3, I ovro^ KeXivei tov Ai'a nyaXpa ^v\ov noirjaapevov

aytw (n\ jBoav ^fvyovs fyKeKaXvpp.ivov, Xeyeiv 8e a>s liyoiro yvvaiKa HXaTaiav

Ti)v 'AcTcoTroii. 16, § 5 AatSaXcoi/ Se foprrjv rmv peydXcov Koi 01 Boiarol crcjiicri

(TWfoprd^ovcn ... § 7 to 8e (iyaXpa Kocrp-rjo-avTes . . . napd tov ' Acrconou Kai

dvaBevTes eVi cipa^av, yvvaiKa €'0tO"Tacri vvp(p€VTpiav . . . to S' ivTfvdev Tcis

dpd^ai OTTO tov nuTapov rrpos ciKpou tov Kidaipcova eXtwvovcri. evrpeTncTTai oe

(T<picnv eVl Tj] Kopv(f)fj tov opovs ^copos . . . § 8 ra ifpiia . . . Koi to. 8ai8a\a

Spov Kaday'i^ovai in\ tov iBcopov : cf. Euseb. 3, ch. I (p. 104 Dind.) from

Plutarch : Tepovras avTovs (vKTeavov Koi 7rayKd\r]V dpiiv pop^axrai re avrrjv

Koi KUTao'TeiXai vvp(f)iKo}s AaiSaKrjv npocrayopevaavTai' eiTa ovtcos avapeXneaoai

fiev Toi" iipevaiov, XovTpd 8e Kopi^fiv tcis TpiTa>vi8as vvpfpas, aiXov^ Se Kal

KMpovs Tt]v BoKOTiav Trapa(T)(^elv. Cf. id. p. I02, 3, ch. I, § 3 <pavfpa>v te

TO)v ydpaiv yevnpevaiv, koL irepl tov Kidaipa>va irpwTov ivTav6a Koi TUi

nXnretof Trjs opiXias dvaKoXvfpdeio'rjs, "Hpav TeXeiav Kai yaptjXiov avTrjv

TipoaayopevBrivai.

c At ArgOS : Paus. 2. 17, 3 eV Se r<5 npovdo) Tfj ph XdpiTes dydXpuTd

ecTTiv dp)(a'ia iv 8e^ia 8e KXlvrj Tis"Hpas. Herod. I. 3 1 e'oDcrr/y opTijs ttj

'Hpfl Tolaiv 'ApyfLOicn, i'dee navTMS Trjv prjTfpa avToiv (of Cleobis and

Biton) C^iiyn Kopicrdqvai es to Upov.

^ Euboea: vide infra ®^, and cf. Schol. Arist. Pax 11 26 KaXXi-

(TTpaTos (priai Tonov Eii^ot'as to ^EXvpviov. AnoXXuivios 8e vaov (prjaiv elvai

TTXrjaiav EvjSoLai' vvp(pLKov 8e Tives avTO (pacriv, on 6 Zeus Tjj Upa exei

(TvvfyfveTO.

e Hermione : vide infra "'^ Cf Schol. Theocr. 15. 64 'ApKTTOTeXrjs

be laTopel iv tu> TTfpi Eppiovrji lepai, Iticiirepov nepl tov Aioy kol Trjs Upas

ydpov . . . (INIount Thornax) onov vvv i<jT\v Upov "Upas TeXdas,



REFERENCES FOR CHAPTERS VII-IX. 245

f Hera liah TeXua and Xrjpa at Stymphalos ^^^.

S CnoSSUS : Diod. Sic. 5. 7^ Xiyovai be Koi rovs ydfiovs Tovs re Ator Koi

Trjs "Hpas ev rfj Kvcoaicov X^P^ yeveadai Kara, riva tottov TrXrjainp rov Qrjprfvos

itorafiov, Ka6' ou viiv 'lepou ecrriv, eV <o dvaias Kar (viavTov ayiovs vtto tu>v

fyX(^pi<i>v (rvvTeXelcrdai Koi rovs ydpnvs anopipeicrdai '. cf. SamOS ** ^.

^ Posidonia : inscription on small tablet, T«y ^edj ras Umhos rjpi.

Collitz, Dialect. Inschnfl., No. 1648 ? Persephone,

i Arist. Birds 1731

:

"Upa TVOT 'OXvfJLTTia

TOiV TjXi^aTcov Bpovuiv

a.p)(QVTa Beois peyav

Moipai (TvvfKoipKTap

(V ToiaS" vpevaicp.

'Yprjv, tl) 'Ypevai 6i'

6 S' up,(f)i6a\T]S Epws

XpvdOTTTepos fjvias

r}vdvve TraXivTovovs

Ztjvos Trdpo)(os ydptaif

Kevdaipovos "Hpas.

k Theocr. Id. 17. 131

:

ojSe Ka\ dSavdrav lepos ydpos i^ereXfadrj^-

Gvs TSKSTO Kpfioicra 'Pe'a ^aaiXrjas OXipnov,

iv 8e Xe^os (TTOpvvcriu laveiv Zrjvl koi "Hpa

Xf^pas (f)0LJ3r](ra(Ta pvpois eVt irapdevos 'Ipis.

1 Lex. Rhetor. Photius, vol. 2, p. 670 (Porson) 'ifp6i ydpos : ol

yapovvres ttoiovcti ra An Koi rfj "Hpa Upovs ydpovs.

I" Arist. Thesmoph. 973 :

"Yipav re rrjv reXeiav

peXyj/aipfv uxntep (Ikos

7] 7ia<n Tails xopolaiv ipTml^a re Kai

KXfjBus yapov <pvXdTTei.

" Dion. Halic. Ars Rhet. 2. 2 Zivs yap koi "Hpa, npurai (evyvvPTes re

Ka\ (TVvtvd^ovTes' ovtq) toi 6 pev Ka\ narrjp /caXeirat TrdvTioi'^ rj 8e Zvyia,

o Dio Chrysostom, Or. 7. Dind. i, p. 139 dKoXdarovs dvdpmnovs ovk

al(T)(yvop€vovs . . . ovre At'a yevtOXiov oi/'re Hpav yaprfXiov ovre Moipas

TfX(a<p6povs rj Xo)(iai' ' Aprepiv j] prjTepa Veav.

P Aesch. Eiwien. 214 :

rj KdpT uTipa Ka\ Trap ov8ev ijKe aoi

"Hpas TfXeias Kal Atc's Triorco/iara.
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1 Diod. Sic. 5' 73 ''^podvovcn Trporepov anavrei T<a Au tw reXet'ci) /cat "Hpa

TfKeiq. 8ia to rovrovi ap)(r]yovs yeyovevai Koi naiToov evperds.

r Laws concerning marriage in the Greek noXis connected with

Hera, Demosth. npos MaKapr. 1068 and Plato, Laws 774 a.

* Pollux, 3. 38 TavTJ] ("Hpa) rois TrporeXeiois npovreXovv ras Kopas xai

'ApT€pi8i Koi Moipais' Ka\ ttjs Koprjs 5e Tore unrjpxovTO rais 6fais ai Kopai.

t A71//1. Grace. 6, Anathcm. 133, epigram ascribed to Archilochus

:

AXki^it] nXoKnfJiwv iepjjv avedrjKf KaXCnTprju

HpD, KovpibioiV (VT fKvprjcTf ydpoov.

" Plutarch, Conj. Praec. 141 E ot ri; yapt]'\i(p 6vovT6s"Hpa Tfjv xoX^f oil

(TvyKadayi^ovcri ro'is aXXois lepols.

V Hera Eileithyia at Athens and Argos : vide -^c ^xxd ^'.

w //. II. 270:
ElXeidvtai

Hprji Bvyarepts, niKpas (hbivas e)(ov(Tai.

Cf. Hesiod, Theog. 922 : PaUS, I. 18, 5 Kp^rf? Se r^? ;^a)paf rris Kvbidlai

iv 'ApvKTW yevtadai vopi^nvaiv ElXfidviav Ka\ -rrdlba "Upas fhai.

X Hera Aphrodite at Sparta, vide ^"^
: at Acrae, C. I. Gr. 5424,

common priesthood of Hera and Aphrodite.

y EratOSth. Kataster. 44 ovk f^rjv toIs Ai6s viols r^r ovpav'wv Tipiji

pfTaaxflv (L pi] Tis avTtov Orja-dafi tov r^s "Hpar paa-rov. Cf. Anth. Graec.

9. 589 AvTTjv prjTpviav TfxvrjO'aTO' rovufKa pa^ou fls v66ov 6 TrXdcrTijs ou

TTpoaedrjKe ydXa.

'* Warlike character of Hera in cult : armed procession at Samos ^'^^,

feast of 'Ao-tt/s at Argos '^^^ Hera Tponala, Lycophron 1328 tw (mdaavTi

trjtas Mva-TT] Tponaias patrrou ev0t]Xov 6tas (referring to Heracles, whom
Hera was supposed to have nourished) ; cf.

*'
'
^^

Localities of Hera-worship.

" Thrace and Dacia : coins and exvoto reliefs of the Roman
Imi'crial period, Imhoof-Blumer, Ntwi. Zeitschr. 1885, 16; Head,

Hist. Nu?7i. p. 244; Roscher, Lexicon, pp. 2082, 2083.

North Greece.

"^^ Thessaly : Minyan legend of Pelias, ApoUod. i. 9, 8 2iSt;pw 6e

(jiddoaaa tls to Ttjs "Upas Ttptvos Karecfivye, TlfXtas Se eV avTa>v T(ov ^copoov

avTTjf KaTea(f)a^(.

^ Phocis, at Crissa: Roehl, /«j. Graec. Anf. 314, inscription of

sixth century B. C. on altar : rdabe y 'Adavaia . . . edrjKe "Bpa Tf, a)s kui

Kflvos ex.01 kX(os acpdiTou nUi,
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^^ Locris, at Pharygae : Strabo, 426 iSpurm alrodi "upm ^apvyalas

iepov anb rr^s iv ^apvyais ttJs \\pyeias fcat 8r) Kai anoiKoi (paaiv eivai Apyficov.

Boeotia.

22 Orchomenos: Bnl A/us. Cat. Central Greece, p. 56, PI. 8. 18,

head of Hera (?) with Stephanos and veil, first century b.c.

"-^ Plataea: vide - ^'^\ » Coins, Brit. Mus. Cat. Central Greece, p. 58,

PI. 9. 3, circ. 387-374 B.C.

1' Eus. Praep. Ev. 3, ch. i, § 3 (p. ro2 Dind.) ti] Atjto'i xap'"

aivopvrjp.ovevov(Tav i^'Wpav) 6p.ofiiopiov Bfcrdai Ka\ avvvaov ware Ka\ Arjro'i (iv)(ia

Trpo6vf(T6ai (from Plutarch).

^* Coronea : PaUS. 9. 34, 3 Karcorepo) Se oXt'yoi' "Hpas ('ariu Ifpov Koi

ciyaXpa apxaiov, nvdo86)pov re^vrj Qrj^aioV (f)(p€i 8e em rfj xetpl ^eiprjvas.

''' Tliespiae : Clem. Alex. Protrept. p. 40, P. t^j Kt^aipcowa? "Hpa?

eV eea-nia nptpvov fKKfKoppivov. On Cithaeron : Eur. Phoen. 24 :

Xfi/xcof' 69 "Hpas KOJ Ki^nipa)i/oy XeTrns

SiSwo-i {iuvKoKoicTiv eKde'ivai /3pe(^09.

"^ Thebes: Pint. Be Genio Socrat. p. 18 'Ap' ov XXi'Swrn Xe'yet? . . .

Tov KeXr/Ti TCI 'Hpala viKuivra Tvepvcnv.

2^ The Perrhaebi : on coins, circ. 196-146 e.c, head of Hera veiled

and sealed figure of Hera, Head, Hist. Num. p, 258.

Central Greece and Peloponnese.

^^*i Athens: C. I. A. 2. 1099. PaUS. I. I, 5 "Effrt hi tcara Ttjv 6S01/

TTjv is 'A6r]vas « ^aXrjpiw vaos "Upas ovre Bvpas e'^ov ovre opo(poi/. MapSd-

vinv Cpaaiv avrov epnprj<Tai. . . . to 8e ciyaXpa to uvv §17, Ka6a Xeyovaiv, AXkq-

pfvovs f(jT\v (pyov.

^ Hesych. S. v. Qek^iUa- "Wpa Tiparai trap 'Adrjvalois (? QeX^ivorj).

c Inscription found near Thoricus, Tepfvos^Upas ElXfidvlas : Roscher,

p, 2091 ; Philologus, 23. 619.

d Eus. Praep. Ev. 3. 83 from Plutarch, ovhk d^wvai Koivcoviav dvai

Trpos AiMvvaov "Hpa" (})v\da(rovTcu 8e (Tvppiyvvmu to. iepa /cat Tas A6r]vr)cn.v

Updas drrapTwaas (jiaa'tf dX\)]\ovs prj npocrayopevfiv pr]8e oXms kittov es to

TTJs "Hpas flaKopi^fadai Tfpevos,

® Hesych. TaprjXicov 6 rSav pTjvav T^s'Hpa? Upos : vide ^^.

" At Eleusis : Serv. Virg. Aen. 4. 58 Cum Eleusine Cereri sacrum

fit, aedes lunonis clauditur, item cum lunoni Eleusine fit, templum

Cereris clauditur.

^"^ Corinth : Hesych. S. v. Al'^" Koplvdioi dvaiav TeXovvTfs'Hpj} alya TTJ 6((a

edvoV Tcov 8i Kopi(rdvruiv piaOwTciiv Kpvyj^dvToii' ttjv fid)(aipav, kolX (rKr]7rTop,(v<ov evda
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nmdevTO, r] ai^ rois noalv dvaaKukdvaatra dve(j)i]vev Koi Tijv fxiv cr«^\|/ii'

avTcov 8crjXey^ev, eavrrj de ttJs (Tc{}ny?]s alria yeyovfv.

" Zenob. 1 . 2 '7 KnplvOioi, dvcrUiv reXovvrei "Hpa iviawiov rfi xjtto MrjBeias

IdpvuBeicrr] koi aKpn'ia KoKovfievj] aiyn rfj Oeco Wvov.

c On AcrOCOrinthuS : PaUS. 2. 4, 7 to t^/s Bowaias iaTiv"Hpas Upov.

^ Hera Acraea: Apollod. Bibl. I. 9, 28 Xe'yerai {rj MrjBeia) . . . iKfTas

Kadlaaaa {tovs TToiSas) f'n\ top /Sco/xoi/ Trjs "Upas t^s ^AKpaias. Cf. Schol.

Eur. Med. 10 OTL 8e ^e^acrLXevKe ttjs Kopivdov rj Mr]8fia 'EvprfKos IcrTopei koL

'Stifxavidrjs' oTi 8e Kai dddvoTos tjv rj Mrj8eia Mov(Taios iv tw Trfpi ^Icrdp'ioyv

IcTTope'i, lb. 2*73 "^o-vTa (to. TtKva Mr;S6i'a£') KaToffyvyt'iv (Is to t^s ^KKpaias

'Wpas Upov Koi iin to lepbv Kadicrai' Kopivdiovs 8f avTcov ov8e ovtuis dn-

f)((adai aXX en] roO l3u)p,ov ttAvtu TavTa dnoacpd^ai' Xot^ou de ytvopevov els

TTjV noXiv TioXXa croipaTa vno t?;s pocrov 8ia(j)deipea6ai' piivrevopevois S« avTols

XpJ](rp<o8^aai top 6eov VXnaKeaOai to rijs MjjSfias TeKvcov ciyos, 66ev Kopivdiois

fJ^e)(^pi. Tcov Kaipwv tcop Ka6 ripds Ka6' eKciVTov eviavrbv eirTci Kovpovs koi inra

Kovpas T(ov eTna-TjpoTaTcov dvdpaiv dneviavTi^eiv ev tu> ttjs Beds Tep.evei, koi pera

6v(Tiu>v IXdaKfcrdai Tr]v eKflvav pTjviv (the Nvhole quotation from Parmen-

iscos) . . . yeyovevai Se 7rapanX7]inou pvdeveTai koi nepl tov "K^aviv : cf.

Paus. 2. 3, 7, after the destruction of Corinth, ou/ceVt eKelvai Kadea-TTjKafrip

avTols ai Bvaiai ovbe dnoKeipovTal cr(pi<Tiv oi Traibes, ovSe peXaivav (popovaiP

ecrBriTU. lb. § II Mrjhda nai^as pev y'lveadui to 8e del TiKTopevov kotu-

KpvTTTeiv uvTo f's TO lepop <f)epovaav tijs "Hpas, KaTaKpvjiTeiv be ddavuTovs

eaeadai vopi^ovaav. Athenag. Eeg, prO Christ. C. 14 'AXKpav KOL

'HaioSos Mr]Beiav, . . . Kai Nio^rjp KiXiKes (^'ibpvvTai Beovs). Strabo, 380
ev TW peTa§u tov Ae)(niov Kai Haycov to ttjs 'AKpains pavTe'iop "Hpas vnijpx^

TO TiaXaiov. Eur. Jl/ed. 1379 <pepova e's "Upas Tepevos dupaias 6eov.

Schol. lb. 'Hpala be TvevBipos eopTr] napd KopLvdiois. Schol. Pind. O/. 1 3.

74 {Mi'jbeia) ev KopivSa KaTWKei Kai ewavae Kopivdiovs Xipa> KUTexopevovs

diaaaa ArjprjTpi Kai Nu/xt/.ot? AT]pviais. e/cei be airily 6 Zeis rjpdadi]. oiiK iirei-

6eT0 be MijSfta tov tijs "Upas eKKXivovaa x^^ov' bib Kai 17 "Hpa vTreaxfTO avrfi

ddavuTovs TTOiiicrai tovs nalbas' dnodavovras be tovtovs Tipaai Koplvdioi,

KuXovvTes pi^o^ap^dpnvs.

^^ Megara : Plut. Quaes/. Graec. 17 t6 iraXmbv fj Meyapls wKelro

KOTu Kapas, eKaXovvTo be 'Hpaels. Vide s. Byzantium ^*.

^"^ Sicyon : ^Paus. 2. 11, I 'EnaTj-ea be Kai ^ApTepibi Kai 'AttoXXccm to

TrXj^crtoi/ lepbv noiijaat. Xeyovai, Tb be per^ amb "Hpas "AbpaaTov' dydXpoTa be

imeXe'vneTO ovbeTepco.

" Id. 2. II, 2 TovTov (^rbv vabv Tr)S Upobpopias "Hpas) i-dXKtjs IBpiKTOTO

o Tr]pevov, rfjs obov ol tijs es ^iKvcova "Hpuv (pdpevos obrjybv yevecrdat.

c Schol. Pind. A\'?//. 9. 30 MivaixfJ-os 6 ^ikvlovios ovtoo ypdcpet . . .
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"AhjiacTTos . . . (f)vya>v ^\S(v e'y SiKuwi/a, . . , Koi rijs "Upas Tijs 'AXf^dv8pov

Ka\ovfxei>T]i iff)6i> , . . iSpvcraro.

^^ ^ In the neighbourhood of Hermione, Pans. 2. 36, 2 lepa in

aKpu)v Twv opdv, en\ pev to) KoKKvyio) Aios, eV 8e ra Upapi icTTiv "Hpuy.

^ Hermione : Steph. Byz. s. v. 'Eppioou : 'Eppicov 8e awo tov tov Ai'a

Km TT]v "Hpav evravda dno KpijTTjs dcpiKopivovs 6ppia6fji>at . , . o6ev koi iepov

"Hpas Hapdevov tjv iv avTrj. Vide '^ ®.

^* EpidaurUS : PaUS. 2. 29, I to 8e (Ifpop) irpos rw Xipevi in ("iKpas

dve\ov(rri9 is BoKaatrav Xeyovatv "Upas dvai : cf. Thuc. 5- 75- CavvadiaS,

Epidaure 6i, dedication to Hera.

35 a Argos : Pind. JSetn. lo. i :

AaraoO -noKLV dyXaodpovcav re TTiVTrjKovra Kopdv Xiipires,

Apyos "Hpas Suipa diOTrpfnes vpveiTe.

Aesch. Supp. 291

:

Kkijhov'^nv "Upas (paa\ dapdroiv ttots

'iw yeviadai r^S' iv ^Apyeia )(6ovi.

Cf. ^'^ c.

^ Pans. 2. 15, 5 iv Tfi vvv 'ApyoXtSt dvopa^opivr]"lvaxoi> ^aa'iXivovTa tov

re TTOTapov dcf)" avrov Xeyovaiv ovopdaai kcll Bvaai rf) Hpci.

c Id. 2. 17, I, description of the Heraeum near Argos: 'Aa-Tepicovi

ytveaduc rca noTapm Bvyaripas, 'Ev^oiav koi Tlpoavpvav Ka\ 'AKpaiav^ elvai fie

a-cfids Tpo({)ovs T^f "Upas : probably ^ult-titles of the goddess. Cf.

Strabo, 373 llpoa-vpva in the Argolid Upov exova-a "Hpas. Plutarch,

De Fluv. 1 8 iv Tca Ttpivii TTjs lipoavpva'ias "Upas, KaOms iuTopel Tipodeos

iv To'is 'ApyoXiKols.

^^ ^ PalaephatUS, 51 'Apyelot HoXiovxov avm'is TjyovvTO' Kal 8ia tovto Kai

navrjyvpiv avrfj TfTaypivrjv ayovcrC 6 8e Tponos Trjs eoprrjs apa^a ^ooiv to

Xpaipa XfVKoiu. 'Atto fie Trjs dpci^rjs tivai fifl ttjv Upeiav.

^ Cf. Strabo, 372 to 'Hpalov dvai koivov Upov to npos Ta'is MvKi]vais

dpcfiolv iv CO Ta IIoXvKXfiTov ^oava rfj pev Texvj] KuXXiaTa twv ndpToiv noXvTeXeia

fie Ka\ peyidfi Ta>v <Pei8iov Xnnopeva. Festival of Hera in Argos called

the 'Aanls, C. I. Gr. 234. 1068 : cf. Hesych. dyinv ^^aXfceio?* ra iv "Apyei

'EKarnplBala. AeneaS, TacL I. 17 i'^pTTjs yap navbripov e^io Tijs noXeois

'Apyficov yevopevrjs, i^i]yov nopiTTjv uvv onXois tu)V ev Trj ijXlkio. av^vcov.

Schol. Pind. 01. 7. 152 "O t iv "Apyei xc^i^os . . . TOVTfaTW, rj dan\s r]

;(aXK^ f] hibopivr] iv "Apya. . . . Travfjyvpis icTTi tt^s Hpas tu Hpala Ta Ka\

'EKOToplSaia Xeyopeva' Gvovrai yap fKUTOv (Sdfs Trj 6ea' to fi fTTa&kov tcov dycovoov

XaXKt] dants Ka\ a-Tecfjavos €k pvpaiurjs. Cf. Zenob. Proverh. 6. 52 wy 7171'

iv"Apyn uo-TTifia Ka6i\(ov aipvvvirau Dionys. Halic. Aiiliqu. Roman. I.
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21 6 T^s Upas viuis iv '^ak(pi(i> KaTforKevaapevus w? (v "\pyfC evda Km Ta>v

6vrjno\toiv 6 rponos opoios fjv Koi yvvaiKfs Upal dfpaiTfvov(Tai to refieuos, rj re

\eynpevr) Kavr](f)opos ayfrj ydpcou naii KnTapx"pii'r] Ta>v dvparMV X^P*"'
'''^

irapOfvwv Ipvovcruiv tIjv Bebv whais TrarpLois. Eur. Elec. I 7 1 •

vvv rpiTUL-

av Kapviraovaiv Bvaiav

Apye'ioi' Tiaaai de nap H-

pav peWovai napdeviKoi ardx^iv.

Find. A'em. lo. 24 :

ayoup Toi ^dXKens

8apov orpvvti ttotI ^ovdvaiau "Hpai ae'dXcov re Kpicriv.

^'^ PauS. 2. 17, 5, in the Heraeum t6 apxciiorarov ("Hpas ayaXpa)

TreTTOirjTai pev e'^ d;^paSos, avcTfdt] f j TlpviBa vno Ylfipdcrov rov "Apyovs, llpvvOa

fie avikovTcs Apyeloi Kopi^nvcriv ei to UpaioV o 817 Km avTui ei8ov Kadfjpeuov

ciyaXpa ov peya. Clem. Alex. Pj'otrepi. p. 41 P.

'^* PaUS. 2. 22, I T^s Se "Hpns o vaoi rrjs'Avdelas eWi tov iepov ttJs Arjroiis

fv be^ia : cf. ^^ c.

^^ EiKfidvia : Hesych. S. V.^Hpa iv"Apyfi.

^" Evepyeaia: HeS}xh. S. V.''Hpa eVApyei : cf. Hera Zev^tbia^^ '•^.

*^ Aix^pvn '. Hesych. S. v. vno ^Apyfiav t] Bvaia iniTfKovpfvr] tj] "Hpg.

*- Hera BaaiXU at Argos, Kaibel, Epigraph. 822. C. LA. 3. 172 :

inscription of second or third century a.d. ahroQi (eV'Apyet) yap kK(i8ov-

X^os f(j)v ^aaiXrjtdos "Hpr]s : cf. Clem. Alex. S/rom. p. 418 P., fragment

from the Phoronis, KaWidot] KXfiSovxos 'OXvpmddoi ^a(Ti\(irji"Upris'Apyeir)i.

""^ Pans. 2. 24, I (iviouTwv e? TTjv uKponoXiu (AapLdaiA ('cm ptv rijy 'A/cpaias

"Hpns TO iepov.

** Id. 2. 38, 2 : near Nauplia, nijyri Kavados KaXovpe'vr]- evTavBa ttjv

Wpav (^acTiv Apye'ioi Kara eTos Xovpevrp/ napOevov y'lveaOui' ovTOi pev dr]

a(pi<Tiv eK reXeTTJs, tjV ayovai rfj Hpa, Xoyos tuiv djropprjToiv eariv.

^^ Nemea: Schol. Find. Nem., Boeckh, p. 425 ^epea . . . 01 Se dno

toiv ^ou>v Tcjv vno "Apyov vepopevwu iv rcS ;]^o)pta), ai rjcrav "Wpas lepai.

*^^ Elis: in the Altis: Pans. 5. 15, 11 Oeols he ov toWeWtjviko'is pomv

aWa Ka\ tS ev Aifivr) anevhovai Ka\ "Hpa re 'Appavla Kal napdppavi.

" Paus. 5" '5) 5 • i^ the inncov acpecn?, ev pev tS vnaiBpa t^s- dcpeaecoi

KOTO pecrov nov puXiaTa Tloaeidavos Inniov Ka\ Hpaj eia'iv 'innicis (Baipoi.

^ Id. 5. 14, 8 : near the altar of Olympian Zeus, elal Be Ka\ dtav

irdvTwv jSco/toi, Kal Hpay enWKrjaiv OXvpnias nenoirjpevoi Te'ppai Ka\ ovtos.
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*^ Temple of Hera 'OirXoafiia in Elis : Lycoph. Cass. 613. Cf.

TzetZ. Lye. 858 eVi'^eTov "Hpa? TtficDjjitvijs eV'HXtSi.

^^ Clem. Alex. Protrept. p. 31 P. rij^ "Hpui/ tiji' (v^'f"^ larope'i (ro^tv-

6fjvai) vno Tov avTov 'UpaKXeovs 6 avros Unvvaais iv IlvXa) TjfiadoevTi.

*^ Olympia : Paus. 5. 16, 2 8ta nffinTov itpalvova-iv erovs rrj Hpa

TrenXov ai eKKal8(ica yvvaiKes' al Se nvrai Tideaai Koi dyS)va 'Hpala' 6 8f aydiu

i(TTiv apiWa bpopov TTupdfvoii : festival founded by Hippodameia. Vide\

Schol. Pind. 01. 5. 10 'OXvpnUiai jSw/ioi ehiv l| 8i8vfj.ot . . . bevrepos

"Hpas Koi 'Adrjvas.

^** Patrae : Paus. 7. 20, 3 rrjs re "Hpa? t6 ayaXfxa TOV 'OXvpTTiou TTfpav

neiroiTjTai : figure of Hera on coin of Hadrian, Bn'/. Mus. Cat.

Pelopomjese, Patrae, p. 26, PI. 5. 18.

^ Aegae : Paus. 7. 23, 9 AiyteCo-t Se 'A^/^i-as re vabi Kai "Hpa? oXXos

. . . T^y hi "Hpay to I'iyaXpa oti fifj yvvai^l, x] ai> Tr)v UpacrvvTjv fxHi «^^w y(

81) ovdfvi ecTTt dedcracrBai.

Sparta.

^°^ In the Agora : Paus. 3. 11, 9 lepov 'AnoXXoivos KofUpas.

^ Paus. 3. 13, 9 Tou 8e fjpcoov (tov IlXevpiovos) Xoc^or eaTiv ov noppa, koi

"Hpas €7ri TW Xofjia vaos 'Apyeios . . . "Hpay Se iepov 'YTrfp^etp/aj kcito

pavTf'iov enoirjdrj, tov Evpcora woXv t^s -y^s a(f)ia-iu eniKXvCnvTos' ^oavov Se

ap;(a£oi' KaXov(Tiv 'A^po8iTJ]s "Hpas* eVi Se 6vyaTp\ yapovpevi] vtvopiKacn rns

pijre'pai tj] 6ea Oveiv.

c Hom. //. 4. 50

:

TOJ/ S' f]pei^(T i'jTtiTa /SowTTtj iroTvta Hp>/

^ rot f'poi Tpeij /ueV ttoXii (piXraTai flat, TroXrjes,

"Apyoi Tf 2TrdpTT) Te koi tvpvdyvia Mvktjvt],

d Alyocpdyos : Hesych. S. V. "Hpa (V ^mlpTj]. PaUS. 3. 15, 9 Mdvois

Sf 'EXXTjvcxiV AaKedaipoviois KadearrjKev "Upav (Tvovop.d^fiv Alyo(f)dyov Ka\ aiyas

Tji 6fa> dveiv . , . alyas Se ai/Tou ('HpaicXe'a) Bvcrai cpaaiv Ifpeiav diropijaauTa

dXXoiuyv : also at Corinth, vide supra ^^ •^.

^' * Arcadia: Paus. 8. 22, 2 eV Tfj STup^jjXo) tiJ dpxaiq Tr]pev6v cprjaiv

oiKfjO-ai TOV IlfXaayov Ka\ "Upau vtto tov Trjptvov Tpa(pr]vai tovtov Ka\ avTov

lepa TJ] 6ea Tpia [hpiaaadai Ka\ e7riKXi](T(Li rpets eV avTfj Stadai, napOfvci pei>

ert ovar] Ilaidi' yr]papevr]v 6e to, Atl eVaXetrei/ avTrjv TfXdaV huvex&uaav fie

e'<^' oTto bi] is TOV Ata Ka\ fnavfjKOvcrav e'f ti]v ^TvpcprjXov oivopaatv 6 Tfjpevos

Xi]pav. Cf. Pind. 01. 6. 88 (ode sung at Stymphalus)

:

oTpvvov viiv fTaipovs,

Alvia, npwTov ptv "Hpav Uap^fviav KeXaBijaai.
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^ At Mantinea : PaUS. 8. 9, 3 K(ii''Hpa? irpos rw Otdrpca vaov fBfaa-dfir]v'

npa^iTiXrjs Se ra dytiKfiaTa avTT]i' re KaOrjfxevrjv iv 6p6va Koi Tvupecrroicras

€Trolr](Tfv'A6r]i/av Kal"V{^rjv TratSa "Hpa?.

c At Megalopolis: Paus. 8. 31, 9 vaos f(rTiv"H.pai reXeias, 6poiu)s koi

ravra fpeinin.

^2 Heraea: jBr/f. Mus. Cat. Pelop. p. 181, PI. 34. 1-5: head of

Hera on coins of Heraea, circ. 480 b. c. Paus. 8. 26, 2 t^s fie "Hpas

Ti)v vaov Kin iiKka fpdnia Koi ol Kiovfs fTL eXeinovTo.

Asia Minor.

^^ Kandara : Steph. Byz., xapiov Uac{)'Kayovtas . . . Koi "Upas Kav8apr]i/rjs

iepov.

^* Amastris Paphlagoniae : on coin of Antoninus Pius, HPA
AMACTPIANQN, Hera standing with her right hand on a sceptre, her

left hand extended, with a peacock at her feet, Overb. iT.J/. 2. p. 123,

No. 4.

^^ Lydia, Dioshieron : coin with Zeus and Nero on the obverse, on

the reverse Hera standing with sceptre, td. p. 124, No. 5 ; Head, Hi'sf.

Num. p. 549.

^^ Byzantium : Dionysius Byzant. excerpta in Geogr. veter. Script.

Grace. JMinores, Hudson, vol. 3, p. 2 Duae aedes Plutonis et lunonis

quarum solum nomen extat . . . lunonia acra dicitur : ubi quotannis

victimam primo anni die mactat gens Megarica.

'•" Phocaea : head of Hera on coin of fifth century, Brit. Mus. Cat.

PI. 5. I, p. 209.

'"^ Cyme: Ditt. Syll. 127, 134, 370.

^^ Halicarnassus : Hera, with phiale and sceptre, standing near

Zeus on coin of Caracalla and Geta, Overbeck, K. M. 2, p. 124, No. 6
;

Miinztafel 3. 6. Cf. ° Hera and Zeus Panamaros at Stratonicea : at

Lebedos ".

^° Termessos in Pisidia : priestess of Hera ^aa-iXis, C. I. Gr. 4367 f.

Cf. £u/t. de Corr. Hell. 3, p. 336, No. 5 "Hpg inrjKua evxrjv Aiopi'jtrjs.

^'^ Cyrene : C. I. Gr. 5143, list of priestesses of Hera.

^^ Alexandria: Hesych. Miles. Miiller, Fragm. Hist. 4, p. 161

XfTTi'Sos' ;^pi'CT«s KKiTiTav Tov ev 'AXe^avdpeta rrji ' Hpas ciydXpnTos ((poopnOr].

Head of Hera 'Apyeta on coins of Alexandria of time of Nero : Srit.

Mus. Cat. Alexandria, p. 17, PI. i.

*^^''i Inscription in time of Ptolemy Euergetes II, C. I. Gr. 4893
2(JT€i Tr\ /cat "Hpa, found on island of the Cataracts.



REFERENCES FOR CHAPTERS VII-IX. 253

The Islands.

«^ Euboea :
a Chalcis: (i) Head of Hera (?) on coins circ. b. c. 369-

336, encircled with disk, Head, Hisl. Num. p. 304. (2) Head of Hera

veiled and wearing stephane on coins circ. 197-146 B.C.; ib. p. 304,

fig- 203. (3) Brit. Mus. Cat. Central Greece, PI. 21. i, p. 114, circ.

196-146 B.C., Hera with sceptre in quadriga; ib. PI. 21. 12, p. 118,

coin of Seplimius Severus, Hera seated with patera and sceptre, wearing

small calathus : cf. Gardner Types, PI. 15. 27, p. 177.

^ Carystus : Steph. Byz. s.v. Yiokis vno rfi "Ox?/ opa r^i Ev^oias . . ,

(k\t)6t] fie TO opns dno ttjs . . . tcov 6(0iV fii^fas Aios koi "Upas. On fifth

century coins of Carystus, the cow and the calf and the bull may

refer to the worship of Hera on ]\Iount Oche, Head, Bist. Num.

p. 303. Veiled head of Hera on coins of Carystus, second century

B.C., Brit. Mus. Cat. Ce?tiral Greece, PI. 19. 5.

c Dirphys : Steph. Byz. s.v. opos Ei^oias koI Aip(f)va 17 "Hpa Tip-arm.

d Pans. 9. 3, I "Upav ecf) ot<o bf] irpos tov Aia cjpyiapevi^v e's Ev^oidv

(f)aaiv di/a^wpijcrat.

e The name of the island connected with lo the priestess of Hera

and the birth of Epaphos, Strabo, 445.

Perinthus : vide ''''^.

«* Aegina : Pindar, F_yt/i. 8. 79 (ode to Aristomenes of Aegina)''Hpa?

T dycov eTTt^wptoi/ vUais Tpi(T(Tais, w 'picrrnpeves, ddpaacras epyw : cf. bchol.

ib. iv Alyivu 'Upaioiv dyopevcov Kara pifirjaiv tov iv "Apyei dychvoi' nnoiKoi yap

'Apyficov AlyiVTiTm' Ai8vp.ns 8e (prjcri to. 'EKaT6p(3aia avTov vvv Xiyeiv intx^ptov

dyaiva Bid ttjv avyyevfiav.

^^a Samos : Roehl, Ifiscr. Graec. Ant. 384 Xrjpafxdrjs p.' dve6r]K(v rrj

"Hpj] (iyaXpa, inscription on very archaic statue of Hera.

b Paus. 7. 4, 4 TO fie l(p6v TO iv Sojuo) t^s "Hpay eluiv o\ iBpvaacrBai (paai

Toiis ev rfi 'Apyol nXeovras, iirdyeaBai fie avrovs to ayaXpa e^'Apyous" 2dpioi

8e avTol T(x^<Wai. vopi^ovaiv iv tt} vrjaa Tr]v 6e6v Tvapd tw 'IpjBpdaa noTopco

Koi VTTO TJj Xvya ttj iv tw 'HpatM" dvat 8' ovv to Upov tovto iv toIs pdXiaTa

dpxaiov ovx rJKKTTa av tis km «7ri toi dydXpan TfKpaipotTO. Herod. 3. 60

TpiTOV 8e a^i i^aploia-i) i^ipyacTTcii vr]6s piyiaTos ndvTcov vt]ccv t<oi> rjufls i8^€v-

TOV dpxiTiKTav TTpwTos iyiveio 'Poikos. Strabo, 637 to 'Upaiov, dpxalov

Upov Kin i'fo>s' piyas 6s vvv TTivaKodrjKt] icTTi . . . fKaXeiro fie (r; Sapt'cov viiaos)

Uapdevla irpoTepov oIkovvtwv Kiipwv. PaUS. 5. 1 3, 8 Tf(j)pa<: yap S17 iaTi Kal

rfi "Hpa Tjj 2apia j3a>pd?.

c Hera 'Apxrjyeris: Bull, de Corr. Hell. 2, p. 180, inscription found

near temple of Hera, praising a citizen, tva-e^eias eveKa 'is re ttjv dpxnyi-

Ttv "Hpav KOI Kalaapa TeppaviKov vlov.
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•^ Lactantius : ItisL i. 17, quoting from Varro, simulacrum in habitu

nubentis figuratum et sacra eius anniversaria nuptiarum rilu cele-

brantur.

® Athenae. 526 Trepl r^y Sn/i/coM rpvcfyrjs Aovpn l(TTopu>v TrapuTidfrai Aaiov

Trotrjpara, on f(p6povv ;(Xi5wi^a? Trtpl rots 3pa-)([ocn Koi rrjv ioprrjv ayovres tu>v

Hpaicov f^dbi^ov KarfKreuicrfifvoi ras Kop-as em to pfTa(f>p€Vov kol rovs u)p,ovs.

Id. 672 Ka6 iKaaTov eros uKOKopi^fcrBai to (ipeTUi (s Trjp rjova Kiii dcpavi-

^eadat. ^alcTTii Tf airdi napaTlOtaBai kcu KoKeiaOai Toveia Tt]V iopTTfv oVt Tovois

(Tvve^q TTtpieikrjdiivai ru /3peVa9 iino tmp tijv TrpcuTrjv avTov ^rjTijaiv Troirjaa-

fievwv. Polyaen. Sirat, 1.23 p^iKKovTav 1apLiu>v dvainv iroielv iv rw tepw r^s

"Wpas TrdvSrjp.ov iv r) p.fB'' oirXoii' enopnevov. Aug. Z)e Civ. Dei 6. 7 sacra

sunt lunonis et haec in eius dilecta insula Samo celebrabantur, ubi

nuptum data est lovi.

' Schol. II. 14. 296 <paa\ Tov Aia iv Sa/xtu \d6pa Tutv yuve<ov dnonapde-

I eucrai t^v ' Hpav' o6ev ^dp,ioi fivrjaTfvovTes ras Kopas Xddpa crvyKoiixi^ovaiv,

(ira Tvapp-qa-'ia naiovai roiis ydpovs. AthenaC. 673 C dvprjpes nivovTes ottcos

Aioi ei'(cXea vvp.(prjv MeXTTwpev vrjcrov decmoTiv fjfiereprjs. Hera 'ip^pacrlrij

ApoU. Rhod. I. 187.

S Steph. Byz. 'invovs, x<^P^ov iv 2a/iQ) iv w Upov "Hpas 'lirvovvTidos.

h Samian Hera on coins of Perinthus : Overbeck, J^. M. 2. i,

PI. I, 10.

"" Pares: Anth. Pal. 7. 351, epigr. of Dioscorides, *A/3;^i\o;^oi', /la

6eovs icai daipovas, ovt iv dyvuns ^.'i^opev ovO' "Hpjjs iv fifydXa} repevei.

Inscr. publ. 'Adijvaiov 5) P- 15 'EpacriTrn-i; Ilpdacovos "Hpj] Ar]p.r]Tpi Qe(Tp.o-

({)opa Koi KopD Kal Ail Eu^ouXet kol Ba^ol.

*^ 'AarvTraXeia : C. I. Gf. 249 1 e 'ApiOTOfcXfta Kvplov iapa(Tapiva''Hpq,.

*^ Amorgos : Mi//, d. d. Ins/. A/h. i, p. 342 ; Ditt. Syll. 358.

*' Rhodes : * Diod. Sic. 5. 55 irapa de'l(i\vcrLois''Upav KOI vvp(f>asTfXx'''

vias (TrpnaayopevdrivaL) Ttapa 8( Kapeipfv(Tiv"Hpav TfXx'-^^^'^- '^ At Lindos :

Hera Basileia : Foucart, 7?^y. Arc/i. 1867, 30, No. ']i''Hpa Bao-iXe/g

€6t]K( TOV ^(opov : at lalysos Hera '^poXvTOi, ibid.

''^ Crete: C. I. Or. 2554, 1. 179, 2555, head of Hera on fourth

century coins of Cnossus and Tylisos, Bri/. Mus. Ca/. Cre/e, pp. 2

1

and 80, PI. 5. II and 19. 15 ; vide Cnossus "s and ''.

'^ Cyprus: Paphos, C. I. Gr. 2640; Amathus, ib. 2643. Hesych.

S. V. 'EXeia' "Hpa iv KvTrpo) : cf. ^

'^ Cos : on coin of Antoninus Pius, Hera wearing veil, with sceptre

and phiale in her left and right hand, standing on car drawn by pea-

cocks, Overbeck, K.M. 2, p. 124, No. 6. Athenae. 262 c 07o-i yap
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MciKnpeuf fv tj] toItij KcofiKcof ort fmurav rrj "H/ia Bl^coo'li' ol Kojru nvrf eiardoiv

(Is TO Upov Soi'Aos ovTe yfVfTai rivos twv rrapeaKevaafjievaiv. Inscriptions Of

Cos, Paton and Hicks, No. 38 "Hpa ^Apyeia 'EXeiq /3ncrtXeia 8dfxa\t.s Kpird:

id. No. 62 "Hpa Ovpnvlq.

"^ Lesbos : Schol. //. 9. 129 napa Aea^loLS dyoiv ayfTai KuWnvs yvvai-

KOiV iv rm r^s "Hpas repevei^ \(y6p.evos /caXXtoreia. Allthol. 9. 1 89 eXderf

TTpos repfvos yXauKcoTTiSos dyXaov UpTjs Afcr/SiSef.

'' Delos: Ditt. Sy/l. 358.

''^ Thasos : Littr^, Ocnvres Co?npletes (T Hippocf'ate, 2, p. 716 ^

KOTeKftro Trapa to t^s "Hpns lepdv.

''^ Corcyra : on coins of fifth century B.C., Brii. Mus. Cat. Thessaly,

&c., p. 119, PI. 21. 18 ; Thuc. I. 24 ; 3. 75, 81, the Heraeon men-

tioned where the suppliants take refuge.

'''
Ithaca: Roehl, htscr. Graec. Ant. 336, sixth century inscription

referring to the cults of Hera, Rhea and Athena.

Italy.

''^ Roehl, 543, sixth century inscription from Calabria to Hera, 17 tv

TreSt'o) : Kaibel, htscr. Ital. Sicil. 643.

''^^ Crotona : Hera Lacinia, Pans. 6. 13, i; Arist. De Mirah. 96

Tr\ Ttavriyvpet Trjs "Upas, els ^v crvpnopfvovTai Trdvrts IroXicoTai. Cf.

Brit. Mus. Cat. Italy, p. 353, coin with head of Hera Lacinia
;

vide Livy 24. 3, description of the grove round the temple with the

sacred flocks.

^ Anth. Graec. 6, Anathem. 265 :

"Hpa Tiprjeaaa, AaKiPiov a to avcioes

TToWdKLs ovpavoOfv vfiaopeva Kadopjjs

8f^ai (^vcr(Tivou dpa, to rot fifTa TraiSoy ayavds

NocTcriSos vcfxiuev 6fv(pik\s d KXed^ay.

<^ ? Styled 'OTrXoapia in the Lacinian temple, Lycoph. 856 :

"H^ft Se 2ipiv Ka\ AaKiviov pv^ovs,

(V olcTL ndpTis op)(aTov Tfv^ei 6eq

'OnXoa-piq (f)vTol(nv i^T](TKripivov'

referring to Thetis making a grant of the Lacinian territory to Hera

(cf. line 614).

^° Capua: Brit. Mus. Cat. Italy, p. 83, head of Hera on coin

veiled and wearing stephane, with sceptre, ? fourth century b. c.

®^ Venusia : ib. p. 152, head of Hera Lacinia on coin, with stephane

and veil.
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^^ Hyria of Campania: Bril. Mus. Cat. Italy, p. 92, head of Hera
with stephane, Lacinia ? fourth century.

^^ Neapohs ? : ib. p. 94, head of Hera Lacinia, ? fourth century.

** Pandosia : ib. p. 370, head of Hera Lacinia, .? fourth century.

^° Phistelia (.?near Cumae) : Head, Hist. Num. p. 35, head of

Hera, circ. 400 b.c.

*'* Sybaris : Ael. Var. Hist. 3. 43 'Ei/ iv^apn . . . iv tjj ayccvla riv

fTTfTeXovv TT) "Hpa : cf. Athenae. 521 e : Steph. Byz. s. v. 2i;/3apif.

^^ Metapontum : Pliny 14. 9 Metaponti templum lunonis vitigineis

columnis stetit.

*' Slrabo, 215 Trapa Tois 'Ei'erois 8vo u\(rr] to fiev''Hpas'Apyeias dfLKUvrai

TO de ApTepidos AiVcoXtSoy.

^* Posidonia : Strabo, 252 Mera be to a-ropa Tov 2i\dpi8os AfVKuvia

KOI TO Trjs Hpas lepov Trji Apyaas Idaovos 18pvp.a, Koi ttXtjctIov iv nevTrjKOVTa

aTa8iot.<: rj Uoati^wvia. .? Hera Areia or Argeia, vide Pliny, 3. 70.

Sicily.

^^ Syracuse : Ael. Var. Hist. 6. 11 eV raJ rf/s 2iKf\ias"Hpas vaa ea-rrjKev

avTov (TfXiovos) eiKuiv : cf. C I. Gl'. 5367.

®" Hyblae : Steph. Byz. J. v. "Y/3Aaf Tpeh TroXety 2iKe\tas . . . 7] de

eXdrTcov Hpaiu KoXemu.

^^ Thermae, head of Hera Lacinia with stephane circ. 405-

350 B.C.: Head, Hist. Num. p. 128.

^"^ Himera: head of Hera of Argive type: Overbeck, Kimst.

Mythol. vol. 2, INIiinztaf. 2. 22.

^^ Selinus : inscription containing a prayer to Hera found in one

of the temples : Inscr. Graec. Sicil. et Ital. 271.

^'^^ At Acrae : C. I. Gr. 5424, list of names tu,v 7TpoaTaTevadi'Ta)v"Hpa

Kill AcfipiidiTT],

Monuments of Hera-worship.

** Clem. Alex. Protrept. 4. 40 P. r^y Ki^atpa)i/(fK"Hpas ayoKpa iv Qfania

rjv irpepvou eKKeKop.p.evof : cf. Arnobius, Adv. Nation. 6. 2 ridetis tem-

poribus priscis . . . coluisse ramum pro Cinxia Thespios.

^^ Id. Strom. I. 25 (p. 418 P.) ypdcpei yoijj^ 6 Ti]u ^opoovi8a Tmiijaas KaX-

Xi66r] KXeiOoiixos 'OXvp.Tnd8os (3(iai\tit]s"lipt]s 'Apyeirji, ij OTippaai Ka\ duadvoKTi

rrpaiTr] (Kuaprjcrev rrepl Kiova paKpov uvdavrji.

"^ Id. Protrept. 4. 40 P. to tt]^ 2apias "Hpas (ayaXpa) , cos (f)T](Tiv 'AfBXios

rrpoTfpov piv Qu aavii, varepov 8e eVl UpoKXeovs iipx^ovTos drSptairoetSfj

iyeviTo: SO also Callimachus in Eus. Praep. Ev. 3. 8.
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" Archaic statue of Hera at Samos : Paus. 7. 4, 4 tan yap 8f] av8pos

epyov Alyivr]TOV 2pi\i8ns tov Ei//cXei5ou. EuS. Prciep. Ev. 3. 8 "Hpay 8e

KCLi ^apioi ^{ikivov (i)^(iv f8os, cos (fyrjcri KaWlpa^^os,

ovTTO} ^piXiKov epyov ev^nov, dW enl Ti6pu>

8r]Vuico yXv(f)ava)v a^oos rjcrda aavis,

Clem. Alex. Pl-Otrept. p. 41 P. to Be ev 2apa t^s "Upas ^oavov a-piXi]

Tjj '2p,iXi8os Toil EiiKXfiSou nfTroirjcrOai, 'OXvpTrixos ev 2apiaKols IcrTopu '.

cf. Lactantius, quoted"®*!.

^ Paus. 2. ly, 4 TO fie uyaXpa r^s "Hpa? em dpovov KcWrjTai peyedei peya,

Xpvaov pev Koi eXecpavTos, Uo\vK\eiTov be epyov' eneari fie ol aTt(f)ai>os Xapiras

ep^coi/ Kai Qpas (Treipyncrpeias koi T(ov )^(ipu>v TJj pev Knpnov (pepet potcis, Trj fie

aKrJTTTpov . . . KOKKvya fie eVi Ta> aKrjnTpu) Kadijcrdai (pncri, Xeyovres Tov Aia, ore

fj'pa TTapdevov rr]? Upas es tovtov tov opvi6a aWayrjvai ti]v fie are iraiyviov

Brjpacrai , . . Xeyerni fie napetjTrjKevai, tij 'Hpa Te^vrj 'NavKvSovs ayoKpa H/3;/j,

eXecpavTos /cat rovTO Kai )(pv(TOV.

^^ Schol. Theocr. Id. 15. 64 koI ivap ^Apyeion 01 peyicTTa tq)v 'EXXtjvcov

TtpaxTi tj)v 6eov to clyaXpa t^j "Upas ev tco vaa Ka6!]pevov ev 6p6vu> Trj ^^'P*

exet (TKrJTrTpov Ka\ en avTw kokkv^.

'"'> Anihol P/anud. 4. 216:

Q.pyelos IloXvKXeiTos, 6 Ka\ povns oppuatv "Hpav

ddprjaas Ka\ oarjv eifie TVTrmaupevos

6vr]To1s KaXXos edei^ev ocrov 6epis' ul 8 vno koXt^ois

ayvaaToi pop(pa\ ZrjvX (pvXaaaopeBa.

•""^ Max. Tyr. Diss. 14. 6 "Upav efiei^ev 'Apyelois UoXvKXeiTns XevKwXevov,

iXecpavTUTTrj^vVj eiconLv, eveipova, /SacrtXiKjji', idpvpevrjv e'rrl )(pv<Tov Bpovov.

^"^ Tertullian, de Corona 7 lunoni vitem Callimachus induxit. Ita

et Argis signum eius palmite redimitum subiecto pedibus corio leonino

insultantem ostentat novercam de exuviis utriusque privigni.

'03 Martial 10. 89:

luno, labor, Polycleite, tuus et gloria felix

Pheidiacae cuperent quam meruisse manus.

"** Dio ChryS. Or. I, p. 67 R. ywaiKa deibrj Ka\ peydXrjv, eadrJTi XevKi]

KfKOcrprjpevrjv, (rKTjT7Tpnv e^ovauv, onoiav pdXiiTTa tt)v "Hpav ypd(f)ovai' to fie

TTpocraTTov (pat^pov 6p,oi kuI aepvov,

^"^ Anthol. Grace. 5, Erotica ^^''OppaT tx^is"\\pr\s^ MtXlrr].

"""' Boumis TTOTvia "Upr] ; HeSVcll. /3o&)7rts peyaXoipfiaXpos. Plutarch,

Quaest. Graec. 36 0ocdnis 6 ttoli^ttis tov peyaXo^pOaXpov iXeyei) cf. Varro,

de Re Rust. 11. 5 Novi maiestatem bourn, et ab his dici pleraque

magna, ut . . . boopin.

VOL. I. S



CHAPTER X.

ATHENA.

The meaning of the name remains unknown, and the

different attempts of philologists to explain it and to base

different theories as to Athena's origin on their explana-

tions need not be here discussed. The word varies slightly,

but the form 'A^r/z^rj appears to be as old as any ; hence comes

the feminine plural Athenae, the name of the Attic city, and

'A6i]vaL Ataoes ^^, the name of a place in Boeotia ^ ; then by

a reverse process the Attic city gave to its tutelary goddess

the longer name 'A.6r]vaia, properly an adjective denoting the

goddess of Athens. That this longer form is common in

Homer is a sign of the great antiquity and celebrity of the

Attic cult.

As in the earliest times we find the worship of Athena

in very various parts of the Greek world, we can conclude

that she was a primitive Hellenic divinity of the 'Achaean'

period, and originally worshipped also by the Dorian and

Ionic tribes, or adopted by them in their new settlements.

This very antiquity and her singularly Hellenic character,

which is scarcely tinged at all by any discoverable Oriental

influence^ arc reasons that are strong against the theory that

in Athena we have a disguised Oriental goddess imported

from anterior Asia. As illustrations of the universality of her

cult we have the testimony of Homer and many of the heroic

legends, and the records^ of local cults afford ample proof.

" Cf. many other similar forms of from the local cult ; it is possible that

town-names in the Greek world : Alal- such names as Thespiae, Syracusae, are

comeiiae, Potniae, Eleutherae, Apellae, derived from forgotten cult-terms,

which illustrate the origin of the city *" Vide Geographical Register.
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Her worship was primeval in Attica, and it is here that we
can best trace the primitive forms as well as the higher

developments of her religion ; in no other city of Greece

was the character of her worship so manifold as at Athens,

and in many of the denies, Colonus, Acharnae, Sunium,

Phlye, special cults were consecrated to her, recognizing her

under various aspects. At Sparta, before the Dorian inva-

sion, there was the brazen house, or the temple of Athena

Chalcioecus, a name derived from the Mycenaean style of

wall-decoration ; and she continued to be the war-goddess,

the goddess of the council, the law-court and the market-

place, in the Lacedaemonian state. In Argolis we hear of

her temple on Mount Pontinus and on the Acropolis where

Acrisius was buried in her shrine. She protects the Argive

heroes in the Theban and Trojan war, and the story and the

cult of Diomed is interwoven with this Argive religion. One of

the chief personages of ancient Arcadian worship was Athena

Alea. The cults of Athena Napxata in Elis and 'Ajuapia in

Achaea reveal the more primitive aspects of her, and the same

may be said of her worships at Mothone in Messenia and on

the Megarid coast, while her cult-title Aiantis in Megara seems

to have connected her there with the Achaean period. At
Corinth we find the legend of Bellerophon and the yoking of

Pegasos associated with the worships of Athena XaAti-trtj and

Hippia; and the mysterious cult-title Hellotis was attached to

her there. In North Greece, Thebes and Alalcomenae were

famous centres of her worship ; Athena Itonia protected the

Boeotian league, and her name was the watchword of the

Thessalians in battle. We find traces of Athena-cult in Phthi-

otis. Pallene, Macedon, Abdera and Byzantium ; and probably

before the time of Homer it had taken root in Ithaca and the

western islands. There is record of its existence in Thasos,

Lemnos, Samos and many of the Cyclades, in Crete, which was

one of the countries that claimed to be the birth-place of the

water-born goddess, in Cyprus, Carpathus and Rhodes. The
last mentioned island, according to Pindar's beautiful legend,

stood only next to Athens in the favour of the goddess, the

Rhodians having through carelessness in their first act of

S 2
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ritual offered ar.vpa Upd, a sacrifice without fire^^'^. On the

coast of Asia Minor we have not far to look for the early-

traces of this religion. The Trojan women offer their prayers

and a woven peplos to the goddess on their Acropolis, whom
Homer and his contemporary Greeks identified with Pallas

Athena, and whose cult doubtless belonged to the Mycenaean

period. The legends concerning the heroes' disastrous return

and the consequent migrations of families attribute much of

their troubles to the wrath of the Trojan goddess whose temple

had been profaned by Ajax, and we have sufficient evidence

afforded by the Locrian rites that are mentioned below of

the early influence of this Asia Minor worship in the Greek

world. Also it was from Troy that two widespread primitive

types of Athena-idols, the type of the Palladion and of the

seated goddess, were supposed to be derived. Her cult became

predominant in the later kingdom and city of Pergamon, and

it was established in very many of the coast cities, and in

some inland settlements of Asia Minor, both north and south.

It travelled to Sicily, Magna Graecia, and even to Spain
;

and the cities and places that are recorded as possessing it,

numerous as they are, are probably far fewer than the actual

sites of her worship. This religion was too old for its birth-

place to be remembered, and none of these cities or places

can be regarded as its original seat, nor can we trace anywhere

any definite line of its diffusion.

In dealing with the religious ideas of this worship, we find

very few that are notably primitive or savage. The legend

of the birth of Athena preserves some touches of a very early

and rude imagination, such as the swallowing of Metis, and

we have the record in Porphyry that at Laodicea human
sacrifices were once offered to Athena^'*, but it is probable

that the goddess to whom this ritual belonged was the

semi-oriental Artemis. Also the story at Athens of the

daughters of Cecrops, who were driven mad by the wrath

of Athena, and who flung themselves down from the rock of

the Acropolis has been with much probability interpreted as

a legend of human sacrifice in her worship*; for we have other

" Mommsen, Heortologie, p. 12.
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evidence of the leap from a rock being part of such ritual

in other Hellenic cults. The same primitive fact may be

discerned in the Locrian rites of atonement with which they

tried to appease the wrath of Athena on account of the

outrage done to Cassandra. From early times till about the

middle of the fourth century, maidens were sent yearly from

Locris to the Trojan shore, wearing only a single garment

and no sandals, and with their hair shorn, to become

priestesses and handmaidens in Athena's temple, where they

performed secret rites by night. The first that were sent

were met by the inhabitants and slain ;
their bones were

burnt in a peculiar ceremonious way, and their ashes cast

from a mountain into the sea 1^'. It is clear that this is no mere

story of murder, but a reminiscence of certain piacular rites.

But the Hellenic worship of Athena had long been purified

from this taint of savagery, and it was only in certain harm-

less ceremonials, such as the washing of the idol, that her

religion preserved a primitive character. The Scholiast on

Callimachus informs us that once a year the Argive women

took Athena's image and bathed it in the Inachus^ and

Callimachus' poem gives us a secular version of that religious

act ^ At Athens the image of Pallas was yearly escorted by

the Ephebi to the sea-shore at Phaleron, and brought back

to the city with torches and great pomp ^. There can be

little doubt that the object of the journey was to wash it

in sea-water, just as Iphigenia in the play of Euripides

takes the Tauric image to the coast under this pretext,

saying that ' the sea cleanses away all the ills of mortal

lifeV The image that the Ephebi escorted must have been

the Palladion from the Attic court cttI FlaAAaStw ;
for it is

called by Suidas and in the Attic inscriptions ?/ ^aAAa9^^'^

a name appropriate to the Palladion, but not applied to the

idol of Athena PoHas. And this view is confirmed if we

combine the evidence given by the Attic cphebi-inscriptions

with the legend narrated by Pausania^ concerning the origin

a Possibly also the representation of Berlin, is an artistic motive drawn from

Pallas batiiing before the Judgement of the same source.

Paris, on a fine fourth century vase in ^' Iph. Taiir. 1193.



262 GREEK RELIGION. [chap.

of the court. We may reasonably suppose that the image

was washed in the sea at Phalerum to wipe off the stain of

homicide, and that it was borne along with an escort of

armed youths and brought back in a torch-light procession to

commemorate the night attack of Demophon and the armed
Athenians upon Diomed and the friendly Argives, when the

Palladion was captured by mistake. We must then dis-

tinguish .this ritual from the Plynteria^ about which we are

only imperfectly informed, but which clearly referred to the

Athena Polias and the cult of Aglauros on the Acropolis.

The name does not refer to the washing of the idol ^—we do

not hear that this ceremony took place at all on this occasion

—but to the washing of Athena's peplos and other apparel

by the official women called the Loutrides or Plyntrides ^ '^.

The solemnity was mournful and mythically connected with

the death of Aglauros, the story being that out of sorrow

f(n- her the women of Attica went for a year with unwashed

garments ^ ®' ^' ^. The approaches to the temple were roped

off, the idol was stripped of its raiment and muffled up, and

the chief day of the feast was an unlucky one on which no

important business could be done. It was this ominous day
when Alcibiades returned from exile, and, as was afterwards

believed, the veiled goddess turned her face from him^'*'^

Originally the ceremony of cleansing the idol and its robes

may well have been merely part of a fetish-ritual, in which

the fetish-object is washed, oiled, and clothed as though it

were a living person ; but it was almost certain to acquire

a moral significance, and Artemidorus explains all such rites

as necessitated by human sin, which pollutes the temples or

the images ^.

On the whole there is no other leading Greek divinity to

whom so little of crude and savage thought attached as to

Athena, and though the moral ideas in her worship did not

* The word rrXwuv properly refers in the Plynteria, which is not told us

to clothes ; the account given by though very probable, and was taken

Mommsen {ffeorto/ogie, p. 429) of the down to Phaleron ; he combines the

Plynteria goes far beyond the evidence

;

Plynteria with the procession of the

he assumes that the idol was washed Ephebi without warrant.
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altogether advance so far as those in the worship of Zeus, her

ritual was wholly free of impurity and orgiastic extravagance

of any kind. In fact, as will be noticed later, we observe

a purifying tendency in the myth to preserve the maidenly

character of the goddess. We may note as another possible

reason of the comparative purity of her legend and rite, that

there is in it little or no physical symbolism, although writers

both past and present on Greek religion have found a super-

fluity of it. I have already tried to show the futility of any

endeavour to deduce the whole of Athena's characteristics

and functions from any one original physical concept, for

one may grant that she was originally a personification

of air, earth, water or thunder, and yet maintain that she

acquired the various traits of her moral or human character

independently. And we need not discuss at length all the

reasons for and against Welcker's -'^ theory that she was

aether, and Roscher's theory that she was thunder '', and

Ploix's theory that she was twilight ^
: for these various

theorists refute each other sufficiently. Such discussion is

blocked by the larger question, is there any proof that

Athena, as a goddess of the Hellenic religion, ever was

a personification of some part of the physical world ? To
answer this we may inquire whether this was ever the view of

the Greeks of any historic period ; secondly, whether, in the

hieroglyphics of ancient legend, or in the crystallized thought

of ancient ritual, such an aspect of her is disclosed to us.

The first inquiry is easier than the second. In no historic

period of actual Greek religion was Athena ever regarded as

a personification of any physical element. It is interesting on

other grounds to know that Aristotle regarded her as the

moon '^
; but this view has nothing to do with the people's

creed, and Greek philosophy was even more reckless than the

modern science of mythology in interpreting the figures of the

"^ Gricchische Gotterlehre, i. p. 300. ch. 16 : Minervam vel summum aethera

'' Ausfiihrliches Lcxikoii, s. Athena. vel etiain liinam esse dixerunt : in a

"^ La nature des dieiix, p. 213. context where he is ridiculing the physi-

^ According to Arnobius, Adv. Geiit. cal interpretation of Greek religion.

3. 31 : of. Aug. dc Civitate Dei, 7.



264 GREEK RELIGION. [chap.

Hellenic Pantheon. In the ordinary legend and worship

there is no department of nature with which Athena was
especially concerned, though she might be active on occa-

sion in a great many, availing herself of her privilege as

a leading Olympian. She showed men the use of the olive,

but she was not therefore the earth that produced nor the

dew or heat that nourished it: else we might have to say

that Apollo was the personification of mephitic gas, because

he taught men a particular mode of divination.

At Mothone in Messenia we hear of a shrine of Athena
'Are/xwrtv '', but Athena was never regarded either by ancients

or moderns as a wind-divinity, such as Aeolus or Boreas
;

any powerful deity, as in the mediaeval religion any leading

saint, could give or avert a wind as easily as the witch

in Macbeth. If that temple, which appears by the legend

to have been prehistoric, stood on a windy promon-
tory, as it seems to have stood, then in that locality the

goddess would be specially consulted on the matter of winds.

All that the legend says is that this part of the coast

was troubled by frequent tempests, until Diomed prayed to

Athena, placed an image in her shrine, and gave her the

title 'Ai'e^wns-. He probably did all this because she was his

tutelary goddess, not because she signified for him the blue

ether or thunder or dawn and therefore might be more or less

remotely connected with tempest. Again we hear of an Athena
Nap/cata ^ in Elis ; and those who resolve her into ether might
say that this epithet refers to the numbing effects of frost

beneath a midnight sky in winter ; and those who say that she

is thunder and lightning might derive it from the petrifying

effect of the lightning-flash. If NapKata means the goddess
who petrifies, this would denote the goddess who wore the

gorgoneium in her aegis, and we need not go further for an
explanation. But in the locality of Elis the people did not

so translate the word, but told of a hero Napnalos, a son
of Dionysos, who built a temple to Athena NapKoia. It is

possible that here, as in many other instances, a fictitious

hero has grown out of a misunderstood cult-name, or that

on the contrary, Athena absorbed in this region the local
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honours and title of a Dionysiac hero, whose name might

have reference to the stupefying effects of drink ^

Thirdly, in certain cults Athena has some obvious con-

nexion with the water. In Strabo we hear of an Athena

NeSouo-ta, whose temple stood on the banks of the river Ne'gojy,

that flowed from Laconia into the Messenian gulf; and she

was worshipped by the same name in the island of Cos''.

And Athena Itonia at Coronea perhaps gave her name to the

brook that flowed beneath the hill ^^, which Alcaeus calls

KcopaAtoy, ' the brook of the maiden,' but which according

to Strabo was called by the Boeotian settlers Kovaptos, a name

that need have nothing to do with the goddess. But a lake

Kopr]aia, and the worship of Athena Kopr](r[a '^'^, are mentioned

by Stephanos as existing in Crete''; and a lake in Lydia

is said by Eustathius to have given her the name Tvyaia ^^

These facts give no proof at all that she was ever in his-

toric or prehistoric times essentially a water-deity, though

she may sometimes have been worshipped on the sea-coast

as at Sunium, Calabria, and other places^'' ^^' ^^'^' '^^ They

merely illustrate how a local cult could give as well as owe

a name to surrounding objects of nature, whether hill, river or

tree. The sea-gulls about the rock might account for the

curious name AWvia'^^, which attached to Athena on a crag

of the Megarid coast, where possibly the goddess was in some

way identified by the people with the bird, as Artemis was

occasionally identified with the quail. But Athena is far less

a water-goddess than Artemis, who much more frequently had

" ^Ve have examples of bolh processes myth here, it is full of foolish confu-

jn Greek religion: e.g. Iphigenia de- sion : Pausanias'" speaks of a shrine

veloped from Artemis, Peitho from of Athena. Kopla (nl upovs Kopvcprjs, near

Aphrodite ; on the other hand Zeus- Clitor ; and Athena sprang from the

Agamemnon, Athena Aiantis^" ^ Kopv(f>ri Aius. Hence came the mother,

^ Another illustration that has been Kopvcprj. This may have been the name

given of the same point of view is the of an Oceanid ; or there may be here a

passage in Cicero, De Nat. Deor. 3. 23 : faint reminiscence of Tritogeneia. or of

quarta (Minerva) love nata et Coryphe, the Homeric theory that Ocean was the

Oceani hlia, quam Arcades Coriam origin of all things. We find partly the

nominant, et quadrigarum inventricem same confusion in the genealogy given

ferunt : the whole context shows an un- by the author of the Etymologicum

fortunate speculative attempt to apply ]\[ag}iiim'^''\ who makes Athena the

the principles of logical division to daughter of Poseidon and the Oceanid

mythology. If there is any genuine Koryphe.
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to do with rivers and running water. Still more absurd would

it be to say on these sHght grounds that Athena was the

watery thunder-cloud or watery blue ether.

We have then to consider the evidence of the word

Tptroye'i^eia *, a term occurring in poetry as early as Homer,

and explained by many local myths, but scarcely found at all

in actual worship ^*'^ That the name caused some embar-

rassment even to the ancients, is indicated by the fictitious

explanation of the grammarians that the word meant ' head-

born,' and the assumption of a Boeotian word Tptro meaning
' head.' This word has no analogies in Greek, and is probably

a grammatical figment. From the analogy of such words

as Triton, Amphitrite. and the name Tritonis applied to

a nymph, and Triton to rivers and lakes, we may believe that

the root of the word means water. And from a passage in

Aristophanes we can be fairly certain that the term TptroyeVem

meant for the ordinary Greek ' born near or from some kind

of water.' In the Lysistrate ^^
", the women call to Tritogeneia

to help them in bringing water, and the point of the mock

invocation is clear. But the grammarians' attempt to show

that the word meant ' head-born ' is of some interest, because

in the first place it indicates that they did not see why in

the nature of things the word should mean what it probably

did, namely, ' born from the water' ; and, secondly, that they

regarded the word as of Boeotian origin. Accepting, then,

the ordinary explanation of the word as meaning ' water-born/

we have still to ask why this name was given to her. Accord-

ing to Preller it contains an allusion to the Hesiodic and

Homeric theory that Ocean was the origin of all things.

But why, then, were not all the divinities equally termed

TptToye^'ets•, just as they were named Ovpavicoi'es?

A more far-fetched solution is that of Welcker's^, who

regarding Athena as the ether-goddess, explains the word

» The article by F. Lenormant in the concludes that there was once a mon-

Gazette Archeologique, 1880, p. 183, is stroiis Athena with fish extremities,

full of wild symbolism. On the strength the sign of the crab alluding in some

of the name "Xpiro-^kvua, and the rare dexterous way to the Moon and the

sign of the crab on her casque and her Gorgon,

worship at certain maritime places, he •> Griechisclie Gotterlehre, i, p. 312.
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as ' born from ethereal water,' and sees in it an anticipation

of a Heraclitean doctrine that light and water were cognate

elements. But it is hazardous to interpret ancient cult-

names through the medium of later philosophy, and it is

first necessary to convince us that Athena was a personifica-

tion of ether. Scarcely more convincing is Roscher's inter-

pretation, which is devised to suit his theory about the

thunder-cloud, that Tritogeneia denotes the goddess sprung

from the far western watery limit of the world. He adds by

way of confirmation that thunder-storms in Greece come

generally from the West. One would like to know, however,

from what meteorological report this latter observation is

made : also where the proof is that ' Trito ' ever in Greek had

this fanciful geographical sense, and finally whether there is

any valid reason for supposing that Athena was the thunder-

cloud at all ; for Roscher's interpretation of the doubtful

word only meets the case if this last point is conceded.

At the best any explanation of Tptroye'reta can only be

probable; and the most probable appears to be that it was

a cult-namie that spread from Thessaly or Boeotia, Athena

having been in prehistoric times worshipped in locali-

ties of those countries by water of that name. For the

ordinary Greek associated the word usually with this part

of Greece or with Libya : the Scholiast on Apollonius

Rhodius mentions three rivers called Triton, one in Boeotia,

one in Thessaly, and one in Libya, and it was in the Libyan

that Athena was born ^"^'^ When Pausanias is describing

the ruined temple of Athena at Alalcomenae in Boeotia he

mentions as near it the small winter-torrent named Triton,

and implies that according to the popular belief this stream

was really the place of her birth, and not the Libyan river ^^ \

Again, when he speaks of the altar and worship of Zeus

Aexfarrjs, ' the God in child-bed ' at Aliphera in Arcadia,

he gives the local legend that Athena was born there, ' and

they call the fountain Tritonis, appropriating the legend of the

river Tritonis ^^ ^' The first of these passages in Pausanias

shows that for him, as for Aeschylus ^^^, 'the river Triton'

meant properly the Libyan stream ; and the second implies
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that the Arcadians at Aliphera merely appropriated the

Libyan legend. In this case, as in their legend of the birth

of Zeus already noticed, we may suppose that, proud of

their aboriginal antiquity, they were jealous to assert their

country's claims to be the birth-place of Hellenic divinities.

Now the belief which the passages just quoted express that

Libya was the land with which the name T/JtroyeVeta was
properly associated, is quite consistent with the theory that

the term came into vogue first from Boeotia. For it is prima

facie absurd that Homer should have called the goddess Tpiro-

yeVeta because of her association with a river in Libya : but he

may well have given her this name because of the celebrity

of her worship at Alalcomenae, where this was a sacred title

arising from the stream Triton that flowed near her temple -''.

It would appear from Homer that for the North Greeks the

title 'AXa\KO[X€vr]h ' Adi]vr] had an especial sanctity, and the

no less famous worship of Athena Itonia flourished not far

from this stream '', The fame of these two worships may
have spread the name Tptroyereta over the rest of Boeotia,

and then it may have been carried by the settlers of Cyrene,

some of whom were mythically connected with the Minyae and
Thebes, to their new city in Libya ; and it is evidently from

Cyrene that the tale of the Libyan Athena ' Trito-born ' was
diffused over the Greek world. For it is clear from Herodo-
tus ^^

' that the colonists found among the Libyans a worship

of a goddess who was served by armed maidens and who was
probably of a warlike character. This and her maidenhood
suggested to them to identify her with their own goddess. She
was also apparently a water-divinity like the Syrian Atergatis,

or—as the Cyrenaic Greeks may have expressed it—a daughter

of Poseidon and the lake Tritonis'^. Whether the lake or

river already had some Libyan name that recalled to the

" Cf. the name of a fountain in Aicn- oiKdaBai)— founded, according to the

dia
—

'AAaX/co/^tveiaj n-7;7); Pans. 8. 12. 7. legend, by Cecrops, when he ruled
• So closely associated was this par- Boeotia, and afterwards swallowed up.

ticular stream with Athena that there This seems like a fiction of the Athen-

was an ancient tradition of a city that ians who recognized the great antiquity

once existed on its banks named 'AOfjvai of Athena's worship on the Triton and

—Strabo, 407 oi 6' 'Ekevaifa Kal 'AOrj^as desired to connect their own with that

TTapd 70V Ip'nwva Trorafiov {birtKajxIiavov river. ^ Pans. I. 14. 6.
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colonists the name 'Triton' familiar to them in their own
country, or whether, finding there a native goddess akin to

Athena and worshipped by the water, they at once apphed to

the goddess and the water the names that were associated

with Alalcomenae, is a question of slight importance. In either

case the Greco-Libyan Tritogeneia would be an offshoot of

the Boeotian *. We may even believe that if any country was

associated with any legend of Athena, the name Tritonis or

Triton would tend to attach to any lake or river there : as

for instance we hear of a Tritonis in Pallene. the land of the

Gigantomachy ^"^ ^
; and when a city or locality claimed to

be the birth-place of the goddess, a lake or river of this name
would probably be found in the neighbourhood, from a desire

to emulate Alalcomenae. Or the process may have been the

opposite to this : in many parts of Greece water may have

been so named from an old word that at any early time had

disappeared from the ordinary language ; then, when the river

Triton and the worship at Alalcomenae had given rise to

a celebrated sacred name of Athena, other localities would

associate themselves with the legend of Athena where this

common name for water occurred. To the instances already

given others may be added ; the Cretans, according to

Diodorus Siculus, claimed that Athena was born from Zeus

in their land in the sources of the river Triton, and was there-

fore called Tritogeneia, and the historian declares that there

still existed a temple of this goddess by the fountain of the

Cretan stream^*". And we may suppose that the legend of

Tritogeneia prevailed at a remote time in Achaea, where the

city Triteia was associated by the local myth with Triteia

a priestess of Athena, daughter of a certain Triton
;
probably

the priestess was none other than Athena herself ^''^. It may
be that occasionally the title suggested some connexion with

Poseidon ; on the Acropolis of Pheneos in Arcadia, Pausanias

found a ruined temple of Athena Tptrcoyia, and on the same spot

a bronze archaic statue of Poseidon Hippios ; the legend said

that the latter had been dedicated by Odysseus^ who came to

* This is more or less the view briefly suggested by C. O. Miiller, Orchomenos,

P- 355-
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this neighbourhood in quest of some horses which he had lost

and which he found again there ^^ ™. Pausanias does not

suggest that there was any local connexion between the

worship of Athena and Poseidon. But it is possible that

the presence of Poseidon's statue suggested the title of

Tritonia for the goddess.

In no part of actual Greek religion was there any connexion

between Pallas and Poseidon that points to an original affinity

of character. Where their cults existed side by side, as on

the Acropolis at Athens, at the deme of Colonus and possibly

at Sunium, at Troezen, Sparta, Asea, and probably Corinth ^'^j

we may suppose that in some of these places there had been

a final reconciliation of two cults that were often in conflict at

first. To say that the strife of Athena and Poseidon for the

Attic land is a symbol of physical changes, an allusion to the

sea encroaching or the sea receding, is very plausible but

untrue: we have the analogy of the contest between Helios

and Poseidon at Corinth, where the physical explanation

appears even more natural and likely : but we know it to be

wrong ; for in the first place the territory in dispute between
the two divinities was Acrocorinthus, a height which

never in the memory of any Greek had been flooded or

threatened by the sea, and secondly we have abundant
evidence of the prevalence of a very ancient Helios-cult at

Corinth, which paled before the later Ionic worship of

Poseidon. No doubt there were physical reasons why
Helios and why Poseidon should be worshipped at Corinth

;

but the Corinthian legend of this strife, the Delphic legend of

the contest of Apollo and the Python, ofApollo and Heracles

for the tripod, the Attic legend of the rivalry of Poseidon and
Athena, and many other similar theomachies, probably all

contain the same kernel of historical fact, an actual conflict

of worships—an earlier cherished by the aboriginal men of

the locality, and a later introduced by the new settlers.

Athena was the older goddess of Attica, Poseidon the

great god of the lonians ^
: the strife and the friendship

"• Vide y\eTt<e des Rlndcs grccques, Atliqtie, R. de Tascher. A view which

1891, pp. 1-23; Les allies lonicns en is the exact opposite of that taken in
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between the two deities on the Acropolis may have been the

religious counterpart of the conflict and union of the old

Attic and Ionic elements of the population.

It is interesting to note how the compromise with the new

religion was there carried through. The older cult was too

strong to suffer displacement : Poseidon ranks below Athena

in the Attic religion. But he is reconciled and made of kin

to the Athenians by a sort of adoption. Erechtheus was

a figure that personified the ancient birth and growth of the

State ; and his cult was the heart of the city's life. Before

the Erechtheum was an altar of Poseidon on which men sacri-

ficed also to Erechtheus. The god also is present in more

than one vase representation at the mystic birth of Erich-

thonius, the 'double' of Erechtheus, as a sympathetic observer;

lastly, by a bold fiction, he is identified with Erechtheus*, and

the Boutadae, an agricultural clan who had i)robably already

been charged with the worship of the land-hero Erechtheus,

acquired the new priesthood of Poseidon-Erechtheus, which

they maintained throughout the history of Athens ^^''2-4_

Thus, as Erechtheus in the form of Erichthonius is in a

mystic sense the child of Athena, the worship of Poseidon is

justified by affiliating him also to the goddess : and we can

illustrate this process of adoption by the myth about the intro-

duction of the worship of Asclepios and Dionysos. Moreover

the text appears to be held by Miss at Athens, for the mention in Homer of

Harrison m Mythology and Monuments, a King Erichthonius, son of Dardanos,

p. lix : ' Poseidon had been in all pro- ' richest of mortal men, who owned

bability established in Athens long mares that Boreas loved '(//. 20. 222),

before Athena came. One of the names is too doubtful to be called evidence,

of the great Ionian sea-god was Erech- If Erechtheus was the old agiicultural

theus,' of. Ixxvii, &c. I regret that I god or hero of Attica, who afterwards

cannot find her arguments convincing. lent his name to Poseidon, we can

We do not know when Athena came to understand why he should be buried,

Athens; it is more reasonable to believe as Dionysos and Adonis and other di-

that there never was an Athens so called vinities of vegetation were ; but why

without Athena ; and the fair interpreta- should he be buried, if he were Posi-

tion of all the evidence is that she don ?

was there very long before Poseidon <* Vide Hesych., 'E/>€x^«^5 no(T€iSa)i' tf

came. Nor is there any evidence that 'hOrjvan: Lycophron,i58, 431 ; Apollod.

Poseidon was ever called 'Kpix^tvs in 3. 15. i; C.I. A. i. 387 UoafLbCjvi

his own right or anywhere else except '^p(x6iT,ci. in. 805 ; Strabo, 9, p. 397.
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the traditions that made Poseidon the father of Theseus and
of Eumolpus seem to reveal him as an aHen and immigrant

god. For the Eumolpidae were regarded as an aHen clan from

North Greece bringing a new cult ; and that there attached to

this legend the consciousness of a rivalry between Pallas and
Poseidon is shown in the strange fragment from Euripides'

Ercchtheus : the Attic king sacrifices his daughter to gain

the victory over Eumolpus, saying, ' Eumolpus shall not plant

on the city's foundations, in place of the oHve and the golden

gorgon, the upright trident, nor shall it be crowned with

chaplets by the Thracian people, and Pallas nowhere be held

in honour I'^ao'

The joint cult of Pallas and Poseidon at Colonos, ' the land

of fair steeds,' where Poseidon Hippios and Athena Hippia

were worshipped at a common altar ^'^'*^, is the most noted

instance in the land of Attica of this union of divinities.

Welcker curiously* explains this as though she borrowed

this name from Poseidon, because of that natural connexion

of hers with water expressed in the name TpiToyheia, and as

though the latter title had been displaced by Hippia. This

seems in the highest degree improbable: his reasoning might

lead one to expect that any of Poseidon's appellatives could

be casually used for the goddess, whereas this is the only one,

besides Soter, that they have in common. Again, in the

myths that explain Athena Hippia, there is rarely a reference

to Poseidon. We read in Pausanias an Arcadian legend that

makes no mention of Poseidon, but asserts that she won
this name because she yoked horses to the chariot in her

combat with Encelados in the battle of the Giants '*^ *.

At Olympia, Athena Hippia shared an altar not with

Poseidon but with Ares Hippios ^"^ In Attica men said that

she had taught Erichthonius the use of the chariot '', and that

though Poseidon, in that trial of their creative power which

was to decide the issue between the two deities, had produced

the horse with a stroke of his trident, Athena had yoked him

' Gbtterhhrc, 2. 29X :
' Hippia ist an p. 62 (Dindf.) \v rrj 'AKpoTrukfi vniacu

die Stelle der Tritogenia getieten.' t^j 6(ov 6 'E/jex^'i's fi-^pawrai apua
•" Vide Aristides, Fanathenaica Schol. kXavvav.
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and bridled him. In the story of Corinth, the land of Poseidon,

it was not the god but the goddess that bridled Pegasos or

taught Bellerophon the art, and hence in Corinth she was

worshipped as y^aXivWi^'^^. We may believe then that she was

regarded as powerful in this craft entirely in her own right

either as a war-goddess or as the most skilled divinity in the

arts ; and as Poseidon, for independent reasons, was also called

Hippios, it was natural that their worships should occasionally

mingle.

At Troezen we have the same legend as on the Athenian

acropolis of the rivalry of the two divinities, and the same

explanation readily occurs ; the reconciled divinities received

common worship, Poseidon as Basileus, and Athena as Polias

and Sthenias ^'^
''. The titles themselves seem to show that the

whole story is innocent of any physical symbolism, and has

merely a political and historical sense. The association of

Athena ^Ayopaia and \lo<reihG)v 'Arrc^aAios ^ in the temple at

Sparta ^'^
'', and of Athena Soteira and Poseidon in the pre-

historic shrine on Mount Boreion near Asea in Arcadia^'''',

is obviously not based on natural identity or affinity of

character ; and in the monuments to be noticed later which

bring Poseidon and Athena together, or which represent

the latter with some badge that alludes to the water, no

recondite physical reference need be sought ; these representa-

tions may simply allude to the fact that Athena was some-

times called Tritogeneia, that she was sometimes worshipped

in the islands and by maritime peoples, and that her temple

stood sometimes on the coast, or that her worship occasionally

displaced or was reconciled with the cult of the sea-divinities.

If there had been any general sense of a natural affinity

between Athena and Poseidon, it would have been strange

that neither in the temple nor the precincts of the temple of

the sea-god at Corinth, the most famed place of his worship

" Mentioned by Pausanias among worship or by the dedication of a deity's

other temples held in common at Sparta statue for some special occasion in the

by divinities who had no close natural temple of another, and have too often

affinity one with the other. Such com- been used to prove this or that physical

mon temple-holdings may often be ex- theory about the origin of Greek di-

plained by a merely local coincidence of vinities.

VOL. I. T
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in Greece, where common reverence was paid to so many
divinities of Poseidon's circle, is there any mention of Athena

under any name ^

Other cult-names, found in different centres of her worship,

that have been supposed to have had originally a physical

sense, are 'AAe'a, 'EAAojtis, 'O^^aAjuiTts, and "Oyya. The wor-

ship of Athena Alea was in high repute in Arcadia ^^; her

temple at Tegea was built and embellished with sculpture

by Scopas, and remains of great w^orth have in recent years

been discovered there. We hear of a monument erected to

her near Amyclae, and of her shrines at Mantinea and Alea
;

and Pausanias gives many instances of the respect paid to her

asylum.

The usual explanation of the word is that it means mild

warmth, as aAe'a is used for a sunny corridor, and that it was

derived from a root that is found in dkr] ; but this doubtful

derivation would only have weight if we found anything in

the rites or legends of Athene 'AAe'a that corresponded to this

conception. As regards the rites, we know nothing except that

she was served by a boy-priest, and that games called 'AAeata

were held in her honour. But the legend of Auge Heracles

and Telephos is connected partly with Athena Alea, and is sup-

posed by Welcker and Preller to contain some allusion to the

powers of light. This physical interpretation, however, is in

the highest degree doubtful and confused, and as usual is dis-

covered by etymological speculation on names ; and the only

connexion between Athena and this Arcadian legend of the

birth, exposure, and migration of Telephos is the fact that

Auge was her priestess and incurred her wrath by bearing

a son in her temple. Now^ granting that possibly some
forgotten solar or astral meaning lies hidden in the legend,

we can easily see how Athena could be brought into the

myth about these personages without having any part in

this physical symbolism. Telephos, whatever his original

function may have been, came to be regarded at an early

time as a national hero, the leader of an Arcadian migration

:

it was necessary then that he should be patronized in some
* Vide Pans. 2. chs. i and 2.
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way by one of the great goddesses of Arcadia, and so he

was born in the temple of Athena Alea. At any rate, it

is quite clear that the Arcadians in historical times did not

consciously associate her with divinities of the sun or the

moon or stars. In her own temple, which Pausanias describes,

they grouped her with Asclepios and Hygieia, whose statues,

carved by Scopas, stood close by the temple-image^'^ '^.

Among all the passages in Pausanias and other writers that

refer to her this is the only one that gives us any clue as to

the character of Athena Alea ; for it is clear that the goddess

is regarded as having some relation with the divinities of

health, and it may be that the title expressed this idea^

From the same point of view we may with some probability

explain her relations with Auge ; it may well be that the

latter was more than a mere daughter of the ancient royal

house at Tegea, and was in fact an aboriginal goddess of

Arcadia, connected possibly with Artemis. But why, because

the word means in some sense ' light,' was she necessarily

the moon ? It is true that she was put into a boat by a

ruthless parent and sent over the sea, and perhaps savages

living near the sea have imagined that something like this

happens to the moon. But if a moon-goddess, why was

Auge identified with a goddess of child-birth, and why did

her most ancient idol possess the form of a kneeling woman
supposed to be in the act of bringing-forth, so that the Tegeatae

named Eileithyia kvyr] h yovacri "^
? Very uncouth statues

have been found a few years ago of this kneeling divinity^,

and if one such image was at any early period dedicated in the

temple of Athena, this dedication, and the form of the image,

and the desire to affiliate Telephos to some ancient goddess

of the land, may have given rise to the aetiological myth
of Auge bearing Telephos in the temple of Athena ^\ And

* Or 'AXea may have no character- " Vide Eileithyia, p. 614, note b.

istic sense at all : Alecs was an abor- ^ The myth in its further course may
iginal hero of this locality, and Athene also be aetiological : the Arcadian mi-

maj' have taken his name in order to gration bears the worship of Auge across

adopt him and his children ; vide Paus. the sea to Mysia, and the myth tries to

8. 4. account for Auge traversing the sea.

'' Paus. 8. 48, 5. Vide Aphrodite-chapter, p. 63S, note a.

T 2
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the goddess of child-birth would naturally be regarded as

a ministrant of Athena Alea interpreted as Athena 'Ty/'eta.

For some interpreters of Greek religion, a goddess of child-

birth is inevitably also a moon-goddess. But in the case of

Auge, a cautious person might abide by the lower and

terrestrial sense, which has the advantage of being vouched

for by some ancient authority. At least we are safe in saying

that Athena Alea, so far as she is known to us, reveals none

of the traits of a goddess of light.

Are these found in her worship as 'EAAcort^ at Corinth,

where under this name she was honoured with a torch-race ^"''^^'
?

It has been thought by Welcker'' to belong to the same root

as EtAezn'a, or EtA^^/u'a, a name attached to Athena at Meta-

pontum in a worship connected by legend with Epeios or

Philoctetes. The cult of Hellotis appears to have existed also

at Marathon, and we might think that the epithet was here

derived from the marshes^'. Another explanation connects

these cult-names with the root of creAa^ and dXi], denoting

warmth and light, as we hear of torches in the ritual of

Athena Hellotis. The explanations given by the scholiast

on Pindar ^°'^ are instructive. He tells us that the games

'EAAwrta were held at Corinth in honour of Athena Hellotis,

and that a torch-race formed part of them ; for when the

Dorians took Corinth, a maiden named Hellotis took refuge

in Athena's temple ; the conquerors set fire to it and she

perished in the flames ; the angry goddess sent a pestilence

and demanded a new temple and propitiation. Hence

originated the temple and games to Athena Hellotis. We
have here the common process of a myth being fashioned to

explain a name or rite. The scholiast suggests the alternative

explanation that the worship came from the marshes of

Marathon. Others referred it to the legend that Bellerophon

captured (eAeu') Pegasus near this temple at Corinth.

The name EiAei'ta is no less mj-sterious ^^ It appears in

the present text of Aristotle in the form of 'EAAr/i^ta, a very

intelligible epithet of the Hellenic goddess ; but this must be

due to a change made by a later copyist who found the word

» Welcker, Griechisclie G'ottcrlehre, i. p. 307. ^ Cf. 'Aifipolirr] if e'Aois.
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unintelligible as Aristotle wrote it, for Aristotle's own

explanation proves that he wrote EiAez-ta or Et'Ar/r'ta, since he

derives it from etAety or dKelaOat in the sense of being cooped

up in a place, and he tells a story about Epeios being kept in

Metapontum against his will and founding the temple. The

same explanation of ElXevia and much the same legend are

given by the author of the Etyinologicum Magimm, quoting

from Lycophron, except that Philoctetes is the founder in this

version.

One thing that is made quite clear from all this is that the

Greeks themselves were quite ignorant of the meaning of these

words : so that it cannot help us to answer in the affirmative

the more important question whether in any historic period of

Greek religion Athena was regarded as a light-divinity. Nor

can it much increase our belief that she had originally some-

thing to do with the celestial lights. For even if the deriva-

tion from (Tikas were sure, the words may refer to the fire kept

burning in her temple, or to the use of fire in the handicrafts.

The temple of EtAei-ta at Metapontum seems to have been

consecrated to the goddess of the arts, the legend recording

that Epeios, the builder of the Trojan horse, raised it to

propitiate Athena when she demanded from him the imple-

ments of his work. The use and attribute of fire in some way

connects her with her fellow-craftsman Hephaestos ; to find

for it any non-terrestrial sense, we must travel beyond the

limits of historic Greek religion. The most important of

the torch-races at Athens were those run in honour of

Prometheus Hephaestos and Athena, the divinities of the

arts being honoured thus in the same fashion. It is safest,

then, to consider that the fire of Athena refers usually to her

arts or to her rituals Or Athena might possibly have

acquired this name 'EAAcoris by taking over the ritual of somiC

sun-worship indigenous in Corinth ; and thus the name, even

if we were convinced that it designated the goddess of light

" Note the passage in Aristides (Dind. Rhodians in Pindar shows : cf. Plutarch

I, p. 50): Koi ixfiv Kol ifiTTvpus jf ajjia Quaest. Cratv. 3, the priestess of Athena

'AOtjvS. Kal 'HfpaiaTO) jfvoixtvos {Aiovv- called vireKicavarpia, on TroieiraL nvas

(TO?). The offerings to Athena were Ovalas kuI iepovpyias dirorpoiraiovs.

usually ifJLirvpa, as the legend about the
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and heatj need not have arisen from anything proper to the

character of the goddess. But it is quite possibly non-

Hellenic. Athenaeus and the author of the Etyviologiciun

Magmim connect the name and the feast with Europa, and

the latter writer suggests that a Phoenician name eAAorto, sig-

nifying maiden, is the source of the word ; and there seems some

force in Eaethgen's theory"- that Athena 'EAAcort? represents

the Syro-Arabian goddess Allat, the Phoenician EUoti, who
is elsewhere identified with Athena. Non-Hellenic elements

in the early religion of Corinth have already been noted
;

possibly the story of the maiden burnt alive in the temple

preserves a vague reminiscence of human sacrifice by fire in

the worship of Athena Hellotis, a rite derivable from Moloch-

worship.

The title 'Ajuapca, which was once attached to Athena in

Achaea, may have been derived from the association of her

worship with Zeus 'A/xopto9, and need not in the first

instance have been applied to her as a goddess of the bright

sky. Even as an appellative of Zeus the term seems to have

lost its physical sense at a comparatively early period ^

Other arguments for interpreting Athena as originally a

goddess of the light, or of the moon, are slender enough. The
curious view attributed to Aristotle, that she was a personal

form of the moon, appears also in a passage, that is scarcely

meant to be taken seriously, in Plutarch's Trept tov tt/joo-cottou tt/j

2eA7/r?7s '^. This only illustrates what any philosopher might

possibly say, and uncritical physical explanations of the per-

sonages of the Greek religion were common enough among the

Stoics. According to Suidas the same view was held by the

historian Istrus ^^ ^ on the ground of some connexion between

Athena and the Attic month, Tptroyereto being connected

with the third day of the month, and with the three phases of

the moon ; but no serious argument could be derived from

such philology.

Of still less value for the purpose of this theory are the

arguments drawn from the worship of Athena '0£y8e/)/<7/s at

* Beitrdge zur seinit. Reli;^ionsgeschiclite, p. 59. '' Vide Zeus -'', p. 43.
"^ i'- 93S b 2,e\rivr]v 'Adrjvav Kfyo^ivqv Kat ovaav.
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Argos and 'OfpOaXiuns at Sparta, epithets referring to the

' keen-eyed ' goddess -^' ^^. The legends about these cults

show no trace of any belief that the ' eye ' was the eye of

the sun or moon. The piercing brightness of the eye is

part of the purely human conception of the goddess ;
and

has nothing more to do with celestial phenomena than has

the languishing eye of Aphrodite. And it is probable that

'Oc^^aAjums and 'O^uSepK??? are cult-names derived from the

appearance of the idols, which may have had the same ykavKo.

oixfj-aTa as were seen in an archaic statue of Athena at Athens.

The light-blue flashing eye seemed to Cicero to belong to the

artistic ideal of Minerva ^*. The explanatory legends would

arise naturally from the cult-names themselves.

Actual evidence then of this lunar theory from ritual and

worship does not exist *"; and the archaeological facts that

Welcker quotes in support of it are quite trifling : for instance,

a black-figured vase, on which Athena is depicted wearing

a peplos embellished with stars, or certain coins of Athens

showing the head of Pallas on the reverse and the owl with

the crescent-moon. But the star pattern on the peplos is

a mere mechanical device, and the crescent with the owl

tells us nothing about the character of the Pallas on the other

side of the coin, and may be merely a symbol of the bird of

night. To say that it expresses the belief that Pallas was the

moon-goddess^ is to contradict all the overwhelming negative

evidence derived from the monuments and the literature of

the fifth century.

It may be asked, why did this belief arise in certain later

writers of antiquity, if there was nothing in native Greek

literature cult or art to support it? It might naturally

have arisen from the deoKpao-M of the last three centuries

» Some conclusions have been drawn perhaps resembling Athena only in her

from the identity which two scholiasts warlike or maidenly character,

assert (Schol. //. 2. 722 ; Schol. Soph. ^ This view of Welcker's about the

P/ii/. 194, 1326) of Athena and Chryse meaning of the crescent on Attic coins

the Lemnian goddess. But Chryse, in has not yet been wholly abandoned

;

spite of her name, is not proved to have M. Svoronos in the Bui/. Corr. Hell.

been a moon-divinity; and in any case 1894, p. 121, maintains it still, but

she may have been a foreign goddess, without any criticism.



23o GREEK RELIGION. [chap.

B. C, that most unscientific tendency in Greek theory, and
possibly from the confusion of Athena with Isis. Plutarch ^

speaks of the temple of Athena in Sais, fiv Ka\'^\(TLv vofxCCova-tv,

and the goddess at Sais seems to have been conspicuous for

her wisdom and purity. Now Isis was sometimes regarded

as the goddess of the lower world, but more often as a

moon-goddess, and Plutarch explains her dyaA/xara Kepacrcpopa

in reference to the moon, and this lunar aspect of her is very

obvious in the fervid descriptions of Apuleius'\

It is interesting to read Eusebius' condemnation"^ of the

theorists of his day, who were always translating mythic

personages into physical facts, l3e[3La<Tjji€vov kuI ovk aKTjdi]

rdv fj-vdajv tov KaWcoTnaixov el(Tr\yr](Taix^voi.

The stronghold of the physical theory has always been

the two myths of the birth of Athena and the slaying of

the Gorgon. The treatise of the Stoic Diogenes Babylonius

de Minerva, in which according to Cicero he gave a phy-

siological explanation of the birth, separating it from

myth ^, has not come down to us. We need regret it only

because it might have been interesting to see whether he

was more successful in the ' physiology ' of this matter than

modern writers have been^ What chiefly puzzles the

unprepossessed inquirer, as Mr. Lang has observed, is the

pliancy with which the myth of the birth can be adapted

to suit many different interpretations. Whether Athena is

regarded as the thunder or the lightning, the aether or

the dawn, she can leap from the head of Zeus with equal

appropriateness. But let any one take whichever he pleases

of these various hypotheses and then work it out rigorously

through point to point of the myth, and he will stumble

on hopeless inconsistencies.

Now if, without any hypothesis to start with, one looks at

the descriptions of the birth in the ancient poets and mytho-

" Dc Isid. et Osir. % 9. who says that Zeus hid the iinboin

^ Metam. 11. 3. Athena in a cloud and then split it

•= P7-acp. Ev. 2. 16. open with the lightning, is intended also

^ De A'at. Dear. i. 15, 41. no doubt to express a physical symbo-
» The form of the myth given by lism.

Aristocles (Schol. Find. 01. 7. 66),
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graphers, one is soon assured that they are not conscioug of

using language that could be taken to convey any allusion to

a thunderstorm or to any other of the striking phenomena

of nature. If we notice first the more embellished recitals

of the great event, we find some fervid lines in the Homeric

hymn to Athena : she is born from the holy head of

Zeus ' holding the golden-gleaming weapons of war
'

; the

gods stand astonished ' as she springs from the immortal head

brandishing her keen spear' ; heaven and earth are troubled,

the sea rises up like a wall, and the sun stays in his course

:

until she lays aside from her shoulders the godlike weapons,

and Zeus rejoices. The poet does not mention thunder, which

would be a strange omission if he were trying to give a highly

imaginative picture of a thunderstorm in personal metaphor.

Of far higher poetry is Pindar's terse narrative, ' when through

Hephaestus' arts and his bronze-bound axe, Athena sprang

down the crest of her father's head, and shouted with an

exceeding great cry, and heaven and mother earth shuddered

before her ' [01. 7. 38).

This is full of Pindaric splendour ; but where is the remotest

allusion to a phenomenon of nature, unless whenever a deity

is said to cry aloud with an exceeding great cry, the speaker

must be supposed to mean only that it thundered ? Later on

Pindar records the legend that at the goddess' birth Zeus

snowed gold upon the Rhodians, who placed the miracle in

their island and may well have explained their prosperity

by saying that Zeus distributed largesse on the occasion.

A lost poem of Stesichorus treated of this theme, as we

are told by a scholiast on ApoUonius Rhodius (1. 13 10) that

Stesichorus was the first who spoke of Athena springing in

full panoply from the head of Zeus^

In Lucian's account the new-born goddess ' leaps and

dances a war-dance and shakes her shield, and brandishes

her spear, and is filled with ecstasy '^' but there is no accom-

paniment of a storm.

Even Philostratos, in his turgid account of the picture of

" The scholiast was cither ignorant of the poem of ' Ilomer,' or considered

it as a later work. ^ Qewr AidAo7oi, 8.
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the 'XOrivas yovai^, fond as he is of finding remote allusions in

his subjects and of searching after effective imagery, gives us

hardly any meteorological phrases. He says, indeed, that

her panoply was like the rainbow, but he fails to discover the

secret. All the divinities are bidden to attend the birth, even

the riv^ers and the nymphs, and they all stand astonished :

Zeus pants with pleasure: even Hera shows no indignation.

In the dry account of Apollodorus there is clearly no

symbolism intended.

I have dwelt at some length on this absence of any inten-

tional second meaning in these accounts, because this is not

made sufficiently clear in Preller and Roscher's comments.

In the frequent artistic representations of the scene a physical

symbolism is still less easy to discover : and if we raise a ques-

tion about the imagination of the average Greek, there is not

the faintest sign that he ever associated a thunder-storm

when it occurred, or the blue sky when the weather cleared,

with Athena or Athena's birth.

It may be admitted then that these poetical descriptions

do not consciously express the physical fact to which they

have been supposed to allude. Therefore, to make them serve

Preller and Roscher's theory, we must regard their highly

wrought phrases as mere survivals of an ancient poetical

symbolic diction that did more clearly express it.

But what traces are there of any primitive account con-

taining this symbolism and becoming stereotyped? Homer
knew that Zeus was the sole parent, but he does not dwell on

the occurrence. Hesiod gives a rather full narrative which

will be noticed in detail directly, and which is altogether

destitute of the imagery of the Pindaric ode or the Homeric

hymn : there is no reference to the axe of Prometheus or of

Hephaestos, none to the leaping forth of the goddess in full

armour and with ' an exceeding loud cry.' In fact the sym-

bolical language on which modern theorists partly rely is not

found before the date of the Homeric hymn. Have we any

right, then, to say that the phrases in that hymn or in the

Pindaric ode are a survival of an older symbolism, or that

" Imagines, 2. 27.



X.] ATHENA. 283

these poets were graced with a special revelation ? It is more

natural to say that, as the Greek imagination dwelt on the

great epiphany of Athena, the poets tended to embellish it

with the richest phraseology, to represent it as a great cosmic

incident in which the powers of heaven and earth were

concerned.

The form in which Hesiod ^ presents the myth is the most

instructive. He begins with the story of Zeus swallowing

Metis, who is described merely as -n-Aeto-ra O^Giv dovlav ibe

dn]Tm' avOpMTTMv. In this Zeus was following the advice of

Ouranos and Gaea, who warned him that Metis, who was

then pregnant with Pallas, would bear after her a son who
would be king over gods and men. Then Zeus, having per-

suaded Mrjrt? ' by means of subtle words, deposited her in his

maw.' It seems that Hesiod is alluding to some story that

Zeus, by means of his subtle words, persuaded Metis to

assume some form convenient for swallowing. According to

a later legend she complacently took the shape of a fly.

We hear nothing further of Metis, but Pallas Athena

developed and sprang out through Zeus's head, no doubt

in the older story without her weapons.

Now this very naive, and, on the face of it, primitive

recital, is the great stumbling-block in the way of such

theories as Preller's and Roscher's ; for no sane interpreter

can find any phenomenon in the natural world corresponding

to this drama of the primeval ways of Greek providence.

And only a person ignorant of primitive folk-lore would

maintain the Hesiodic version to be later than that of the

Homeric hymn and the Pindaric ode. The swallowing story

is aj'cu (Tesprit of very savage imagination ^ and comes from

a period older than the Olympian religion. But it does not

follow that in the very oldest form of this particular Greek

story Zeus swallowed Metis without a motive, or for no

other reason than because it was such an act as might be

expected from a savage god. The clue to a possible explana-

tion of the growth of this strange tale is given by the word

" Thcog. 8S6-900.

^ Vide Mr. Lang's chapter in Custom and Myth on Cronos, p. 53.
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Metis. In what sense was this term used ? As regards

Hesiod himself, it is obvious that this name, personal as it

is, connoted the abstract sense of thought, as he calls her
' the most knowing of the gods and men.'' But Preller refuses

to believe that this was the original meaning, partly because

the primitive language does not deal with philosophic or

abstract terms, and the physical and concrete precede the

immaterial and abstract. This latter dictum may be true of

the gradual human development from the beginning of time
;

but to apply it off-hand to the earliest period of Greek life,

and to maintain that, by the time that the Greeks had become
a distinct race, their ideas and speech were still confined to

the range of the physical and concrete, is hazardous enough.

The data are of course very scanty, but what there is should

be allowed its weight. It is a mistake to suppose that

in the mythology of primitive or savage people one must
not expect any metaphysical or abstract idea underlying

the personification ; instances are rare, but are forthcoming.

A very early pre- Homeric Greek was capable of imagining a

being named • Counsel ' or ' Wisdom,' as he was of imagining

a deity called Themis or Charis or Nemesis. The various

stages in this process in Greek religion of personifying ab-

stractions may be afterwards noted. For the present the

undoubted antiquity of Themis is sufficient proof that to

the pre-Homeric Greek Mt/tu might be a vague being whose
name meant little more than Thoughts

In the myths that mention her, it is as Thought or Counsel

that she appears and operates; and Preller's belief that in

the earliest story she is a purely physical being, a divinity of

the water, so that after all it may be interpreted as a cloud-

myth or sky-myth, is quite baseless. In the ancient records

she is nowhere said to be an Oceanid ; and we have no right

to say that she is a being of this element because there is

a sea-nymph called by the adjectival name 'I8ma, 'the knowing

one.' The fact that in this earliest and half-savage form of

" Perhaps originally a Ge-Metis, as wisdom. In Hesiod it is Gaea who
we hear of a Ge-Themis : the earth as helps Zeus against Cronos ; in ApoUo-
the fount of oracles is the source of dorus (i. 2, i) it is Metis.
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the legend Athena is the daughter of Metis is a sign that for

these primitive mythopoeic Greeks their goddess was no mere

personification of a part of nature, but was already invested

with a moral and mental character, and especially with the

non-physical quality of wisdom ; and of course her worship had

long been in vogue, before it occurred to them to tell a myth

about her origin. Again, her birth is assisted by Prometheus

or Hephaestos ; if this detail belongs to the first period of the

story we have another indication that Athena was already

a goddess of the arts of life as she was associated with these

divine artists. Lastly, the swallowing of Metis, inexplicable

on any physical theory of the ' \dr\vas yovai can be possibly

explained from the other point of vievv^. Suppose that Athena

was already, before this story grew, the chief goddess of

wisdom, as in the most primitive legends she always appears

to be : and was also the maiden-goddess of war, averse to

love : also the goddess that protected the father-right rather

than the mother-right : and that then like all the other

Olympians, whatever autonomy each one of them may have

once enjoyed, she had to be brought into some relation with

Zeus. Then upon these pre-existing ideas the Greek imagina-

tion may have worked thus : she has abundant Metis, and is

the daughter of Metis ; she has all the powers of Zeus, and is

the very daughter of him ; and she has no feminine weakness,

and inclines rather to the father than the mother ; therefore

she was not born in the ordinary way ; this might have

been if Zeus swallowed her mother. Afterwards, as this

swallowing-story gained ground, it received a new explana-

tion, namely, that Zeus swallowed Metis to prevent her

bearing any more children, as a son would else be born

stronger than he. It seems very unlikely that this prophecy

was part of the original story, leading up to the swallowing

process ; for there would have been other and easier ways of

cutting short the child-bearing career of Metis. But if the

fact of Zeus swallowing her was already fixed in the imagina-

tion, then the story of the prophecy, which was floating about

the paths of various myths, would do passably well as an

explanation. It could be taken over from the Cronos-legend
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where it was much more in place, and it was used again in the

drama of Peleus and Thetis, where it was perhaps an epic

addition to the ThessaHan myth which only told of their

national hero winning Thetis on his own account ^.

The above explanation is of course only given as a

hypothesis : but it has the advantage over the other of

being suggested by the most ancient form of the legend

and the most ancient ideas concerning the goddess.

The other myth that is supposed to prove that Athena was
originally some physical power is the Gorgon-myth. We
need not raise the question whether the ordinary Greek,

when telling this story, was aware of its hidden physical

meaning, or had the moon or the thunder-cloud in his mind
;

for I believe no theorist has asserted or implied this. It is

only asserted and generally believed that the story in pre-

historic times had a meaning as a nature-myth. And Roscher

maintains that the legend of the slaying of Medusa tells us of

something which the primitive Greek believed to have hap-

pened to the thunder-cloud, and Preller thinks that it conveys

to us some ancient opinion about the moon, though ' not the

moon in its ordinary significance^'.' We may admit or reject

any of those physical theories, without modifying our view

concerning the original nature of Pallas Athena. For there

is no proof at all derivable from the legend as given in the

most ancient authorities that she is essentially and directly

concerned with the slaying of Medusa. Hesiod is our first

authority, and he does not mention Athena's presence or

participation in the feat ; nor did she appear in the represen-

tations of Medusa's death on the chest of Cypselus and the

throne of Bathycles ; though some of the earliest vases show
her standing behind Perseus as he flies. Perseus is one of

her favourite heroes, and she may be there merely to encourage

him, as she is interested in all heroic achievements. In fact,

the story of her interest in Medusa's death, and of her

* Vide Mannhardt, IVald- mid Fcld- possible that in some of the late pic-

kulte, 2. p. 46. turesque representations of the Gorgon's
•' Clemens Alexandrians, Strom. 5. head, the face is meant to have some

676, also thought that the Gorgon meant famt resemblance to the face of the

the moon, and so did Plutarch. It is moon.
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receiving the head from Perseus, is very probably an aetio-

logical myth, invented to explain her wearing the Gorgoneum
as a badge. Prof. Furtwangler, in his excellent article in

Roscher's Lexicon on the types of the Gorgoneum in art,

mentions the fact that this does not strictly appear in monu-
ments earlier than the seventh century, and he doubts whether

there is any earlier literary evidence than this that Athena
wore it as a badge, or that it was ever used as an emblem
of terror before the seventh century. For he regards the two

passages in th.Q Iliad, the one in Bk. ii. lines '^S~?>^- where

the Gorgoneum is mentioned on Agamemnon's shield % the

other in 5. 741, where it is described as on the aegis of Athene,

as interpolations though of comparatively early date. There
are other reasons besides those which he urges against the

claim of these passages to belong to the earliest form of

the poem '', Still the passage in the eleventh book must have

been worked into the Iliad before the construction of the

chest of Cypselus, for the artist who carved the figure of

Agamemnon on this work appears to have been inspired by
the Homeric description. In any case the view I have put

forward about the reason of Athena's association with Medusa
is tenable, for we have evidence that the Gorgoneum was used

as an emblem of terror and was worn by Athena at least

as early as the seventh century B. c And we have no trace

of any earlier legend or cult in which Athena was called

Fopyoc^oVo? or VopyGiTiis or brought into essential connexion

with Medusa before she could have begun to wear her head
as a badge on her breast.

That the Gorgon was originally merely the double ofAthena
herself, personifying the darker side of her character, is a view

held by O. Jahn '^ and recently maintained by Dr. Mayer '^.

It rests on no other evidence than that Athena and Gorgo
have some relations with Poseidon, and that Athena was once

possibly called Fopyw—namely, in a passage in the Heleue ° of

Euripides, 1315, of which the reading has been doubted.
" Top-fw pXoavpanns iaretpavajTo, An- <^ Aniial. dclP Instit. 1S51, p. 171.

vov SepKo/jiivT], TTfpi Si Aup.6s re *o)3os re. '^ Die Giganten, p. 190.
•^ Vide Bergk, Literaiurgeschichte, » d 5' e7X«' Vop^tu ttavoirXos.

p. 600.
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If the reading were proved sound, we could regard the

word as an abbreviation of Fopyw-n-i? ; or we could say that

the badge has been put for the goddess, as in the fragment

quoted above from the Ej'cchthais. TopySmis would be a

natural epithet of the goddess who wore the Gorgon's head,

which was originally given her by the early artists probably

as an emblem of terror, because she was pre-eminently the

war-goddess and the guardian of the city walls, on which

similar emblems were sometimes hung. Thus we may
explain the story that was told by the men of Tegea, a

favourite city of the goddess, that Athena had given to their

ancient king, the son of Aleos, a lock of Medusa's hair,

whereby the city became impregnable ^

The epithet Topyocliovo'i, which was never a cult-title, and

the legend, recorded by Euripides '^ and not known to be

earlier than the fifth century, that Athena herself had slain

the Gorgon, might naturally have arisen from the constant

occurrence of the Gorgoneum on her breast, and from the

patriotic pride of the Athenians who desired to exalt the fame

of their goddess and ignored the Argive legend of Perseus.

A vase-painting of the fifth century'^ has perhaps been rightly

interpreted by Heydemann as the pursuit of Medusa by

Athena. Another legend which obviously arose from the

mere artistic representation said that Athena's anger was

kindled against Medusa because the goddess was jealous of

her beauty ; but this story could not be earlier than the latter

part of the fourth century, when Medusa's countenance had

become invested with an ideal beauty, and was no longer an

image of mere physical terror.

The aegis of Athena is another badge that has been

supposed to allude to the thunder-cloud, but reasons have

already been given against this supposition '^, and in favour

of the belief that in the Athena-cult it was regarded merely

as a battle-charm, and was a sacred object that was used for

the purification of temples and as an aid to childbirth *"'.

'^ Roscher interprets this as a kind of " Lenormant, Elite C</r. i. 75, and
' thunder-magic '

: vide Paus. 8. 47, 5. Arch. Zeis. 1S6S, p. 6.

'' Vide Eur. Ion 987. ^ Vide Zeus-chapter, pp. 97-100.
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There appears, then, no evidence to convince us that Athena
was ever worshipped merely as a nature-goddess, personifying

or controlling a special part of the physical world. But it is

also evident that at Athens she came into some contact with

the earth-goddess, and acquired certain functions as a deity

of vegetation. For in the first place, the epithets "AyAaupos^

and Ylavhporros were sometimes attached to her ^^ ^^ -" *. These
are also the names of the daughters of Cecrops, who had
been appointed to nurse the infant Erichthonios : the earth

was his mother, and "kyXavpo^ and Udvhpoaos are natural

descriptive titles of the earth-goddess, who certainly enjoyed

an ancient worship on the Acropolis of Athens. To reconcile

her cult with Athena's, it may well have happened that the

latter goddess was given two of her titles, and there is no

reason to say that originally Pandrosos and Athena were

the same. These daughters of Cecrops, whether originally

nymphs of the earth or forms of the earth-goddess^ are

brought into religious connexion with Athena in more ways
than one. The Arrhephori or Hersephori '', the maidens

trained in the service of Athena, and living near the temple of

Athena Polias, ministered to her as well as to Pandrosos-''"

And in the sacred rite which they performed for Athena, to

whom they brought a mysterious offering by an underground

passage from the temple of Aphrodite h' Kt/ttoi? '^, the fruits of

the earth appear to have been in some way consecrated to

her-"''. In the shrine of Aglauros on the Acropolis, the

Athenian ephebi took the oath of loyalty to the state, and
thus the cult of Aglauros mingled with the city-cult of

Athena Polias '\ And the curious ritualistic law mentioned

" It is sometimes doubted whether the that Herse is an unreal personage de-

word is ""A-yXavpos or 'AypavKos : both veloped from the title of tlie 'Epa7]<f>6poi,

names could equally well refer to a god- is probable enough.

dess or nymph of vegetation ; but there " In Mythology ami Jl/onitinciits of
seems better authority for "AyXavpoi, as Athens (.Harrison and Verrall, pp. xxxiv,

the inscriptions only give this form : xxxv) it is suggested, for good reasons,

vide Corp. Ins. Gr. 7716, 7718, but that the sacred things which the maidens

<;f. Stcph. Byz. 'AypavXr]' S^fios ttjs carried in the box were little images of

'Ep(xdr]i5os <f>v\rjs. the young of animals iipcrf)—offerings

*" Miss Harrison's view expressed in to the earth-goddess to secure fertility,

the Hellettic Jom-nal of 189 1, p. 351, ^ Different forms of the oath or

VOL. I. U
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by Harpocration ^" ^ illustrates once more the close connexion

between Athena and the earth-goddess or the earth-nymph :

' if any one sacrifices an ox to Athena, it is necessary also to

sacrifice a sheep to Pandora, and this sacrifice was called an

€~Li3oLov.' Pandora was a title of the earth-goddess ; but

Bekker proposes the reading Yluvhpoai^ for Uavcxopq, which is

a probable emendation, for we have no other mention of

Pandora in Athena's cult, and according to Aristophanes '"^ ''

the sacrifice to Pandora would be the first rather than the

second act in ritual. This double offering of oxen and sheep

on the Acropolis is mentioned in the Iliad, and appears as

part of the Panathenaic festival on the frieze of the Parthenon.

The bull and the cow^ sheep, swine and goat are animals

naturally offered to the agricultural goddess, and these were

all sacrificed to Athena, the goat being usually tabooed but

chosen as an exceptional victim for her annual sacrifice on

the Acropolis ^^'^. The familiar serpent of Athena, occasion-

ally identified with Erechtheus, may be supposed to have

been a symbol of the ancient earth-goddess, whose worship

was merged in that of Athena ; and we may support this view

by the legend of the ¥^v\pdh\\<i o'^ts, the serpent that was

driven out of Salamis and entered the service of Demeter,

the later form of Gaia ^

These then are some of the reasons for supposing that the

worship of Athena at a very early date absorbed many of the

rites and ideas proper to the very ancient worship of Gaia in

Attica^; and this could happen without an original affinity

of nature existing between the two goddesses but through

different parts of it are given by Pollux religion may have dispossessed a worship

and by Plutarch 2^ t^. According to the of the earth-snake at Delphi, where Gaia

former the formula was, ' I will not dis- and Ge-Themis had reigned before

grace the arms entrusted me, I will not Apollo, and religious atonement con-

desert my comrade, I will defend the tinned through later times to be made

temples and holy things of the land alone to the Python.

and with others, I will obey the estab- '' This is also the opinion forcibly

lished ordinances. . . .' Plutarch's expressed in Momnisen's Hcortologie,

formula includes some curious words pp. 5, 9, 10, and this is the least assail-

referring to the maintenance of agricul- able part of his theory, which sometimes

ture, an oath appropriate enough in the carries the physical interpretation of

worship of the earth-goddess. the Erechtheus-worship far beyond the

" Strabo, 393. Similarly, the Apolline evidence.
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external historical causes. It is noticeable at the same time

that none of the savage or cruel ritual commonly practised in

primitive earth-worship to ensure fertility was ever associated

with Athena. This agricultural character of hers is entirely

at one with her civilizing function ; according to Aristides ** it

was she who taught men the use of the plough, and the

rhetorician could have appealed to certain cults and cult-

names to support his statement. He mentions the functionary

called l3ov(vyr]s, ' the ox-yoker,' as belonging to the service

on the Acropolis; and we are told by Aeschines that the

priestess of Athena Polias was taken from the family of

the Eteobutadae. According to a scholiast on Lycophron ^^,

an Athena Boarmia, the yoker of oxen, was worshipped

in Boeotia^

Lastly, the details given us about some of the ancient festivals

at Athens, the UKwri'ipia, the 'il(rx^o(p6pi.a, and the religious rite

of the npoxapio-T7]f>ia, afford many illustrations of the primitive

agricultural life of Attica under the patronage of Athena. And
we see how naturally her worship touches at many points with

that of Demeter Persephone and Dionysos.

The '12(Txo(^opio, about which we hear something from

Athenaeus and Hesychius, appears to have been a ritual

performed in the worship of Athena Sciras at Phaleron.

' Aristodemos tells us that at the feast of ^Kippd there was

a running-contest of youths at Athens : and they ran having

in their hands a vine-spray with grapes, and the course was

from the temple of Dionysos to that of Athena Sciras''.' This

is the statement of Athenaeus ^' '' ^ According to Hesychius,

the spot at Phaleron '^ where the temple of Athena Sciras

" Vol. I. p. 20 (Dindorf ). white chalk rock, and according to

'' Cf. the epithet TavpoTToA OS attached Strabo (393) the ancient name of Sala-

to Athena^". mis was ^Kipds. These are the only two
"= Aristodemos appears to have con- temples of Athena Sciras that can be

fused the 'S.Kippa with the Oschophoria
;

proved to have existed. The supposed

the latter could not have been part of temple of Athena Sciras at Skiron on

the former festival, as they were held at the sacred way to Eleusis has been

different times of the year. shown by Prof. Robert, after a careful

^ The temple at Phaleron may have examination of the evidence, to be a

been an offshoot of the temple and fiction {Athena Skiras imd die Skiro-

worship of Athena Sciras on Salamis^^". fhorien, Berlin). The best authorities

Most probably the name refers to the are silent concerning it ^'*, and it is only

U 3
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stood was called the Oschophorium. That this rite in honour

of Athena had a Dionysiac character may have been one

reason that gave rise to the legend in Plutarch '^, who refers

its institution to Theseus and Ariadne. Perhaps the epithet

Kicraaia, by which Athena was known on the Acropolis of

Epidauros-^ may also refer to some conjunction of Athene

and Dionysos. The Trpoxapio-rr/pta, if the records are correct,

reveals this agricultural character of the goddess still more

clearly. According to Suidas, ' at the end of winter, when the

ear was beginning to grow, all the magistrates of Athens

sacrificed to Athena, and the sacrifice was called -npoxapKTTripia :

Lycurgus in his speech on the priestly office speaks of " the

most ancient sacrifice commemorating the return of the

goddess, and called T!po\api(TTi]pia ~^." ' The avobo's Tiji 6eov

must refer to the return of Persephone, yet no doubt Suidas

is right in connecting the sacrifice with Athena, for his

statement is confirmed by the author in Bekker's Anecdota""'^ ;

Lycurgus only gives the occasion or season of the sacrifice

to Athena, namely, ' the resurrection of Persephone,' that is,

the sprouting of the corn.

During the feast of the Plynteria, the festival of Athena

which has been already described, it was the custom to bear

through the streets a string of figs, a ceremony called

mentioned by Pollux ''"' and by Eusta- only writer who explicitly connects her

thius {Od. 1397. 10), both drawing from with it, admits that others regarded the

the same source, probably Suetonius Skirophoi ia as a festival of Demeter and

Trepi nailiwv; and it is mentioned by Kore : his own opinion, and the more

them as a resort of gamblers who played doubtful statement of Photius'-^''^ weigh

dice there. The statement is in itself little against the authority of Lysima-

incredible; Stephanus of Byzantium chides, whom Ilarpocration quotes "»^

speaks only of the place called Skiros and who nowhere speaks of Athena

as a haunt of these bad characters, but Sciras in his account of this festival, but

does not mention any temple of Athena only of the priestess ofAthena Pulias who

Sciras there ; it is probable that Sue- took part in the procession. The Skiro-

tonius has confused the name of this phoria had certainly some connexion

place on the Eleusinian Way with the with Demeter and Persephone -''1'/. >i
;

name of the temple at Phaleron. Prof. and it appears that Athena Polias played

Robert further tries to show that there her part in this as in other ceremonies

is no sufficient authority for connecting connected with the divinities of vegeta-

Athena Sciras directly with the Skiro- tion.

phoria or Skira festival at all: the " Thesezis, 21.

scholiast on Aristophanes ^' "', who is the
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'HyrjTTjpi'a -^ ; and the cultivation of the fig-tree, elsewhere

regarded as a gift of Demeter to Phytalos *, appears to

have been here attributed to the teaching of Athena.

But no art of cultivation is so closely bound up with the

ancient Attic worship of Athena as the cultivation of the

olive. No reason need be drawn from symbolism, such as

Welcker attempts, or any other esoteric source to explain this;

the produce of the olive-tree had an almost religious value for

the men of Attica, and the physical side of Greek civilization

much depended on it ; also the wild olive grew on the

Acropolis, the chief site of her worship. Therefore its cultiva-

tion was naturally considered as the boon of Athena to the

people of the land, just as the other agricultural and civic arts

of life were imputed to her. And the discovery of the olive

furnishes a theme to one of the very few myths in Greek folk-

lore that are really myths of creation ; for Athena is supposed

not only to have revealed the use of the olive to man, but to

have created it "^, whether on the Acropolis or at Academia,

or according to Euripides in Salamis, ' where Athena first

revealed the spray of the grey-green olive, a divine crown

and glory for bright Athens ^' Outside Attica there are few

places in Greece where the olive was so associated with the

goddess'', if we except those that may have borrowed the

tradition from Athens.

So far the inquiry into the meaning of these feasts and

ceremonies reveals the prehistoric life of the people of

Attica, and exhibits Athena as the goddess to whom they

offered sacrifice at the times of sowing harvest and vintage.

And a strong conservative feeling attached to this side of

her religion ; so that the enemies of Themistocles were able

to urge against his projects of rtiaritime extension the time-

honoured traditions of the worship of Pallas.

Of more importance to Greek civilization than these primi-

tive ideas that were concerned with the physical wants of

life was the political and civil character of Athena's cult.

She is par excellence the political divinity ; she alone shares

" Paus. I. 37, 2. ^ Troades, 798.

c For instance at Sicyon, vide Gcogr. Register.
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with Zeus the function of Poheus as Athena PoUas ; and the

morality expressed in her legends or cult-names, or in the reli-

gious utterances of poetry and prose, is always that of political

or civil society. Nowhere else was this religion so inter-

woven with the city's life as at Athens, the very name and

the growth of the city probably being due to the union of

villages that worshipped Athena. Pausanias tells us that

' the whole city and the whole land was sacred to Athena,

and that, whatever other worships were established in the

demes, they all none the less held her in honour-'^' ; we have

record of the cult in Academia, Colonus, Acharnae, Peiraeeus,

Simium, Phlye, Pallene and Oropus, and no doubt it belonged

to every district in Attica. Her most ancient statue was

supposed to have fallen from heaven, and stood in her temple

on the Acropolis ' that was formerly called the ttoAi?.' As the

fire of Vesta was maintained at Rome, so the lamp was per-

petually burning in the shrine of Athena Polias, as a symbol

of the city's perpetual life. As Athena 'Apxvy^T'-s she was

the founder of the state and leader of colonies, to whom at

certain times the cleruchs sent tokens of gratitude and wor-

ship ^^
'. The same political sense attaches to the legends

concerning her adoption of Erechtheus, the primeval ancestor

of the race, who shared her shrine and worship on the

Acropolis, and was supposed to be buried in her temple ^^ ^'
"^j

and to the story of Theseus, who is at first the votary of

new divinities, of Poseidon and Aphrodite, and attacks the

Pallantids, the men of Pallas, but who in later myth becomes

the founder of a new Athens and the friend of Athena.

The hope of Athens was the hope of Pallas ; and in the

Siipplices of Euripides Theseus exhorts his men in the battle

against the Theban Sparti with the words, ' Sons, if ye stay

not this stubborn spear of the earth-born men, the cause of

Pallas is lost ^' When the citizens deserted their city on the

approach of the Persians, it was committed by the decree of

Themistocles to Athena, 'the guardian of Athens ^^V
The foundation of the civic upon the primitive agricultural

community was the great event commemorated by the greatest

" Siippl. 711.
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of the Athenian festivals, the Panathenaea ; and the l^vvoULa

attributed by Thucydides and other writers to Theseus *, the

feast of civic union at which a bloodless sacrifice was offered to

Peace, was perhaps a ceremony that initiated this, as it certainly

preceded it''^. The earliest names of the mythic Attic com-

munity, Erechtheus and Theseus, were connected with the

state festival of Athena, Pausanias ascribing to Theseus both

its name and its political significance. And this significance

was enlarged when Athens became an imperial city, when the

Metics were obliged to perform certain menial services at the

Panathenaea, and the allied cities were expected to send offer-

ings ^'^ ^' '\ In the time of Pericles, when to the older athletic

and equestrian contests had been added Homeric recitations

and musical competitions, the festival stood high above all

others as the full and perfect ritual consecrated to the civic

goddess of war and the arts, and as the expression of the

imperial power and artistic pre-eminence of Athens. Perhaps

in its earliest institution it may have been also a thanksgiving

festival for the crops, for it was celebrated at the close of the

Attic year after the gathering-in of the harvest ; the whole

ceremony lasted four days or more, and the chief day was the

twenty-eighth of Hekatombaeon ''. But in its later form there

is scarcely any more allusion to this '^ than the custom of the

old men carrying evergreen olive-branches in the procession,

and of awarding an amphora of olive oil as a prize in the

contests ^^ ^. We may here discern a reference to the sacred

gift of Pallas. But we cannot interpret the whole festival

as originally a funeral solemnity held in honour of the dead

« A. Mommsen is inclined to date the is attributed with some probabiliiy to

institution of the awoLKia or avvouciOLa Peisistratus, was only an extension of

after the time of Peisistratus ; but Thu- the yearly one on a more magnificent

cydides seems to assign its origin to a scale •'^<^.

more remote time. '^ The scholiast on Clemens^"' de-

^ The date of the /xtfaXa navaOrivata, clares that the dptcnouvr], a cluster of

which took place every four years, is fruits and cakes, &c., fastened together

tixed ; and Mommsen {Heortologie, with woollen fillets and hung up before

p. 129) gives convincing reasons for the doors of the house, was offered to

believing that the smaller yearly Pana- Athena Polias at the Panathenaea ; but

thenaea took place on the same day. this is contrary to what the scholiast on

No doubt the original festival was yearly, Aristophanes (^Plut. 1055) tells us.

and the /ie7dA.a, of which the institution
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corn-god Erichthonios, which, according to Mommsen, was its

earliest form and meaning. This view rests on the single fact

that, according to Lucian, the men were not allowed to wear gar-

ments of dyed colour during all or part of the festal period ^ ^^ ''.

In fact, Mommsen appears to exaggerate greatly the reference

to Erichthonios in the ritual ; none of the rites are known to

have referred to him, and it is useless to quote the later

mythographers, who mention him as the founder of the

Panathenaea or ofoneof theaywyes^'"^''^. The passage in Lucian

does not prove that the citizens wore mourning-garments

;

and if we knew that they did we should be only able to guess

at the cause. The interpolated passage in the Iliad '^'"^ would

be of more importance for Mommsen's theory, if we were

sure of the interpretation ^ The two paradoxical views of this

writer, that the festival commemorated in some way the death

of Erichthonios, and in some way the birth of Athena, are

both equally remote from the facts. But whatever its agri-

cultural character may have been, it lost this at a remote

date, and it must have always had an important political

aspect. The countrymen from Attica gathered together to

the sacred hill of Pallas, bringing with them the peplos to lay

on the statue of Pallas ^ ; for we may believe that this rite,

which seems to have little to do with a harvest festival, goes

back to the earliest times. The Trojan women in the Iliad

bring the same offering to their Pallas. In the earliest form

of the Panathenaea, the goddess was therefore already con-

ceived as the patroness of the weaving arts. The weaving

and embroidering the robe was the function of the ipyaa-Tlvca,

among whom were the 'Appi](p6pot'-^'^">
^'^"

'^
; the function was

of public importance, and skilful workwomen sometimes

received a public vote of thanks ^ Doubtless they had slaves

to work under them, as the captive Trojan women in the

Hecuba look forward to embroidering the scenes of the

" Heo7-tologie, p. 37. for tlie latter only ; the authorities are

'' \'ide noie on ritual, p. 320. at variance about this *'", but it is more
« It is doubtful whether the iriirXos probable that it was always a yearly

in later times was woven every year and custom.

was used for the jxiKpa as well as the '' \idc De///o/i Arc/iaio/o^il:o/i, iSSc)

ficynXa naia6T]vaia, or every four years p. 15.
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Gigantomachy on the robe of Pallas in Athens. When the

city had lost its freedom and its self-respect ^ it sank so low

as to weave on the peplos the figures of its Macedonian

masters ; and we hear of a decree being passed that the forms

of Demetrius and Antigonus should be embroidered in the

company of the deities ^^ ^

Both the smaller and greater Panathenaea were essentially

religious ceremonies, of which the central acts, performed

doubtless every year ^^ % were the solemn procession to the

Acropolis and the sacrifice offered there. The 770/^77?; began at

sunrise after a festal night and was ordered by the hieropoei,

who appear to have been charged with all that belonged to

the annual celebration, while what was peculiar to the quin-

quennial was arranged by the athlothetae "'^ ^> ^ The whole

people took part, marshalled by their demarchs and, at least in

the earlier period, marching with shield and spear 2*^'^. The

procession appears to have set forth from the Ceramicus

to Eleusis and, returning thence, to have followed a course

which is difficult precisely to determine'', till it reached the

Acropolis. The peplos was spread like a sail above a car

that afterwards was constructed in the form of a ship,

an innovation which was introduced perhaps in the fifth

century in the time of the Athenian maritime supremacy'';

the image which it was designed to clothe was the ancient

statue of Athena Polias in the Erechtheum. Cows were

sacrificed on the great altar of Athena on the Acropolis, and

special sacrifices were offered to Athena Hygieia and Athena

Nike^''^; at the same time prayers were proffered in behalf

of the whole people, including the Plataeans out of gratitude

for their aid at Marathon. Possibly also a simultaneous

sacrifice was performed on the Areopagus. The flesh of the

victims was then divided among the officials and the rest of

the people.

"The passage in Arist. Eq. 566, '' Mommsen, Zf(?c7r/(j&^;V, p. 190, vide

afjot Tov iriirXov, has been wrongly ^'".

interpreted as meaning that this practice "^ It is first mentioned by Strattis,

prevailed even in the days of the first a comic poet of the latter part of the

Athenian empire. fifth century =«".
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These were the chief religious acts in the ritual. But

many of the agones possessed a religious character, or

were connected by mythology with the cult of Athena.

The pyrrhic dance, performed in her honour, was supposed

to have been her own invention ^'^^'i. The contest of the

apobatae, the armed hoplites who sprang from the chariots,

an athletic practice peculiar to the Athenians and Boeotians,

was said to have been instituted by Erichthonios ^*^'^. The

lampadephoria was performed, probably on the evening before

the procession, by competing chains of runners, each passing

the torch down its line % and was consecrated to Athena as

one of the divinities of the arts for which fire was used ^^ '".

The KvuKiKoX xopot, the singing choruses, the competitions on

the lyre and flute, were introduced by Pericles ^'^ *"
; the

rhapsodical recitals of Homer were a fruitful innovation

ascribed by Plato to Hipparchus ^''*.

The recognition which we find in the Panathenaea of the

goddess as the ideal incarnation of the many-sided Athenian

life finds expression also in many striking passages of the

poets. ' Such a watcher,' Solon says, ' holds her hands above

our city, Pallas Athena, the great-souled daughter of a mighty

sire.' And in Aristophanes and Euripides we have the fullest

lyrical utterance of this idea. * O Pallas, the holder of our

city, guardian of a land most holy of all lands, and surpassing

all in war and poesy and power,' sing the chorus in the

Knights ; and a lyrical passage in the Hcraclcidae of

Euripides, in a still higher key, has an unmistakable allu-

sion to the Panathenaea. ' O lady, thine is the basement of

our land, thine is the city, whereof thou art mother, mistress,

and guardian ; for rich service of sacrifice is ever fulfilled for

thee, nor do the last days of the waning month pass by in

silence, nor are the songs of the young and the choral strains

unheard, and on the windy hill-top the maidens' voices in holy

"- Pausanias describes it differently ties and certain inscriptions prove to

as a race between single runners ; it have been the rule in the earlier period,

had probably come to be this by his had been abandoned, perhaps becairse

time, when the competition between of its expense,

companies, which all the older authori-
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acclaim ring out while the feet beat the earth in the nightly

dance ^^ s.'

Public resolutions of great import, the cementing of an

alliance or the declaration of a war, were often accompanied

by prayers or vows to Athena Polias. The ephebi sacrificed

to her at the conclusion of their military service ; slabs incised

with state decrees were set up near her temple, and fines

incurred by certain public offenders were paid over to her.

And the Athena of the Parthenon, who was also Athena

Polias, was theoretically the guardian of the public treasury,

from which sums were paid to support the other cults of the

state and the naval and military administration "'^^.

In many other Greek states besides Athens, the title of

rioAias or EToAtouxo? was attached to her, and her cult was

often combined with that of Zeus Polieus. The goddess ' of

the brazen house ' at Sparta was styled according to Pau-

sanias •' the ' holder of the city,' and perhaps was worshipped

also under the title of 'ApxryyeVts as its founder^''; and we

hear of the Athena Polias of Megalopolis, of Troezen, and of

Tegea, the city which she was supposed to have rendered im-

pregnable by the gift of a lock from Medusa's hair ; at Daulis

enfranchised slaves were consecrated to her ; her city-cult

existed at Phalanna in Perrhaebia, in Cos, Amorgos, and los
;

the island of Rhodes acknowledged her as Polias and gave

her cult-titles derived from the names of its cities, uniting

her with Zeus Polieus. The same political importance

attached to her worship in Crete, and the treaty of alliance

between Hierapytna and Lyctos was sworn in the name of

Athena Polias. Many cities of Asia Minor possessed this

cult, and it was in special repute at Pergamum and Ilium,

where a yearly Panathenaic festival and games were held in

her honour. We find it also at Heraclea in Magna
Graecia "^.

Besides the civic worship of Polias there are others that

" The inscription found at Amyclne suggests that the two latter titles were

of the Roman period, mentioning the theoretically distinct, but Pausanias may

priest who performed the religious be right on the whole in maintaining

services of Poseidon Asphalios, Athena that the two worships were identical.

Chalcioecos, and Athena IloXtaxoj ^*"',
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were consecrated to her as the guardian of the land or of

the people's union. At Anaphe we find in an inscription

mention of the worship of Zeus Patrios and Athena Patria,

and the cult-names 'O^o\coto? and 'O/xoAcotj, attached to Zeus

and Athena in Boeotia, may have signified the divinities of

public concord ^^. In the precincts of the temple of Artemis

Laphria, the great goddess of Patrae, there was a shrine of

Athena Viavaxoi'i'i, a title which probably alludes to the

Achaean league ''\ as did her title ' kp.apia in Achaea, which she

derived from Zeus, and which, originally possessing a physical

meaning, was changed into the form 'Ofiapia, and was given

a political sense designating the goddess of the confederacy**.

The functions of the city-goddess were probably much the

same in these places as in Athens ; she inspired counsel, and

her cult was the pledge of the continuity and security of the

state, her temple the storehouse for the state archives. In

certain localities other worships might come to possess the

same political character ; but it belonged to Zeus and Athena

alone by the essential right of their nature.

Two Boeotian cults belonging to this class remain to be

considered. At Thebes Athena was honoured as a divinity

of the city under the name ' Adiqva "Oyya or "O/Ka'*, the mean-

ing of which word is unknown. During the attack of the

Argives, the chorus pray to her as ' Onka, holy queen, whose

home is so near our gates.' We learn from Pausanias that

there was no temple erected for this cult, but an altar and an

image in the open ''^
; and her worship there was not accord-

ing to the legend indigenous, but introduced by Cadmos, who

slays the serpent and then does penance for the slaughter, as

Apollo did for the Python's. We have probably here, as

in so many other legends, an allusion to a conflict of two

worships, an older worship of the earth with that of Athena
;

for the serpent, although spoken of as the child of Ares, is

a symbol of the earth •=.

" Vide Zeus-cults, p. 43. Thebes no association with Poseidon
*• The name may contain the same can be discovered (vide Wilamowitz,

root as the Boeotian town '07X'?<7tos, Hermes, 1S91, p. 235).

where a Poseidon-cult existed; but at <^ One might fairly conjecture that the
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Of the political significance of the cult of Athena Itonia,

whose temple at Coronea was the meeting- place of the

.Panboeotian confederacy and festival, something has already

been said ; and we have some ancient evidence of the

special character of this worship ''^ It associated Athena in

some mystic manner with the god of the lower world who

is called Hades by Strabo, but in Pausanias, who must be

speaking of the same cult, is named Zeus, If this association

is not due to some local accident, it may be that Athena

Itonia had at Coronea something of the character which in

her primitive worship she had at Athens, and that she was

a goddess who fostered the growths of the earth and who

therefore had some affinity to the chthonian deities. Also

we may conclude from a fragment of Bacchylides that

Athena Itonia was not only a war-goddess, but a goddess

of the arts of peace, especially poetry. The poet, who is

preparing for the musical contest of the Itonia, exclaims,

' It is not a task for sitting still or tarrying, but we must

fare to the well-carved temple of Itonia of the golden aegis

and show forth some delicate device of song.' We hear of

her festival at Crannon, and her worship was indigenous in

Thessaly, whence it probably travelled to Boeotia, and where

she was the chief divinity of war ; it was in her temple

between Pherae and Larissa that the shields were hung which

were won from the Gauls in the last victory of Greece over

barbarism. Finally the prevalence of the cult of Itonia is

proved by its adoption at Athens and Amorgos '^^ ^' '^.

This survey of the political religion of Hellas explains why
Plato consecrates the Acropolis of his ideal state to Athena

Hestia and Zeus^ and why in Aristides' summary of her

character it is said that cities are the gifts of Athena '^\ The

Palladia that guard the cities' heights are among the oldest

idols of which Greek tradition tells ; and her title 'Afcpta
''^^

refers to her temples on the Acropoleis ''. Among the many

serpent was here an ancient totem ; the ** As she was not by nature a goddess

four survivors of the Sparti are named of the wilds, it is rare to find the lonely

after the serpent ; and Cadmos and mountain-top consecrated to her, as it

Harmonia are changed to serpents. often was to Zeus.

" Laws, 745 B.
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instances recorded of these one of the most prominent was

the temple near Elatea of Athena Kpavaia^^, the goddess

worshipped on 'the head' of the hill; her temple-statue

was carved by the sons of Polycles, and represented her in

warlike pose and guise, her shield being carved in imitation of

that of Athena Parthenos in Athens. A peculiar trait in her

ritual is that she was served by boy-priests. We have two

inscriptions referring to this cult, the one containing the

decree of an alliance between Elatea and Tenos which was to

be preserved in her temple.

As a city-goddess she is also interested in the life and

growth of the family ; the Athenian bride was led up to the

Acropolis and consecrated to her^^. Hence comes her name
'ATTaroupta or (pparpia, containing a reference to the feast of

aTTciTovpLa solemnized by the (fiparpLciL of the Ionic tribes ^^'^.

At Athens, indeed, it would appear that Zeus stood in a still

closer relation to the ' gentes ' than did Athena ; but at

Troezen Athena seems to have been specially regarded as the

goddess who protected the clan and who gave offspring in

marriage ; for this must be the meaning of the custom re-

corded by Pausanias ^^
'' that maidens on the eve of marriage

dedicated their girdle to Athena ' /KnaTovpia. The name was

misunderstood and connected with a-nciTr], and a legend in-

vented that told how Athena had deceived Aithra
;
just as

a similar story based on the same misunderstanding was told

to explain the worship of Aphrodite ' Ps^irarovpos at Phanagoria '\

The Athenian rite which we may compare with the Troe-

zenian custom was the visitation of the priestess of Athena

bearing the aegis to houses of newly married people. The
cult of Athena Phratria with Zeus ^l>paTpios is recorded also

at Cos G4 d.

Another title which presents Athena in the same light, and

by which she appears as one of the deol KodporpocpoL, is 'Adrim

MrjTrjp *'^, the strange name by which she was honoured in Eh's.

When the land was barren of men according to the story, the

women prayed to Athena, and, owing to the goddess's favour,

their marriages became most prolific. The title gives no hold

» Strabo, 495.
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to a theory which some have maintained, that the goddess's

maidenly character was a later development, and that in

certain myths, such as Aithra's union with Poseidon, Auge's

with Heracles, and in the story of Erichthonios' birth, we have

an ancient view of Athena as a goddess-mother. But the theory

breaks down at every point. There is no proof that Aithra

and Auge are doubles of Athena, unless we can prove that

they are names for the Aether and that Athena is the Aether-

goddess ; the legend about the birth of Erichthonios shows

clearly that the primitive conception of Athena's maidenhood

was too strong to allow of the Athenian imagination having

its way completely in its desire to affiliate the mythical parent

of the 'Epex^etSat to their country's goddess ; and the story

about Aithra is a later aetiological story. Although Athena

may have received no public worship under the name of

Parthenos^ yet the dogma that maidenhood was essential

to her nature was rooted in myth and popular feeling ; this

prevailed, not so much because the goddess, like Artemis,

embodied the ideal of chastity, but probably because of her

masculine and warlike temperament, which kept her free from

the ties and weakness of womanhood. Athena M?/r(;p need

mean little more than Athena the nurse or fosterer of children,

just as the nurses who reared the infant Zeus in Crete

were w^orshipped under the name of Mj^repes ^. She protects

children because of her interest in the state, but she is not

directly concerned with assisting at child-birth, and the epithet

Aoxta is only metaphorically applied to her by Aristides in

connexion with the probably late myth that she provided for

the safe delivery of Leto^^ A passage in Hippocrates that

mentions Athena Kr^aia by the side of Zeus Krjjo-tos may

refer to some actual cult, in which she was worshipped as

the guardian of the family property, taking her name from

Zeus ^'\

Her political character is further shown in her power of

a An inscription records a private The Parthenos worshipped at Halicar-

dedication to Athena Parthenos in the nassus and elsewhere in Asia Minor is

fifth century ; and 17 Uapdtvo's is her title not Athena.

in one state decree about 420 B.c."^". ^ Diod. Sic. 4. 79.
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inspiring counsel and in her title BovAata '-. In the Upov of

the council-chamber at Athens men prayed to her and to

Zeus BovAaios-, and the terms 'Aju/SovAios'^-' and 'A/u,/3ovAta, which

were applied to the two divinities at Sparta, must have desig-

nated the deities of wise deliberation. At the latter city

they were known and worshipped also as 'Ayopatoi^"', a word

that refers probably to their shrines in the Agora, and in-

directly to the presidency of the law-courts and the power

of persuasion. The aspect of Athena as the counsellor is

vividly presented in the Odyssey and in Greek mythology

generally.

Her worship is also of some importance for the develop-

ment of legal ideas, at least in regard to the law of homicide.

As Zeus npoorpoTratos and MftAt'xtos seems to have been

specially concerned with the moral ideas about the shedding

of kindred blood, so Athena protected the involuntary or

righteous homicide from the blood-feud of the kinsmen

and from the Eumenides. The whole trial of Orestes is an

illustration of this : the goddess institutes the court and the

humane rule that if the votes were equal the accused was

acquitted, and abolishes the old retributive principle ''^. The

constitution and the fegend about the foundation of the court

called TO €ttI UaXXnbiio at Athens illustrate the same ameliora-

tion in the law of homicide, which again is indirectly connected

with Athena. It was instituted to try cases of involuntary

bloodshedding ; and Pausanias gives us the legend that explains

why this court was put under the patronage of Pallas. Diomed,

who was bringing home the Palladium from Troy, landed by

night and ignorantly on Attic territory. Demiphon attacked

them, not knowing who they were, slew some of them and

captured the Palladium ; and on his return he happened to

trample to death one of the Athenians under his horse: he

was then put on trial for the deaths of the Athenian and the

Argives, and the court was said to have been first composed

of fifty Athenians and as many Argives.

The legend, of which a slightly different version has been

preserved by Harpocration, has evidently been invented to

explain the nature of the court at Athens and the presence
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in it of the image of Pallas. As Zeus was ultimately the

source of justice and right, his worship also comes to be con-

nected with this Palladium-court, and we hear of a worship

of Zeus 6 eTTt YlaWahiov '^^ Once a year the statue, which

was certainly a wooden ^oavov, was taken down to Phaleron

and dipped in the sea, a rite which probably had in the later

period the moral intention of purifying the image from the

jniasma of the court of homicide, Muller^ collects many
legends concerning these Palladia^ that speak of outrage and

wrong associated with them, and that attribute the origin of

the Trojan image to the blind infatuation of the gods or of

Athena herself^, who slew her playfellow Pallas and erected

an image of her. The conclusion might seem to be that

certain dark and cruel conceptions about the goddess herself

attached to her most ancient idol. It is strange then that it

should have given its name to a law-court of more advanced

equity. Those legends in fact do not lead to that conclusion
;

they are mostly aetiological: invented, for instance, to explain

why the image had fallen from heaven upon the hill of Ate,

why it was the image of Athena and }"et called after Pallas, why
it had closed eyes, why it was set up in a court to try involun-

tary homicide ; the stories of Cassandra and the suppliants

only prove the extreme sanctity of the image, to which women
and suppliants would naturally but often fruitlessly resort.

There was also in all probability some religious connexion

between Athena and the Eumenides of the Areopagus, where

the most sacred of all the Athenian courts was held ; at the

end of the play of Aeschylus the goddess says to the

Eumenides, ' With my handmaidens, who guard my image

righteously, I will escort you with the light of gleaming torches

to your nether habitations.' The reference is to their cave on

the Areopagus, and almost certainly to some religious ritual

in which the priestess of Athena Polias went thither in solemn

procession "'^ '^.

The older view of Athena as a goddess of pure retribution

may have been expressed by the title 'A^lottowos '^, under which

n Pallas Athena, Kleinc Schriftcn, pp. 207-209.

^ ApoUod. 3. 12, 3.

VOL. I. X
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she was worshipped near Sparta. But the legend once more

associates this cult with the idea of justifiable homicide,

viewed in this case as lawful vengeance ; and the epithet

probably has a legal reference. At Athens, in the later

period, she seems to have been identified with Themis, as the

personification of Justice '^^.

It was probably as the goddess who foresees and advises

for the public interest that Athena won the name Ylpovoia.

The history of this word as an epithet of the goddess is

peculiar. As applied to a divinity it could apparently mean
either 'prescience' or ' providence '

: but it inclined to the latter

signification, although Sophocles '"^ once uses it in reference to

an oracle. In the Oedipus Coloueus (1. 1180) the -npovoia tov

Oeov probably is an expression for God's providence, and it

must have been often used to denote this either in philo-

sophic or common language before -npovoia could have denoted
' providence of God ' without any qualifying word, as it did in

the Stoic vocabulary '. In this sense, then, the word could be

attached in a quasi-adjectival sense to Athena, so as to form

a compound name like Athena Nike or Aphrodite Peitho

;

and as she was before all others the goddess of wise ordinance,

the term and the cult might have arisen naturally. But it is

almost certain that they were suggested by a confusion with

Ylpovaia, which was one of the epithets of Athena in the

worship of Thebes. This title can only have a local

meaning, denoting the goddess that 'stands before the shrine,'

and we learn from Pausanias ''^ ^ that a statue of Athena

Ilpovaia, wrought by Scopas, actually stood before the temple

of the Ptoan Apollo, where several fragments of pottery have

been found with the inscription ^Mavas Upovalas. At Delphi

we hear both of an Athena Upovaia and Upovota ' ^ ^' '^^, and it

has been made a question which of the two is the original

form of the name in this Delphic worship. Now we know that

" Track. 824; cf. Democritiis, \k ttjs -npuvoia dicitur;' Cic. De N'at. Dcor. 2.

fiavTiKfjs npuvoLav tipaaav duv k-ni^rjTtlv fS. Perhaps also in Euripides : cu Tt/xv*

(Slobaeus, -nipl (ppovrja. 3. 51). Xlpuvoia 6'
17/^17, awaov ovs ijui Oekoj Iph.

•* ' Mens mundi prudentia vel provi- Aul. 864.

dentia appellari potest. Graece enim
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there was a shrine of the goddess there, standing before the

temple of Apollo, and we should expect the more obvious and

natural title to be earlier than the more artificial. And the two

earliest authorities who mention this Athena, Aeschylus and

Herodotus, give us the form YlpovaUi. Speaking of the local

deities who were worshipped near the Pythian oracle, Orestes

says YlaWas Upovaia 'has precedence in report,' and Herodotus

speaks of the WaWahos Tipov)]ii'\s rijs h> AeA^oto-t. But Demo-
sthenes, or the author of the doubtful oration against Aristo-

geiton, believes that the Delphic goddess was Ylpovoia, saying

that ' near the Delphic Apollo stood a very large and beautiful

temple of Athena Wpovoia just as you enter the main shrine/

And Pausanias also calls this the temple of Athena Ilpovoia,

and the passage in Photius well illustrates the confusion of the

two epithets :
' Some think the epithet [Ylpovota) was given

her because she stands before the shrine at Delphi, others

because her providence provided for Leto's delivery.' The
latter part of this curious explanation is illustrated by a state-

ment in Macrobius that a temple was erected to Athena

Ylpovoia in Delos because of her sagacity which aided the birth

of Apollo and Artemis '^ ^ This Delian worship may have

been an offshoot of the same cult at Prasiae in Attica '^''
"".

That the title Ylpovoia came into common use in later times

seems clear, as in a fictitious account of Greek worships insti-

tuted on the banks of the Hyphasis, given in Philostratus' life

of Apollonius ^, an altar to ' AOiqva Ylpovoia is mentioned together

with those of Apollo Delphos Zeus Amnion and others. It is

probable that it was from Delphi that the name was diffused,

and that it arose from irpovaCa some time after the Persian

wars. Perhaps the change of name was suggested through

the part that Athena played in repelling the Persian attack

on the temples ; for it is noteworthy that Diodorus, after

narrating the miraculous terrors which made the Persians

recoil from the precincts of the temple of Athena YlpovaCa,

goes on to say, rd jxkv ovv kv Aek(f)o'L(n p-avnlov haLp.ovia tlvX

TTporoCq. Ti]v (T'vki]cnv bi.i(pvy€V ^.

" Bk. 2, siihfin. "^ Diod. Sic. 11. 14.

X 2
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From the ideas contained or implied in -npovoia, the power

and function of prophecy might naturally have attached to

Athena. She was worshipped at Erythrae as <l>r;/xta by the

side of Zeus (I>7//^tos% as the goddess of omens ^^
; but as

far as we hear she had nowhere any ixavrelov, and Aristides,

who evidently tries to give a complete account of the

goddess, says no more concerning her prophetic character

than that Apollo made her guardian of his own oracles and

bade men sacrifice first to her^'^; he is obviously referring to

Athena Upovaia at Delphi. A certain kind of divination by

means of pebbles was attributed to her, as a goddess of

invention, by Zenobius, but this was not recognized by any

cult s^

Her warlike character was inseparably blended with her

political and social ; and it is hard to say which of the two was

the original. Some of the Palladia mentioned belonged to

pre-historic times, and they served as symbols of war and of

the city's security. In fact, the goddess under whom men were

brought together into a community of villages or clans, and

who guarded the ttoAi?, must have been a deity of battle ; and

Alalcomenae in Boeotia, one of the oldest cities that cherished

her worship and that arose by means of it, is itself a name

derived from Athena 'AAaAKo/xen/, 'the helper in battled' The
two divine aiders of Menelaos in Homer are the Argive Hera

and Athena 'AAaAKo/xeyjjis- ; and from the form of the latter

word we may believe that it was derived immediately from the

Boeotian town. Strabo records the legend of the birth of the

goddess at Alalcomenae, and adds that the city, though small,

and having no advantage of position, had remained always

secure through the sanctity of the cult*^^. As a goddess of

war she appears conspicuous in Homer and Hesiod :
' The

dread goddess, the arouser of the battle, the leader of the

host, who delighteth in the din of strife and the contest ^' It

is she who marshals the ranks in company with Ares in the

relief-work on the shield of Achilles. The legend of the

Gigantomachy, in which Zeus, Athena, and Heracles are the

" The cult of Athena 'AAaAKo/xtV?; is bable evidence of it in Ithaca *^, *^ ''.

recorded also in Chios, and we have pro- ^ Theog. 924.
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chief combatants, and from which she won the poetical title

yiyavTocpovos, and, according to one version, the cult-name of

'liTTTia ; the countless myths in which she is spoken of as

befriending the heroes in their battles; and, lastly, the

numerous pubHc cults of Greece, bear testimony to the

aboriginal prevalence of this aspect of her. We hear of

a temple of Athena Y\poixax6p}xa, 'who fights before the ranks,'

on the mountain of Bouporthmos, not far from Troezen ; of

a temple at Plataea and of an altar at Athens dedicated to

Athena Areia, mythically connected with the trial of Orestes

on the Areopagus, but probably referring directly to the god-

dess of war. The oath of alliance between the Athenians

and Lacedaemonians (about 271 B.C.), and that between the

Smyrnaeans and Magnesians, were taken in the name of

Athena Areia; and the same title occurs in the oath sworn by
Eumenes of Pergamon. where she is mentioned by the side

of Ares ^^ The title Hippia found in the cults of Attica,

Tegea, Corinth, and Olympia, belongs to this class ^^, and to

these we may add the Macedonian cult of Athena 'AkKih^fxos,

to whom Perseus sacrificed before the struggle with Rome ^^.

She is also the goddess who gives the spoil, and the epithet

kyfiTLs, that occurs in Homer and in the worship at Olympia,

is illustrated by many inscriptions that dedicate to her the

tithes of the spoil ^', and by the passage in Sophocles' AJax,

where the chorus suggest that the cause of Ajax' trouble may
have been his remissness in offering spoil to the goddess.

But there is a marked contrast between the character and
worship of Athena as a war-goddess and of Ares, who, perhaps

because of his Thracian origin, personified the savage lust of

strife, at all times abhorrent to the Greeks, and with whom =*

Athena is very rarely associated either in poetry or cult. It

is civilized valour and the art of war that was embodied in the

goddess. Of much interest from this point of view is the story

of the death of Tydeus before Thebes, whom Athena had

befriended through all his career and intended to raise to

immortality, but abandoned in his d}'ing moments through

« For instances see *'" and »3": a statue of Athena stood in the temple of Ares

in Athens,
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disgust at his savagery, when he fixed his teeth in the skull

of his slayer. The old Greek myth-maker, to explain why
Tydeus failed at last to obtain the reward of his great life,

invents a motive which would have pleased Dante or a Norse

saga-poet. The hostility between Athena and Ares, which

appears in the Iliad, is also alluded to in the legend of

Cadmos, who with her help slays the serpent, the fosterling

of Ares. Moreover, none of the arts of war were ascribed

to Ares as their inventor, but many to Athena. For

instance, the Pyrrhic dance, a measured movement in full

armour, which at Sparta was considered a necessary part of

military drill, and was said to be the discovery of a Spartan

named Wvppiyos^'^ is in some accounts attributed to Athena^*""^.

When she has sprung full-armed from the head of Zeus she

dances the Pyrrhic ; or after the Gigantomachy she teaches

it to the Dioscuri, a story which would accord with the

claims of the Spartans that it originated among them. The
Cretan legend of the Kouretes' hoplite dance, which was part

of the ritual of the Zeus worship in the island, is a close

parallel to this, as in both an important advance in the art

of war is explained by a religious myth''. Aristides, who

usually advances beyond the popular belief, goes so far as to

say it was Athena who had taught infantry tactics to the

Athenians and PZgyptians, and that there was a district in

Egypt sacred to her, where shields were dedicated ". The
rhetorician may have had in his mind such a worship as that

which existed in Epidaurus ''° ^\ where the goddess appears to

have been styled Sroixeto, ' the marshaller of the ranks,' if we

may give to this name, as to that of Zeus ^Toi\^m, a military

significance"^. The epithet "Liacnxipla, attached to her in one

of her cults at Thebes and at Athens, and explained in the

former city by the legend that Amphitryon armed himself

for the war against Euboea near the temple where she was

worshipped under this name, seems to express the belief that

men girt themselves in the harness of war under her auspices

* Alhenae. Deip)iosoph. 14. 7 : in- '' Vide Plato's Z«7C'^, 796 B.

vented as an daKrj/jia tuv vk.a.v iiii rd ^ Aristides, vol. i, p. 18 (Dind.).

(TTpaTicDTiKa. '^ Vide Zeus '''•'

".
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or at her teaching. The invention of the trumpet was some-

times attributed to her, and a temple was dedicated to Athena

2dAn-iy£'''^ at Argos by the son of Tyrsenos ; and Athena

'EyKe'AaSo? may be interpreted as the goddess of the battle-

shout or the battle-music'^^.

As gymnastic was considered, at least at Sparta, as a fore-

training for war, in some legends and perhaps in one of

her cults Athena was given a certain interest in it. Ac-

cording to one authority* she taught Theseus wrestling and

she assisted Tydeus in his athletic contests at Thebes, and

Odysseus in his quoit-throwing among the Phaeacians. These

instances, however, only show an incidental concern natural to

any divinity when a favourite hero was engaged ; and usually

the Palaestra was under the patronage of Hermes and

Heracles. At Sparta only was the worship of Athena con-

nected with athletics. There were three temples dedicated to

her there under the name of KeAeu^eta, standing near the road

called 'A(^eVa, and both names were explained by the story of

the foot-race that Icarios arranged so as to decide among the

suitors of Penelope. Odysseus won, and consecrated these

temples and a statue to Athena KeAeu^eta, the divine ' starter

'

of the race. It may be that the legend and the explanation are

later, and the word originally had a military sense, applied to

the goddess ' who gives the word of command,' and we might

then compare this cult of hers with that of Zeus Koo-//7/ray.

Though he alone is the divinity to whom the trophy was

erected, Athena shares with him the power of dispensing

victory, and bears the title NtK?70opos, by which the Athena

Polias of Pergamon and of the Attalid dynasty was known far

and wide ^'^ ™' ''^. Her pre-eminence as a victory-goddess is

specially attested by the fact that Nik?/ was a second name

of Athena herself, and when personified as a separate being

was her constant companion, being in all probability originally

an emanation from her.

The view expressed by Kekule, that Nike is a mere creation

of the formative art working at the trophy, can certainly not be

defended ^, for the personified idea of victory existed before we
" Istros, Schol. Find. Nem. 5. 89. *> Vide Kekule, Athena Nike, p. 3.
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have evidence of the existence of the trophy. In Hesiod's

Theogony
^
'Hl'ke assists Zeus against the Titans, and she is

called the daughter of the Titan Pallas. But Hesiod, in

his sacred chronology, is inclined to antedate these per-

sonifications, and that Nike could not have figured in the

older Greek religion seems disproved by Homer's silence

about her. We may explain the curious parentage that

Hesiod assigns her in this way : it may have been that in

the imagination of his contemporaries Nike was associated

with Pallas, that is to say Athena, but he wished to find for

her an earlier place in his theological system than he gave to

the latter goddess ; therefore he could not present Nike as the

daughter of Zeus or as another form of Athena, but he

related her to the giant or Titan Pallas, who was perhaps

merely a fictitious being brought into the theogony for

a special purpose. If Nike were already related to Athena

in the time of Hesiod, we can understand why the former

should be prominent in the Titanomachy as the latter was

in the battle with the giants '\

We have at least some evidence that Athena Nike Avas

known both to Greek religion and Greek art before the

winged figure that personified victory became a prevalent

artistic type. As regards this latter we can almost determine

the date of its introduction if we accept the statement of the

scholiast on Aristophanes' Birds, ascribing the first repre-

sentation of the winged Victory, that is, of the personification,

to the archaic sculptor Archermus ^^-^ ^. Even if the winged

Victory of Archermus was really Iris, as has been suggested °,

yet the statement of the scholiast, which cannot be purely

fanciful, implies that there were statues known to the later

Greeks and regarded as earlier than the period of Archermus

representing a personage whom they called Wingless Victory
;

" 1. 3f^3- position brought forward by Mr. Sykes
•^ Since the above was written n mono- in the Classical Review, 1895, p. 280,

graph has appeared by Baudrillart on are not convincing. The latter does not

Les Divinilis de la Victoire en Grhe et seem to give sufficient weight to the

en Italic : his theory as to the origin of evidence afforded by Hesiod and by the

Kike agrees on the whole with mine. scholiast on Aristophanes.

The arguments against M. Baudrillart's <= Classical Review, 1S95, p. 282.
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and this was no doubt only a name that described Athena
Ni'kt; ; for the goddess Athena, whether in her character as

Nt/<>] or in any other, was naturally regarded as wingless.

This Athena Nike enjoyed many local worships, at Erythrae

for instance, and on the Acropolis of Megara. where Pausanias

found three temples, one to Athena, another to Athena Nike,

and a third to Athena Aiantis ; but the most celebrated cult

was that on the Acropolis of Athens'-^. In Pausanias the

name of Wingless Victory is given to the deity of the temple

on the right of the ascent to the Propylaea ; but her original

and official name was Athena Nike. For Harpocration gives

us a description of the type of the Nike Athena. ' a wingless

wooden idol, holding a pomegranate in her right hand, and

in her left a helmet
'

; and he tells us that his account is

derived from the first book of Heliodorus 6 TT€pir]y7]Ti]'i irepl

d/cpoTToAeco? ^^'\ This then is the ^oavov of the little shrine

mentioned by Pausanias ; and an inscription has been found

near the Propylaea containing a decree about a sacrifice

ordained tjj 'Adr]va rf] floAtaSt Kal tij ^Adi]i'a ttj Nik?/^^^. An-
other inscription speaks of a crown offered to her from the

spoil won in war ; a third refers to the part played by the

ephebi at her sacrifice, who assisted in a procession held in

her honour -"^ ^. The goddess is invoked by these names
by poets of the fifth century'^'^^ ; by Euripides in the lou,

and by Sophocles in the Philoctetes, where Odysseus

appeals ' to Nike Athena Polias, who saves him ever.' The
worship and the title evidently express in part the peaceful

character of the goddess, who has laid aside her helmet after

battle.

As a goddess of peace she is pre-eminently a goddess of the

arts, and it remains to consider her briefly under this aspect.

In the earliest literature this side of her is presented as well

as her warlike nature ; in Homer the skilful craftsman is

regarded as a man dear to her, ' He whose hands had all the

carvers cunning, for Pallas Athene loved him above all men^.'

She was the goddess who taught the daughters of Pandareus

to be accomplished in the arts ''
; it is she who was supposed

^ //. 5. 59. " Od. 20. 78.
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to have added the soul to the clay out of which Prometheus

fashioned men. And in the strange myth of Pandora, one of

the few in which the Greek divinities are presented as creative

powers, it is Athena and Hephaestus who fashion and embellish

the form of the mysterious maiden ; and Athena again who

gives her the gifts of the arts wherewith better to beguile the

souls of men. There are many confused ideas in this story

which it is not to the present purpose to try to disentangle.

That the gods were not the friends of man, but begrudged

him happiness, is an ancient view of the Divine providence

which is here presented. But Athena's disposition towards

man is not in question here, because she has nothing to do

with the moral purpose of this creation, but is merely the

skilled artist that produces the marvel. And the story,

which Hesiod could not have entirely invented, though he

may have distorted its meaning, shows how early was the

belief that it was Athena who taught women the arts in

which they excel. Before the time of Homer she must have

been recognized as the goddess of weaving, as the woven

shawl was the offering specially meet for her, and it was she

who wrought the peplos of Hera. At Athens she was the

patroness of the potter's art, and at Colonus and Academia

she was worshipped in union with Prometheus and Hephaestus

the fire-gods ^^'^'. Hence she was given the title 'H(^at(TTta

at Athens, and Plato declares that the whole race of crafts-

men were sacred to Hephaestus and Athena, and that he

who defrauded a workman dishonoured Zeus IToAtouxos

and Athena '^. The feast of XaA/ceTa at Athens was conse-

crated in later times chiefly to Hephaestus, but the Athena-

cult played some part in it and probably was connected

with it from the beginning, for another name for it was

'A^j/rata, and on the day of this feast the embroidering of the

peplos began ^"°
''. Pausanias in many places mentions the

cult of Athena 'Epyavr], and in one passage he says that

the Athenians were the first to give her this title. The text

is here mutilated, and it is supposed that he was going to

speak of a temple dedicated to her under this name on the

"- Laws, p. 920 D, 921 C.



X.] ATHENA. 315

Acropolis ^"°^ But Dr. Dorpfeld '^ has shown that this supposi-

tion wants evidence and is improbable : inscriptions have

indeed been found on the Acropolis to Athena 'Epyaz-rj, but

these may have been dedicated in the temple of Athena Polias^'.

But Pausanias records a temple of this goddess at Sparta,

an altar at Olympia on which the guild that called themselves

the descendants of Pheidias sacrificed, a Herme-statue at

Megalopolis, and a group of Athena Ergane and Plutus at

Thespiae ; and we have evidence of a cult of Athena 'Opyar?7

at Delos as well as at Athens, of 'Epydris at Samos and

KaAAiepyos at Epidaurus, of Ma\av"iTLs at Megalopolis ^'^'^.

Perhaps the strange worship of Athena TeAx'-'^^'"—interpreted

as Athena Bao-Kai-os—may refer to the goddess of the arts, and

the reputation for magic attaching to the primitive artist ^^^.

We have noticed how some of the arts of agriculture, the

skill of the handicraftsmen, and some warlike inventions

were attributed to her teaching or influence ; but with the

fine arts of music and poetry she had less concern. The
music of the flute alone was, in the Boeotian myth, an art

that Athena practised and taught, and Apollo himself was

among her pupils according to Corinna. The titles 'A7]8wi^

and Bo/a/3uAta may have been attached to the goddess in

Pamphylia and Boeotia ^'-^''^ ^°'^ as the inventress of the flute,

and the legend recorded by Pindar in the twelfth Pythian

ode° and explained by the scholiast, gives as usual a dramatic

motive for the invention. The words rixy^i t^v iroTe UakXas

i(f)€vpi 6pa(T€Lav Topyovcov ovktov Oprjvov SiaTrAe^ato"' ^A6dva refer

* AJJU. d. dczitsch. Inst. Ath. 1889, tural Athena; but I think she goes too

3. p. ^o^, and ci. Mylhology and Momt- far in saying that "Ep^avrj could have

metits of Athens, Harrison and Verrall, been a name referring to the worthing of

pp. 414-418. the land {ClassicalReview, 1894, p. 270).
*• The only evidence of a recognized Possibly by the time of Sophocles the

cult of 'Epydvrj at Athens are the lines X'ikvos, from its convenient form, had

in the fragment of Sophocles"""', who come to be used as an ordinary recep-

summons the people of the handicrafts tacle for cereal oblations. Hesychius

into the public ways, ' who worship defines X'lKva as Kava, which was a word

Athena Ergane with winnowing-fans set referring to ritual rather than to agri-

upright.' Miss Harrison is perhaps culture^""'',

right in explaining the winnowing-fans *= 11. 6-12.

as a memento of the primitive agricul-
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to the curious story that the two Gorgons uttered various

cries of lamentation over their dead sister, and Athena in

a callous way imitated their lugubrious sounds on the flute

:

hence a particular motive on the flute was called voixos

7To\vKe(f)aXo9, the changeful air to which the sobbing of the

Gorgon sisters was set ; and Diodorus Siculus states definitely

that Athena invented flute-music in generaP'^'^^.

This story admits of a very simple explanation ; we may
suppose that flute-playing was part of the worship of the

Boeotian Athena, and that there was a pantomimic repre-

sentation on the flute of the death of the Gorgon, just as

we hear of musical representations of the slaughter of the

Python at Delphi. Then the myth would arise that the

goddess invented the instrument and discovered that par-

ticular strain on it to commemorate the death of Medusa
and her sisters' lamentations. We are familiar with a rival

myth at Athens. It appears from the story about Alcibiades

that the Athenians had a natural dislike to flute-playing,

because it was unbecoming to the features ; they also had

a still greater dislike of the Boeotians, who were fond of the

flute. So they told a story how that Athena had practised

a little on it, but had flung it away in disgust and laid

a curse upon it ; it then fell into the hands of inferior persons

like Marsyas. In all this there is probably a malicious

reference to Boeotian worship.

The evidence of the recognition in cult of the artistic

character of the goddess appears scanty, yet combined with

the indirect evidence from the Panathenaic and Itonian festivals

it is proof that the poetical phrase of Aristides, ' The Graces

stand around her hands ^'^^,' is appropriate to her worship.

An expression of this feeling was the statue of Minerva by
Demetrius, mentioned by Pliny, ' quae musica appellatur '^'

,'

if the reading is sound.

The last worship that need be mentioned here is that of

Athena Hygieia ^^'^, which seems to have been in vogue in

Athens before the close of the sixth century ^. A statue

" The earliest monument that records dedicated by Callis to Athena Hy-
it is the inscription on the potsherd gitia '^"^

". The basis of her statue,
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bearing this title stood on the Acropohs dedicated by the

Athenian people, and an altar at Acharnae was consecrated

to this worship that seems scarcely to have existed outside

Attica. The statue on the Acropolis was a cult-statue, for

an oblong basis was placed in front of it for sacrificial pur-

poses. The same idea is expressed in the epithet Ylamvta,

applied to her in Athens and at Oropus ^^'^ of which the inter-

pretation is made certain by the context in Pausanias. It is

probable, then, that before the introduction of the worship of

Asclepios at Athens, the chief divinity of health, by the side

of Apollo, was Athena, the Athenians in this as in other

matters attributing to their goddess all that tended to the

physical amelioration of life. A sacrifice to Athena Hygieia

was part of the Panathenic ritual ^'^ ^. It was Sophocles who

first celebrated the praises of Asclepios in verse, and who was

supposed to have introduced his worship, to which the con-

servative Aristophanes manifests a certain repugnance ; and

it may have been on the occasion of the great plague that the

Epidaurian cult passed over to Athens. The new worship was

then taken under the patronage of the goddess, and a temple

to Asclepios was erected on the Acropolis, in which Athena

was occasionally associated with him ^ In the rest of Greece

this affinity between Asclepios and Athena seems scarcely

to have been recognized ''
; and in the temple near Epidauros

and in its precincts the dedications to Athena are all of a late

period. And even in Athens itself the importance of Athena

for the art of healing seems to have declined before the great

advance of the Asclepios cult °. But it may be that Hygieia,

the daughter and constant companion of the god of health,

dedicated according to Plutarch by We have also an inscription of the

Pericles, is preserved with the inscrip- second century a.d. on the basis of a

tion, which proves the monument to statue of Athena Hygieia from Hiero

have been raised by the whole Athenian near Epidauros ^°'-''^.

people and the sculptor's name to have " Vide Girard. Bull, dc Con: Hellcn.

been Pyrrhos (vide Lowy, Kiinstler- 1S77, p. 164.

mschriften, 53; Journal of Hellenic *> There appears to have been some

Studies, 5. 96). In the Mittheilungen, association between Athena and Ascle-

16. pp. 156-160, Wolters shows on pios at Tegea'^'S and perhaps at Ali-

architectural grounds that this dedica- phera^'''.

tion was after the death of Pericles. ^ We have one late inscription referring
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was merely an emanation from the Attic goddess, a part of

Athena's nature detached and personified ; in fact, if Koepp's

theory* could be proved that Hygieia arose first at Athens, it

would be almost certain that she arose thus. The evidence is

in any case only negative : we do not hear of her until a very

late period in the circle of Asclepios at Epidauros '^, and in

most cases where her worship is mentioned in other parts of

Greece there are reasons for supposing it to be later than the

earliest cult of Athena Hygieia at Athens.

The one myth of which I am aware that expresses the

healing power of Athena is the myth about the daughters

of Proetus, who were cured of their madness by Hermes

and Athena*^ ; and to some such virtue of hers in dealing with

supernatural forms of disease we may suppose the words of

Aristides to apply— ' Priests and expounders of religion call

her the cleansing goddess ^^-.'

The character of Athena, both in the religion and in the

myths, appears, then, to be the reflex of the civilized Hellenic

polity. She was, it is true, sometimes identified with foreign

goddesses—Egyptian, Asiatic, Colchian, or Iberian—probably

because of the maidenly or warlike nature common to them

with her ; but we cannot say that her worship, like that of

Artemis or Dionysos, was tainted with Oriental or barbaric

ideas, with orgiastic excess, with impure symbolism or

mystery. The great indictment of Arnobius Eusebius and

Augustine against paganism is drawn from other parts of the

religion. The tradition of Athena remained pure and clear

in spite of the Alexandrine confusion of religions, and in spite

of the later Orphic literature.

probably to Athena 't^Uia: Dellion ^ Thraemer (Roscher's Z^^«Vf«, j. z/.

Archaiologikon, 1888, p. 206 : Hygieia) assumes that she must from

'Adr]vaia MfVfin dviOrjKfv ancient times have belonged to the

"O^piv ISova dptrfjv rrji Oeov' Epidanrian Asclepios cult, but he fails

which is interpreted with much proba- to bring forward any real evidence or

bility by Reinach, in the Bz//I. dc Corr. any stiong reasons against the theory

^^//. II. p. 261, as meaning that Meneia of the Attic origin of Hygieia. Her

had seen a vision of Athena and been worship at Titane was perhaps early,

healed Ijy her 'virtue.' but cannot be proved to be as old as

" Mitt, d, deutsch. Inst, Aih. 1885, the Athenian potsherd (Pans. 2. 11. 6).

p. 260. c ApoUod. Bib. 2. i, 5.
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And her religion is eminently political, growing and waning

with the Greek ttoAi? : her -npovota was the ' providence ' of the

city-community in war and peace. The poets sometimes

placed her, indeed, by the side of Zeus as his peer in

power and works % and she borrowed many of his titles ^^^
;

but her public worship and the religious utterances of the

poets concerning her are less rich in spiritual content, less

satisfying to the private conscience or to individual morality.

The virtues she inspires and approves are, according to the

panegyric of Aristides '', the public virtues of political wisdom,

courage, concord, discipline, and self-restraint. The latter

term, crccxfipoa-vvr], conveys no meaning of ideal personal purity
;

for though both in myth and religion she was the maiden-

goddess, she had nothing to do with chastity as an ideal of

conduct ; the sin of the lesser Ajax she w^as supposed to

punish merely as an outrage against her altar and asylum.

In the Aj'ax of Sophocles, which embodies the average Greek

conception of Pallas Athena, she demands a auxppoavn] or

evo-efteta, which was a cautious moderation of act and speech

in regard to gods and men, and she is no goddess of forgive-

ness or pity. Her worship, then, had elements of nobility

as the incarnation of public law and of the virtues on which

that rests. But any advanced thought or very profound

religious consciousness in Greek speculation, where it is not

purely impersonal, is concerned rather with Zeus and Apollo

than with the other personages of Greek polytheism,

" Cf. Horn. 0(i. 16. 263, and Pindar, yap KpoviSao vuov Kpavnipa TirvKrai.

Frag. 112, with the Orphic line, Iuvt] ^' Aristides, vol. i, pp. 27, 28 (Dind.).
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Note on Ritual.

As a rule the Greek goddess was served by priestesses, and worshipped

with sacrifice of female victims ; but in the ritual of Athena "", as of Aphro-

dite, we find not infrequently the male victim and the priest. In the case

of Athena this is probably due to her masculine character, and to her

frequent connexion in cult with Zeus. We hear of the priest of Athena

noXioTtf at Tegea, at Phaselis and Amyclae, and Lindos, the boy-priest of

Athena Kpat-am, at Elatea. As regards her sacrifice, it was rarely cereal

or bloodless ; we may conclude that this was the case at Rhodes, where

no fire was used in her ritual ; but in other places the usual oblation was

the slaughtered animal, the cow and sheep most commonly, but some-

times the pig and the goat. At Ilium the sacrificial victims were both

male and female ; and we may conclude that the bull was sometimes

offered her, as she was called raupon-oXof, and according to the legend

Theseus sacrificed the bull of Marathon to her. Therefore there is no

accuracy in the dictum of Eustathius and the scholiast on the Iliad (2. 546)

that the victims to Athena must be female. This dictum was used by

them, and has been used by some modern critics, to show that /xiV in that

important passage refers to Erechtheus and not to Athena ; the facts

show that this argument is valueless. My own view is that the sacrifice

of bulls and sheep referred to there belonged to Athena and not to

Erechtheus
;
grammatically, and in respect of the rhythm of the sen-

tence, one view is as tenable as the other ; but it is strange that the

interpolator should speak in the one line of the birth of Erechtheus, and

then without a pause at once refer to his death ; and if, as A. Mommsen
holds, the interpolator was Peisistratus and the sacrifice is the Panathe-

naic, then there is all the more reason for thinking that the sacrifice of

bulls and sheep must be referred to the Athena-cult. For it would be

very strange that in the time of Peisistratus the Panathenaic offering

should be spoken of as a sacrifice to Erechtheus, and that in the

authorities and records from the fifth century downwards it is always

regarded as consecrated to Athena, while Erechtheus is scarcely men-

tioned.



CHAPTER XL

MONUMENTS OF ATHENA-WORSHIP.

Among the monumente that iUustrate the worship of

Athena, we find the coin-representations in some respects

the most important. Not only do they give us manifold

testimony of the character that belonged to her in the

national religion, but they also prove more clearly than any

other monumental evidence the very wide diffusion of her cult.

The very large number of vases upon which her figure

appears have more to do with mythology than with public

worship
;
perhaps the only type of the goddess, preserved in

vase-paintings, which can be certainly recognized as con-

nected with cult is that of the warlike Athena holding her

shield and brandishing her spear, the type of the ancient

Palladia and probably of the Athena Polias.

As regards the works of sculpture, those to which any

definite cult-name can be attached are very few ; but many,

and especially those that can be connected with the creations

of Pheidias, are of very great value for the history of religious

art. We have no proof of the prevalence of wholly aniconic

images of Athena % and it has been shown that the religion of

Pallas contained comparatively few ' survivals ' of primitive

thought and primitive ritual. The earliest monuments
that have come down to us express ideas that are already

relatively advanced. So far as we can judge the most archaic

images did not represent her as a nature-goddess, but were

either of the type of the Palladia, embodying the war-

goddess, or of the seated type characteristic of the goddess of

" The words of TertuUian"' seem to of the existence of which we know
refer to some formless aya\fxa in Attica, nothing.

VOL. I. Y
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the state, and Homer appears to have been aware of both

forms. But the monuments that illustrate her association

with the powers of Nature, though not demonstrably the

most primitive, may be conveniently considered first.

We cannot quote from the earliest period any assured

representations that illustrate the cult-connexion of the

goddess with Poseidon. The bronze-statue of Poseidon

on the site of Athena's temple at Pheneos appears to have

been archaic ^^ ""
; and Pausanias informs us that the ancient

coinage of Troezen bore for its usual device the trident of

Poseidon and the head of Athena, with reference to the worship

of the two divinities there" ^\ And it must surely be Athena's

head that we see on two fifth-century coins of Troezen, pub-

lished by Professor Gardner in his Numismatic Ccmmcntm'y'^:

the one has faint traces of archaism in the hair and lip
;
the

other is a very noble work of fifth-century style (coin PL A 2
1
).

allied to the Pheidian ; the broad cheek, the majestic eye-

brow, and the large chin are forms that accord well with the

masculine dignity and the deep earnestness of the expression.

A few of these coins, according to Professor Gardner, show

us the same head wearing earrings, and therefore they do

not represent a male divinity, and of no other goddess is

the countenance so characteristic as of Athena. 'The god-

dess of strength,' as she was styled at Troezen, could scarcely

be more vividly depicted than by such forms and such

expression.

On the Acropolis of Athens we know that Pallas and

Poseidon were associated in the Erechtheum or its immediate

vicinity by actual communion of cult as well as by religious

myth and mythic representation. And this religious as-

sociation is most strikingly presented by a black-figured

vase of advanced archaic style, painted by the Athenian

vase-painter Amastris ^ on which the two divinities appear

in solemn hieratic pose, standing over against each other,

the goddess holding up her hand : the drawing is masterly

" P. 47, PI. M, I and 2. Die GriccliiscJien I'ascn rnit JMcistcr-

•> Lenormant, ^///f Cdram. i. PL 78; signaturcn, p. 43.

Arch. Zcit. 1S46, Taf. 39, 4-5; Klein,
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in the delicacy of its detail (PI. XIII. A). In at least one

representation of the birth of Erichthonios Poseidon is

present ; for instance, on a relief in the Louvre, of which the

central figure is Athena receiving the infant from the arms

of Ge, we can recognize the sea-god in the figure seated on

the left with wild matted hair and half-bare body, holding

a trident or sceptre ^

It is hard to separate the cult of the two divinities on the

Acropolis from the story of their strife for the land, and from

the various monuments that represented that religious drama.

A sacred spot in Athens, probably on the Acropolis and near to

the place in the precincts of the Erechtheum where Poseidon's

trident was stamped on the rock, was called ' the voting-place

of God ^' The Greek title seems to suggest that here Zeus

took the votes of the various divinities concerning the rival

claims of Poseidon and Athena to the country. Such a version

of the story is presented to us on the alabaster relief in

Smyrna"^ of the first century A. D., on which we see on the

left the figure of Poseidon with his left foot on a stone, his left

hand on his thigh and his right resting on his trident

:

opposite him is Athena wearing a Corinthian helmet and

leaning on her spear ; above and behind each divinity are

olive-trees. In the centre is an altar with Athena's snake

coiled round it licking her robe, and the twelve divinities are

grouped on each side, while Nike is taking the votes from an

urn that stands on the altar.

The subject was differently rendered by certain monuments

on the Acropolis of Athens. Pausanias saw, probably not far

from the Erechtheum ^, a group of Athena and Poseidon, the

goddess represented as creating the olive, the god as causing

a salt spring to well forth. Also in the Vv-est pediment of the

Parthenon he saw the great group of which only fragments

have survived, and which he interprets as the strife of the

two divinities. Whether it was the strife itself or the moment

" Mon. deir Itist. i. xii. 1. sych. Zeus '"^'.

^ Aids tp7](pns or Aioj Tleaaoi: vide « A/z/L d. dciit. Inst. 1882, p. 48,

Cralinus, Archilochoi Frag. 4 (Meineke PI. i. Fig. 2.

2, p. 18), Suidas s.v. Aids 'p^i'os, He- ^ 1. 24, 3.

Y 2,
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of triumph that was shown, what was the precise action of the

two protagonists, who were the subordinate personages, are

questions that have given rise to long and intricate discussion

which may here be omitted. Our only trustworthy evidence

—and even that is difficult to interpret— is Carrey's drawing*,

made before the destruction of the central figures. And we
can conclude from it that it was the moment of victory that

was represented there, for the goddess is moving rapidly to

the left with triumphant gesture, as if to claim her own,

while Poseidon starts back in anger. By what token or by

what beneficent creation the strife had been adjudged the

drawing does not help us to decide. On the Acropolis of

Attica, we can hardly suppose that the token of Athena's

right would be anything but the olive, and it has been held

that traces of the olive-tree survive in the centre of the

pediment.

In other representations of the same sacred miyth, which

have been supposed to afford a clue to the reconstruction

of the Parthenon group, the olive appears as a significant

emblem^. F"or instance, the well-known vase in St. Peters-

burg •= from Kertsch shows us the olive-tree in the centre

between the two rivals, both of whom appear about to

strike downwards with their weapons, the spear and the

trident. No final interpretation has as yet been given of

this action of Pallas and Poseidon ; it is very doubtful what

he is striking and with what purpose, nor is it easy to

say why she should be wielding her spear as she is after the

olive-tree has already been produced, nor why Dionysos

with his panther and thyrsos should apparently be running to

her aid. The value of the vase as a clue to the motive of the

Parthenon representation has been very much exaggerated;

* MuUer-Wieseler, Denkmalcr der the loom, described by Ovid, Pallas

alien Kunst, 121. weaves the story of her strife with
'' In her contest with Arachne at Poseidon

:

Percussamque sua simulat de cuspide terram

Prodere cum bacis foetum canentis olivae

Mirarique deos. Met. 6. So.

* Published by Stephani, Compte- 3, p. 245 ; Baumeister, Denkmalcr,

Hendic, 1872, PI. i; Hellenic Jour7ial, p. 1395.
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but it may preserve certain reminiscences of the Pheidian

group, especially in the figure and drapery of Athena.

Of still more importance as a surviving copy of the Athena

of the western gable is the statuette from Epidauros, now in

Athens, representing the goddess moving rapidly to her right

with her right arm outstretched and her shield on her left
;

the gesture and the movement seem full of fire and life, and

the Pheidian style appears in the drapery and forms ^

We have also a number of late Attic coins'', which illustrate

the public value and prevalence of this myth, but do not help

much to settle the question about the figures on the Parthenon.

They bear upon their obverse the figures of Poseidon and

Athena, standing over against each other, the god on the left

and the goddess on the right, and between them the olive-tree,

upon which her owl is seated and around which coils her snake

threatening Poseidon, who stands raising his right hand with

a menacing gesture. Athena bears the spear and shield in

her left hand, and holds out her right as if pointing to the

tree as her sign. In composition the scene presents very

little resemblance to the central motive of Carrey's drawing,

and it may, for all we know, be a reproduction of the free

group that Pausanias saw on the Acropolis.

In these representations the deities are at strife. On the

black-figured vase mentioned above their meeting seems

peaceful, and on two other coins*', where they are seen

standing with the olive-tree in the middle, there is no sign

of contest, but possibly a scene of reconciliation and concord,

just as on a cameo published in the Gazette Areheologiqtie^

we find them jointly engaged in forming the vine (PI.

XIV. a).

Besides her association with Poseidon, we have other

monumental record of her relations with the water and sea-

faring. On some of the coins of South Italy, Thurium, and

^ Published in Mytkol. and Alon. Mtiseiim Catalogue of Coins : Attua,

Anc. Ath., Harrison and Verrall, 17- 4-

PI. 46. ^' Num. Coinni. Pans., Z. 15. and
^ Gardner and Imhoof-Blumer, Av/w. 17.

Conim. Fans. Z. 11. 12. 14. 16 ; British '' 1886, PI. 3. i.



326 GREEK RELIGION. [chap.

Heraclea'', the head of Athena is found wearing a helmet on

which a Scylla, sometimes holding a rudder, is incised (Coin

Pi. A 22). To explain these we need not follow Lenormant''

in his strange fancies about an original monstrous shape of

an Athena T/nroye'reta with a fish-tail ; we do not even know
that this coin-type represented TptroyeVeta at all. All that

we need say is that in maritime localities Athena acquired

occasionally a maritime character and symbols, as any other

divinity might
; and we may vaguely apply the term Tptro-

yivaa to the Pallas of the coin-types mentioned above. But

though originally this was probably a cult-title, we do not know
what the type was, if there was any, that was specially chosen

for the images of that cult. The blue-eyed statue of Athena
in the Ceramicus '^^

'' certainly did not allude to the story of

her birth from the blue water, as Pausanias imagined. The
bronze statue at Aliphera^^'\ wrought by Hypatodorus, was

probably a representation of Athena T/jtroyeVeta, but Pausanias

only remarks on its size and beauty, and saw nothing in it

specially characteristic. The Rospigliosi statue in Rome,
published by Gerhard °, shows us an Athena with her left

hand enveloped in her large mantle and resting on her hip
;

at her feet is a female Triton, at her left the owl ; her aegis is

adorned with stars, and her face wears a languid sentimental

expression. But this is a late work, and scarcely to be

regarded as a monument of public cult. And it is absurd

to argue '^ from this that every Pallas with a similar expression

and with starry aegis or robe is Tritogeneia. The pose and

the sentiment are merely the signs of the later age, and the

stars may be simply a conventional decoration, or at least

are no symbols of the water-born divinity.

A few monuments may be quoted illustrating Athena's

association with the earth, with Dionysos, and the powers of

fertility. The representation on the fine cameo quoted above,

in which she is seen by the side of Poseidon assisting the vine

"• Guide to (he Coins of the Brit. Mus. <= Minerven Idole: Akaii. Abhandl.

3. C, 17 ; 4. C, 16 ; Head, Hist.. Num. 24. 4.

P- 59; !*'&• 35; P- 72, Fig. 48. '» AsIIettnercargued,^;/;/a/?(/^//'/;/i/.

^ Gazette Arched. iSSo, p. 1S3. 1S44, pp. 115-132.
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to grow, is a unique motive which illustrates the u)rry^o(l)6pia,

the festival of the grape-cluster at Athens. On the vase of

St. Petersburg discussed above, we find Dionysos coming to

her aid, possibly as Dionysos Aei^SptVrjs-, who was interested in

her new-created olive-tree.

We may regard the scene on certain black-figured vases

in Munich^ which represent Athena mounted in her chariot

preceded by Apollo playing the lyre, and by Dionysos who

looks back upon her, as alluding to some association between

these divinities in cult and festival. Athena herself stands

playing the lyre by Dionysos ^ on an archaic vase published

by Gerhard, and possibly the vase-painter may have thought

of the Oschophoria the festival in which Dionysos and Athena

Sciras were jointly honoured '^.

This affinity of the goddess with the divinities of vegetation

might explain the attribute of the cornucopia, which was some-

times placed in her hand in later representations, although, as

Miiller suggests, she may have acquired this from her later

identification with Tyche, the Fortune of the .state. But there

appears to have been some representation belonging to the

Greek period ofAthena holding in her hand an apple, which was

the usual symbol of fertility, for an epigram in the Anthology

seems clearly to describe a statue of this kind ^^"^
; and the

female figures in terracotta*^ recently found on the Acropolis,

holding a shield on the arm and an apple or pomegranate in

the hand, have been supposed with good reason to represent

Athena, and belong to the archaic period. It has been sug-

gested above that the cult of Athena Itonia may have regarded

her partly as a divinity of vegetation, and for this reason have

associated her with the powers of the lower world. We should

^ O. Jahn, I'asensauunhing, 112, Maenads clasping or dancing before

353> 7S4> 1 131- "-'^^ image of Athena are wrongly in-

^ Auserlesene Vasenbildcr, i. 37. terpreted (vide MUUer-Wieseler, IJeiik-

c Gerhard's further attempts to dis- indler, 214 a) : there is no evidence of

cern a Dionysiac element in the wor- an orgiastic character in the festival of

ship and festival of Athena Sciras are Scirra, nor is it certain that it was

futile ; the gems and terracotta relief consecrated to Athena,

which he publishes {Akad. Abhandl. ^ Athen. Mitthcil. 1894, p. 491.

25. 7, 8, 10, 13), on which he finds
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possess an interesting monument of this cult if we could inter-

pret the figures on a large gem published by Muller'' as those of

the Coronean worship (PI. XIII. b). We see an Athena seated

on the left, and the god of the lower world with Cerberus on

the right, and the goddess is pouring a libation over the flame

of the altar that stands between them. That this is Athena
Itonia and the Zeus-Hades of Coronea is the view of Overbeck^

and other archaeologists, and Wieseler's objections and his own
interpretation lack weight. The representation is unique, and

we have the literary record of the unique cult of the two

divinities at Coronea. And as there is no other cult that

explains the monument, the interpretation offered by Mliller

and Overbeck is at least a valid hypothesis.

The local cults of Athena Alea at Tegea and Hellotis at

Corinth, in which the goddess has been supposed without much
reason to have been worshipped as a physical or elemental

power, have left no monuments at all that might prove or

illustrate the precise meaning of these terms. Of the Oriental

Athena Hellotis of Corinth we have no representation, and

the Tegean coins that bear on their obverse the head of

Alea ° give us no way of distinguishing between this and

any other type of the goddess.

On a late vase of South Italy we see a comic rendering

of the myth of Heracles and Auge'': above them is the

statue of a goddess on a column, holding a patera in her right

hand and a garland in her left, and wearing a high-girdled

chiton. AsAuge was surprised in the temple of Athena Alea,

we might suppose that we have here a reproduction of the

temple-image ; but the attitude is too foolish and the attri-

butes too meaningless to allow us to take the figure seriously.

The attempt to discover among the monuments some

representation of Athena Sciras has been equally unsuc-

cessful. A statue of mysterious and ghostly form exists in

the Villa Albania in which we can discern the outlines of

an Athena armed with helmet and shield, and enveloped from

" Dciikmalcr d. alt. Kiinst, 2. 226. ^ Mon. dcW Inst. 4. Taf. 1 2.

^ Kimst-Mythologie, i. p. 47. « QtxhViXtl, Akad, Abhandl.'lzH. 24. 3.

•^ Num. Coiiim. Pans. p. 90.
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head to foot in an ample mantle. The explanation of this

enigmatic appearance of the goddess which Gerhard gives is

that the statue conveys an allusion to the procession of the

Scirophoria, in which he supposes the image of Athena Sciras

to have been covered and sheltered from the heat. The
difficulty is that, so far as we know, a sunshade was used

on that occasion, not a covering such as this ; nor did the

idol of Athena Sciras play any part in that procession. It is

more probable that the sculptor was alluding to the veiling

of the image of Athena Polias in the Plynteria.

The cult-statue of Athena Sciras was probably a xoanon
of archaic type, as it had to submit to the primitive fetish

ritual of being daubed with white earth -"''^, which was
supposed to be good for olives *.

We hear of a process of divination, practised at Sciros on

the Eleusinian Way, by means of dice or draughts ; and if we
believe that a scene on a vase published by Gerhard ^ repre-

sents two warriors seated above a board and divining their lot

in this manner, it might seem that he was justified in giving

the name Athena Sciras to the goddess with the spear and
the star-embroidered vestment that stands behind them ; but

even so we should not have discovered the type of the idol,

for in another similar representation^ she has the form of the

Pheidian Parthenos, and the connexion between the dice-

players at Sciros and Athena Sciras is unproved and unlikely d.

It has already been said in anticipation that the monu-
ments give no sign whatever that Athena in Greek religion

was ever identified or by kinship connected with the moon or

the lights of heaven. The stars on the robe mean nothing at all,

for we find them also on the robe of Creon in one vase-scene.

The half-moon on the coins of Athens in no way reveals

Athena as a moon-goddess, as has been shown already

;

the crescent moon is a not uncommon shield-device, and is

» Cf. the practice of smearing the Taf. 19.3.29,13; also Raoul-Rochette,

statue of Artemis Alpheionia with clay Alon. Ined. Taf. 56.

from the Alpheus. "^ On a vase published Jahrb. d. d.

^ Akad. Abhandl. 26. 9. CL Etrus- Inst. 1892, 102.

kischc iDid Caiiifanische Vasenbilder, ^ Vide p. 291, note '^.
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sometimes found on the shield of Pallas ; where it appears on

the aegis it need only be regarded as a charm to avert danger,

for which purpose it was sometimes used'^.

Archaeological evidence has been found by Roscher to

support his theory that Athena was the personification of

the thunder-cloud, namely, in certain coin-types of Macedon,

Athens, and Boeotia^, that show the goddess striding forward

brandishing the lightning in her right hand. We can

scarcely call this evidence, for these coins are all of the later

period, and may all be influenced by the Macedonian coin-

type, which represents Athena Alkis. But we do not know

that this divinity was recognized as a thunder-goddess in

Macedon ; on the coins of Bella she merely wields the spear^;

and the coins of Antigonus and Philip V that give her the

thunderbolt need only allude to the common idea expressed

in Homer and Pindar that ' Athena sat nearest to the

lightning,' that is to Zeus, and might sometimes wield his

weapon ; but it is only in later art and for the sake of variety

that the thunderbolt takes the place of the spear in the hands

of Athena Alkis or Promachus.

Nor, lastly, in the monuments that deal with the Gorgon-

mytli is there any suggestion of the various physical forces

or facts that Athena has been supposed to embody. The

archaeological evidence in support of the theory that Medusa

personified the baneful side of Athena herself is even slighter

than the literary. A bronze in Syracuse and a marble relief in

Messina have been quoted representing an armed Medusa'':

but if these works are rightly interpreted they prove the

•^ Hesych. s.v. (XeXrjvis' (pvXaKTTjpiov shield and spear but the thunderbolt is

0776^ (jKp(fj.dTai roh naiSiots. Vide O. in the field, BriL A/us. Cat. Thessaly,

Jahn, Ueber den Aberglauben des bosen <S^f.,Pl. 20. 12; on later coins of Boeotia

Blicks bei den Alten, Berichtc d. K. we have a winged Athena Nike bran-

Sdchs. GeseUsch. d. Wiss. 1855, pp. 42, dishing the thunderbolt, Brit.Ahts. Cat.

52. Wieseler's discussion (Z)^«^w.^. a//. Ceiitr. Greece, PI. 6. 3; on certain

Ktinst, 2. p. 168) of this lunar symbolism coins of Phaselis she stands on a ship's

applied to Athena is sceptical and sane. prow bearing the aegis as a shield and

^ Head,^ii-/. A^i/w. p. 203, Fig. 146; wielding the thunderbolt, Miill.-Wies.,

on third-century coins of Athens, Brit. Denkm. d. alt. Kunst, 2. 223.

Mus. Cat. Attica, Tl 15. 2 ; on coins of <= Brit. Mus. Cat. Macedon, p. 90.

Pyrrhus struck at Syracuse Pallas holds '' P. 2S7.
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caprice of the artist, but do not prove that he or any one

else beheved Athena was Medusa. Even the larger view

taken by O. Miiller in his Hypcrboreischc Stiidicii of a double

Athena, a malevolent and benevolent goddess, lacks sound

archaeological support ^

The monuments that represent the city-goddess and the

goddess of war are by far the most important. We cannot

keep the two ideas always distinct, for the goddess who
guarded the city, in far the greater number of the monuments
that may be supposed to represent Athena Polias, appears to

be guarding it with the spear and the shield.

But there is an important distinction of type that divides

the representations of Polias into those of the seated divinity,

in peaceful and tranquil pose that might symbolize the

stability of the state, and those of Pallas erect and threatening

with her weapons.

We can conclude from Homer that the earliest idol of

Athena in Troy, to which the Trojan women bring the peplos

to lay on the knees, was seated on a throne ; the scholiast

was struck with this, and the comments of Strabo imply that

the usual images of Athena Polias were standing ; but he

adds that the seated form occurred in Massilia, Phocaea,

Rome, and many other places -^^^ Pausanias ^'-^^ "^ tells us of

a seated statue of Athena on the Acropolis, the work of

Endoeus, and mentions also the shrine at Erythrae of Athena

" In a paper published in the Eph- and the relief he publishes show no dis-

eincris Archacologike, 1890 (pp. 1-6, tinction between the forms that might

IIiV. i), another attempt has been made correspond to a real duality of concept

:

to show a sort of duality in the cult of the cases where the figure of Athena

Athena and other divinities by Mylonas, appeared twice on the same monument
who quotes the worship of Polias and or in the same temple may be explained

Parthenos (?) in Athens, of Polias and sometimes by the artistic desire of

Sthenias in Troezen, of Alea and Hippia symmetry, sometimes by the dramatic

in Tegea, the ^io dya.\fj.aTa ''kOrjvds in necessity of reproducing the same per-

Aegium of Achaea (^Paus. 7. 23, 7), the sonage in different parts of the same

two temples of Athena at Thebes. But scene, sometimes by the simple fact that

how do we know that there were just there happened to be two dedications

two cults and no more than two in of two images. Nearly every Greek

Thebes and Tegea? We know there divinity had many sides, but neither two

were more than two in Athens and nor three is a holy number in Greek

Troezen. The monuments he quotes religion.
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Polias and in it the temple-image of the enthroned goddess

holding a spindle in each of her hands, and wearing a ' polos

'

or upright crown, a work which he attributes to the same

sculptor.

Long discussion has been spent on the question whether

the ancient image of Athena Polias in her temple on the

Acropolis of Athens, carved from olive-wood ^^^, was of the

sitting or standing type. The latter view was strongly main-

tained by Jahn *, and held also by O. Muller ^ and Prof. Curtius

and later archaeologists ; but Prof. Furtwangler, in his article

on Athena in Roscher's Lexicon '', pronounces for the former.

There is little value in his argument that because Phocaea

and Erythrae mythically and questionably traced their origin

to Athens, therefore the type of their city-goddess, who was

seated on her throne, was borrowed from the mother-city
;

but there is more weight in his contention that the seated

figures of terracotta and marble found on the Acropolis and

in Attic tombs reproduce Athena Polias : and he considers

that this form of a peaceful maternal goddess is most in

keeping with the ancient Pelasgic cult. This may be so,

although Arnobius declares that the statues of Athena on

the Acropoleis of her cities were always of virginal form ^-" ^

But even if there were no strong arguments against Prof. Furt-

wanglers view, as there are, there is too scanty evidence for

us to pronounce positively in its favour. There is no proved

connexion between Athena Polias and the Attic burial ritual,

although Gerhard on general grounds thinks that there ought

to have been ; we only hear of the eccentric and probably

exceptional death-tax levied by Hippias, who enacted that for

each dead citizen a small sum should be paid to the priestess

of the city-goddess by way of compensation ^^ ^ Again,

the evidence from the Attic tombs is very slight indeed ; for

some of the seated figures published by Gerhard ^ are not

demonstrably Athena at all, or are not known to have been

interred. One of the most striking of these, discovered in an

^ De Antiqtiiss. Minerv. Poliad. sirmilacris.

^ Muller, Ancient Art, § 96, 24 ; cf. § 96, 9.

<= P. 689. d Akad. Abhandl. Taf. 22.
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Attic tomb % is a small coloured terracotta representation of

the goddess, seated and clad in ample drapery that conceals

her arms, wearing a blue polos on her head, and an aegis

painted blue upon a red mantle (PI. XV. a). But if far more of

these figures were in existence, and were known to have been

buried with the dead, why must they be copies of the ancient

temple-idol ? We might believe them to be so, if this type of

the seated divinity were most common among the ancient

monuments of Athens, and if we urged, as we well might, the

argument that the ancient form of the Polias idol would fix

itself most tenaciously upon the imagination of the people,

and would be most frequently reproduced. But the argument

fails, for this type is far less usual among the various existing

monuments than that of the erect and energetic goddess of

war ''. Besides the few terracottas which may be mentioned,

there is the marble statue, often described and often published,

found on the north side of the Acropolis, which belongs as

regards style to the sixth century ° and might be the actual

work of Endoeus, the image of Athena mentioned by Pau-

sanias seated before the door of her own temple. But this is

no cult-image. The only representation, so far as I am aware,

in which the seated Athena is receiving sacrifice and worship

is on a black-figured vase in Berlin, on which the goddess is

seen on her throne wearing no aegis, and holding the helmet in

her left hand and a cup in her right (PI. XIV. b). This is an

interesting type of the peaceful and beneficent divinity who,

in her own city, can lay aside her helmet, but no one maintains

that it is the image of Athena Polias: whether it could be

supposed to reproduce in some measure the xoanon of Athena

Nike, which was preserved in the shrine on the Acropolis, is a

question that will be raised later. The seated idol, then, was

* I cannot find a direct testimony as part of the sixth century ; M. Lechat

to its 'provenance'; but Stackelberg iinds reasons for assigning the seated

tacitly vouches for it, Griiber der I/el- Athena on the Acropolis to the period

/f«£«, Taf. 57. after the Persian invasion; but it is

'' Wdejahiluich d. deict. Inst. 1893, almost incredible that Pausanias should

p. 142. have connected a fifth-century sculptor

" The two inscriptions containing the with the mythic Daedalus. Rev. des &t.

name of Endoeus belong to the latter Grec. 1892, p. 386, and 1893, p. 23.
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evidently in some vogue at Athens ; and if it were the general

custom, which is far more than we can say. to inter an idol of

Athena with the dead, this tranquil type would accord better

with the peace of the grave than the armed, erect, and threat-

ening figure, though this latter were the form and pose of the

very temple-image of the most ancient citj^-worship.

And that the actual form of Athena Polias was the erect

and armed figure is proved by cumulative evidence both from

literature and monuments. We can draw a very probable

conclusion from the words of Athenagoras, who contrasts the

seated figure of Athena, carved by Endoeus at AthenS;, with

the ancient city-idol of olive-wood ; there is no sense in the

words unless they express a contrast between a seated and an

erect Athena '^, the latter being the ancient xoanon ^-^
''. There

are also certain passages in the Greek dramatists which Jahn

has collected, and which point clearly to the same conclusion.

Two of the most striking are in the Elcctra of Euripides and

the Birds of Aristophanes ^-"
''' '\ In the former Orestes, after

his mother's murder, is bidden to go to Athens to the sacred

image of Pallas Athene, and clasp it in his arms—'for she will

keep back the Furies . . . that they touch thee not, and will

hold above thy head the round shield with the Gorgon's face.'

The poet must be supposed to be speaking of the chief and

most sacred /3peVas of Athena, most familiar to all his audience ;

the image of Athena Polias, who could hold her shield over

Orestes' head if she were erect with her shield raised on her

left arm, but not if she were seated in peaceful attitude. Still

more convincing is the passage in Aristophanes. The bird-

city of the Clouds is complete, and they want a goddess to

guard it (rioAtouxo^r) :
' for whom shall we card the wool of the

peplos?' asks Epops. 'Why not allow Athena Polias her

usual right ? But how could a city be well-governed, when

the goddess, being a woman, stands in full armour, &c. ?
''

How these words could have been written, unless the

statue of Athena Polias at Athens were erect and armed, is

hard to understand : for Dr. Furtwangler's explanation that

"- Athenagoras seems to attribute both some corruption in the words, the force

to Endoeus: granting there may be of the wliole passage is not invalidated.
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the Attic poets were always thinking of Homer's energetic

Pallas Athena, never of their own city-idol, seems very

unnatural. The whole point of Aristophanes' joke is lost,

unless the goddess ' standing in her panoply ' is the very

Athena Polias of the temple on the Acropolis.

The sacred temple-image of Athens was fabled to have

fallen from heaven ^--'% like the Trojan Palladium ; and it was

probably easier, even for the naive imagination of early men,

to conceive of a stiff log-like idol descending thence than of

a seated divinity shot from the sky, throne and all. We may
note also that in Alciphron Athena Poliuchos is addressed as

ITpojuaxos ; the prayer would be naturally to Athena Polias, who
is elsewhere called Poliuchos, and she could not well be styled

Promachus unless she were erect and in warlike attitude '" '^.

Also there is forcible evidence supplied by actual monu-

ments of cults. A black-figured cylix in the British Museum,

of very archaic style (PI. XV. b), has been published by

Mr. Cecil Smith ^, which contains a representation that he has

interpreted as a bridal procession bringing a bull as an offer-

ing to Athena Polias on the irpoTeXeia ///xeVa, the day of the

preliminary marriage-rites. The interest taken by the goddess

of the state in the marriages of her people has been already

noticed ; and there can be no doubt of the name and character

of the divinity who stands behind her altar, receiving her wor-

shippers in warlike pose with uplifted spear and shield. If

the vase-painter's imagination had not been dominated by the

form of the idol in the city-temple of the goddess to whom the

sacrifice was due, it is inconceivable that he should have chosen

a type so much out of accord with the peacefulness of the

ceremony. Behind her the olive and her serpent are sketched,

and her temple is indicated by a single Doric column ; all

these symbols placing beyond a doubt the reference of the

rite to Athena Polias.

Another representation, easier to interpret and pointing to

" Hcllc7iic Journal, i, p. 202, PI. 7. that does not appear quite so probable;

Dr. Murray [^Classical Review, 1887, but in any case we have a sacrifice to

p. 315) explains it as a sacrifice after the goddess of the city,

a dithyrambic contest, an explanation
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the same conclusion, is found on a black-figured amphora of

the Berlin Museum ^ that shows worshippers bringing a cow
to an altar, behind which stands the shielded goddess with the

spear uplifted in her right hand (PI. XV. c). The altar is the

large altar that stood before the Erechtheum, out of which

Athena Polias must be supposed to have come to receive her

sacrifice.

A third sacrificial scene appears on a relief in the Acropolis

Museum ^ A group of worshippers are bringing a sow as

an ofi'ering to the goddess, whose form is certainly different

from that seen in the two monuments last mentioned ; for

there is nothing warlike in her attitude or attributes, except

for the helmet on her head. What concerns the present ques-

tion is the erect pose of the figure, by which the sculptor was

able to convey a casual allusion to the type of Athena Polias.

We may believe that the sow, an animal very rarely used in

the ritual of Athena, is offered to her here because of her asso-

ciation in certain rites and festivals with the goddesses of

earth ; and this votive slab may have been connected in some
way with the Arrhephoria.

We have then direct evidence from Attic monuments that

the type of the erect and warlike Athena appears in cult-

scenes that are most naturally connected with the worship of

Athena Polias : and we have no such evidence as yet forth-

coming as regards the goddess seated on her throne. Also

the former type was far more in vogue than the latter in Athens,

appearing on the very large group of Panathenaic vases, and

also on Attic coins, and reproduced in some votive bronze

figures found on the Acropolis, and on marble reliefs •". And,

finally, there is much reason for Jahn's view that the Dresden

Pallas, an important monument of this type, is a copy of the

idol on the Acropolis ; for alone among statues ofAthena this

is wrought with the embroidered peplos, in the small squares

of which are scenes from the battle of the gods and giants, the

* The vase has been well described "^ Vide Alythology and Monuments of
by Miss Harrison in Mythology and Ancient At/iens, p. ^e,g,Yigs. e^fi and ^6;
Monuments of Ancient Athens, p. 457. Curtius, Arch. Zeit. 1882, Taf. 8.

b lb. Fig. 76, p. 519.
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myth which we know was woven on the actual peplos that the

maidens wrought each year for the State-goddess.

These are reasons then for beh'eving that this was the form

of the ancient idol in the oldest temple of Athena, which,

according to Herodotus, was burnt by the Persians : and there

is no evidence that before this, or by the side of this, there

existed in the same temple the cult-figure of the seated

divinity of more peaceful and maternal form. Nor is it sur-

prising that the Polias-image should have borne so near a

resemblance to the ordinary Palladium ; for this latter was
also in many places an image of the city-goddess, and in the

Cyclic legend the sacred idol which Diomed and Odysseus
bore away was the ' luck ' of the state.

Looking at the other Greek states, in which we can gather

from numismatic and other evidence that the worship of

Athena Polias existed, we find the type very wide spread of

the armed goddess, striding forward or standing erect and
threatening.

Pausanias gives us some account of the statue of the Athena
' of the brazen house ' at Sparta, carved by Gitiadas ^^ ^

: and

he speaks of certain mythic scenes wrought in relief ' upon the

bronze.' Looking merely at the text, we might be in doubt

whether these were carved upon the bronze-plated walls of the

temple or upon the surface of the statue itself But a Lace-

daemonian bronze coin of the period of Gallienus shows us the

figure of the goddess armed with uplifted spear and shield,

and clad strangely in a chiton of which the lower half is

divided by horizontal parallel bands, and on which small

figures are indicated in relief (Coin PI. A 23). As Professor

Gardner rightly observes ^, this unique coin-device is explained

by the text of Pausanias and helps to explain it. The city-

goddess of Sparta then was armed and warlike, and of the

type of the ancient Palladia.

It is probable that the cult-statue of Athena Itonia of

Thessaly, whose name was the war-cry of the Aleuadae, and
whose worship fostered the political union of Boeotia, was the

figure of the fighting Pallas, for we find this stamped on many
" Num. Com. Pans. p. 58, N. 13.

VOL. I. Z
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Thessalian coins (Coin PI. A 24). On a coin of Melos, and on

a marble relief found in that island ^, we see the armed goddess

in the usual pose of the Palladion, but resembling the idol of

the Ephesian Artemis in the Herme-shape of the lower part

of the body. And the coinage of Pella, which has been men-

tioned abovcj presents us with the form of Athena Alkis

—

striding forward with spear and shield—as she appears also on

the coins of Himera, Camarina, and Mesembria ''. Occasion-

ally, as we have seen, the thunderbolt takes the place of the

spear in her hand without much change in the pose or probably

in the idea.

We find at times a more peaceful pose or more peaceful

attributes chosen for the city-goddess, although in the earlier

monuments her warlike character is most marked. The idol

of New Ilium, according to the description of ApoUodorus ^-^ '\

held the spindle in one hand, while otherwise it preserved the

forms of the older Palladia : and his account accords with the

device of a later coin of this city on which Pallas appears with

the -nlkos or soft Phrygian cap on her head, with the spear

held in her right hand on a level with her shoulder and with

the spindle in her left ".

At Priene, where we hear of a temple dedicated to Athena

Polias by Alexander ^^ \ the image carved for the worship

probably presented her in peaceful attitude ;
for a coin of

the city of the imperial period, bearing the figure of Athena

standing with her serpent coiled before her, shows us probably

the type of the temple statue''. The chryselephantine

masterpiece of Pheidias, the Athena Parthenos, which will

be afterwards described, may well have given vogue to the

more peaceful type of the Athena Polias ; but, so far as the

evidence can decide, the militant must still be regarded as the

dominant type of the city-goddess, even in the later period.

A very kindred conception, but differently expressed in

art, was that of Athena Nike. In considering the monuments

to which this name can be given, we can put aside the

» Vide Jahn, op. cit., Taf. 3. 7 and 8. <= Gerhard, Akad. Ahhandl. 24. 12.

»> Brit. Mus. Cat., Sicily, pp. 81, ^ Head, Hist. Num. p. 508.

207 ; ib. Thrace, p. 133.
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ingenious suggestion of Jahn% that the trophy may be

sometimes regarded as her (Bphas or rude image ; for none
of his proofs suffice for the theory^, and we have noticed

reasons for interpreting the trophy always as the ayakjxa of

Zeus. Nike, the personification of Victory, was in all pro-

bability an emanation from Athena herself, but in the monu-
ments must be distinguished from her; nor is it difficult to

distinguish them, for the goddess who personifies the abstrac-

tion is usually winged, wears none of Athena's attributes, and
can be recognized generally by her action : she is pouring

a libation to a warrior or a god, or is crowning the successful

athlete, or decking the trophy, or leading animals to the

sacrifice as a thank-offering for a triumph won. But it is

more difficult to say by what marks we can recognize

Athena Nike, the goddess revered by that name in actual

cult in Megara, in Aegina, and on the Acropolis of Athens.

We may, of course, say that the large group of representations

of the goddess bearing the Victory in her hands, the great

Pheidian statue of the Parthenon for instance, and its near

or remote descendants present us with the idea of the vic-

torious goddess. Yet none of these are actual cult-types of

Athena Nike. But we have no reason to doubt'' that the

statue described by Harpocration of the goddess ' holding the

pomegranate in her right hand and the helmet in her left,' is

the xoanon for which the chapel, called in later times the temple

of Nike Apteros, was built on the top of the southern wall of

the Propylaea at Athens. It is usual to explain the pome-
granate in this case as the emblem of fertility, as Athena was
revered at Athens as the giver of the kindly fruits of the

earth
; and this explanation is more natural on the whole

than Botticher's, who sees here, as always, an allusion in the

pomegranate to bloodshed and death ; for surely the goddess
who has laid aside her helmet is more properly to be regarded

" De Minerv. Simiilac. pp. 23-24. bearing a trophy and the inscription
•• The slight resemblance that the 'AOrji'ds viKrjcpupov, may show that in

wooden post with the helmet, shield, this case the trophy was a thank-offer-

and spear upon it bears to the Palla- ing to Athena, not that it was regarded
dion is accidental. The coin of Per- as her image.

gamon, published by Jahn {ii. 3. 4),
<= Vide p. 313.
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as the peaceful dispenser of blessings. An unpublished black-

figured vase, mentioned by Prof. Furtwangler% has upon it

the seated figure of the goddess holding the pomegranate but

wearing the helmet ; and another, published by Gerhard and

Jahn '', contains the scene of a sacrifice brought to Athena,

who is seated and holding the cup in one hand and the helmet

in the other. That any of these are reproductions of the

statue in the shrine of Wingless Victory or Athena Nike,

is somewhat improbable; not because they must be earlier

than this", but because the latter was probably a standing

figure ; since the statue of Athena Nike at Olympia by

Calamis was of the same type, and we may conclude from

the context in Pausanias, who mentions it, that the latter

work represented the goddess erect ^^ °. Besides, a seated

Nike is a most unusual type, and the figure of Athena Nike

must in some way have resembled the standard form of Nike,

else it is hard to see why men should have forgotten that it

was the goddess herself, and have believed that it was the

personification, and have commented on the winglessness.

This, then, is the one well-attested representation of Athena

Nike belonging to a public cult ; and the question is what

criteria it gives us to judge whether the name may be applied

to other monuments that have survived. In no later work

is Athena found bearing the symbol of the pomegranate
;

and it is doubtful whether the figure of the bare-headed

Athena is always to be interpreted as Athena Nike*^. But

where the helmet is held out in her hand there may be reason

" Roscher, Lexicon, p. 689. if it were carved simultaneously with

^ Auserlesene Vasenbilder, 242, 1-2
;

the construction of the temple, and if

De Antiquiss. Minerv. Simulacr. i. i. we accept the story that a statue at

c The term ^oavov which is applied Olympia was wrought in imitation of

to it raises the suspicion that it was an this by Calamis, a sculptor whose

archaic wooden idol, but this term is 'floruit' belongs to an earlier period,

also applied to the great chryselephan- ^ For instance, the bare - headed

tine works of Pheidias, which con- Athena on the Olympian Metope need

tained a kernel of wood. The motive have no special name given her ; this

of the work seems too elaborate for us is simply a natural type of the goddess

to be able to impute to it a very remote in a peaceful situation, and appears

antiquity ; although it may well be also on vases of the earlier part of the

older than the actual temple, as the fifth century: vide Furtwangler, Tl/m/t-;--

chronological difficulty would be serious, werke, p. 14 (Engl, ed.), note 5.
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for naming the figure as the xoanon described by Harpocration

was named ; and we may recognize an Athena-Nike on the

beautiful relief of Pentehc marble in Lansdovvne House, of

which an illustration is here given (PL XVI). The figure has

the measured stateliness of a temple-statue, the Doric chiton

falling down into columnar folds after the manner of the

austere religious sculpture of the fifth century. The owl and

the olive seem to show the Attic origin of the work. The
surface of the body is wonderfully warm, and the details of the

flesh and the drapery are very carefully wrought. The cheeks

are still broad, as in the fifth-century type of head, but are

beginning to be rounded. The relief belongs to the earlier part

of the fourth century, when the tradition of the older religious

art was still strong, but when the features and form and drapery

were beginning to be more softly and lightly rendered. The
representation gives a profound expression of victorious peace.

It may be that Athena Nike was sometimes characterized

by the absence of helmet and aegis ; a very beautiful

relief* of Pheidian style and noble expression, now in

the Acropolis Museum, shows us the fragments of three

figures, a naked ephebos standing before a winged Nike,

who raises her left hand to crown his head and rests her

right arm round the neck of another goddess, who in such

a group can scarcely be other than Athena though she lacks

all the usual attributes ; the Nike who is here almost one

with her would probably give her own name to this Athena,

and explain her peaceful garb.

An entirely different but scarcely less certain representa-

tion of Athena Nike is seen on the Boeotian coins mentioned

above with the type of the winged goddess wielding the light-

ning, and on an Attic drachm, probably of the earlier part of

the fourth century'', that shows us the winged goddess wearing

the helmet and carrying the Palladium. The goddess cannot

be merely Nike, for representations of Victory, the mere
personification, bear none of the arms or other attributes of

a Harrison and Verrall, Mytkol. and p. 136. Cf. Miiller-Wieseler, Dcnkm.
Moft. Anc. Ath. p. 367. d. A. K. 2. 220.

'' Niiin. Coiiim. Pans. PI. AA, 24.
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Pallas. And this rare type of the winged Athena was already

known in the archaic period, for it is found on the treasury

of the Siphnians at Delphic We can only account for the

wings by supposing that she borrowed them from Nike.

Of the other political conceptions that attached to Athena

and were recorded in the literature, only a few can be illus-

trated from surviving monuments. We might interpret

a figure on the coins of Alexandria (Coin PI. B 35) as that of

Athena 'Apx^yerts, the leader of colonies, because she carries

an owl in her hand and this is the motive which, according to

the scholiast of Aristophanes, was appropriated to the goddess

bearing this title ^^'. But as Wieseler has pointed out'^ the

description of the scholiast is too slight to help us to discover

this cult-type with certainty. It is most natural that Athena

should bear the owl ; and there are many such representations

of her on Athenian coins, and among them we are not able to

decide which of them, if any, is the special type of Athena

'kpXqyiTLs. It may be that one in which she holds the corn-

stalks in her other hand, or that in which she grasps the spear
;

for both symbols would be appropriate to the goddess who

planted the colony in the new land.

The commerce of the state was protected by Athena under

the name of ^radixia'^^, and on coins of Alexandria we find the

goddess wearing helmet, aegis, and chiton, and holding the

scales of ' right measure,' and the cornucopia".

It is an interesting question whether we have any character-

istic representations surviving of Athena 'Ayopaia, the goddess

who presided in the market-place over the assembly and

council of the people. One such monument is elaborately

described by the Byzantine historian, Niketas Chthoniata ^^^

a bronze statue of Athena thirty feet in height, that stood in

the forum of Constantine at Byzantium. She was clad in a

long and elaborately folded chiton, and wore aegis and helmet.

Her long neck was bare, and produced, according to the

historian, an ' overpowering impression of voluptuous delight

'

» Bull, de Corr. Hell. 1894, p. 190. discussed with negative result.

•• Miiller-Wiescler, D. d. A. K. 2. "^ Brit. Mus. Cat. Alexandria, PI. 4,

219", where the whole question is 643.
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{ctjxaxov els 7]hovi]v Oeafxa rjv) ; the lips were half open, as if her

soft voice was passing through them, her eyes were languish-

ing, her hair was luxuriantly arranged, and her left hand was

pressed against her body and gathering together some of the

folds of her garment, while her head was inclined in the same

direction as her outstretched right hand was pointing. In

spite of the vague verbiage of this account, we have no reason

to doubt its accuracy. A clear type is presented to us of an

Athena 'Ayopata, full of the incongruous and excessive senti-

ment of the later Alexandrine period^. Now, the leading

traits of this type, the one hand outstretched and the other

pressed against the folds of the robe, the sidewards turn of the

head, the parted lips, and the expression of languishment, are

found together in one surviving work, the Athena ' Mediatrix,'

in the Louvre ^\ a work of early Graeco-Roman period, but

probably derived from an Alexandrine original (PI. XVII).

The statue in many essential respects strikingly agrees with

that described by Niketas, only that here it is the left hand

that is stretched out and the right is pressed against the side
;

but its general character and sentiment are the same, and the

reasons are strong for calling this also an Athena 'Ayopata.

And the small bronze statuette published by Miiller" is of

the same type on the whole, and may claim the same title.

The type of the Athena of the law-courts was certainly in

one case at least that of Pallas in the traditional fighting pose,

for one of the law-courts at Athens, as we have seen, took its

name from the Palladium. But for monumental illustration

of this function of the goddess we must go to the representa-

tions of Orestes' trial, of which the most important is perhaps

the beautiful Corsini cup''. Among the figures wrought in

relief upon it, Athena is recognized by her helmet, though she

wears no aegis, and by her action. She stands over the urn

" The pose and expression make Clarac, Alus^e de Sculpture, PI. 320,

strongly against the identification, to S71 ; Miiller-Wieseler, Denkni. d. A.

which Mr. Stuart Jones inclines, of this Kunst, 2, PI. 20, 217.

work with the Pheidian ' Promachus

'

<= lb. no. 207.

(vide Ancient Writers on Greek Sculp- ^ Baumeister, Denkmiiler des Class.

ture, p. 78). Alterth. p. 11 19.

•> Frbhner, Sculpture Antique, 121. ;
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dropping into it the casting-vote. The cup is generally

regarded as a copy of one of the two that bore the same

scene carved by Zopyrus in the time of Pompey ; but there

is much in the style and forms of the figures that suggests an

earlier period than this.

Of Athena, who protected the union of the clan or family,

Athena Apaturia or Kurotrophos, we have no certain monu-

ment. The vase-representations, showing the goddess re-

ceiving the infant Erichthonios, may convey an allusion to this

function of hers ; and the statue in the Berlin Museum of

Athena bearing the child in her aegis, may be intended to

express the same idea. But these are merely mythological

representations ^

She appears more frequently in the monuments as the

goddess of the arts, both of war and of peace. Athena

Hippia, who taught the use of the chariot, was worshipped at

Colonus, and though we cannot safely apply this cult-title to

every representation in which she appears driving the chariot,

we may attach it to the figure of the goddess on the silver

cup and on the Attic coin published by Miiller ^, and on the

Athenian relief published by Schone *'. As the last-named

monument was found on the Acropolis, and represents her in

solemn pose erect in her car, we may suppose that it does not

refer to any myth, but is a monument of the cult.

The goddess of the peaceful arts was worshipped, if not

at Athens yet at Sparta and Olympia, under the title

of 'Ergane'; the spindle in the hands of Athena Polias

at Erythrae and at Ilium alluded to this function. But

we have no existing representations that can with security

be connected with the actual cult. The representation

on the gem, published by Miiller'^, of Athena riding on

* Miill.-Wies., Z). ^/. ^. A'. 2. 236. It form holding in her aegis the sacred

is impossible to interpret the Berlin chest from which the serpent Erichtho-

statue as Athena ^parpia holding a nios emerges. Mon. Grecqucs, 1S95,

new-born Athenian child, for it is pi. 12.

evidently derived from the same source *" Op. cit 2. 240, 240 \

as the statue found in Crete, and not '^ Gricchische Reliefs, No. 136.

long ago acquired by the Louvre, which ^ D. d. A. Kunst, 2. 225.

represents an Athena of almost identical
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the ram, has been supposed to alkide to her interest in wool-

work and the arts of the loom, but it more probably has

a sacrificial reference. The statue in Florence '^ of an Athena

standing- with something rolled round her right arm, which

has been taken for a snake but may be a skein of wool, is

a work of doubtful interpretation. We have more than one

representation of the goddess assisting at the fabrication of

the ship'', but we cannot say that such scenes alluded inten-

tionally to the cult or the name of Ergane. The potter who

brings a thank-offering for success in his art, on a fifth-century

vase of Athens, is making offering to an Athena whose form

is that of the Pheidian Parthenos ° ; but had there been at

Athens any cult-type or accepted representation of Athena

'Epyaz^j;, the goddess of the crafts, we should have expected

to find it here. We have an allusion to the patroness of the

potter's skill on a rude vase in the Berlin Museum '^, showing

Athena standing by a potter's oven ; also perhaps to her

interest in the lampadephoria, the ritual of fire consecrated

to the three divinities who taught and fostered the arts of life,

in a gem which contains the figures of Athena standing and

Hephaestus seated under a tree'', both gazing earnestly at

some spectacle (PI. XVIII. b). Once the goddess herself

appears as a potter, on a Berlin vase that represents her

forming the clay model of a horse, possibly with some allusion

to the work of Epeios, who constructed the wooden horse for

the capture of Troy with the aid of her teaching.

The most interesting monument showing the popular

conception of the creative power of Athena is the beautiful

and well-known cylix in the British Museum, on which

Pandora appears as a scarcely animate figure between

Athena and Hephaestus, while the goddess is adding the last

touch to complete her dangerous beauty ^
; and the idea

* Gerhard, Akad. Abhandl. 37. 4. ^ Beschreibinig der Vascusaiutnl. Soi.

^> E. g. Miiller-Wieseler, D. d. A. K. » Miiller-Wieseler, D. d.A.K. 2. 235 :

2. 238. tliis is Wieseler's probable interpretation.

<= Published and described by Miss ' Published in Harrison and Verrall,

Harrison, Mythol. and Mon. Am. Ath. Mythol. and Mon. Anc. Ailt. p. 450,

p. 461, Fig. 58. Fig. 50.
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expressed in this is also illustrated by a sarcophagus-relief in

the Capitoline Museum, on which Athena is presented insert-

ing the soul in the form of a butterfly into a small human

body that Prometheus is fashioning •\ Lastly, the association

of Athena with the art of the flute, which appears in Boeotian

myth and cult, is illustrated by a series of monuments ^
;

which, however, mainly refer to the myth of the goddess and

Marsyas, who took up the flutes that she threw away and the

curse with them ; and in none of them has her figure any

religious significance.

We cannot then derive any type of Athena Ergane from the

group of monuments just examined, or find in them any clear

reference to the particular cult. And as regards the statue

called Athena Musica ^^', attributed by Pliny to Demetrius, it

is difficult to speak positively as to its type, and it would

be useless to search for any copy of it among existing

monuments.

On the other hand, the cult of Athena Hygieia has left us

two undoubted monuments. The first is the statue ° in the

Central Museum of Athens, found at Hieron near Epidauros,

upon the basis of which is the inscription mentioned in the

former chapter. The goddess wears the helmet, and bears her

shield on her left arm and her aegis on her breast ; her right

arm is stretched out in front of her, and she is moving rapidly

to the right while turning her head back. It is the type of

Athena charging in front of the battle, and wholly inappro-

priate to the goddess of health ; and we must suppose that the

sculptor has chosen the first traditional representation of her

that occurred to him, and he gives us no clue for discovering

the type of Athena Hygieia among other existing works.

Nor can we derive from the second monument ** any special

characteristic of the type ; this is one of the ex-voto reliefs

" Baumeister, Denhn. des Class. \z.%t^u\A\she:Axni\it Annali dcW Instit.

Alterth. Fig. 156S. 1879, Tav. d'Agg. D.

'' Mliller-Wieseler, D. d. A. K. 2. <= Published in Jl/iU. d. deiitsch. Inst.

239 ^bc, and Overbeck, Geschichie der 1886, p. 314 ; and Harrison and Verrall,

Griechischen Plastik, i. Fig. 50: cf. vase op. cit. p. 392, Fig. 23.

m'RcrMn, Beschreibuug der Vasensamm- ^ Bull, de Corr. Hell. 1877, p. 164,

huig im AntiqiiariuDi, 2418 ; and the no. 34.
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found in the Asclepieion on the Acropolis, on which we see

her by the side of Asclepios, and therefore we must name her

Athena Hygieia ; but she is armed in the usual way with

helmet, aegis, and shield, on which her left hand rests ; and

there is nothing here appropriate to the idea of the worship.

A statue "^ of Hygieia in the Belvidere of the Vatican has

been wrongly restored with a head that probably belonged

to a statue of Athena the health-goddess (PI. XIX). The

severity of the outline of the face, the arrangement of the hair

in a long" straight mass behind, the thoughtful expression,

indicate an Athena ; but instead of her helmet she wears

a stephane with a gorgon's head worked in relief in the centre,

and two serpents symmetrically carved in horizontal position

on each side of it, and we may most naturally regard these

latter as symbols borrowed from Hygieia for this type of

Athena, for they are found arranged in the same way on the

stephane of an undoubted Hygieia formerly in the Villa

Ludovisi ^ The style of the Vatican head does not seem

to be markedly Attic ; we see rather the severer and more

maidenly type of Athena's head with sharper lines and less

rounded surfaces, that originated probably in the Peloponnese

but penetrated also into Athens some time after the Pheidian

period. We have no clue for testing the suggestion that the

Vatican head is copied from the original statue carved in the

time of Pericles by Pyrrhos. But the work is of great interest

because it is the only monument in which the forms and

expression proper to one ideal of Athena are combined with

symbols of Hygieia, so that the double name is justified.

Another though very inferior representation of the same

divinity, that seems to be trustworthy, is found on a gem

published by MuUer'^, that shows the goddess wearing the

helmet and holding a spear and in the same hand the serpent

that Hygieia usually holds, and standing before the seated Zeus

(Pi. XVHI. c); the same figure appears among the types of

Etruscan art '^. We may also give the name of Athena Hygieia

» Mon.dcir Inst. 9.49; Annali, 1873, « Miiller-Wieseler, D. d. A. K. 2. no.

P- 5- 2 26'\

** Vide Helbig, Fii/irer, 870. ^ Gerhard, Akad. AbhandL Taf. 34. 4.
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to the representation of the goddess that appears in relief on a

candelabra of the Vatican "•
; her helmet with its sphinx and

Pegasoi recalls that of the Pheidian Parthenos, and she is hold-

ing a cup for her serpent to drink from after the usual manner

of Hygieia. The conjecture of Loeschke that we have here a

copy of the Athena Hygieia of Pyrrhus is not wholly ground-

less. The work of this sculptor might naturally have pre-

served in certain details a reminiscence of the Parthenos, and

it is not easy to say how he could have expressed the idea that

he wished to embody otherwise than by associating Athena

with the snake, the symbol of the divinities of health. The

religious character of the Vatican relief has been pointed out

by Wolters^

But we may conclude from the paucity of the monu-

ments that the statues of this cult of Athena were com-

paratively rare, and the discovery of the numerous ex-voto

reliefs in the Asclepieion may incline us to believe that the

goddess who personified health, the daughter of Asclepios,

took the place at Athens of Athena Hygieia.

The monuments of Athena to which some definite cult-

name may with certainty be attached are found to be few in

number ; but the record both of the literature and art is

enough to prove her high importance for the national cult,

especially at Athens, where her worship was linked most

closely w^ith the hopes and sorrows of the people, their

fortunes and public life. The Attic monuments are most

expressive of this, and it may be well to put together here

by way of conclusion a few that illustrate some of the ideas

already examined, and especially the character of Athena

Polias and Boulaia. The Parthenon frieze-reliefs, though

they do not belong to the group of cult-monuments, still

afford the most striking monumental illustration of the most

imposing ceremony of the state-religion in honour of the city-

goddess. There can be no reasonable doubt but that the

" Helbig, /»7/;-^;-, 2IO-2II ; Hauser, ^ ^^j,;„/^,/;;^^ 21 24-2 129; he also notes

Die Neu-Attischcn Keliefs, p. 63, nos. that many of the figures including that

92-93, pp. 1 51-154, 169 ;
published in of Pallas stand on a separate basis, like

Pistolcsi, // Vaticano descritto, 5. 28. separate statues.
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subject represented is the Panathenaic procession treated

with a due observance of certain artistic laws. The corre-

spondence of certain scenes on the frieze with the written

record concerning the details of the ceremony is, as Overbeck

and others have pointed out% sufficiently conclusive. We
find the sacrificial animals offered by the state and by the

allies, the scaphephori and the carriers of the water-pots,

the chariots with their armed apobatae (perhaps the most

peculiar feature in the whole ritual), and possibly the ' thallo-

phori ' or the band of elderly men bearing branches ; and

although the representation is undoubtedly incomplete, we

cannot prove that anything essential is omitted. To say this,

however, implies the conviction that the group which forms

part of the centre of the whole frieze clearly alludes to the

bringing of the peplos, the leading motive of the whole

service. It would be out of place here to discuss the many

divergent opinions that have been expressed concerning this

vexed question. It may be sufficient to state the chief reasons

of my own conviction, which are two : in the first place, it

appears incredible that Pheidias, in a representation which

we are compelled for many reasons to interpret as the Pan-

athenaic procession, should have omitted the chief feature of

that procession : secondly, it is inconceivable that the greatest

sculptor of the city should have placed in the centre of his

frieze next to Athena herself the figures of a priest and a

boy, holding between them a garment or piece of drapery

which is too large for human wearing and perfectly agrees

with our conception of the sacred peplos, and which would

inevitably be taken for the peplos by the average spectator,

but was intended by the sculptor to be something quite

different. The belief that it is the peplos gives a deeper

national significance to the whole scene ^.

Turning to other Attic monuments illustrative of the part

played by Athena in the public life, wc may select as perhaps

» Gesch. Griech. Plast. 1893, p. 438. wangler, whose arguments against Miss

" The most recent discussion of the Harrison's theory that the object in

question is an article in the Classical question is a aTpcofxvr) appear to me

Review (1895, p. 268), by Dr. Furt- convincing.
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the most interesting of all the reliefs found on the Acropolis,

and certainly the most mysterious, that one which was dis-

covered on the south of the Parthenon in 1888, and is now in

the Acropolis Museum. A slab about half a metre in height

contains the figure of Athena wearing helmet and Doric diplois

in a strangely pathetic pose, and with an expression of melan-

choly in her face (PI. XX). She stands by a small column

leaning on her spear, her head drooping, and her right hand

resting on her hip. The drapery is arranged in rigid columnar

folds and shows a slight touch of archaism, of which there is

also a faint trace in the eye and the contour of cheek and

chin. Such indications lead us to assign the monument to

the middle of the fifth century or slightly earlier, and though

such expression of pathos is very rare in the art of this age,

yet other instances of this are founds What is unique and

unparalleled is that a work of this austere period should

represent the sorrow of a divinity, and that divinity the

conquering Athena. This can be no ordinary grave-relief:

she cannot here be mourning over some single citizen. The

belief forces itself upon one that some great national disaster

is here commemorated, such as the battle of Tanagra or the

fall of the Athenian citizens in Egypt ; and that Athena is

mourning over those whose names may have been written on

the lower part of the slab now lost. The relief and the inscrip-

tion with the names may have been dedicated on the Acropolis

as a testimony of the public grief in accordance with a vote

of the people.

We have also a series of historic reliefs that refer to alliances

or political relations between Athens and other states; most

of these are of the fourth century and filled the upper part

of the stone upon which the inscription of the decree was

written. The Athenian state is represented by Athena,

in whose form we can usually trace the influence of the

Pheidian masterpiece, the other city by the male or female

"• M. Cavvadias, DeUion Archaeol. ponnesian war {^Journal of Hellenic

1S88, p. 103, assigns it to the period Studies, 1889, p. 267). The earlier

immediately before Pheidias ; Mr. E. date ajipears to me after examination of

Gardner to the later years of the Ptlo- the original far the more probable.
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figure that personifies it or by its tutelary divinity or hero.

The most interesting and beautifiil of this series is perhaps

a relief that adorns an inscription^ dedicated on the Acropoh's

in the year 403-402 B.C. (PI. XXI. b), and expresses the grati-

tude of Athens in her last distress to those of the Samians

who remained faithful to the Athenian democracy. Athena

clad in a low-girt Doric chiton and mantle, and equipped with

Attic helmet, aegis, spear, and shield, stands on the right, grasp-

ing the hand of a stately female figure, who also wears chiton

and mantle and holds a sceptre upright in her left hand. She

wears the stephane above her forehead, but is more probably

a personification of Samos than Hera the tutelary goddess of

the island. The history of Athens in the first half of the

fourth century is also illustrated by similar reliefs ; for instance

the alliance of Athens with Corcyra about 375 B.C., by a repre-

sentation'' of Athena and a male figure personifying the demos

of that island (PI. XVI II. a) ; her alliance with the Arcadians

and Eleans° in 362, by a relief on which she stands by Zeus and

a maidenly figure who probably personifies the Peloponnese.

On a monument of the same kind ^ published by Schone,

we see her extending her hand to a goddess of lesser stature,

wearing a calathos, whose name UapOivos, ' the maiden,' is

inscribed above her, and the inscription refers to a treaty

between Athens and Neapolis, the Thracian coast-city, or

the city in Pallene, where the worship of 'the Maiden' must

have prevailed (PI. XXI. a). A decree offering hospitality,

npo^cvia, to another city is commemorated by such a repre-

sentation as that which Schone ^ has published of Athena in

an attitude and form immediately derived from the Pheidian

Parthenos, standing before a male figure who is half-clad in

a himation and leaning on a staff, and who personifies the

Demos of the friendly state.

A few of these reliefs allude to her close connexion

with the Boule at Athens, and her title BouAata as the

» Sketched in DeU. Archaeol iSS8, <= Arch. Zeit. 1877, Taf. 15. i, 2.

p. 124; for inscription vide ib. 1S89, ^ ^c\\'6r\Q, Gricchiscfie Jieliefs, no. ^S,

pp. 27-29. Cf. 50, Athens and Methone.

*> Bull.de Corr. Hell. \'&l'i,V\.\\,\2. ® Gricchische Reliefs, no. dz.
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divine counsellor of the state. A majestic and matronly

figure, whom the inscription proves to be a personification

of jSovki], is seen standing by the side of Athena*^, while

a citizen is raising his hand to them in prayer. This is an

ex-voto relief, and the representation may refer to the ritual

of the daLri]pia, the sacrifice and prayers that preceded the

meetine of the council. On other reliefs it is Athena who

appears giving the crown to the distinguished soldier, the

victorious athlete, or to the girl-priestess who had fulfilled

her duties well '\

These Attic monuments prove then how deeply this

worship was rooted in the hearts of the people, who con-

secrated to her so much of their public and private life, and

whose devotion invested her with a character deeper and

more manifold than she possessed in the older literature.

« Griech. Reliefs, 94. ^ lb. 81, 85.
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CHAPTER XIL

IDEAL TYPES OF ATHENA.

The sculptor who surpassed all others in dealing with this

type is Pheidias, and the greatest monuments of her worship

are associated with his name. To understand these, it is

necessary to remember what had been accomplished by the

archaic and transitional period. Enough, perhaps, has already

been said about her form in the archaic art ; her predominant

character there is warlike, although the peaceful and even the

maternal idea appeared in some of the monuments, such as

the seated figures found on the Acropolis : and already the

older art had depicted her as the goddess of victorious peace,

and the fertility that peace brings, under the type of Nike

Apteros. Within its own narrow limits of expression it had

sometimes been able to show the maidenly aspect of the

war-goddess ; but usually the forms and proportions are

scarcely distinct from those of other goddesses, and the face

has rarely any clear or individual character. Nor does the

drapery add much to the ideal ; in the later archaic period

she wears often an Ionic chiton with sleeves, and over this

a mantle which is looped up on one shoulder, and falls down

from beneath the aegis in stiff parallel zigzag folds, as we see

it on the form of Athena from the western Aeginetan gable,

a work that represents the utmost that archaic art could do in

rendering this type (PI. XXII. a). The girdling and the Doric

chiton, which are used with significant effect in the Pheidian

works, are scarcely known in the period before the fifth

century. Sacken and Kenner"* have published a statuette of

* Broncen, Taf. 8. i.

VOL. L A a



354 GREEK RELIGION. [chap.

Athena at Vienna of the late archaic period (PL XXII. b),

wcarinfT a diploidion girded with a serpent under the aegis, so

that the drapery down to the waist is divided into three fields,

as we see it on the Pheidian Athena. We find a similar effect

of girdhng on a bronze of Athena Promachus in the British

Museum, published by Dr. Murray % which shows an archaic

scheme of drapery and an archaic treatment of the hair, but

a more advanced and noble type of features with broad sur-

faces and serious expression ; there is no sufficient reason for

connecting it with the early art of Pheidias, as Dr. Murray

does; it is probably of the pre-Pheidian period, retaining

much of the archaic style (Plate XXIII. a).

The earliest artists made their meaning clear simply by

symbols and pose or action. As regards the period imme-

diately preceding Pheidias, we have no great monumental

work attributed to any well-known artist of this age, except

the Athena Nike at Olympia carved by Calamis, which has

been mentioned and discussed above. But a few works that

have survived from the first half of the fifth century show

us a marked advance towards ideal characteristic rendering.

The earlier of the two coins of Troezen presents us with

a type of features broad, strong, and earnest, and a severe,

almost masculine, arrangement of the hair (Coin PI. A 2i);

and on a red-figured vase of the Louvre of fine severe style

we have a striking representation of Athena in peaceful pose,

holding the spear and olive-branch. An interesting remnant

of the sculpture of this age is the metope from the temple of

Zeus Olympics at Olympia, on which Heracles is represented

cleansing out the Augean stables in the presence of Athena.

The goddess wears an ' Attic ' helmet, and her shield is on

the ground by her feet ; there is little expression in her face

except of sombre earnestness, and her eye has something

of the triangular formation, and the centre of her face the

flatness, of the archaic type. But it is in the drapery that

a new and austerer style, aiming at simplicity and nobility, is

manifest; she wears a Doric chiton, a diploidion, of which

the upper fold falls from the shoulders to just above the waist,

" History of Greek Sculpture, vol. 2. PI. 10.
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where there appears the delicately traced edge of the fold

which is formed by a part of the chiton being drawn up

over the hidden girdle. We have here one of the earliest

instances of that beautiful and stately disposition of the

chiton which we see on some of the figures of the Parthenon

frieze and the Caryatids of the Erechtheum, and which con-

tinued in use after Pheidias, chiefly for religious and ceremonial

purposes*.

Another still more interesting monument of the pre-

Pheidian period has already been inentioned : the relief on

which Athena is represented in pensive attitude, and which

shows more careful sculpture and far warmer rendering of the

surface than the Olympian metope. No preceding sculptor

had put so profound an expression of thought into the

maidenly countenance ; and the drapery, a Doric diploidion

girt about the waist, has a fascinating simplicity and lightness

appropriate to the martial goddess. We find such an arrange-

ment of the dress, though somewhat richer, on the masterpieces

of Pheidias.

One work that appears to belong to the period before

Pheidias, and has even been thought to illustrate the earlier

style of the great master himself', is the small bronze of

Athena from Portici, now in the Museum of Naples (PL

XXIV. a). She stands with her weight resting chiefly on her

right foot, her right hand holds forth a libation-cup, and her

head, that is guarded by the high-crested Attic helmet, is

turned and slightly inclined to this side ; her left hand is held

up on a level with her head, and was grasping a spear. Her

drapery is the same in its arrangement as that of the Olympian

Athena, except that the Doric chiton here has sleeves and the

fold overhanging the girdle is smaller. But in softness and

richness of execution it is far superior. There is a trace of

the old stiffness in the attitude, for, though the lower limbs are

well posed and there is a distinction that produces a fine effect

of balance between the leg that supports and that which is

" We find it on one of the female the British Musenm.

figures, probably a divinity, tawed on '' Conrad Lange, Arch. Zcit. 1S82,

the drum of the Ephesian column in \i. 35, Taf. 2.
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free from the weight, yet this distinction is not carried out as it

should be in the upper body and in the marking of the hips.

But the face shows the broad surfaces, the strong chin, the

large eyebrow and eye-socket of the Pheidian type ; the few

locks of hair that appear beneath the helmet on the temples

are drawn back at right angles to the face, half revealing the

ear. The face has no longer the sombreness that darkens the

countenances of the transitional art, but is maidenly, thought-

ful, and benign. The whole is most impressive for its reserved

and stately beauty ; and we may believe that this is a miniature

copy of a temple-statue that was consecrated to the peaceful

Athena dispensing blessing ^

We gather from the records of Pheidias' work that no less

than seven statues of the goddess are ascribed to him. If

we may trust Pausanias, his earliest temple-image of her

was the chryselephantine statue in a shrine near Pellene of

Achaea ^'^'^
; but we can conclude from Pausanias' words that

it was only the local legend, no inscription or direct evidence,

that ascribed it to Pheidias, and that he himself was struck

by a certain archaic character that marked it. Now we find

a type of Athena on Roman imperial coins of Pellene '',

which show the goddess in warlike pose with uplifted shield

and spear, but with her lower limbs tightly encased in

a closely drawn chiton that is divided into different sections

by means of horizontal bands. If this archaic type of idol

reproduces the temple-image, the local legend that claimed

Pheidias for its sculptor may well have astonished Pausanias.

But his honesty saves us from the embarrassment in which we

should be placed if we believed the story.

We may regard as the earliest temple-image of Athena

that can with certainty be ascribed to Pheidias, the Athena

» Another work that appears to be except that the Doric diploidion is not

of the same age may be compared with drawn up over the girdle ; her arms are

this, the small bronze statuette of Athena held out rather stiffly—the left might be

that is published in the Gazelle Archio- holding a spear, the right a cup ; the ex-

logique, i8Si. PI. 7; the pose of the pression of the face is earnest and pure,

limbs and the inclination of the head are "^ Imhoof-Blumer and Gardner, Nu7n.

much the same, and the drapery closely Comm. Pans. p. 91, PI. S. 10.

lesembles that of the Portici figure,
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Areia dedicated in her temple at Plataea^''^ in commemoration
of the victory of Marathon ; a tithe of the spoils defrayed

the cost of the statue, of which the body was formed of

a kernel of wood laid over with gold, and the head and

feet of Pentelic marble, a unique combination of materials.

No numismatic or other copy of this statue has survived, but

as she was worshipped in her temple there as the goddess of

war, and the dedication of her image commemorated the

battle, she would probably be represented in warlike attitude,

advancing with spear and shield.

But the greatest of his works that presented Athena under

this aspect was his colossal bronze statue on the Acropolis ^^-' '\

which has been called by modern writers Athena Promachus,

though there is no ancient authority for attaching this name to

it, except that ofthe scholiast on Demosthenes. Error has arisen

from the misunderstanding of a passage in the Byzantine

historian Zosimus% who recounts that Alaric when sailing to

the sack of Athens saw the ' fighting Athena moving upon

the walls armed and as one about to charge the enemy, as

one may see her in her statues.' What Alaric was supposed

to see, then, was no statue, but a vision of the actual goddess.

In fact no ancient writer gives us any clear clue at all as to

her pose ^
; we learn from Pausanias that she bore the shield,

which was subsequently chased with a representation of the

Lapiths' contest with the Centaurs, and she was armed with

helmet and spear, of which the crest and the point could

be seen, according to Pausanias, as you sailed from Sunium

to Athens, The proper designation of this famous work

is simply ' the bronze Athena on the Acropolis,' where it

stood in the open air between the Erechtheum and the

Parthenon, immediately facing the old approach through the

Propylaea.

Now in discussing its motive and pose, one must discard

the illegitimate title of Promachus, and the conclusions

that might be drawn from it. One thing seems clear

:

" Hist. Nov. 5.6, 2. statue, but it is doubtful whether this

'' The epigram of Julianus '""'^ seems refers to the Polias or to the ' Pro-

to alUide to the warlike pose of the machus ' statue.
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the spear must have been held with its butt end resting

on the ground, and its point in the air, for otherwise

Pausanias could not have believed that the voyagers from

Sunium could see in the distance the point and the helm-

crest together. But was the shield poised on her arm or

resting on the ground by her feet ? The dimensions of

the statue's basement, which has been discovered, and of

which the depth exceeds the breadth, makes for the former

view ; for if the shield had been originally placed on the

ground, the breadth would at least have been equal, or—as

was the case with the basis of the Parthenos—even greater

than the deplh. And these conclusions about the pose of the

spear and shield are supported by evidence from late Attic

coins. We have a small number from the age of the Antonines'^

that actually give us a rude sketch of the Acropolis rock, the

steps leading up to it, the Parthenon and the Propylaea, and

a colossal statue between the two buildings that certainly

ought to be the bronze Athena. But the examination of

them is most disappointing ; for the die-cutter has been too

careless to distinguish between this statue and the Parthenos,

and at least in two cases he puts the Nike into her extended

right hand, which the Parthenos held and the ' Promachus
"

certainly did not. All that we can conclude from these is that

the right arm was held so that the forearm was at right angles

to the body ; and they tell us nothing tangible about the pose

of the spear or the disposition of the drapery.

But we have a few other coins of a different type '', on which

Athena appears standing c/i face, but with her head turned

to her right, and holding the shield on her left arm at right

angles to her body, and her spear on the ground, but not

parallel with the body (Coin PI. B 26). It is this figure that

has with great probability been regarded by Lange '-' as show-

ing the type of the ' Promachus.' For it agrees in all essentials

of the type with the torso Medici'' in the Louvre (PI. XXIII. b),

with a torso in the Central Museum of Athens'', and with

" Imhoof-Blumer and Gardner, A'tii/i. "^ Arch. Zeit. 1S91, p. 197.

Co/itm. Pans. Z. 3-6. «* Ahn. dell" Inst. 3, Taf. 13.

'' /Z'. Z. I. 2. e j^iitt. d. deutsch. Inst. 1S80, Taf. 5.
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a figure of Athena on a relief found on the AcropoHs'^. The

goddess on these three last monuments wears, besides the

aegis and girded Doric diploidion which we see on the coins,

an under garment and a mantle over her shoulder, which on

the coins are omitted probably from want of space ; the

general effect of the drapery with the long columnar folds of

the chiton 7ro8/;prjs is the same, and shows the special manner

of Pheidias and the austere majesty that belonged to a temple-

statue of his hand. The motive of the arms of the coin-figure

agrees with the theory maintained above concerning the

' Promachus
'

; the shield is held up on the left forearm, and

the butt end of the spear is on the ground : its oblique position

may be a trait of the original, or may be an innovation due to

the desire better to fill up the field of the coin : the same

position of the arms is seen on the relief, while the torsos in

Athens and Paris might be naturally so restored, though of this

we cannot speak with certainty. Again, we find on the coins

the head turned aside to her right : and Lange interprets this

as a trait derived from the ' Promachus,' whose form fronted

the Propylaea, but whose face was turned so that she appeared

gazing down towards the Ceramicus ; this motive is fainter

but still discernible in the relief-figure and in the torsos,

when we look at what remains of the muscles of the neck

and at the inclination of the shoulders. The balance of the

body is the same in all ; the weight is thrown on the left

leg, and the right is free and the right knee is bent. We
can say then that these plastic works and the figure on the

two coins are derived from the same original ;
the drapery of

the torso Medici suggests that this was of bronze, and the

style of all of them points to some masterpiece of Pheidian

sculpture. This could not have been the Parthenos, nor the

Athena in the gables of the Parthenon. But next to the

Parthenos, the most famous Pheidian representation of Athena

in Athens was the bronze Athena, which would naturally have

tempted later sculptors to copy it, and of which the records

well agree with the belief that the works just examined are

reproductions of it. Of these the only one of high artistic

» AliiL d. deutsch. Inst. 1880, Taf. 5.
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merit is the torso Medici in the Ecole des Beaux Arts ; it

preserves the breadth and large fullness of form, the strength

and statelincss of pose, and the decor in the folds of the

drapery, that would belong to a Pheidian original famous

throughout Greece.

There are strong reasons for believing that this bronze

Athena on the Acropolis was also called KAetSoOxos, 'the

guardian of the gate?,' an epithet naturally applied to one

who stood armed before the entrance. The statue called by

this mysterious name is mentioned among the bronze works

of Pheidias cited by Pliny \ and by all the laws of context the

Cliduchus should certainly be an Athena, and if it is not the

colossal work on the Acropolis, then Pliny is strangely silent

about this great monument. An objection has been brought''

against this interpretation of the word on the ground that

no Athena could be represented holding a key, which is a

symbol of the divinities of the lower world. But the objection

vanishes if we understand the epithet—as we well may in

accord with its constant usage in Greek—not literally, but in

the sense of the ' warder of the gate.' Not only, then, is this

a natural epithet for Athena ' Promachus,' who stood before the

Propylaea, but we have the express testimony of Aristophanes

that it was applied to the goddess at Athens :
' the maiden

in whose hand alone is our city and visible power and might,

and who is called the warder of the gate •''' ^.'

In the Pheidian statues of Athena hitherto examined the

warlike character predominated. But in his masterpiece, the

gold and ivory temple-statue of the Parthenon, the ideal

form of Athena which was accepted by the whole Greek

world, the expression was more manifold and profound. The
statue was dedicated in the year 438 B.C.^^ ; the most detailed

* Pliny, 34. 54 ' Ex acre (fecit Phei- been a statue of a priestess of Athena
dias) . . . Minervam tarn eximiae piil- Polias ; the word is applied to a priestess

critudinis ut formae cognomen acceperit. in Aesch. Siipp. 299 (cf. Iphig. Taur.

Fecit et Cliduchum et aliam Minervam 1463). For the key borne by the priestess

• •
•' vide Callimachus, Hymn to Demetcr, 44.

'' By Preller in Ersch unci Gniber "^ '^'^'^ Schol. Arist. Pax 605, accept-

Allg. Encyclop. sec. 3, vol. 22, p. 195, ing the correction ©eoSw/jou for riy^o-

who considers tlie Cliduchus to have liipov {apxovTos).
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account of it that has come down to us is given by Pau-

sanias ^^^ '\ who tells us that it was an upright figure clad in

a chiton that reached to the feet, and wearing a helmet, in

the centre of which was a sphinx and under each of the side-

crests a griffin : on her breast was the Gorgon's head wrought

of ivory, in her one hand was a Nike four cubits in height, in

the other a spear ; a shield lay at her feet on the same side as

her spear, and near it was coiled the serpent, the symbol of

Erichthonios ; the birth of Pandora was wrought on the base

of the statue in relief '*. The flesh-parts would be of ivory, the

drapery and the sandals of gold ; we learn from Plato that the

pupils of the eye were of precious stones, so that the eyes gained

a distinct expression, which at the height of nearly twenty-six

cubits could not have been given them, had they been of the

same material as the rest of the face. An inscription '' proves

that Nike herself was wearing a golden crown ; her form was

probably of gold and ivory, as Athena's was, but constructed

perhaps of thin plates upon a wire framework, so as to secure

lightness '=. We gather something more of the general

impression of the work from the account in Maximus
Tyrius, who describes the Parthenos as a ' beautiful maiden

of high stature and gleaming eyes, wearing a crested helmet,

girt with an aegis, and bearing shield and spear ''^^b'

Thus conceived and represented, the Athena no less than

the Zeus of Pheidias was thought to realize the ideal of

Homer, being, as Maximus Tyrius says, ' in no way inferior

to the goddess in Homer's poetry.' We might rather say

that the Homeric portrait of her falls short of this by Pheidias,

who gives us the ideal goddess of the Attic religion, and

» Pliny's description''^^ adds little statue; all that we learn from him is

and the text is evidently corrupt ;
' sub that the battle of the Amazons was

cuspide' could only mean under the point wrought on the convex side of the

of her spear, and this is an unnatural shield, and the contest of the gods and

expression when no spear had been giants on the concave : 'adeo momenta
mentioned ; and the serpent no more omnia capacia illi artis,' ' every inch of

than the sphinx could be said to lie the material was to him an opportunity

under the point of the spear ;
' aerial

'

for art.'

sphinx is nonsense; the best emenda- •> C. I. G. \. 130.

tion is 'subcasside'and 'auream.' Pliny •-' Vide Waldstein, i:j-i'iz;'i' (?« the Art
writes as if he had never seen the of Pheidias, p. 2S0.
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whose work possessed the minds of later writers and sculptors.

The vision of Athena that Aristides^' saw is a vision of the

Pheidian goddess : her full and perfect form having been

present, according to another ancient writer, to the imagina-

tion of the sculptor and rendered with great art worthy of

her. And the Parthenos was ranked among the great works

of Greek religious sculpture next to the Zeus Olympios, that

Pheidian masterpiece of which the creation was thought to

have added something to the received religion.

Yet, although we have high testimony to its surpassing

merit, we have no distinct record, such as we possess concern-

ing the Pheidian Zeus, of the spiritual qualities that he gave

to the work or of the forms of the countenance by which he

expressed the nature of his ideal. But we can gather much

from a consideration of her attributes. The warlike character

that could never be wanting to a complete presentation of

Athena was there undisguised ; the helmet, spear, and shield

tell of it, and in the great battle of the gods and giants

wrought on her shield she was certainly taking a prominent

part. Yet this is merely accessory ; the shield and spear lie

at her feet, and her whole pose, as she stood holding the

Victory in her hand, must have been peaceful ; and we can

gather that the whole work was dominated by the idea of

triumphant peace won after battle against the powers that

threaten order. For such is the meaning, in artistic sym-

bolism, of the contest of the gods and giants, the Lapiths and

Centaurs, the Greeks and Amazons. She was presented also

as the goddess of hidden wisdom, typified by the sphinx on

her helmet ; and as the goddess of creation, whose power was

.shown in the scene of the birth of Pandora, and perhaps in the

olive, her product, which may possibly have supported her

right hand^: while in the Medusa head on her breast and the

Pegasi, which, as will appear, Pausanias wrongly calls '
griffins,'

we have an allusion to her sympathy with heroic achievement

and possibly to the legend that she taught Bellerophon the

art of bridling the horse '^.

» Vol. I, p. 475, ed. Dind. " It would be merely to commit an

^ Vide infra, p. 365. anachronism to search in this case for
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But most clearly did this monument reveal in her the

character of guardian of Athens, the keeper of its imperial

wealth that was stored behind her in the Opisthodomos, the

treasure-chamber of the temple '^. The serpent by her shield

was regarded as a form of Erichthonios, the mythic ancestor
;

and the worship of Athena in her relation to Erichthonios

was, like the cult of Hestia, the religious symbol of the con-

tinuous city-life. As his guardian and foster-mother, she was

Athena Polias, whose archaic xoanon stood in the temple

hard by, and whose name was sometimes attached to the

Parthenos herself. In fact there is no distinction between

the Parthenos and the Polias Athena, and the Parthenon

was no mere treasure-house or festival-edifice, as was sup-

posed by Botticher, but the shrine of the chief worship of

the city.

Most fortunately we have other than written records of this

great work. In the first place we have the well-known marble

statuette found in the Pciraeeus (PI. XXVI), which can be

proved to be a very faithful, though dull and unimaginative,

copy of the Athena Parthenos of Pheidias : it is a miniature

that almost entirely agrees with Pausanias' account, and it has

omitted none of the accessories except the relief-work on

the base and on the shield ; and the copyist has faithfully

preserved the proportions of the original, as the Nike which

she carries in her right hand bears to the whole figure the pro-

portion of four to twenty-six. and on the back of the statuette

are discerned three points for measuring. The helmet also

shows the rich ornamentation natural to chryselephantine

technique. The deep sharp-cut folds and edges of the .chiton

display the forms of metal work, and only the main lines and

courses of the drapery have been given, the copyist having

followed the original in avoiding the smaller more delicate

cross-lines that would have been lost in the reflection of the

any pliysical meaning or symbolism in "• Vide Boec\h, Economy of Atluiis,

the spliinx or Pegasos or Medusa. The 3. 20 : who shows that the Opistho-

sphinx may have once in Egypt denoted domos which held the treasure of the

the sun, Pegasos and Medusa may once confederacy must have been that of the

have been the lightning or rain or moon
;

Paithenou, not of the Athena Polias

but this had been very long ago. temple.
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dazzling material of gold. He has also tried to reproduce

something of the splendid effect of colour which he saw in the

original. We note traces of red in the hair of the plume, on

the face of the sphinx and on the border of the shield ; and

yellow colour on the hair of the goddess, of the sphinx, and

of the Gorgon, as well as on the manes of the winged horses

and on the edges of the drapery. The eyes are bordered with

red, the iris is tinged a blue-black. The statuette also enables

us to supplement, and in one respect to correct, the account of

Pausanias. He speaks of griffins on the helmet, and the copy

shows us winged horses under the two side-plumes ; now

the evidence of Attic coins and other works that reproduce

more or less faithfully the helmet of Athena Parthenos proves

that the copyist was correct in this detail ^ Still Pausanias is

not known to have been short-sighted, and though he omits

much in his account, he would not positively state that he saw

something on a statue which was not there ; and as some coins

show the griffin distinctly'', and the foreparts of this fabulous

animal are seen above the visor of Athena Parthenos on the

medallion of St. Petersburg, which will be mentioned again

later, it is probable that it was carved in low relief on the side

of the helmet '". In fact the helmet was laden most richly with

imagery, for it is probable that over the visor other animal-

forms were carved, namely, the foreparts of horses that may
have alluded to her title of Hippia '^

: possibly even the owl

found a place in this accumulation of ornaments And, lastly,

further to enhance the richness of the work, the neck and ears

were no doubt adorned with necklace and earrings, as we see

"^ Vide Gardner, Num. Coiiun. Pans. in the Parthenon; Staaish. d. Ath. 2.

p. 127 ; late silver coins, PI. Y. 23; gem p. 252, 1. 15.

of Aspasios,ya//;i^. d. deut. Inst. 3. Taf. ^ We find them on the coins of Alex-

10. lo; St. Petersburg medallion, PL andria {Num. Comm.Paus.Y. 25), on

XXIV. b. the gem of Aspasios, on the visor of

^ Heule, Afo>inau' d'A/Zienes, -p. 51. the Athena of the Villa Albani, and

* The griffin is chiefly associated with traces of them on the visor of the

Apollo and Artemis ; it is doubtful if it Athena Antiochus.

has any symbolic meaning at all, or any <* It appears on the St. Petersburg

other than a mere decorative value on medallion, but this is in all probability

the helmet of Athena. Boeckh men- a freedom that the goldsmith allowed

tions the dedication of griffins to Athena himself.
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them on the gem of Aspasios, the St. Petersburg medallion,

and on the Minerve au Collier in the Louvre.

Again, the statuette has been supposed to add something to

our knowledge of the structure of the whole : it shows us the

pillar, about which Pausanias and the other writers are silent,

supporting the right hand of Athena. Now it has been

thought that some such support under the outstretched hand,

in the palm of which stood a statue of gold and ivory, was an

architectural necessity ; and it is seen not only in the statuette

but on more than one relief containing a reproduction of the

Parthenos, as well as on a leaden tessera of Berlin ^, where it

is difificult to find an explanation for the support appearing

under the hand of the Pheidian figure that is copied there,

unless it had been seen in the original work. And it has been

urged that some support would be artistically desirable also as

some counterpoise to the weight of attributes on her left. But

would Pheidias, if he found some support necessary, have been

content with a mere architectural pillar, heavy and awkward

in itself, and contributing nothing to the meaning of the

whole ? This would have seriously marred the perfection of

his work ; and if the arm really needed something to rest on,

we can advance a more attractive theory than that which

accepts the pillar ; for a coin of Cilicia of the fourth century,

on which a fairly exact copy of the Parthenos appears,

presents the support not in the form of a meaningless column

but of an olive-tree ^
; and Dr. Murray maintains that this

coin-representation reveals to us how Pheidias was able to

combine architectural necessity with the ideal artistic prin-

ciple of making each part of the whole significant. Certainly

an olive-tree would be better than a bare unadorned pillar.

But it is very singular that no ancient authority should have

mentioned so conspicuous an object as the olive-tree, which

must have been some sixteen feet in height : although it is

open to us to say that it was mentioned in the text of

Pausanias at that point in the description where there is an

obvious lacuna in the MS. On the other hand we may fairly

"• Arch. Zcit. 1S57, Taf. 105; Num. Comm. Pans. p. 127.

'' Ntim. Comm. Fans. Y. 22.



366 GREEK RELIGION. [chap.

maintain that Plutarch ^'^'^
'' does actually refer to the pillar-

support, when he says that Pheidias carved ' the golden

statue of the goddess ' and that his name was inscribed ' on

the pillar ' : for the context suggests that this ' stele ' was

a part of the whole monument ^ Sir Charles Newton's view,

maintained and developed by Dr. Waldstein '', that no support

at all was necessary, as the figure of Nike might have been

poised and secured on the hand of Athena by some mechanism

of bars and weights hidden within the statue, is reasonable in

itself; but these writers do not sufficiently explain Plutarch's

statement or the presence of the column in the copies.

The last contribution of the statuette to our knowledge of

the external motive of the whole statue is its evidence in

regard to the position and action of Nike. The written

records leave us doubtful whether the Victory was turned

towards Athena as if hailing her as the goddess of per-

petual triumph, or turned away from her as if dispensing

victory from her to her people. Either pose can be illustrated

from the monuments'^ that reproduce the work : but there are

very serious objections against accepting either as the real

Pheidian motive. If she were fronting Athena, she would be

turning her back on the spectator, and the effect would cer-

tainly be ungainly ; and if she were standing with her back to

the goddess, she would seem to be flying away from her, and

the whole composition would lose in unity. The statuette

shows, no doubt, the original position and testifies to the

skill of Pheidias ; for Nike is placed obliquely so that she

could be looking up to Athena and yet not wholly turning

her face from the spectator or from the successful athlete,

whom it may have been the custom to bring up to the statue

" That ottiXt) could not be used by the balance of Nike on the outstretched

a late writer in this sense is not clear, hand of Zeus Olympios, where there is

though Kiwv would be the more usual no hint of any external support,

word. " Turned towards Athena on Attic

^ Vide l<it\vion. Journal of Hc/lcuic cciins, A'um. Comm. Pans. Y. i8, 20;

Studies, 2. pp. 2-4; Waldstein, ^r/ of also on fourth-century coins of Cilicia,

Pheidias, pp. 275-281, who tries to Due de Luynes, Amtiismatique des

account for the presence of the column Satrapies, PI. 3. 5-6 ; turned away

on the reliefs and the marble statuette. from Athena and crowning an athlete.

The same explanation may be given for Michaelis, Parthenon, PI. 15. 7.
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to receive his crown. And, lastly, the statuette proves that

in addition to the crown which, according to the Attic

inscription already mentioned, Nike was wearing on her head,

she held a garland in her hands, raising it towards the

goddess as an emblem of her triumph.

As regards the drapery, the statuette is no doubt an

accurate copy : we see the same girded Doric diplois as

appeared on the figure of the bronze Athena, and which is

attested by the coins that reproduce the Athena Parthenos,

and which belongs to the austere maidenly character of the

goddess
;

it is so arranged that the whole front-surface of the

body is divided into four fielcis, and the heavy straight folds

below perform the function of columnar supports, and give

the solemnity or o-e/j,roV?js- proper to the temple-statue.

We may gain also a fairly accurate idea of the proportions

and pose of the original. The head is to the body in the

normal ratio of one to seven, yet the massive helmet gives to

the upper parts the appearance of some excess ; but in the

original this need not have been felt, for it was necessary for

Pheidias to take into account the great height of his image,

and to emphasize the upper parts, lest diminished by distance

they should seem out of proportion with the lower.

As regards the pose, the weight is thrown on the right and

the left knee is bent, and the one side is as free as in the

Polycleitean statue, and the whole form has something of the

same quadrilateral or four-square outline that we see and the

ancients noted in the Doryphorus. But the fine rhythm and

supple balance discernible in the ' canon ' is not found here
;

for although the body leans its weight on the right leg, the

hips are level and the left shoulder is only very slightly higher

than the right. And here, too, we may believe that the

copyist was accurately following his model, and that Pheidias,

in determining the pose of his colossal temple- image, which

was an architectural construction as well as a great work of

religious sculpture, intentionally preserved something of the

rigidity of the ancient style; of which a trace appears also in the

symmetrical disposition of the locks of hair on the shoulders.

It is incredible that this should be due to lack of skill or
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knowledge : the Parthenon frieze, the work of his genius if

not of his hand, would refute such a beHef. The face also is

of a somewhat more archaic type than the other Pheidian

heads, for its form is more four-square than the heads of the

Parthenon, the central plane being as it were distinct from

the two sides ; and though the cheeks are full, the forms have

a certain architectural severity ; the line of the eyebrows is

very precise, and the parts about the nose and mouth lack

modulation. These qualities might be thought to show an

earlier style, or they might also show the judgement of the

sculptor, who reckoned with the effect of height and with the

nature of the material. But when we examine other reproduc-

tions of the Parthenos head, we begin to suspect the accuracy

of the statuette in its treatment of this part of the original.

The copyist has, in fact, especially failed in his rendering

of the countenance, which lacks spiritual expression and

ci/ios, and is only a blank scheme of forms. Yet the

statuette allows us to feel the austere solemnity of the

original, the impressiveness of the measured pose of the

limbs, and the purity of the drapery.

To gather an impression of the face of the Parthenos, we

should examine two other copies of far greater technique

and imagination.

A head has recently been found in Athens (PI. XXV), which

has not yet been published, and which is the most remarkable

instance yet known of a marble reproduction of a gold and

ivory original ; it is undoubtedly a head of Athena, although

the helmet is wanting, and a copy of the Pheidian master-

piece. The marble is polished so as to resemble ivory ; and

we note the traces of gold on the red-coloured hair ; the

eyeballs were of a different material and have fallen out.

As regards the features, this fragment serves to correct

the impression given us by the statuette : there is no

mathematical scheme of four-square outlines here ; the

contour is a full, rounded oval, and the traits of the face

are eminently Pheidian, an epithet with which the work on

the Parthenon frieze furnishes us to describe the dominant

type of the grandest style of Attic sculpture. The forehead
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is broad and the hair drawn away from it ; the cheek is large,

and also the chin ; the lips are full and half opened, and with-

out much curvature ; the eyelids are large and thick. The
expansive brow, the deep large eye-sockets, and the great

breadth between the eyes contribute to the extraordinary

impressiveness of this head, and perhaps no work of Greek

religious sculpture is more striking for the expression of

solemnity, earnestness, and inner life in the face. It is

probably the work of a sculptor of high imagination who
lived not long after Pheidias, and who aimed at reproducing

the Parthenos in marble on the scale of ordinary life-size.

The work next in importance to this is a representation of

the Parthenos head on the St. Petersburg gold medallion^,

found in a grave in South Russia (PI. XXIV. b). The face is

given three-quarters full ; and we can see the whole of the

extraordinarily rich decoration of the helmet, with the sphinx

and Pegasi beneath the three crests^, the visor adorned with

the foreparts of stags and griffins alternately. The spear rests

on the left shoulder, and is kept in its place by the device of

encircling it with one of the serpents of the aegis, a motive

which, as the writer that publishes the medallion well argues,

must be derived from the original. The hair falls upon the

shoulders in two beautiful spirals of gold, and as this is the

only style of treating the free locks proper to gold-work, we
may believe that the artist has followed Pheidias in this also.

The face closely resembles that which has just been described :

the features are full and broad ; the chin rather large, the lips

just parted, the nose in a line with the forehead, the eyelids

thick, the pupils marked. The expression of mild earnest-

ness and tranquil power is masterly, and the view expressed

by Kieseritzky that the artist has been trained in the Pheidian

school is not without reason.

The marble copy of the Parthenos head found in the

gardens of Sallust, and now in the Berlin Museum'', is only

interesting as a specimen of polychromatic sculpture ; it is

» Reproduced in the Mittheiliiiigen d. also in Harrison and Verrall, Myths
deiitsch. Inst, atis Athen, year 1883, Taf. and I\Ton. Anc. Ath.

15, with a long article by Kieseritzky; '^ Antike Dcnkmdler, 1S86, PI. 3.

VOL. I. B b
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a Roman work, false in forms and expression ; the features

are small and lack grandeur or breadth, and the teeth are

showing. The gem of Aspasios, a work of the later period,

is important for the representation of the helmet, but the face

lacks expression, although the forms of the face appear to be

correctly reproduced.

It might be expected that so great a work as the Athena

Parthenos of Pheidias would have left many copies of itself,

and two statues at least may be quoted that may be regarded

as free reproductions of it : the Athena formerly in the

Villa Ludovisi, by a sculptor of the late Attic school, whose

name may have been Antiochus ^, and the statue known as

the Minerve au Collier of the Louvre. The former agrees

with the statuette in the pose of the lower and upper limbs,

in the arrangement of the drapery, and, on the whole, in the

contour of the face ; the arms are restored, but doubtless the

right hand was holding the Nike and the left resting on the

shield ; the helmet has lost the adornment of figures which it

originally had, and the style proper to metal-work does not

appear so much in the drapery as in the arrangement of the

hair, which is twisted into a series of concentric rings above

the forehead. The statue in the Louvre shows the same

balance and pose of the limbs ^ and is probably nearer to the

original in the motive of the arms. But the drapery, though in

other respects the same as that of the statuette, is modified

by the addition of the upper garment. The face has been much

restored, and we can scarcely draw any conclusion from it as

to the fidelity of the copyist ; but the helmet retains part

of the original rich decoration, and we see the symmetrical

disposition of the curls over the shoulders. The statue has

preserved something of the stateliness of the original, but the

sculpture is cold and dull, and dates from the Graeco-Roman

period.

The Albani Pallas (PI. XXVII) is a work that deserves

notice among the ideal types of Athena ;
and the question

arises how far it can claim affinity with the Pheidian original.

It surely cannot be derived from a type created in the period

" Mon. ddV Inst. 3. 27. '' Mliller-Wieseler, Dcnkmdkr, 2. 22. 211.
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before Pheidias, as has been supposed '\ For the pose of the

body shows some advance in the direction of greater freedom

and ease beyond that of the Parthenos statuette, for though

the weight is thrown on the same side, the motive is continued

in the upper body as it does not appear to be in the statuette,

the right shoulder of the Albani figure being lower than the

left, and the head is turned to the side on which the weight

is poised. She wears an Ionic chiton with sleeves, of which

the delicately traced parallel folds appear at the feet, and over

this a thick double himation, which is looped up over the

right shoulder, and of which the large upper fold falls back

again over most of the body, leaving the left breast free
;

its open borders are marked with the wavy line of the older

severe style, but this severity contrasts with the fine freedom

of some of the other folds, and we have an effective distinction

between a stronger and milder style in the drapery. But here

the Pheidian idea is entirely lost : in the place of the girt

Doric sleeveless chiton, so appropriate with its severe sim-

plicity and columnar folds to the temple-image of the armed

maiden goddess, we have an arrangement of costume that is

majestic and stately, but which aims at imperial display

rather than expression of character ; it is matronly rather than

maidenly. The face, too, has little of the Pheidian form, but

has the sharp mathematical lines and angles of the Pelopon-

nesian type, and nothing of Pheidian expression. The

countenance is severe, almost sombre, and this is enhanced

by the lion's muzzle, the curious and unique device on her

head which takes the place of her helmet, an innovation of the

sculptor, who may have been thinking of Heracles, or who

wished to allude vaguely to her heroic character ^. The whole

" For instance by Dr. Fui twangler in is entirely different ; tiie bronzes that

Roscher's Lexicon, pp. 695, 696. Tiie show the same arrangement as the

examples he quotes merely prove that Albani statue are all of the post-

the peculiar arrangement of the drapery Pheidian and some of the Roman
can be traced back to the late archaic period, e.g. Sacken and Kenner, Bron-

period : we see it in germ on vase-figures cat, Taf. 8. 4 and 7, Taf. 9, Taf. 5. 4.

of Athena of the red-figured transitional ^ Dr. Furtwangler maintains in his

style, e.g. Gerhard, Atiscrlcscne Vascn- Meisterwerke, p. 80 (Engl, ed.), note i,

bilder, 116. 147. 143. 18, but the tffect that it is a wolf's or a dog's muzzle that

B b 2
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figure has less effect of height than of squareness ; at the same

time it impresses us strongly, and it has an historic interest

as the statue which, above all others, appears to have inspired

Winckelmann with his conception of the 'grand style' of Greek-

sculpture. It is probably a copy of an original wrought at the

end of the fifth century, possibly under Polycleitean influence.

A different and very interesting representation of Athena

by Pheidias was the famous Lemnian statue, which was dedi-

cated on the Acropolis by the inhabitants of Lemnos^^'^''.

Pausanias tells us merely that this was the most remarkable

of the works of Pheidias, and that it was called the ' Lemnian'

Athena— aTTo tmv avaOincxiv, that is, because its dedicators

belonged to the island. These have been usually and very

naturally regarded as the Attic colonists, who, as Prof. Kirch-

hoff^ skilfully argues from epigraphical and other evidence,

were allotted cleruchies there between 451 and 448 B.C. Now
the view put forward by Prof. Loeschke, that the monument

was erected on the occasion of their departure, is probable,

but cannot on the existing evidence be proved ; it is a priori

quite as likely that the settlers sent this token to Athens

some )'ears afterwards as a thank-offering for their prosperity

in their new home. The ancient records about this work are

unfortunately vague. Besides Pausanias, the only other

writer who explicitly mentions it is Lucian, who borrows traits

from it for his type of the ideal maiden, praising in particular

the ' contour of its face, the tenderness of its cheeks, and the

symmetry of its nose'; and he evidently regarded it as the

most perfect achievement of Pheidias' art. We gather from

Pausanias that it stood on the Acropolis, not far from the

Propylaea. This is all that we are expressly told about it.

It seems, however, most natural to refer to this work the

statement in Pliny that Pheidias 'wrought a Minerva of

bronze of such surpassing beauty that it received the title

of "formosa" (?)
'

; and nearly every writer has assumed that

this refers to the Lemnian Athena, who may have been

styled KakXiixopcfio^ or some such name. We should gather,

covers the head ; and refers to the cap of Athena in the worship at Coronea.

of Hades, and the chthonian character " A/:/ia;id/. d.Bcr/m. A^-ad. iS'j^,]}.^^.
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then, that the Lemnian was a bronze work. And we should

at once accept this identification, assuming that Lucian's

judgement was also the judgement of antiquity, but for one

difficulty : if the Lemnian Athena on the Acropolis was of

bronze, how came it that the Athena Promachus was generally

known as ' the bronze Athena ' on the Acropolis, while there

was there another statue of the same goddess by Pheidias also

of bronze? We may still reckon the balance of probability

in favour of the belief that Pliny, Pausanias, and Lucian are

speaking of the same statue. But in any case we cannot say

with absolute certainty that we know ev^en the material of

which the Lemnian Athena was carved, still less can we be

sure of the form and motives of the statue, so far as the

literary record can teach us. The quotation from Himerius,

placed by Overbeck among the records of the Athena Lemnia,

is mere hazy verbiage, and can give no scientific evidence :

the rhetorician takes pains to inform us that ' the natural

powers of Pheidias were strengthened by the discovery of new

forms. He did not always carve Zeus, nor cast in bronze the

maiden with her arms, but devoted his art to other divinities

and adorned the maiden-goddess, infusing a blush into the

cheek, that instead of the helmet a blush might serve as

a covering for her beauty.' Is there any reality behind these

words ? If they signify anything they ought to mean that

Pheidias carved a new type of the unarmed Athena without

her helmet; it is far too much to conclude that this was the

Lemnian. Lastly, we are supposed to have an allusion to

a Pheidian type of Athena without her arms in the inscription

found near the site of Paphos, of the second century B. C,

mentioning a statue ofAthena dedicated to Aphrodite ^^^'
". But

unhappily the text is corrupt just at those points where the

theory might have been tested : the second line, by a probable

restoration, would mean that she did not need her arms when

coming to visit Cypris ; but the first line mentions shield or

aegis and Nike, and the dative xept that occurs in it cannot be

accommodated to any restoration of the text that would make

this line mean that she had left behind her these tokens of

war. Therefore we do not find here any sure allusion to an
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unarmed type of the goddess ; nor any certain reference to

a worl< of Pheidias at all, for the last line which describes the

dedication as ^€ihiaKi]v xapna need merely signify that the

monument possessed ' a Pheidian grace.'

Therefore we learn nothing definite from literature about

the Lemnian Athena, and it is for this reason difficult to

pursue with any effect the question whether we can discover

the type of it among existing monuments. All that we can

say about the character of the work is that the quality of

formal beauty which appeared in the ' Parthenos ' was

evidently enhanced in the Lemnian statue, yet certainly, as

Pheidias was the sculptor, without any excessive striving

after effect '*. The figure of Athena on the Parthenon frieze

is another interesting type of Pheidias' creation ; for she is

seated there as the peaceful goddess without her helmet,

carved in forms of simple maidenly beauty ; the arrangement

of the drapery, a single ungirt Doric chiton, has nothing of

the severity of the temple-image ; the short unbound hair is

in keeping with the naivete of the figure ^.

A terracotta statuette from Salamis in Cyprus has been pub-

lished by Prof. Gardner and by Ohnefalsch-Richter, affording

further illustration of the unarmed type °. The pose resembles

that of the Parthenos, the weight falling on the right side, and

the left knee being bent. Her left hand rests on the shield

which lies on the ground, and the right is half enveloped in the

himation and holding an Attic helmet. Her flowing locks fall

on the shoulders, and there is no emblem of terror on her

breast. Neither does the drapery suggest the war-goddess :

above the chiton hangs the mantle, and no girdling is visible,

but the light diploidion falls down to the waist, and the

columnar folds of the drapery at her feet are softly modulated.

The features seem large and full. The whole figure combines

dignity with great delicacy, and might well be a copy of a later

work of Pheidian style.

" See Appendix H. Dr. Waldstein in his Art of Pheidias,

^ We have an exact copy of the Par- PI. 9. p. 214.

thenon figure in a small terracotta of '^ Hellenic Jottrn. 2, p. 326, PI. 16;

the Louvre, noticed and published by Mitt. d. dcntsch. Inst. 6, p. 250.



XII.] IDEAL TYPES OF ATHENA. 375

The chryselephantine work of Pheidias completely expressed

the ideal that the Attic religion had developed of the victorious

goddess of war and peace, the guardian of the city-life, whose

maidenly form was combined by him with an almost maternal

fullness of countenance, and with an expression profoundly

earnest but still free of severity. But great as was the

influence of this masterpiece, a difierent type, which origi-

nated in the fifth century, had considerable vogue in the

fourth, and became the most prevalent in the later periods.

It is distinguished from the former externally by the taller

and slimmer Corinthian helmet, and essentially by a different

cast of features : the face is longer and thinner, the bone-

structure is more strongly marked, the mouth is very firm and

severe ; what is expressed in the face is austere, self-centred

wisdom and strength ; the power of intellectual thought and

the virginal character, which had been sufficiently expressed

by Pheidias, predominate in this other representation of her, to

the exclusion of the deeper Attic conception of the beneficent

goddess of the people. The Pheidian ideal was that of Athena

Polias ; this other expresses the Parthenos, the maiden-goddess

of war and wisdom. The idea is narrower, but rendered in

forms of exceeding beauty and purity. The type originated

in the fifth century, but its birthplace is not known. We
find the Corinthian helmet on her head and a broad type

of features and severe arrangement of the hair on a coin of

Cyzicus of about 430 B. C. It is commonest in the coinage

of Corinth and her colonies ; but it cannot be called exclu-

sively Doric ; for it penetrated later into the coinage of

Athens and of the Attic colony of Thurii, where the type of

the goddess with the Attic helmet and the Attic countenance

had prevailed ^

Perhaps the most beautiful instance of it is on the silver

coins of Syracuse, of which a specimen is here given (Coin PI.

B 30); the same type is also strikingly presented on coins of

Ambracia and Leucas (Coin PI. B 27, 28).

The most striking example in sculpture of this Athena with

* Vide Carelli, 165-167, Athena of the later 'Corinthian' type on coins of

Thurii.
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the Corinthian helmet and the corresponding expression, is the

statue from Velletri in the Louvre, which represented her with

her right hand raised and resting on her spear, her left holding

out a cup. The face is very slim and long, and Peloponnesian

in the severity of its outlines and its rectilinear character, with

which the arrangement of the hair accords. The surface of

the face has lost its life from the working of a later chisel

upon it, but the expression remains in it of high seriousness,

purity, and intellectual force.

In the later Alexandrine period, as the free city-life decayed,

we can note a decay in the representations of the city goddess
;

the face becomes charged with sentiment or with excess of

thought, the Corinthian type being preferred : to this period

the original of the Athena Agoraia of the Louvre may be

referred.
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APPENDIX A.

Since the account given in the text of the Athena 'Proma-

chus ' was written, the statue itself and the records concerning

it have received a searching analysis from Dr. Furtwangler in

his Mcisterwerkc (pp. 27-36, Engl. ed.). He has entirely

abandoned the opinion which he cursorily expressed in

Roscher's Lexicon (p. 700) against the affiliation of the torso

Medici with the ' I'romachus ' : his present view agrees in the

main with that which I have been led to adopt. What is

novel in his theory is that the elder Praxiteles and not

Pheidias was the sculptor of the ' Promachus.' A writer of

very doubtful authority, the scholiast on Aristides (Overbeck,

Scliriftqti. 640), ascribes the ' Promachus ' to Praxiteles, and

Dr. Furtwangler accepts this statement, understanding by

Praxiteles the elder sculptor of that name, the contemporary

of Pheidias ; the explicit statement of Pausanias that it was

a work by Pheidias' own hand he tries to invalidate on

the ground that Pausanias was usually reckless in ascribing

works to Pheidias. But this is hard to prove. Pausanias was

cautious about the Athena of Pellene ; he maintains, as against

Pliny, that the statue of the ' Magna Mater ' at Athens was

a work of Pheidias, and there is no reason for saying that he

was wrong : he states that Pheidias carved the Nemesis of

Rhamnus, and if he was in error here, he erred in company

with greater authorities than himself. Dr. Furtwangler does

not notice that Ovid and even Aristides himself implicitly

corroborate Pausanias' statement (Overbeck, op. cit. 639, 643).

There is no reason at all for believing that the ' Promiachus
'

was not inscribed with the sculptor's name. Dr. Furtwangler

presses Lucian's statement about the Lemnian Athena, that

Pheidias deemed this work worthy to inscribe his own name

upon, into meaning that no other work of the sculptor, at least

on the Acropolis, bore his signature ; but the phrase of Lucian

may have been suggested merely by the literary gossip about

great sculptors allowing their works to appear under other
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names. The whole theory about an elder Praxiteles appears

very unsubstantial ; there is no valid reason why any one of the

works ascribed by recent criticism to the supposititious elder

Praxiteles could not have been carved by the famous sculptor

of the fourth century as the ancients believed ; the Praxiteles

of the younger Attic school could have replaced the charioteer

of Calamis with a better designed figure, and could have built

the statue for the Plataean temple of Hera after the restoration

of the city by Philip ; when the Thebans first destroyed

Plataea in the early period of the Peloponnesian war, it is

scarcely likely that they would have commissioned an

Athenian sculptor to carve the image. We should never have

heard of an elder Praxiteles, if it had not been for the

mysterious statement in Pausanias (i. 2, 4) about an inscrip-

tion written in pre-Euclidean letters on the wall of the temple

of Demeter at Athens, ascribing to Praxiteles a group that

was there consecrated ; but for many reasons the statement is

altogether too eccentric to be used in evidence. If there was

an elder Praxiteles who achieved all that in the last ten years

has been imputed to him, the ancient authorities on the

history of sculpture were either strangely ignorant of this

distinguished man, or preserved ' a conspiracy of silence.'

The rest of Dr. Furtwangler's theory will probably be

accepted, namely, that the ' Promachus' was a later work than

the Parthenos. Lange had already maintained this ; and

Dr. Furtwangler, starting from the same evidence, the Medici

torsO; shows by a minute analysis the marks of a style that

in respect of the drapery and in certain details of the pose

was somewhat in advance of that which is revealed in

the Parthenos.

APPENDIX B.

The recent investigations of Dr. Furtwangler and his

supposed discovery of the Lemnian type have given rise

to a question of the very highest importance for modern

archaeology to decide. By a very brilliant and fascinating

combination, he has arrived at the conviction that the Bologna
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head, hitherto misnamed the head of Ephebos or Amazon, or

even a modern forgery {^Meistcrzverke, PI. 3), and the two

statues in Dresden [ib. PI. i and 2), are to be connected as

copies from the same original, and that this is the Lemnian

Athena of Pheidias. This theory has been accepted with

enthusiasm, and certainly most would confess that they desire

it to be true ; but no one except Dr. Furtwangler himself

appears yet to have tested it by searching criticism ; an

adverse article concerning it in the Moimments Grecs (i<^95)

by M. Jamot is full of weak points, some of which Dr. Furt-

wangler successfully exposes in a reply in the Classical Revieiv

of June, 1895. The theory in the Mcisterzverke involves two

separate and distinct points. The first is a real and fruitful

discovery, to which others have contributed something, but of

which the greatest credit is due to Dr. Furtwangler ; he has

proved, namely, that the head of the Dresden statue (PI. i)

really belongs to the figure, that it is a replica of the Bologna

head, and that the latter exactly fits into the torso of the

second Dresden statue on Plate 3, from which an entirely

alien head has been removed. The authorities of the Dresden

Museum guarantee these facts after careful experiments made

at Dr. Furtwangler's suggestion ; as there is no reason to

suppose they have deceived themselves, we must accept the

evidence as certain. The head of the first statue (PI. i) has

been rightly restored and set again on the figure, and the

whole appears to me, judging from the cast, to be in admirable

harmony. We have then recovered, thanks to Dr. Furtwangler,

a remarkable and beautiful type of a bare-headed Athena, and

the original must have been a famous work, for we have at

least four copies of it in sculpture—the two Dresden statues,

the third to which the Bologna head belonged, and the ill-

restored Cassel statue (Miiller-Wieseler, Denkmdlcr, 3. 210)—

and Dr. Furtwangler has published a gem with an Athena

bust of the same type, which suggests that the sculptor of the

original work represented her holding her helmet in her right

hand (^Meisterivcrkc, p. 6, Fig. i) : the left arm was held out

almost at right angles to the shoulder, and was no doubt

resting on the spear. This is the type of the peaceful goddess
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which was in vogue with the earlier painters of the red-figured

vases, being especially used in scenes where Athena is greeting

another person (Lenormant, Elite, i. 80, 82, 86), and was

evidently still popular at the close of the fifth century, as we
gather from the Lansdowne relief. There is reason to believe

that this is a specially Attic type, though it may have travelled

to other art-centres.

So far Dr. Furtwangler's study of these works leads to

scientific results of great value ; and the Bologna head is no

longer a waif among monuments. But the second point of his

thesis is that this type is the type of the Lemnian Athena,

and that the Dresden statues and the Bologna head are exact

copies. Here the method of his research appears to me to be

at fault. In that part of archaeology which consists in the

discovery of lost antiques among existing copies, scientific

certitude is almost impossible unless we are helped by clear

literary record or by inscriptions. Now Dr. Furtvvangler

assumes throughout that we know that the Lemnian Athena

was without helmet, and that she was carved of bronze ; as

I have shown in the text, the last point is only probable, and

of the first there is no evidence at all. In his reply in the

Classical Review to M. Jamot, he is slightly less dogmatic
;

he states his theory not as a proved certainty, but as a

combination of most extreme probability, such as that which

has led us to discover the Doryphorus of Polycleitus or the

Apoxyomenos of Lysippus. It is doubtful if we can grant

him quite so much as this ; for we know at least that the

Doryphorus was carrying a spear, and that the Apoxyomenos
was using the strigil, and these are important clues : but no

one tells anything so clear about the Lemnian Athena.

' Beautiful contour, tender cheek, symmetrical nose,' are found

in many ancient heads, and are words therefore that give little

clue : nor have we any right to conclude from Lucian's words

that she had or had not a helmet.

Nor again can we argue by elimination, so as to prove, for

example, that as these statues reveal a Pheidian type, and

this cannot be the Parthenos or the Promachus, therefore it

must be the Lemnian. Such arg-ument is useless unless we



App.] IDEAL TYPES OF ATHENA. 381

know that we have a complete hst of the sculptor's works
;

and of what ancient sculptor do we know this ? And if all

Pheidias' works were mentioned by one writer or another,

there is still the ' alia Minerva ' mentioned by Pliny, evidently

well known in Rome,

Nor does Dr. Furtwangler make it clear that these monu-

ments prove an original by the hand of Pheidias. The

drapery resembles that of the Parthenos as regards the main

forms and partly in the treatment of the folds, but he notes

himself very important differences : the lower part from the

knees downwards does not resemble the disposition of the

drapery on the Parthenos statuette, or on the female figures of

the Parthenon ;
certainly there is a general style in the treat-

ment that may be called ' Pheidian,' but this may have been

used by other artists in Athens, and even elsewhere. But the

real test is the countenance ; and after a long study of the

cast and of Dr. Furtwangler's analysis of the features, which

is penetrating and correct, I can only conclude that we have

no right to attribute such a head to Pheidias' hand. For our

only direct evidence of his work are the Parthenon sculptures

and— of less value—the Parthenos statuette. Now Dr. Furt-

wangler admits that in its essential features this head in

Bologna does not resemble these. It has an oval top, while

the heads of the Parthenon tend to show at the top

a horizontal line; its cheeks are not broad, while the breadth

of theirs is conspicuous and imposing ; the angle of the nose

with the chin is different, and the chin slightly recedes, while

theirs is firm and straight ; nor is there any mouth on the

Parthenon frieze that resembles this, with its firm closed lips

and its expression of cold reserve. The breadth of shoulders

recalls the Parthenon style, but we should have expected

more indication of the collar-bone. The countenance is very

earnest and self-contained, and though there is an impress of

Attic character upon it, yet it has not wholly the expression

that is stamped upon the authentic Pheidian faces.

The ideal of the goddess presented to us in this type is

narrower than that which the Parthenos embodied ; it is

the ideal of the young and half-developed maiden deity,
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self-contained and cold ; the face has neither the full rich life

that the heads of the Parthenos reveal, nor the keen intellectual

traits of the latter slimmer type. One might at first be

tempted to place it after the Parthenos in point of time, and

to regard it as pointing the transition from that to the later

ideal. But Dr. Furtwangler's argumentation is strong in

support of the view that it preceded the Parthenos by some
few years. A few details may indeed suggest a somewhat later

origin ; the visage of the Gorgon has less of the archaic grim-

ness, the drapery at the back by the girdle and the flaps under

the right arm are treated with much more softness and pliancy

than is seen in the surface of the Parthenos statuette at these

places, and there is more free rhythm achieved in the inclina-

tion of the shoulders ; but, as Dr. Furtwangler has pointed

out, the Parthenos as a temple-statue required more austerity

and solidity of pose. On the other hand, the rather broad

centre of the face of the Bologna head, and the deep reserve

impressed upon the countenance, remind us of the style of the

earlier transitional period. And lest we should think that this

girlish type could not be so old as 440 B. C, we may bear in

mind the relief-figure of the mourning Athena, which is still

earlier, and is almost as youthful and simple.
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Tivos . . . Koi XipvT] Kopr]ala. ko.) 'Adrjvdi lepbv Kopr]vias.

^^ Athena Vvyaia, by the lake Gygaea in Lydia : Eustath. //. 2.

864—866, p. 366 ertpoi be Kui 'A6rjvav Tvya'inv avrudi ripdadai (pamv.

^^a Athena TpiToyeveta: Delt. Arch. 1889, p. 118 6 helva a\vkBy]Ke

Bo iTes riaXXdfit TpiToyfj'et.

t TptToyeVem in Iliad, 4. 515 ; 8. 39 ; 22. 183.

'^ Arist. Fysistr. 346 Kai ae Ka\u> <TVfipa)(^ov a> Tpiroyeueia . , . (j>eiieii>

vbcop ped rjpcov.

^ Schol. Apoll. Rhod. I. 109 Tpircovis rj 'A6rjva, ort ev TpiTcovi eyevvrjdr)

TM Ai^vKM' Eicri fie koi aXXoi fiuo Tpiroives, eis fiev Boicotikos erepos be

OeacraXtKos.

e Paus. 9. 33, 7, near Alalcomenae in Boeotia, pel kuI ttoto/xo?

evTavOa ov peyai )(eip.appoi' oi'oud^ovo'i be Tpirava avTov, on Tr]v 'A6>]vdv

Tpa(privai Trapa noTap,(o Tpircovi e'x^'- Xoyoy, w? S17 tovtov tov Tpirava ovra Kai

olxi TOV At^vcov.

^ Id. 8. 26, 6 'A\i(f)T]pev(n be . . . lepd be 'AdKKrjTnov re eaTi Ka\ 'AOrjvds,

^v Qeatv (Te^ovTai pdXicTTa, yevtvBai koi Tpacprjvat irapa acpicriv uvttjv XeyovTes'

KOI Aids Te IbpvcrnvTO AextaTov ^aipou are evTavBa ttjv Adrjvdv TeKOVTOs, Ka\

Kp)]vr]v KoXovcTL TpiTcoviba, tov enl tco noTapa toi TpiTcovi oiKeiovpepoi \6yov.

Trjs be 'Adr]vds to ayaXpa TrenoirjTat x^iXkov, YTraTobwpov epyov, Beds a^iov

peyeBovs Te eveKa /cat es ti]V Te^yriv, nyovcrt be Ka\ ivavTjyvpiv otco brj decoV

boKo} be a-<pds uyeiv Trj ^Adtjva.

e Aesch. Uum. 292 :

dXX' eiTe xdypas ev ToVotr Ai^vaTiKrjs,

Tpircovns dp.(p\ ;^fi//:xa yeve6Xlov iropov,

TiBijcriv dpdov fj KaTrjpecjirj TrdSa (^Adrjvd^.

^ Apoll. Rhod. 4. 1306 dXXd (r(peas eXerjpav dpTjxavlt] pivvdovras

fipuxraai, Ai^vrjs Tiprjopoi, (u ttot A6j]vt}v^ fjpos ot eK iraTpos Ke(f)aX^s dope

Trapipaivovaa, dvTopevai, Tpircovos e(p vbacri x'^J^XuxravTo.
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i Herod. 4. 180 (in Libya) ol Wix><ve% Trqu^ ti]v Tpnaviba \ifivj]v

olKeovat , . . 'Oprfj 5e iviavtrir] 'Adrjvalrjs ol irapBtvoi avroiv hixa StaaTucrai

paxovTM irpus ciWrjXovs 'kidoifri re Kai ^vXokti, tw avdiyeft'i Bea Xeyoutrat ra

irdrpia diroreXefiv, rrjv 'Adrjvairjv KuXeopeu. . , . TTp\v de dvelvai avrcis pdxfa-d'U,

rdbe nouvai koivJi' napBevov ti]i> KaWiarevova-av eKda-roTf Koa-prja-avTes kvvjj t(

Kopcvdlr] Kni TTavoTvk'ir] 'EXKiiviki] koL eV dpp.a dva^i^da-avTfs, nepidyovai ti)v

Xipvrjv kukXco.

k Ow.MeL ir. 356:

Esse viros fama est in Hyperborea Pallene

Qui soleant levibus velari corpora plumis

Cum Tritoniacam novies subiere paludem.

1 Diod. Sic. 5. 72 pvdokoyoiiai 8e kcu ttjv 'Adtpdv Kara, ttjv Kprjrrjv iic Aios

fv Taiy TTJjyaTs rnv Tpircovos Tvornpov yevvrjSTjvai. S<o Kai TpLToyeveiav enovopa-

adi'ivai. f(Tri Se Km vvv tri Trapd Tcis nr]yas rnvTcis lepov dyiou ttjs deov Tavrrj's,

Cf. Schol. Find. OL 7. 66.

T^ Paus. 8. 14, 4, at Pheneos in Arcadia: iv rrj uKponoXfi mds ia-nv

^Adrjvds fTTiKkrjaiv Tpiroivlas' fpe'nna he iXelntTO avrov pova. Kai Uoufibaiv

^oXkovs ecTTrjKiv fTravvpiav ' InTTioi,

^ SuidaS, S. v. Tpiroprjvli' TrjV rpirrjv tov pr]v6s . . . 8oKe1 8e yeyevrja-dat

Tore T] ^A6-qvd. "laTpos fie Kai TpiToyeveiav avrfjV (f)T]ai XfyecrOai, rr]v avTijv rf]

^eXrjvrj vopi^opevr]v.

o Schol. //. 8. 39 TpiToyevfia . . . on Tplrrj (f)6lvovTOS eTexdrj. Cf.

CallistheneS, Frag. 48 Geier Tpi.Tr) tou prjvhs eyfvvrjdrj- 810 nap'' 'Adrjvaiois

f] TpiTTj lepd Ttjs Adrjvds.

P Worship of Athena and legend of Triton in Triteia of Achaea

:

Paus. 7. 22, 8, 9 TpiTfia 6vyaTp\ Tplroivoi' UpnaBai bi Tr]s 'Adqvds ttju

TTapdtPOP . . . iv TpLTe'ia . . . i'(TTi fie Ka\ ^Adrjvds vaos.

Athena-cult associated with Poseidon.

''ai In Athens: Paus. i. 26, 6 (on Acropolis) eo-Tt fie Ka\ o'lKrjpa

'Epe^dfiov KaXovpfVOV . . . iafXdovcn fie elai ^oopoi, Hoatibaivoi, f(f> ov Ka\

Epf^dei Ovovai (k toxj pavrevpoTos.

^^ Plat. Quaes/. Conv/V. 9. 6 evravda (at Athens) Ka\ vea Kowavu

(nouetficoi') pfTO. TrjS 'Adrjvds, eV cp Kai ^apos e'ori Ar]6r]i Idpvpevos.

^^ Apollod. 3. 15, I TrjV 'i€p(x>(Tvvr]v t^s 'Adrjvds Kai tov IlofreiScoi/oj Tuii

'EpLxdoviov BovTTjs (Xa/ijSdfei).

^* Himer. Eclog. 5. 30 oXos d Trjs naXXafio? Vfoos Kai TO liKrjaiov tov

HoiTfibavos Ttpevos' crvvrji^apfv fita twv dvaKTOpav tovs dfovs dWrjXois fiia Trjv

dpiXXav.
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^^ Plut. Vit. X. Orat. 843 E : Lycurgus' family KaTr\yov rh yeVor OTTO

Bourov Kai Epe^decos . . . Koi earlv avrr] rj KaTaycoyf] tov yevovi tS>v lepaaa-

yifvoiv TOV Tlo(rfi8a>vos iv TtivaKi, TeXelco, os livaKfirai, eV 'Epex^deico . . . tuv

oe TTivaKa aveOrjKfv AjSpuv, 6 Trots nvrov, \a^u>u tK tov yivovi Tr]v Uptxxrvvqv, kh\

7rapa\(oprj(ras tw dSeX(^w AvK6(j)povi., koi 8ia tovto nfTTolrjTai 6"Al3p(ov 7rpo(r8i8i>vs

niTM TTjv rpiaivav.

^'^^ At Colonus : Paus. I. 30, 4 fimpos Hoaubiavos 'Inniov Kai 'AOrjva^

iTTTTLaS.

* ' In the Lakiadas deme : Paus. i. 37, 2 \\6r]va. koI rToo-eiSwf f^oio-i

TllXlif.

^* At Surium vide", cf. Arist. E^ut/. 559:

8evp' eXd' (S ;^opof, o) )(pv<TOTplaiv\ S>

8f\(f)ivcov fxebfuiv^ ^ovvidpaTe.

a^ Eur. Frag. ErechfJmis, 362 :

ovK. e'ad' cKovcrrjs rrjs fpiis ^I'xrjs dvqp

TipoyovdiV naXaia 6eapi o(ttis eKjSaXet,

ov8' dvT fXaas ;^pi;creay re Fopyovos

rpiaivav opBrjv (Tracrav iv TToXfcos ^ddpois

EvpoXnos ov8€ Qpa^ dvaaTe\f/ei Xew?

aT((f>dvoi(Ti, TidXXas 8 ov8apov TiprjaeTai,

t* At Troezen : Paus. 2. 30, 6 ^AOrivdv Ka\ noo-eiSwi/a dpcfiia-^rjriiaai

XeyovcTi Tvepl ttjs ;^copaj, apC^tLcrf^^Tqcravras 8e f'xf'i' f" Kotj/w* TrpocTTa^ai yap

ovTw Am acptcri. Ka\ 8ia tovto 'A6i]vdv re (re'lSovai IloXidSa fcal ^devidSa uvopd-

^ovTfS TQV avTi]v, Kal U.o(jei8Siva fiaaiXia in'iKXrjcnv. Ka\ 8rj Ka\ to vopiapa

avTols TO dp)(a2ov eniffrjpa e;j(ft Tplaivav Koi 'Adrjvds irpoaconov.

<^ ? at Corinth : Pind. 01. 13. 1 15 (in the legend of Bellerophon and

Pegasos)

:

oTav 8 fiipvadevfl

KapTat7ro8 avfpvrj reao^^w,

defxev 'lirn'ia IBcopuv evdus ^Addva ((ceXr^traTo).

*i At Sparta : Paus. 3. I r, 9 to 8e [itpov) 'Adrjvds 'Ayopalas Kul

TIo(T(i8S)Vos ov enovopd^ovcriv 'AcrcpdXiov, Cf. '^ ^. At PheneOS in

Arcadia, vide ^*™.

6 At Asea : Paus. 8. 44, 4 eVi t;/ aicpa tov opovs crrjpi'ia fCTTiv Upoii'

TTOirjaai 8e to iepov A6r]va re SojTetpi Ka\ Iloo-etSww ^08v(T(T€a eXeyero dvuKO-

picrdevra i^ iXlov.

^ El. -I^-fag. p. 479- 3^ 'litnia' (kXtjOij ovt(os Tj 'Adrjvd. inel fV r/jf KecfyaXiji

tov Aios pe6 nrnodv ao^Xaro, wj 6 (tt avrrjs vpvoi 8r]Xo~i. rj on Ilo(rei8covoi

ovaa dvyuTTjp Ka\ Kopv(piis rrji Q,KfdvoVj e^ovo'a dppa, ovtcos fyfvvrjdrj. rj on

C C 2
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'Adpaa-roi ef]j3r)6€U (pevyMV, eVt KoXcovoi (TTrjaas roiis ittttoi;?, Uoaeibuva kch

'Adrjvav Imrlovs irpna-tj-yopevcreu.

" Athena 'AX/a :
f^ Paus. 8. 45, 3-4 Teyearau Se "Adrjvas r^f

'AXe'fis TO lepoy to dpxaiov fnoiTja-ev "AXeos. . . . 6 Se vaoi 6 ((j) r^plv

ir(i\v 8i] TO)V vau)v oitol neXonovvrja-lois eiViV, es KaracTKfvriv irpoexfi t}]v a\\i]v

Koi is pceyeSos.

^ PaUS. 8. 46, I T^s Se 'A0i]vas to (iynXpa Ttjs 'AXenj to i]pxft'iOv . . .

f\a^ei> 6 'Po>ixa'i(ov ^aaiKevs AvyovaTos . . . tovto pev 6f] ivravBa dvaKdrai

€\f(pavTOS 8ia iravTos nfnoirjpevov, rex^n ^^ 'Evboiov. Herod. I. 67 at 8e

n-(8ai avTOi, eV t^ctlv e'SeSfaro en /cat e's epe rjcrav cr(x>ai iv Teye?/, Ti€p\ tov vrfuv

Ttj<i 'AXerjs 'A6y]vair]s Kpepdpfvcn.

*-• Pans. 8. 47, I TO 6e ('iyaXpa iv Teyea to i(j) rjpmv iKoplaBr] ptv iK brjpov

TOV Mavdovpemv, 'innia 6e nnpa toIs Mavdovpfvaip et'xf " inWKrjtTiv . . . 'AXtav

pev Toi Kokdcrdm koI TavT7]v 'is re "EXXrjvas tovs (iWovs koi is aiiTovs

UeXoTTOVvqa-lovs iKVtvUrjKe. Tco be dyaXpuTi riys 'Ai^^jfay tjj ph 'Ao-kXtjttios TJ]

8e 'YyUia napfaTcoad itxTi Xiffov tov UevTfXrjaiov, 'S.KOTra 8e epya

Hapiov.

^ Id. 3 UpaTai be tji 'ABijva rrals xpovof ovk oi8a oaov tlvu, nplv be rj^daKnv

Ka\ ov Trpocrto, ti]V Upacrvprji'. . . .

e 16. 4 Toil vaov be ov noppo) xTTubiov x^A"* 7^^ iaTi, kch uyovaiv dyuivas

ivTavBa, ^AXeala ovopd^ovTes dno ttjs ^ABrjvds.

f Near Amyclae : Paus. 3. 19, 7 kcitci be ttjv 6b6v ^A6i]vds ^onvov ivTiv

'A\eas.

s At Mantinea : Paus. 8. 9, 6 2f/3ovo-t be Ka\ 'a0j]vuu 'AXiav kui lepou

re Koi ayaXpa 'Adrjvds 'A\eas ioTiv avTols.

^ At Alea in Arcadia: Paus. 8. 23, i Beoov be lepd avToOi 'Aprepibos

idTiV Ecjieaias Kal 'Adrjvds AXeas.

'^ Athena A'iBvm: Paus. I. 5, 3 (llavbiovi) rrpos daXdaa-r) pvrjpd icTTiv

ev T]] Meyapibi iv 'ABijvds AldvLas KoKovpeva aKoneXo).

2" Athena 'EXXcom at Corinth: ^ E^. Mag. p. 332. 42 'Aet]vd

nvTO) KciXovpevT], iripaTO iv Kopiv6a> koi eopTrj 'EXXcorta* . . . r] ano tov npos

Mapu6a)va eXovs iv w IdpvTai. Schol. Pind. 01. 1 3. 56 'EXXcorm ioprf]

'A6r]vds iv Kopivdu)' Acopiels perd 'HpaKXeiboiv iniQepevoi, Kopivdiois Kal Kdpivdov

Xeipaxrdpevoi Tavrrjv cpXoy\ eKuiov' cf^ivyovcrai ovv a'l Kopivdlicv napffevot ets tov

Ti]s ^Adrpms vaov, oncos (Tiodelev, atadopevav Acopiicov Kal irvp ip^aXovTcov eis

TOV vanv, al pev <iXXai tmv Trapdevav e<pvyov, 'EXXwr/a be . . . KaTecfjXfx^l-

Xoipov be va-Tfpov yevopivov e'xprjo-ev ^Adrjvd pi) irpoTepop iravaeaBai tov Xoipov

np\v Tas Tcov KaTaKaeiacov Trapdevav ^vxns i$iXd(T0VTai Kal iepov 'A6i]Vus

'EXXoiTins IbpvcroiVTai,.
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t> Athenae. p. 678 a, b Se'Aei^jco? fie iv ran yXcoo-0-air 'EXXtoTtSa KaXeio-^ni

<^t;o-( Toi/ e'/c fjivppivrji irXfKOfxfVov (TTf(})avov, . . . irofineveiv re ev rrj tmv

'EXX(OTi(t)V eopTrj. (f)aal S' eV avra ra rrji EvpwTrr]s oaTci Kop.[^i(j6ai^ fjv

fKiiXovv 'EXXcoTt'Sa* aye(rdiu Be Kai iv Kopifda ra EXXcoT-ia.

C £/. Mag. p. 332. 40 'EXXcoTi'n" 17 EvpaTTT) to TraXaiov (KaXelro' r/ on

01 ^oiviKfs TTjv napOivov fWoriav Kohovtriv.

2^ Athena 'EWrjuia : » Arist. 3/ir. Ausc. p. 840 a nepX Se t.>

'irdXiai' T171' KakovpevrjV Tapyap'iav^ eyyiis MfranovrLOV, 'Adijvai Upov (tvai

(paaiv 'EXkr]VLai, ev6a ra Tuii 'Errfiov Xeyovcriv nvaKelaSiu opyavn. . . . (f)avTa(o-

pevrjv yap avra rrjv 'Adr]vav Kara rov VTTvnv d^iovv dvadtlvai. ra opyava Kal

Bia TovTo ^pabvrepas rvyx^vovra t?]s awycoy^s elXfladai iv ra totto). pfj

8vvdp.(vov iKTrXeiiaaf 66ev 'EXXTjvLas 'Adrjvdi to Upov Trpoaayopfveadai.

*' E/. Mag. p. 298. 25 ElXevia, TToXty' Ka\ El\fvin 'Adqvd. ^LXoKTi'jriji

yap napayfi'opevos fiy 'iTaXiav, ISpvcraTo ElXevias 'Adrjvds lepov' and Toi iv

iKflvco avyKeKXeladai tw tottw. . . . ev inropvrjpaTi AvKocppovoi.

^"^ Athena 'A/xapt'a, vide Zeus -' ".

''^ Athena 'o^vSepKi}? at Argos on the Aciopohs: Paus. 2. 24, 2

upov 'A6r]vdi 'O^vSfpKOvs KaXuvpevr]^^ Aiopr)8uvs dvuOrjpa, oti ol p.axopiva

TTOTe iv 'iXico TTjV dxXvv d(f)e'iXev r] 6e6s drro tmv dcj)daXpa>v,

2* Athena '0(f)6aXfuTii at Sparta: Paus. 3. 18, 2 vaos iaTiv 'Adrjvds

'OcpdnXpiTidos- dvadehai Se .\vKOLpyov Xeyovatv iKKoirivra t^v 6(j)daXpo)v

Toi/ eTfpov. Cf. Plut. Eycuig. II... Toxji yap 6cf)6dKpovs otttiXovs ol rj/^f

Acuptfis- KaXoiai. Cf. Cic. De DcoK. Nai. i. 83 isto enim modo

dicere licebit lovem semper barbatum . . . caesios oculos Minervae.

^^ Athena "AyXavpos : ^ HarpOCrat. S. v. 17 dvydTtjp KiKporrof. fan

be Kal inoivvpov 'Adi]vd^- vide Suidas, S. V.

b PhilochorUS, Frag. I 4 lepeia yiyovev t) "AypavXos 'A6r^valu>v (legcndum

'Adrjvds). Cf. Hesych. S. v. "AyXavpos . . . lipeia tPjs 'A6r)vds.

c Demosth. Fa/s. Leg. 438 Wy 6 . . .tov iv rw r^y 'AyXavpov twv i(^rj^u>v

opKov {dvayiyvwcTKoav) ; cf. PoUux, 8. 105 Ka\ u>pvvnv {ol e(j)i]l3oi) iv 'AypavXov'

oil KaTai(TXVvm tci ottXu, ovbe KaraXft\|^&) tov irnpaaTaTTjv, w av aTOix(o- u/iurw

8e Ka\ v-nep Upav Kal ocriuiv koi povos Ka\ peTO. ttoXXwv. KaX ttjv naTpi8a ovk

fXarro) napaSmaa, . . . Ka\ rols Bea-pols to'is ISpvpevois Trelaopai . . . Kai ra

lepd TO Trdrpia npr](ro}. laTopes deal, "AypavXos, 'EvvdXios, "Aprjs, Zeis, QaXXw,

Av^a), 'Hyepovrj. Plut. Ah: 1 5 tPjs y^s avve^oiXevev dprix^frdai to'is

'A6t]valois, Kal tov iv "AypaiXov npo^aXXopevov del Tols i4)i]^ois opKov epyu

^((iaioiiv. 'Opvvovac yap opois xPW^^'^^"'' '^^^ 'ArTi»c»> nvpols Kpidals dpneXois

eXaiais okelav nouladai dibaaKopevoi Ttjv ijpepov Kal Kapnocpopov.

d Porpll. De Abst. 2. 54 iv Tfj vvv 2aXap'ivi . . . prjvl KaTU Kvnpiovs
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'A({)poBiaiu) idvero avOpanoi rr/ 'AypavXco . . .
(/(f)'

eva 8e Titpl^oKov o t( rrji

*hBrjvas veu)s Kai 6 rrjs 'AypauXou Ka\ Aioixr]Sovs.

-'' ndv^poaos : * Schol. AristOph. Lj-S. 440 BvyaTtpe^ KfKpoTTOs

navdpoaos Ka\ 'AypaiiKr}, tK rqi Hav8p6aov Be Kai 17 ^Adrjva Yldi/bpoaoi

KuKf'irai.

b Philoch. Frag. 32 (Harpocr. s. v. €nlj3oiov) : ^i\6xopos iv bevripa

(f)r](rii> ovTcos . . . 'Eav Be ris tjJ Adrjva 6vr] ^ovv, dvayKalov eari Kai tj/

IlavBdopa (Bekker UavBpoam) Oveiv oiv {jiera ^o6s), Ka\ eKoKelro to Bvpa

(TTi^oiov, Hesych. 5". v. IlavBuipa' 7] y^, d0' ov Kai ^eidcopns Ka\ avrjaiButpa.

Aristoph. Av. 896 npatTov TlavSwpa dvaai XevKorpix^a Kpiov.

^ CI. A. 3. 887 Ti]V eavToiv dvyarepa 'NavaiaTpaTrii/ e'ppr]<popi](Tacruv

'AOrjua HoKidBi Knl n«i'Spo(r&) aveOrjKav. Cf. C.I. A. 2. I 383.

*^ Paus. I. 2^, 3 Tw vaa de rrjn 'Adijvds navBpoaov vaos (Twex^fjs ecrri'

K<n ecTTi Udvdpoaos ei ti]V napaKaTa6i]Krji' drairios tS>v dBe\(j)a}i' puvrj. , . .

•KapOivoi Bvo roil vaov ttjs UoKu'iBos oIkovctiv ov Troppco^ KaXovai de Adrjvmoi

<r(f)ds upprj(f)6povi' ai/rai )(p6uov pev Tiva Biairav e\ov(Ta napci rf) 6fu),

napayevopevrjs Be rrjs eoprrjs Bpoi)cni> ep vvkt\ rotaSe. avaSelcrai a(picni' enl t<\s

Ke(f)a\as a f] r^s 'Adrjuds Upeia BiBcoai (fie'peiv^ ovre rj BiBovaa onolov ri BiBwaiu

elBvia, ovre rats (^iepovaai^ eTTiiTTapeuan— ecTTi Be TTtpilBoXos ei> rfj TroXei rrjs

KoXovpevTjs ev KrjTrois 'AcppoBirqi ov noppo), Kn\ Bi airov kuBoBos VTroyaios

avTopdrx]' TavTt] Kariaaiv al napBevoi. Kciro) pev Br) to. (^epopeva Xeiirovai,

XajBovcrai Be aXXo t( KopiCpvaiv eyKeKaXvppevov. Ka\ rcis pev acpidatv I'jBr] to

evrev6ev, erepas Be es ttjv aKponoXiv napdevovs (iyovaiv dvT avTutv.

® Schol. Arist. Lys. 643 tji yap "Epajj nopTrevovai, tt) KeKpoKos dvyarpi,

Q)S laTopel "Icrrpoy. Cf. INIoeiis, J. V. epprjcjiopoi . . . at ttjv Bpoaov ({iepovirai

TV 'Epcrtj.

f C.I. A. 3. 318 'Epaijrpopoi rrjS QepiBos.

2Kipo(f)6pia and Athena 2Kipds.

^^ * ^ Schol. Aristoph. Eccles. l8 ^Kipon' 2Ktpa iopTfj iuri. rrji iKipdBoi

'Adrjvds. ^Kipncfiopitovus \[d>' , 01 Be ArjprjTpos Kol Koprjs. ev 1) 6 lepeiis tuv

Epex^Sectis cjje'pet aKidBeiov XevKov 6 Xeyerai CTKipov.

'^ Harpocrat. S. v. 'SiKipov. iKipa eopTrj nap 'Adrjvaion, dcf)' rjs Kai 6 pfju

2Ki.po(popiu)v. (paalv 01 ypdyj/avres irepi re prjvcov Ka\ eopTuiv tSov Adrjvr/ai . . .

&)S TO (TKlpov cTKuiSfioi/ e<TTi peff ov (pepopevoi e^ ^AKponoXecoi es riva Tpoirov

KaXovpevov 'S.Kipov iropevovrai fj tc ttjs 'Adrjvds Upeia, Ka\ 6 tov YIoaeiBoovos

lepevs KaL 6 rov HXi'ov. Kopl^ovai Be tovto EreojiovTaBai' Ka\ Adrjfdu Be

^KipdBa Ttptoaiv Adrjvdloi.

* ^ Photius, i'. Z'. ^Klpns' eopTTj tis dyopevrj Trj \\dr]va, on crKuiBeicov
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f(f)pouTi^ov iv aKfj-jj Tov KavunTOi' aKLpa 5e ra aKiddeia. ot fie ov Sta tokitd

(paa\v dWa 8ia rr)i/ djrb 2/ct/)a)i^ 'Adrjvdv. lb. 2Kipo(f)opio)V fifju XBrjvaiciv If^

.

oyvofidadri 8e dno r^? SxtpaSos Adrjvds.

* * Suidas, s. v. Ai6s Kadiov, vide Zeus ^"^

^® Paus. I. 36, 4. On the sacred way x'^P'"" ^Klpov eVt rotiSf

Kci\oviJ.€Vov, 'EXevcnvLois noXefioiiat npos ^Epex^ea dvfjp pdvris rjXdev (k

AwSayvrjs ovofia '2<tpos os Kcii TJ/y 2Kipd8os iSpvauTu Adijvdi eirl ^aXrjpa to

dp)(alov Upov.

^ ^ StrabO, 393 2Kipds (^eKaXtlro SnXajiiy) . . . d({) ov pev ^AOrjvd re

Ae'yerai 2Kipds niii rimos iKipa eV t;] 'Attik?] koL eVt 'S,Kipa> leponoun ris.

^^ Pollux, 9. 96 2Kipd(peia fie to Kvjievrtjpia covofxaaTai fitoVi pdXiara

'AdrjvJjaiv eKiifSfvov eVi ^Kipca eV to) t^s ^KipdSos ' A6r]vd<: lepa : cf. ^V.

Mag. 717. 30; Steph. Bj'Z. S.V. ^Kipos . . . iVws fie ku\ t6 a-Kipafpelov,

OTTfp 8r]Xol TOV Tonov ets bv ol Kv^evTai (jvvlaa-i. Kcii 6 (TKtp<i({)6poi (^aKip.tfjioi

Meineke) b o-r/fiatVei tw aKoXaa-rov kol KV^evrrjv, dno tcov eV SAct'po) ^larpi^ov-

T(ou. ^Kipa fie KfKXrjTai, rivis p-ev on eVt S/cipo) 'Adrjva (libri 'A07]vrj<n) Bwrai,

aXXoL be diTo tcou yivopevcov lepcov Ar]pr]Tpi Kai Kopr] eV rf] eoprf] TauTrj en\

2Kipco KeicXrjTai (leg. d-rrfp dKipa KeKXrjTat). HarpOCr. S. V. 2Kipd<pia eXeyov

TO. Kv^evTTjpia, eTreibf) bierpi^ov iv ^Kipco ol Kv.SevovTei, wj SeoVo/xTroy eV t^j v

VTToa-rjpacvft. PllOtiuS, S. V. 2Kipd(j)ia' eV tw rrjs ^Kipados 'Adrjvds Up^

enai^ov ol KvjSfVTm : J. V. ^Kipov' tottos 'AOrjvrjcnv, e'(^' ov ol pdvTds eKade(ovTO.

a ^ Schol. Lucian published by Rohde, Rhein. Mtis. 25. 548 dea-fMocpo-

pla (sic) eopTTj 'EXXr]V(iyv pviTTtjpia nepiexovaa, to. fie avrd kui ^Kippocpopia

KttXetTat. Cf. Clem. Alex. Protrept. 14 P ravTrjv rfjv fjLvdoXoylav in yivruKd

T,oiKiXo)s Kara noXv eoprd^ovai de(Tfj.o(f)6pia, ^Kipocpopia, AppTjT0(p6pia ttoXv-

rpoTTdiS TTjv '^epe<pdTTr]s e'/crpaycpSoOcrat npnnyrji',

^^ Schol. Aristoph. Thesmoph. 841 dp.(f)6Tfpai eopraX ywaiKav ra piv

'2Tr]via Tvpo bvf'iv toov Becrfioffiopicov Uvavf^tcovoi 6', to fie 2Ktpa Xeyfcrdai cf>acri

Tives ra yivopeva Upa ev T7 (oprrj ravrrj ArjprjTpi koL Kdpij. ol fie oTi iTTKTKvpa

(leg. eVt ^Kvpw) 6v(TaL T>i 'A6i]pa.

* ^^ C.I. A. 3. 57 t;i fie ScuSe/caT'? tcov 2Kipcov= Tfj fiooSexaT?? tov 2Kipo-

(popioivos {?).

^ ^^ Plut. Coniug. Praecep. 4 2 *A^f;i/aiot Tpets apoVouy Upoiis ayovacv,

rrpcoTov enl Ski'/jcu tov naXaioTaTov tcov a-iropcov vnop-vr/p-a.

b^ Athena ^Kipds at Phaleron : Athenae. 495 f 'Apto-ToS/j^oy eV rpirc^

nepl niv8dpov tois S/cipoi? (fyrjalv 'A6qvi]cri dycova fniTfXdadai tcov e(j)r'il:iu>v

8p6pov' Tpix^'-v ^^ avTovi (x^'^'''^^ dpncXov kXuSov KardKapnov, tov KaXovpci'ov

uxTX'^v, TpexovcTi fie e'/c tov Upov tov Aiovvaov pfXP*- '""^ ''''1^ 2Ki/juSoy Adrjvds

Upov, Koi 6 vtKi'jcras Xapl'idvfi KvXiKa ti]v \(yopivi]v TrevTanXoav Kal ko) pd^e

peTft xopov.
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" ^ HeSych. S, v. a)a\o<p6piov' Tonos \\di']vr}ai <t>aXrifxn €v6a to Trjs ' AOrjvus

Up6i^. Cf. Pint. T/ies. (vide Aphrodite '"').

^^ Paus. I. I, 4, at Phaleron, SKipdSoy 'Adrjvds vaik i<TTi. Piut.

Thes. 1 1 ^iK6^opo<; 6e Txapa '2Kipov <pr](Tiv eK l,a\afJuvos tov Qrjcre'a Xa/3eii/

KV^epvfjTrjv ptv Nnvcri^oofj np(t)pta Se ^aiaKci . . . MapTvpei 8e tovtoh f]pu>a

Isavaiduov koi ^auiKOS (laafxevov Qriaeo)! ^aXrjpol irpos rw tov 'S.Kipov Upu)

(:= Tjjs SfctpaSos 'Adrjvas Upai). Schol. Arlst. VeSp. 92 I 'Adrjva ^Kippas oti

TJj XevKfj xp'uTM.

c Athena ^Kipas at Salamis : Herod. 8. 94 m 8e lipa (pevyovras yiWo-^m

TTji "S.aXapivirjs kutq to Ipov ^Adrjvairjs 2KLpcidos. Cf. Plut. Soloit. C. 9 I'lKpov

TO ^Kipahov in Salamis.

^* UpoxapicTTrjpia : Suid. S. V. IIpoxapi-(TTi']pia, rjpepa iv 7/ 01 iv Ttj apXTl

TTavrei, apxoptvav Kapni^v (pveadai, XrjyovTos ijdrj roi/ ^ftfioovos, eSvov t>] 'Adrjva

(Sauppe Kopt]^. TJj 8i Svaia ovopa Trpo)(apiaTf]pia. AvKovpyos iv tw

TTfpl T^S Ipooavvrji, Trjv Toivvv apxatoTdTT]i> Bwiav hia ttjv avohov T^y dfov,

ovopaaBda-av 8e Trpoxnpia-Trjpia. Bekk. Aticcd. p. 295 npocrxapKTTfjpia (leg.

TrpoxapiO'TTjpia) tj pvaTiKr] Bvcrin ttjs AOrjvds vnep twv (pvopeva>i> Kupncov.

"^ 'A6r]vd KicTo-aia on the Acropolis of Epidaurus : Paus. 2. 29, i

TTJV de 'Adrjvdv t)]v iv ttj oKponoKfc ^oavov 6ias a^tov Kt(raaiav inovopa^pvaiv.

^° Athena Taupon-o'Xoy : Hesych. S. v. TavponokaC f] "ApTtpis Kill Tj 'Adrjvd.

Cf. Suidas, s. V. Schol. Arist. Lysistr. 448 vx) ttjv TavpoTroXov : ovTcd Ttjv

"Aprepiv iKoKovv . . . iaTi fi OTt koi ttjv Adr)vdv ovtco KaXovaiv a>s Aefoprjdrjs

laTopel. TuvpojBoXos SuidaS, >f. 7'. rj 'Adrjvd.

^' Aesch. napanpecr^. § 1 47 'Ereo/SovraSaiy . . . oBev rj Trj^ 'Adrjvds Trjs

UoXiddos (<tt\v Upein. Cf. ^"^ ^ ', and =» ^, Cf. Arislid. A//i. i. p. 20, Dind.

Bov^vyrjs tis tcov i^ aKponoXfus,

^^ Athena Boappla: Schol. L}'C. 520 ovtco be r/uurai Trapci BoKuroiy,

^^ Athena Bovbeia (?): vide Giograph. Regisfer, p. 420.

"^ Schol. Arist, Nub, lOOI al Upul iXaiai ttjs ' A6t]i>ds iv TJj cLKpoTToXfi

popiiu iKuXovvTo. Suidas, J. Z'. Mopiai' iXaiai lepui Ttjs 'Adrjvds i^ a)c to

i'Xmoi' f'nadXov to'h vikcckti Ta Havadrjvaia Schol. Soph. 0. C. 705 rrepl

^AKabrjpiav . . . tuv e'/cet popiav Trapa to Trjs Adrjvds lepov idpvpivcdv.

Apollod. 3. 14, I pfTa de tovtov (noo-fiScora) r]Kiv 'Adrjvn, Kai 7roit]aapevr)

T»;f KUTaXi]'^€(os K(Kp07ra pdpTvpa, itpvTevaev iXaiaVj ij vvv iv too Ilavdpoaiu)

^' Athena UoXids.

At Athens : vide " ^. ^ Paus. i. 26, 7 Upd pev T^s^Adrjvds iariv rj Te uXXi]

TToXis Kcil T] ndcra opnias yrj. Kal yap oaon Beovs KaBeo'TrjKfv ciXXovs iv rois 8f]-

pois (TfidfLV, oiidev Ti r](Taov ttjv Adijvdv uyovaiv ev Tipj]' to 8e dyioyraTov iv KOivS

iToXXo'ii npoTfpov i'opta6(v freaiv rj avvTJXdov uno Ta>v fify/icoi', e'crrii' 'Adrjvdi
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ttyaXfia iv rrj vvv aKponoXfi, t6t€ be ovny^u^o^iivrj TroXec (pr]!!!] fie e's avru i\(i

TTfCTflv iK Tov ovpavov . . . Xvxfov Sf Trj 6f5) )(pv(TOvv KoWifiaxos fT:oirj<T(v.

(fi7r\T]a-ai>T(s 8e eXniov tov \vxfoi', rrjv avTTjv rov fxeWovros erovs ava^Jiivovcnv

rjftipaV i'Xaioif Se eKelvo tov fieTa^v tnapKil xpovov rw \v)(y(o kutu to avTii tv

17/i/pa Koi vvkt\ (palvovTi. Vide ^^ ^.

^ Strabo, 396 eVi 8e ttj TreVpa to ttjs ^Adrjvas lepov o re apxc'^os

vecbs 6 Trjs HoXidbos ev a> 6 aa^fCTTOS Xvxi^os, Koi 6 Trapdevcav ov enoirjafv

Iktivos.

c Horn. //. 2. 546 :

(/( S' ap' \\6i]vai ei-X^"^} ^^ KTipevov TTTo\ie6pov,

drjfiov 'Epfx^^ios jueyaXijropoy, ov ttot Adrjvrj

6p€\j^e, Aios OvydTTjp, TtKf 8e fetSwpos <lpnvpa,

Ka8 S' eV 'AdrjvrjtT eiaev ew (v\ niovi v>]u>,

fv6d he piv Tavpoiai Ka\ apveiols IXaovTai

Kovpoi 'ASrjvaioov TrepiTeXKupevcov eviavTcov.

^ Herod. 8. 55 enTi e'v TJj dxpoTroXi TaiiTTj 'Epexdeos tov yrjyeveos

\eyopevov elvai vr]6s, ev Tut eXair] re Kcii aaXacrcra e'vi. 5. 82 ol Oe ( Aarj-

vainij 6771 roicrSf buicretv eipacrav eXalrjv, eV <u aTrd^ovaiv (01 'EniSavpioi) ereoi

eKacTTOv Tji ^AOrjva'u] re Trj IloXtaSt Ipa Kai tco 'Epe;^^e'i'. ApoUod. 3- 14) 7

'Eptxdoviov 8e dnnBavovTOS nal Ta<pei'Tos ev roi Tepevei Ttjs 'Adrjvcis. Clem.

Alex. Protrept. 39 P W he ^Epix^ovios ', oix^ ev TW vea ttjs IloXtoSoy

KeKr]8evTai.

^ Plut. Thcmist. C. 10 \j/T](pi(rpa yp(i<pet, (Ge/xta-roKX^s) tjjv p.ev noKiv

TrapaKaTadeadai Tij 'Adrjva Ttj Adrjvucov peheovcr;].

f C.I. A. 2. 57 b, inscription referring to alliance of Athens wiih

the Arcadians, Eleans, Achaeans, and Phliasians, before the battle

of Mantinea, ev^acrdai pev TOV KijpvKa avTiKa pdXa tS Au rw 'OXvpnia Koi tjj

^ A6rjva Tj] IloXtaSi Koi Trj ^rjprjTpi, Koi Tjj KopT] Kal Tols 8u>8eKa deols koi this

aefivai'! Oeali, edv crvveveiyKr] 'Adrjvnwv to) hripco to. ho^avTa TTep\ Trjs crvppaxtas,

Gvcrlav Koi irpocrohov iroirjaecrBai. lb. 332 dvaypdxj/ai (ti)v avppaxiav) . . .

e'v (TTTjXrj ;(aXK7 Koi (TTrjcrai ev aKponoXei napd tov veo) Trjs'Adrjvds Ttjs IloXiddns,

Cf. 464. Ji. 481. 59 educrav 8e 01 e(f)r]^oi to. e^iTr^Trjpia ev 'AKponoXei

Ttj re 'ASrjva Trj IloXtufii Kai t[j KovpoTp6(f)co Ka\ ttj Ilavdpdaa), I. 32

eho^ev t[) jSovXrj Kal rw ht'jpcp . . . KuXXlas eine' diroSovvai rois deols Tti

XprjpcTii Til ocfjeiXopeva, eneihi) Tjj 'A6r]vaia tcl TpiaxiXia TaXavTa dnevi]veyKTM

e's noXiv a e\j/r](pi(JTO vopicrpaTos rjpehanov. ano8i86voi 8e dno twv xp^pdTa>v

a (S dndhoaiv eaTiv to'is Beols ey\rr]^i(Tpeva, Ta Te Tiapd toIs EXXtjvo-

Tafiiais ovTa vvv Kal TaXXa . . . eneiSdv 8e aTToScSo/ieVa // rot? 6eo'ts Tit

Xpr]paTa, e's to vedipiov Kal rn Teixr] Tols nepiovrri ;i^p^cr^n( _;^pr;/iacr»'. 2. I I

edv 8e eK^rjvai doKrj to eyj^t](f>i<Tixeva, o^eiXeVo) pvpias hpaxpds iepus t;}

'A0t)vaia,
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S Solon, 'Yn-o^^Kat, 4 Ti.irj yup ficyddvfxns fniaKOTros 6^pifj.oTrdTpr] IlaXXcts

'\6rjvair] )((7pas VTTep6ev exn. Arist. Equtt. 58 1 :

cb Tvokutvyi ITaXXay, co

rr^y ifpwraTijs ana-

(Twv TToXe/xo) re Koi itoirj-

rais BvvdfjLei & inTfp(f)fpov-

arji pe8(ov<Ta ^((apas.

Arist. TJiesmoph. 1136:

IlaXXa'Sa t^v ^iK6\opov f'yuoi

8evpo KaXflv vopos' es ^npov

irapdevov, a(vya Kovprjv,

t] TTciKiv rjpfTfpav ex^fi,

Koi KpuTos (pavepov p-ovrj,

K\r]dovx6s re KaXelrai.

Eur. Herad. 770 :

aXX , CO TTori/ia, dov yap ovt^ay

yay, aov Kai nokis ay av pdrtjp

deanoii'd re Kai (pv\a^ . , ,

enei aoi TToXvdvaros del

Ttpa KpaiveTtu, ovde \d6ei

fir]vci)v (pdivas T]pe'paj

vecov T aoi8a\ )(opu>v re poKnai.

dvepoevTi 8e yas err o^^dco

oXoXvypara Travwx'ois vivo ircip-

Bevaiv laK^ei nohav KpoTOicri.

Aesch. Eum. 997 :

Xaiper dariKos Xecos, iKrap rjpepoi Aids,

TTapdfvov (jjlXas (piXoi (ra>(f)povovvTes ev ^(pdi'O),

IlaXXa'Soy 8 vnu ivTepois wras a^erai naTTjp.

^ Athena lloXiovxos at Athens: archaic inscription £p/i. Arch. 1883,

J). 35. 5 AfKar»;f 'Adrjvala TloXiovxfO 'lepoKXei8r]s p' dvedrjKev.

i Athena 'ApxTiyeTi<i : C. I. Or. 666 add. naXXos ''Epex^fi'^dv dpxayiri

aov Kara vaov abe rot i8pv6r] ^iXrepa 'HpaKXeos inscription on base of Statue

of priestess dedicated to Athena Polias. C.I. A. 3. 65 6 8ripoi dno ra>v

8o0eiaa)v 8a>pf<ov iino Taiov. Cf. id. 66 'lovXlov Kaiaapos 6eov 'A6r]pq

'Apxr]yeri8i. C.I. Gr. 476 'Ad7]va 'Apxrjyeridi . , . 'Eppo . . . rapyrjrrios

rw (/3co^oV), inscription on fragment of altar at Athens, .'' second

century B.C. Plut. Ale. C. 2 r]p'iv tois 'ABrjvaioi^ . . . dpxrjyerii ^Adrjva

KOL Tvarpcoos 'AttoXXcov icrri. Cf. Schol. Arist. Av, 515 ''"'1^ 'Apx'jyeridos

Adrjvui TO <iyaXp,a yXavKa elxev ev rij
X^'-P'--

^^ Panathenaea : * PaUS. 8. 2, I Uavadrjvaia KXrjdrjvai (j^aaiv eVt eT/o-e'cJS,

on VIVO 'Adtjvaibnv eredrj avveiXeyptvuiv es p'lav cnrdvTav noXiv.
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" Harpocr. S. v. Ylavnd. Birra Ilava6r]vaia rjyfTO \\.6i]vi]ui, to. fxtv Kad'

eKacTTuv eviavTov, to. 8e 8ia TrevTeTrjpidos, amp Kai ptyaXa iKu\ovv. . . . rjyaye

fie Ti]v eoprijv nptoros 'Epi^dovios 6 'll<pal(TTuv, Ka6ci (prjaiv 'EXXuvikos re Ka\

Av^ipoTian/, eKurepos iv a 'At^/Sos. irpo tovtov di \\6f]vaia eKaXeiro, un

8e8i]\o)Kev larpos (v y tcov 'Attikcov.

^' Schol. Aristid. p. 323, Dind. rh 5e peyd\a {UimiSfivaia) Ueia-iaTpaTos

fTTo'iTjae.

" Schol. Arist. JSuh. 37 ovtoi 8e (ot 8rjpapxoi\ ttjv nopTTTjV tcov Uaua-

6rjva!a>v fKoapovu. TilUC. 6. 58 pera yap dcnridos Ka\ dopmos eldodecrav ras

TTopnas TTOtelu.—'XBXoOirai for the peyaKa Ilav. PolluX, 8. 93 aBXoderai

OiKO pev elaiv, els Kara (})v\t]v' SoKipacrdevrfs te ap\ov(ri reaaapa errj^ en\ rai

oiaBf'ivai TO Tlavu6r]vaui, t6v Tf povcriKov kol tov yvpviKov KniTrjV tmvohpopiav.—
'upoTTOLoi for the piKpa, vide '*' z. Cf. Arist. Athen. PoUt. c. 54.

® Lucian, Nigrin. 53 f" >"<« uyutvi tu>v Uavadijvaicnv Xrjcp^fVTa . . .

Tiva Twv TioXiTwv liyeuBai irapa top dyiiivodeTrjv ort fianrov e^cov Ipdriov edewpfi.

^ Herod. 6. III dvaUis ' \6rjvaluiv cvayovTiov Ka\ TravT]yvpias raj fv rfjaL

mvreTrjpia-i ytvopevns, Karevx^erai 6 Krjpv^ 6 'A6t]va'ios npa re ^ A6rjvaloi(Ti,

Xfyav, yivfcrdai tu dyaBa Kai HXaraKvcri.

S ochol. Arist. j\ub. 385 f" tois UavaBrjvalois Trdaai ai invu twv 'ABrjvaicou

aT7oiKia6f7<Tai noXfis ^ovv TvOqcrdpevou eirfpnov.

^ Harpocr. S. v. (TKa(f)i](f)6poi' Aeipap^^os . . . (Pr](j\
" 01 uvt\ (TKa(f)rj(^6pci}v

e(j}r]^OL tls Ti]v aKponoXiu dva^ijcrovrai, oi'X vplv i'xoPTfs X"P'^ '''V^
TToXiTfUis,

aXXa Tio TOVTOV apyvpico. dvrl rov peroiKot. . , . Arjpi'jTpios yovv iv y
'SopoBeaiai (f)7)a\v on irpoceTarTev 6 vopos toIs peTOLKois e'l' raiy nopnals

avTovs pep a-Kucjias (pf'peiv, rds 8i BvyaTepas avrcop v8p(la kiu crKiddia. Cf.

Pollux, 3. 55.

i Schol. Clem. Alex. Protrept. p. 9 P. (Dindorf, vol. i. p. 417)
epto)' TTr]P Xfyopiprjp fipeaiwprjv (prjalv t]p ovtois nepieiXovprei epion Kai TaipUm

v(paapdTa)P Xivecop— rjv de KXd8os dno Trjs Mopias eXaiai—Ka\ dKpoSpvois

TTaPTowLS TTfpiapTcoPTfs dvriyov fts 'AKponoXip tij rToAniSt 'ABrjva'ioL Ylavadrivaia.

^ Xenoph. Sympos. 4. 17 6a\Xo(p6povs yap ttj 'Adijfa tovs KaXnvs

yfpovras eKXe'yoPTai. Schol. Arlst. Vesp. 542 ev rots Ilapa6r]vaL0is, ol

yepovTfs BdXXovs e;(oi'r<s enopnevop.

1 Schol. Soph. Ot'd. Col. 701 " 8i 'Apia-TOTeXr]S koi roly viKrjcraai tu

Ilapa6T]vaia, tXaiov tov (K popicop yivopivov blSoadai (fyrjoi : SO alsO Pilldar

A^em. 10. 65.

'"* Harpocr. S. v. XupTrds. rpels ayovcrip 'Adrjpaloi foprds Xapnddas, Uapadrj-

paitjis Kai 'H(pai(TTeiOis Kai npoprjdtiois.

n Eur. I/c'c. 4O6 :

r) TlnXXd8os iv TToAet

Tui KaXXibicppov 6fdi
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VULOVCr iv KpOKiU) TTdxKoi

^ev^Ofiai apfiari naXovs,

(P SaiSaAf'oicri TroiKiXXova ovBoKpoKOicn Trr]vai<;,

rav Zevs dn(pnrcpa>

Kotfii^fi (fyXoypo) KfwviSas ',

Ci. Schol. i7k ov fjiovou yap ivapBevoi v<pawov, a>s (f}r](nv'ATToW6da>pos . . . dWa
Kfii TeXeiat yvvaiKts, wj ^(p(Kpa.TJ]s tv AovXof^tSacTKaXw . . . tovtov be avupovv

hia nevTaiTripibos fv Tins Uavadrji/aiois, Hai'pOCr. nenXos. tov iriiiKov tov

dvayofiivov rfj ^Adrjva rots peyaXon IIava6rjvaiois. Schol. Arist. E"^. 563

i8ia napa to'is 'Adqvalois ntTrXos to appevov f Tqi IIavadr]pa'iKrj<; veas, r]v 01

A0qvaloL KaTacTKevd^ovaL tt] decS 8ia TeTpa(Trjpi8os. rjs Koi Tr]V TropTrrjv ano tov

KfpapeiKov noiovcn p^XP^ ''""^ 'EXeuaii'/ou. . . . Oi! iyeypauTO 'EyKeXuSos', ov

dviikiv T] ^Adrjvd . . . infcrKevd^eTo ovv 6 rreTrXos Kud' eKavTov iviavTov. Diod.

Sic. 20. 46 o'l Se 'Adrjvaioi ypd\j/-avTos ylrfjcfiiapa ^TpaTOKkeovs iyf/ijcplcravTO

Xpvadi pei> (iKovas ecj) lipparos (TTrjcrai tov re 'AvTiyoi^ov koi ArjprjTpLov , . .

evv(f)aiv6vTa)V avrovs fls tov ttjs^Adrjvds TTtTvXov kut iviavTov. Plut. Deiliet. lO

€Vv(paiv(cr6ai Se tw TreTrXto /xfra tcov Oecov avTovs [Arjpi'jrpiov Kai 'AvTiyovovj

f\f/r](Pi(ravT0. HeSych. S. V. 'Epya(TT~tvai' al tov Treiikov vcPaivovaai.

^ C. I. A. 2. 314 AieXe^di] 8e ^iXnrTvldi^s kuI vnep Kepaias (cat larTov,

OTTCos av hoQfi t;i 6ea> fli tci Ylavadt'jvaia ra> TTfTrXa) a iKopiaOi] in HvKTrjpovos

(ipxoiTos. Strattis, jMeineke, Frag. Com. Grace. 2. 772 toi' iri-nXov

te TOVTOV fXKovcr ovevovres roTTft'ois av8pes dvapidprjToi eli ciKpov coantp

laTiov TOV la-Tov. PaUS. I. 29, I tov 8e 'Aptiov ndyov TrXrjcriov 8ei.KvvTai vaiis

TTon]6i1cra Is ti)v Totv YiavaBrjva'ioav nopTrtjv,

P Philostr. V//a Soph. 2. i, § 5 (Kayser, p. 236) KdKflva nepl twv

Tldvadtjvaiuiv Tovratv t'JKOvov' nenXov piv di>ri<p6ai ttJs vecos . . . 8papelv 8e TijV

vavv ovK vTTO^vyiaiv dyuvTcov, dXX' vnoyeiois prjxavals enoXiaBavovcrav, f<

KfpapeiKov 8e apaa-av x'^'? kcotti; d(pelvai eVi to ''EXevaiviov koi nepifHaXovcrav

avTo irapaptly^ai to JJeXaayiKov, Kopi^opivqv 8e napa to Tlv6tov eX6elv oi vvv

(oppiaTai. Ar. Atheil. Polit. C. 54 to. 'EXtvarivabe Uavadrjvaia. Thuc. I. 20

Tw 'l7TTrdpx(p TrepiTVxvvTfs nepl to AfoiKopiov KoXovpevov ttjv navadrjva'iKrjv nopnrjv

biaKoapovvTi.

'i Schol. Arist. Nub. 984 ^Q,pxovvTO rotj Y\ava6r]va'wis (v onXois o'l TralSes"

cf. id. 985 TpLToyfveirjs. ei8os opxrjO'ecos fj KaXe'iTai evonXios' 8ia be to eis

' Adrjidv Tavrrjv TeXelaBai TpiToytveia KaXe'iTai. LysiaS 'AnoXoy. AcopodoK,

p. 700 R TlavaStjvaioLs tols piKpols exopi]yivv nvppixio^Tols dyeveiois. Schol.

Pind. Pyih. 2. 127 o 'Enlxappos Ttjv 'Adr-jvciv (prja) tois AioaKovpois tov

fvi'mXiov vopov enavXijaai. Dionys. Halic. Alltiqu. Rom. 7. 72 'eXXj/wkoi/

hi lipa Kai TOVTo fjv iv toIs ttovv naXaiov fTnTT]8evpa, ev onXois opx^icis rj

KaXovpevi] TIvppixi], elT 'Adqvds irpwTrjs eVi TiTavwv dcpaviirpu) ;^opevfii' Kn\
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oo;^eio"Dai (tvv ottXoh TuTTiuiKta vno p^npf}? dp^aixfvrji, 6tre TtaXniTepop ert

KovprjTcov avTrjV KaraaTTjcrafxevcov. BeuM, fAcropole cfAthcnes., 2. p. 313
I2TA12 NIK . . , PB02r=7riippi;^tcrTars vi<T](Tas "ArapfSos. Cf. I'l). PI. 4 relief

showing two groups of four dancers with shields. Cf. C. I. A. 2. 965 b

•naKTiv TrvppixKTTcns jSoi)?.

J" Schol. Arist. A^u/j. 971 ^pivis . . . 8oKel npcoTos Kidtipia-ai nap'

'Adrji'aiois Kill viKijiTai Tlai'n0r]vaiois en\ KuWiov ap)(^uvTos (b. C. 456). Plut.

PerU'I. 13 6 YLfpiKkrii rdrf npioToif e-^rjiplaaro ixoviriKris ayaiva Tois Uuva-

Bi-jvaloLS ayea-dai Kui Biera^ev avros ddXo6eTT]9 a'lpeBeh KaSori ^PH '''"'^f

dyatviCopevovs avXelv fj aSetv ^ KiBapi^tiv. Heliod. Ae/h. I. lO Ilavadrjvalcdv

T(ov peydXav dyopei'cou, ore ttjv vavv 'Adrjva'ioi ini yr]9 tjj \\6rjva iripnovcnv,

fTvyxnvov piv e4>T]i3ev(oi'y aaas Se tov tluiOoTa iratdva riy 6ea, Ka\ to. vevopicr-

piva TTpoTTopTTfvaas, coy (l)(^rw CTToXrjs, avTi) )(\apvbi Koi avTois crTeipdfOis

epxopai oiKa^f,

^ LyCUrg. Kara AeaxpaT. p. 209 R ovtcj yap viviXafiov vpayv 01 irarepe^

(TTrov8alov eivai TroirjTijv (roi^ "Oprjpovj acrre vopov i'&evTO Kad' (kuittiiv TreuTiifTj]-

pida Tu>v Havadrji/alcov povov twv aWav ttoitjtcou pa\l/-0)8(Ladai ra entj. Plat.

HippaJ'ch, 228 B 'Yrnidp^w.^ o^ , . , ra 'Oprjpov (ttt] irpoiTos eKopiaev els ttjv

yrjv TavTrjVLj kcu tjvdyKaae rovi pa\j/Ci}8ovs Ylavndqvalins e^ v7roXr]\l/€u>s ((pe^rjs

avra 8iupai.

^ LysiaS, 'Anokoy. AapoSoK. p. 698 ftrl AiokX(ovs Tlnva6rjvaloi.s to'ls

piKpois kvkXikm X"P^ TpiaKocrias (^Spcixpcii dvrjXaaa).

^ Pollux, 4. 83 'AdrjVJjai 8e kciI avvavXia Tis eKaXelro avp(f)oivia ris avXrj-

Ta)V, iv lluvadrjvaioii avvavXovvTcov.

^ Harpocr. S. v. 'ATro/Sdr?;? ... 6 djTo^aTTjs Ittttikov ti dyoiviapa . . . tu 8e

iv avTco yivopeva drjXoi QeoippaaTos iv tw k toov v6pa>v. ;^pa)i/T-nt 8e, (p^cri,

TovTOi povoi Tcov 'eXXt]vu>v ' Adr]vaLoi Kal BoicoToi. Cf. Eratoslh. Catastcr. 13

'Hyaye (6 'Epep^^evs) Se impeXws ra JJavadi^vaia Kal dpa rjvio)(os 'i)(a>v napa-

^drrjv daTTiSiov e^ovTa koi rpiXofjilav inl rrjs Kf(paXrjs. Dionys. Halic. An/,

Rom. 7- 73 ^Tepov re, nap" oXiyais en (^xiXarrdpevoj TToXeo-i 'KXXrjviaiv iv

iepovpyiais riarlv apxaiKals, 6 roiv napep^e^rjKorcov ro7s dppacTi 8p6pos. Cf.

C. I. A. 2. 968 appari noXfpiarrjpla (^viKrjcrai).

^ Boat-races. C. I. A. 2. 965 viKTjrripia veo^v dpiXXrjs. Plato,

Meineke, Com. Grace. 2. p. 679, referring to the tomb of Themi-
StOcleS, 6 <jo^ Se rvp^os . . . ^^cottotui/ apiXX' rj rav vfav dedcrerai.

y Time and date of the festival : Schol. Eur. Htr. 469 rd 8e Uava-

6j}vaia r'jv eoprrj ^Adrjvds, 7rdvTa>v Adrjvaiuiv (Tvvidvrcov ffcetcrf Kal rcov aXXav

'EXXtjvcov riiraapas I'jpepas mivrjyvpt^ovToiv. Procl. IH Tim. p. 9 rd yup

peydXa (navadi'ivaia) rov 'EKaTopfiaioivos iy'iyvero rplrrj dniovros, ws /cat rovro

Tols 'ipnpoadev laroprjrai, Cf. Schol. Plat. Rej>. 328 A. Demosth.
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Kara TijioKp. p. "^oS dco^eKarrj (rnv ''EKaTOn&aicovos fJ-rjiibs) rov vo^ov elcrtjvey-

Ktv . . . btawpa^iifMevoi , . . Ka6i^€(r6ai vopoOiras 8ia \|/'7;0i(T/jaroy eVl T7 rcoi/

Ylavddrjvai.cov npocpdafi.

2 C.I. A. 2. 163 (Rang-. 814), Panathenaic inscription— ? during

the administration of LyciirgUS

—

oncas au . . . TeXea-drj 1] tto/xtd) wupea-Kiv-

aapevr] uis apicTTa rfj Adi]va Kar eKacrrov tov iviavTov vnep rov Stjjuou tov

Adtjvaicov Kcil TciWa ocra Sei BioiKrJTai TTep\ rrjv eoprrjv ti]v ayopevqv rfj 6eu>

KoKcdS VTTo Tcbv Upo7roia}i>, e\\/rj(f)[(T6ai ray hrjp.ui , . . Bveiv be rovi Ifpoiroiovs

Tus pev 8vo dvaias ttjv re rrj ^Adrjva rrj 'Yyiela Km ti)v iv rw ap (? eia> 7Tdy<o

Bvopivrjv or dp)(a[<o vea dvnpevrjv) KaOdnep npoTfpov Koi veipavras rn'is TrpvTu-

vecri TTivre pepi8as kol toIs (vvea np^ovaiv . . . Kai rapiaii rrjs 6eov piav kol reus

'upuTTOio'is piav Koi to'ls (TTpaTriyois kcu To'i<: Ta^uip)(Ois . . . ra fie aXXa Kpui

^Adrjvaiois peplteiv . . . 01 Uponoiol pera rchv ^ocovwv nepyf/avrfs rrjp Tropni^v rfj

6eu> 6v6vTa>v ravras rai j3ovi andcras eVl tm jSco/liw rrjs Adrjvas tm peydXa, piav

he en\ ru rrjs '^iKrjs TrpoKpivavres e/c Ta>v KaWirrTevovaav ^oS>v koi dvaavrei rfj

^AOrjva Trj Il6Kid()t. koi rfj ^Adrjvd tjj NiKrj . . . tovs 8e iepoTTOLovi tovs Sioikovv-

ray ra Uavadrji/aia to. kut eviavTov noelv rrjv navvvxi-^a ws koWIctttjv rfj 6ea

Ka\ TijU TTopiii]v nepTTeiv apa 7]\ico dviovri ^rjpiovvras tov pi) neidapxovvTa rals

eK Tcbv vopcov ^rjpiais.

^^ The feast of 2vvolKia : Thuc. 2.15 vepopevovs TCI avTwv (Kda-Tovs anep Ka\

TTpo TOV rjvdyKacre (Qrjcrevs) pia TroXei raiiTji -xprjcrdai ^ anavToiv fjdrj o-vvreXovvTcou

es avTrjv peydXrj yivopevrj Trapehodrj vno Qrjcrfcos to'ls enetra' Kai avvoLKia e^

(Keivov en kcu vvv ttj Beat (oprrju Bt]poTe\r] ttoiovcti. Plut, Thes. 24 Acara-

Xvaas oiiv to. nap" eKacTTOis TrpvTave'ia Ka\ ^ov\evTi]pia Ka\ up^ds, ev de noirjaas

arracn koivov evTuvBa tipvrave'iov Kai ^ovKevTrjpiov onov vvv 'i8pvTiu to aa-rv, Tt]V

T€ TToKiv 'A6r]vas TTpoaTjyopevcre Koi Hctvadi'p'ata Ovcriav enoirjae KOivi]v. Eduae

8e Koi MfToiKia rfj eKTrj enl BeKa tov 'EKarop^aicHvos, fjv en koi vvv Ovovcri.

Schol. Arist. Pax IOI9 cpaal yap rf) rav (TVVoiKfaiav eopTtj dvalav reXela-dai

Elpi]vr) rov 8e fScopov pfj a'tparovcrdai, ''EKarop^aicovos prjvos eKTrj en\ Se/ca.

Steph. Byz. j-. v. 'Ad^vai . . . cj^rjal Xdpa^ oTt 6 Qr](Tevs ra? evBeKa noXeis tos

ev rfi Attik^ avvoiKicras els 'Adrjvas crvvoiKia eoprrjv KareaTrjaaTO.

^^ Athena, the city goddess.

^ At Troezen, vide ^''^. At Tegea : Pans. 8. 47. 5 TeyeuTais 8e ia-Ti

Koi ciXXo lepov 'A6r]vds JJoXiuTiSos' eKdcrrov he ana^ erovs lepevs es avro tcreLcn'

TO TOV Epvparos lepov ovnpd^ovat, Xeyovres u>s KTj(j)e2 rw AXeov yevoiro bcjpea

napci 'AOtjvcis dvd\a>Tov es tov ndvra XP"^'^^ eivai Teyiav. Kai avra (pacrlv

es (pvXaKTjv Trjs noXeuis dnoTfpovaav rrjv 6ehv hovvai Tpi)(OJV tcov M(8ovar]s.

^ At Sparta : Pans. 3. 17, 2 'EvTuiiBa 'AQrjvas lepov TreTroirjrai, UoXiovxov

KtiXovpevris KUL XuXkioIkov Trjs avTjjs. . . . FiTidSas 8e epydaaTo (to ayaXpaJ dvijp

fTTij^wpios. 'Enoirjcre 8e Kai aapaTa A6)pia 6 Tind8as aWa Te Ka\ vpvov is ttjv
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6f6v. (TTfipyaaTai 8( tc5 ;^aXK<B ttoXAu fxev twi> adXcov 'HpaK^envs, CaUCr,

Delect."^ 17 AojLioi'oi' aviQiKiv 'Adavaia noXt(i;^o viKaas ravra ar ov8es ireiroKa

Tov vvv. Polyb. 4. 35 Kara yap rwa dvaiav narpiov ebii tovs fxiv iv raii

rjXLKicus pfTci Tcov uttXcov TTopTTevfiv fVi TOP rr]s 'ABrjvas Trjs XoXkioikov ffcoi/.

F:/)/i. Arch. 1892, p. 23 : inscripLion found at Amyclae mentioning 6

Upevs Yloaibavos 'A(T(^akLOV 'Adavas XoXkioikov 'Adavas TlnXiaxov.

c At Megalopolis : Paus. 8. 31, 9 ipflma Se 'A<9»;i/5j iepoi noXidSos (Vi

aiiTci,

^ At Daulis: Collitz, Dialect. Inschr. 1523 px] KaraSovXi^da-aTa Be

pridus TovTovi o£'S dpedrjKf KaXXcoi' Koi Aapco rat \\6avai, rai IloXtdSt. In

Rhodes ^^

e Crete : at Hierapytna, inscription of treaty between Hierapytna
and Lyctus: Cauer, Delect? iiy \c. I. Gr. 2555) 'O/iwco tclv 'ABavaiav

QXeplav . . . Kai 'Adamiav UoXuiSa Kn\ \\6>p>alav ^aXpcoviav. At DrerOS :

Cauer, Delect."^ 121 'Opvvto rav ^Adavaiav rav HoXiovxov. At Priansus :

C. I. (jr. 2556 (TTaaavrav he ras crrdXas . . . ol pev 'IfpmrvTvioi iv t5> I'epw

ra^ A&avaLa<: rdi TLoXuiBos, Koi ol Ilpuivaioi iv tco Upat tus 'Adavaias ras

UoXidSos. At Cnossus : Paus. 9. 40, 3.

f At Chios: Herod. I. 160 iv6evT€v 6e, i^ Ipov 'Adrjvcnrjs YloXiovxov

airocnraadtis vnb Xicof i^eSoBrj.

g At Amorgos : I^ull. de Corr. Hell. 1891, p. 582 dva6€'ivai is to

Upov rw Au tS>i . . . koi 'Adrjvai rfj TloXidbi.

^ At los : Mitt. d. d. I?ist. Ath. 1891, p. 172 Ad roi noXtel Kdi rfj

'A%a t{j} noXidSi?). Cf. C. 7. Gr. 2263 c.

J At Cos: Bull, de Corr. Hell. 188 1, p. 220 'A6r]va YioXidhi mv
reXciav.

^ At Erythrae : Paus. 7. 5, 9 "Ean Se iv 'Epvdpals kcu 'Adrjvas UoXtddos

vaos.

1 Priene : inscription in British Museum, C. I. Gr. 2904 BamXfvs

'AXi^avhpos dvidrjKf tov vaov 'Adr]vaii] YloXidSi. PaUS. 7. 5, 5 TjaSeLrjs B'

av . . , A6r]vds Tu iv IIpu]VTj vaa> . . . tov dydXparos ivfKrt.

™ At Pergamum : Athena UoXias Ka\ ^iKrjcpdpos. Inscriptions in

Ergebnisse d. Ausgrab. zu Pergam. 1880, pp. 76-77 6 hr\pos 'Ao-kXt;-

TTtdSa "EvdvQov ttjv yevopivtjv lepeiav Trjs HoXuidoi kcu J< iKrjcfyopov 'Adrjvas iv

To7s ofCTCdKaiSfKaToij 'NiKT](f)op'ioii (va-i^eias fVfKa. Cf. C. I. Gr. 3553 17

^ovXrj Koi 6 8ripos irdprjaav KXavSiav . . . prjripa KXauSi'ar Upelas ^iKr](f)6pov

Ka\ HoXidSos 'Adrjvas. Cf. Polyb. 4.49.

° At Ilion : Dion. Halic. Ant. Pom. 6. 69 6 yap ^yepcov avroiv tov
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ytvov: NavTLOi dno tcov (tvv Aiffiq (TTetXavrcop rrjv unoLKiai', fju \\di]vai Upevi

noXtriSoy.

o At Phaselis : C. I. Gr. 4332 UpaTevaavra tJ)? 7rpoKa6qy(Ti?)os r^s

TToAfWf 6eai 'ABqvas TIoAtaSos Kn\ rap 6fa>v ^e^aaroop.

V At Phalanna in Perrhaebia : Collilz, Dialect. Inschr. 1330 " kQava.

XloXiaSt ai nToXiapxai ovi6eiKav.

q At Heraclea in Magna Graecia: C. I. Gr. 5774-5 'A^u»/a noXwSi

:

on the Tabulae Heracleenses.

r At IstrOS : C. I. Gr. 3048 avaypa-^ai to doyfia els to Upov to tos

'Addvas ras HoXiddos. Macedonian period.

3^ Athene.' ApxriyeTts at Athens, vide ^" i. At Sparta : Aristid. i. p. 608

(Dindorf) r\ Koivr\ jiev dpxr]yeTis up(f)oiv ralv noXeoLv (Athens and bparta).

? At Lemnos : C. I. Gr. 2155 according to Boeckh's restoration.

"^ Athena Uarpia at Anaphe : Bu/L de Corr. Hell. 1892, 143, No. 27

Zt]vos TJaTpiov Kn\ 'Adr]vds narpuii.

" Athena Uavaxats at Patrae : Pans. 7. 20, 2 tov nepi^oXov Se eWii/

fvTos Trjs Aacppias kcii 'Adr^vds vaos iiriK\r)(Tiv Ilavaxai8oi. f\€(f)avTos t<>

ayaX/xa Ka\ xpvcov.

"•"^ Athena 'O/xoXcoi? : Schoh Lycoph. 520 'O/ioXwts 8e ripdrai napa

Sr/jSat'otf.

*'^ Athena Arj^oKpaTin : C.I. A. 2. 1672 'Adrjvdi AT]poKparias On altar,

first century B.C.
; 3. 165, same inscription on base of a statue (.?) that

stood near the Parthenon, period of Herodes Atticus.

Tides from cities and localities

:

**a 'ApaKvvei'.is from the mountain in Boeotia [Gcogr. Register,

p. 419).

b Athena 'Acro-r/o-ta : Herod. I. 19 vr)ov 'ABrjva'irjs . . . inlKhrja-iv 'Acr-

aijalrjs. . . . Ibid, top vr]6p Trji 'A6r]vair]s, top iveTvprjO-ap X'^Pl^ "^1^ MiKrjcTirjs 4v

'Acrarjcrco.

*5 Athena 'laXvala in Rhodes: Rev. Arch. 1867, p. 30, No. 71

(lepevi 'Adii)vas Aivblas koi . . . ^A6duas 'laXvaias IloXiddos Kai Aios noXtfws

Kap.€ipd8os : imperial era. Athena Aipdia at Physcos in Caria, Bull, de

Corr. Hell. 1894, p. 31, No. 10.

" Athena 'iXtas: ^ Herod. 7. 43 Se>|r?s h to Wpidpov Uepyapop

dpi^T] . . . deaadpepos Se . . . tjj 'Adrjpairj rfi 'iXiaSi edvae jiovi ;^;tXms. Cf. Xen.

Hell. I. I, 4; Plut. Alex. 15 ; Strabo, 13, p. 593 Tt)p 8e t^p 'iXteo^p tuv

vvv Teas pev Kuprjp flpai cfyaai to iepop exovvap ttjs 'A6r]pus piKpop /cm evTeXes,

'AXe^apbpop fie dw/Saira peTci ttjp inl VpapiKa) vlktjp dpadr'jpaai re Koa-ptjaai to

Upov.
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^ C.I. Gr. 3595, decree in honour of Antiochus I, hehoxOai tj] ^ovl^

Koi Tc5 Sij/iG) Tr)U fiiv Upeiuv Koi Tovs lepovofjiovs Koi Tovs npnTciveis ev^acroai Tt]

'Adrjva rfj 'iXiaSi . . . tj] 'Adtjva (rvvTeXfCTUTWcrav ttjv vofii^oiievrjv Kai naTpiou

dvaiav.

c Arc/i. Zeit. 1875, p. 153, inscription from Ilium containing

a decree in honour of a citizen of Gargara, on avr]p aya^d? eWt Trfpl

TO ifpou TTjs ^A6i]vas Ka\ Tr]v Travrjyvpiv Kn\ to koivov tuiv TTokfav (XhxxA

century b. c).

<i 'iXtfta: Hesych. S.V, eoprrj iv 'Adrjmis' iv 'iXiw ^ABrjvas 'iXiaSos koi

TTopnt] Ka\ dyoiv.

® Panathenaea at Ilium : ra piKpa C. I. Gr. 3601. Cf. 3599 anh be

rrjs TTpocrobov ylvfcrdai ava ttiw fros iv Tut Tlavadiivulbi ev rfj foprfj tu>v VXiaKuu

TTopTTTju Km dvcriav rfj 'Adrjva.

f Appian : INIithrad. Bekk. i. p. 365 t6 t^? 'Adi^uas eSos 6 UnWddiov

KoKoiiiTiu Kai bioTrerfs rjyovvrai vopi^ovaiv (vpfdtjvai t6t€ adpavarov {\Tl the

destruction of Ilium by Fimbria).

^' '^ Athena 'inTroXa'iTis at Hippolas on south coast of Laconia : Paus.

3. 2 5j 9 TTuXeois epemia 'imroXas iarlv, iv 8e avrols 'Adrjvds Upov 'iTrTroXotTtSos.

^ Athena Kpaaria: vide Geograph. Register, p. 422.

c Athena Kvppr]aTis: vide Geograph. Register, p. 423.

^* a Athena Aivhla, vide ^^ at Lindos : Strabo, 655 'upov hk eanv 'A6t]vds

Aiv8ias avTodi, eiTKpaves Toiv /yavatdavlBpvpa. C.I. Gr. 2\0'^t'A6r]va Aivhia

Tloaibeos lioaiSeov x^ptarvpiov : Rhodian inscription in the Tauric Cher-

sonese.

^ Athena Maynpa-ls: vide Geograph. Register, p. 422.

*' Aristid. vol. I, p. 17, Dind. iWiv a\ nuXeis 8aipa 'Adrjvdi . . . UoXiov-

^os anaai KeKXrjrai.

^^ Athena 'AKpla at Argos : * Hesych. s. v. iv "Apyei, inl nvos aKpas

ISpvpevT] d(^' fjs Kcii 'AKpiaws wvopdadr]' 'ian 8e Koi y] Hpa Km Aprepis Kai

^AcppodiTT] npoaayopfvopivT] iv "Apyei KaTO. to opoiov en uKpco I8pvpevai.

b Paus. 2. 24, 3 err t'lKpa 8e iari Tjj Aapiar] Aios iTTLKXrjaiv Aapiaalov vaos

, . . Kai Adrjvds Se vaos iari Bias (i^ios,

c Clem. Alex. 39 P iv rt5 vea TTJs 'Adi^vds iv Aapiaarj iv ti] aKpoiroXei

Ta(f)os ia-Tiv 'AKpiaiov.

^^ Aristid. vol. I, p. 15, Dind. noXeaiv 8e iraacov Tas Kopv(pas e'xei Kara

KpaTOS.

^^ At Agrigentum : Polyb. 9. 27 inl 8e t^$ Kopvcpiji 'Adrjvas Upov eKTicr-

Tai Kill Aios 'ATa^vplov,

VOL. I. D d
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'-"^ At Scepsis : Xen. Ntll. 3. r, 21 6 U AepKvXiBas 6vaas tjj '\6Tjva iv

Tjj rmv 'SKrjyj/'Luyv aKponoXd,

* PaUS. 6. 26, 3, in FJis, eV aKponoXd 8e Tfl 'HXfi'oji' eVrlj' ifpbv ^Adijvas'

fXecpavTOi de to liyaXpa koI )(pv<Tov. fivai p.ev dfj ^fiBiov (fyaaiv avrrjv, TrenoirjTat

Oe aXfKTpvoiv fTTi TO) Kpdvd, oTi TTpoxftpoTara e'xovcriv e's pa)(as ol akfKTpvuves,

^^ At Corone in IMessenia : Paus. 4. 34, 6 x°^^'<'^^'^ ^^ "^'^ f" oKpoTToXei

Trjs A0T]Pas to ayaXpd icTTiv iv vnaidpo), KOpcavrjv 8e iv tPj
X^'^P'- fX°^°"'^*

^® At Megara : Paus. i. 42, 3 mKo86pr]Tai oe inl ti] Kopvcpfi ttjs uKpo-

TToXfcos vacs ABrjvas, ayaXp.n 8e iaTiv inixpvffov TrXrjv ;^f£pa)v Ka\ aKpcov jrodaiv'

Tavra Se Kal to npocrconov icTTLV eXf(pavTOi . . , Koi <iXXo AlavTidos.

" Atliena Kopvcpaala : Paus. 4. 36, 2, on the promontory of Cory-

phasion in MeSSenia, Up6v iariv ^Affrjvdi iirLKXr^a-iv KopvPacrlas.

^^ Athena Kpavala near Elatea : Paus. 10. 34, 7 'EXareias 8e oaov

araSiovs f'LKoaiv dcpea-TTjKev 'Adrjvds iTriKXrja-iv Kpavaias Ifpov. . . . eVt tovtco rw

X6(f)cp TO Upov nenoirjTai . . . tov Se Upia fK TraiSuiv alpovvTai Ta>v dvrj^uv . . .

TO te dyaXpa iiroirjcrav p.{v koi toito HoXviikiovs TraiSes, eaTi fie i(TK(vaapevov

(OS fs paxr]Vj Koi infipyacnai tjj dcnribi tu>v 'Adrjvrjai. ptprjpd in\ T7 dcmlBi Trjs

KoXovpivTjs vno ^A6i)vaiudv Uop6ivov. Cf. inscriptions in £21//. de Corr,

Hell. 1887, p. 318 ' Ovrj(Tt(p6pov UpTjTfvcravTa *Adrjva Tjj Kpavda. lb.

(decree of alliance with Tenos) dvaypd'^ai he Km . . . to -^aKpia-pa dvade-

pev . . . iv Ta> iepa tus 'Adavds iv Kpavais (? fourth centUry B.C.).

^^ ^ Athena Kvnapiaaia near Asopus on the Laconian coast : Paus. 3.

22, 9 AOrjvdi Upov icTTiv iv Tfj aKponoXei KvnapLacruis iTTLKXTjaiv. ttJs 8e aKpo-

TToAewf npos to'is noal noXeoos ipelivia KaXovpevrji 'Axaiwv tu>v UapaKvizapiaalaiv.

^ At Larissa in Thessaly : Collitz, Dialed. Inschr. 345 (in letter

from Philip V concerning extension of civic franchise) (t6 \f/d(f)ia-pa) iv

(TToXXas . . . dyypdyjravTas Kardepev iv Tav aKpoiroXiv iv tov vaov tcls ' ABavds.

^° Aihena"OyKa at Thebes : Aesch. Sept. 501 :

TvpCdTov pev "OyKa IlaXXay rjS" dy;^i7rroXis

TTvXaiai yeiTov dvbpos ixBalpova vjBpiv

(tp^fi.

15.164:
(TV re paKoip avaacr OyKa, Trpoc{)p6va>s

eTTTdnvXov noXeoiv edos imppvov.

Paus. 9. 12, 2, at Thebes, eWt pev iv vnai0p(a ^oopos Kal ayaXp.a ^Adrjvds'

avaoe'ivai he avTo Kdhpov Xeyovui . . ,"Oyya Kara yXiacrcrav ttjv (t?uiviKij}v KoXe'iTai.

Steph. S.V, 'OyKalai. nvXai Qrj^oiv . . ."OyKa yap rj ^A6r]vd KaTo. ^oiviKas.

Schol. Eur. Phoen. 670 6 piv 'STtjaixopoi iv EupcoTTf/a TTJV ^AOrjvdv iairapKevai

Tovs ohovTas (prjal.

*^ Athena 'ItcovIo. ^ Near Coronea : Paus. 9- 33, i ttjs 'Wcovias 'A6r]vds

fCTTi TO lepov . . . KOI is TOV KOivov avviacriv ivTaiida ol BuicoTol avXXoyov. iv he toj
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vam -^oKKny TT(noirjfj.(va 'Adrjvas 'iroiviai Koi Aios eariv dyaXfiara. Tf'x"^ S«

'AyopaKpiTov. Strabo, 411 KparrjaavTes Se (ot Boicoroi) rrji Kopoovflns iv

TCd TTpb axjTrjs 7re8ia> to Trjs ^iTcovLas 'Adrjvas Upov Wpvaavro 6pa>vvp,ov rw

QeTToXiKoi Koi Tov irapappiovTa norapov }s.ovapiov npoai]y6p€V(rav 6po(f)Q}Vfos tu>

€Kei, 'AXkoIos 8e KoXel KapaXiov Xe'ycoz/, " S) 'vaaa 'Adavda TroXtpa^OKOs a ttoi

Kopcovlas (n\ nicrtcov vavai Trdpoidev dpCJulSaLven KwpaXto) norapu) tvap o^dais.

(Bergk, AlcaeUS, frag, 9) ivravQa Se Kat rh Hap^oioiTia crvveTekovV <jvyKa6i-

Bpvrai 8e rfj 'Adrjva 6 "Aidrjs Kara Tiva, ws (})a(Ti, pvaTiKrji' alrlav. Bacchyliclcs

frag. 23 ov\ edpas epyou ouS' dpjSoXas dXXa xpycraiyidos 'iTwvias XP^ Trap'

fv8ai8a\ov vaov e\66vTas ajBpov ri dd^ai.

'^ Athena 'iravla in Thessaly : Paus. I. 13, 3 tq dvaredevTa oTrXa Tav

KeXriKav ii to T?]i 'Affr]i'as Upov ttjs 'iTcovias ^fpa>v fxeTa^v koi Aapiarjs, koI

TO eniypappa to iif avTo'i<:

Tovs fivpeoiii 6 MoXocrcroy 'iTcov/St 8uipov Addva

Uvppos OTTO dpacreuiv (Kpepaaev TakaTai'.

Paus. 10. I, 10 TO yap (Tvv6i-jpa . . . f^itoTO iv Ta'is pdxais OfaaaXoU piv

'Adrjvas^lTuvlai. Schol. ap. Rhod. I. 551 t^s iv Qe(T(raXia 'ircovias nepl

i}S 'E/caraldf re iv t^ npMTrj tcov iGTopiaiv X/yet. At Crannon : Polyacn.

2. 54 iopTTJs ovarjs tcov KoXovpivuiv ItmvIwv, iv
fj

TzdvTfs Kpavvasvioi nai^ovcriv.

<= Athena 'irmwa worshipped at Amorgos : 'Afirjva ttj "Itcovlo. and the

festival TO. 'Ircui/m mentioned in inscription found there, Bull, de Corr.

Hell. 1891, pp. 589-590.

'1 At Athens: C. I. A. i. 210 'Adr]valas 'iravias (latter part of fifth

century b. c).

e At Thaumakoi in Phthiotis : Collitz, Dialect. Inschr. No. 1459

prjvoi Iraviov.

^^ Steph. Byz. S.V. 'ABifvai -noXeir kutu piv'^Q.pov irivTi KaTo. Se <J>/Xa)ca e^

. . . iKTrj Ev^oias . . . TavTas fi' 'A6f)va<: Aiddas Xeyeadiu.

Cults referring to the family.

^^ Photius, S. V. TTpoTiXeiav rjpepav ovopd(ovcnv, iv
fj

tls ttjv dxponoXiv ttjv

yapovpevr]v napOivov dyovcriv ol yove'is cos ttjv deov koi Bvcriav iTTiTeXovcrtv.

^* Athena 'AnaTovpia or ^paTpia. a At Athens : Schol. Arist.

Ac/iarn. 146 dnaTovpia edvQV Ait ^paTplco Kol 'Adrjva. C. I. A. 2. 844:

inscription probably referring to the 'AnaTovpia. Plato, Etithyd. p.

302 D Zivi Se i]piv . . . epKf'ios 8e koi (ppdrpios, xai 'Adrjvair] (ppaTpla.

b At Troezen: Paus. 2. 33, i (on the island just off the shore)

i8pv<TaTo pev 8i.d tovto A'idpa vaov ivTavda 'A6r]vds 'AnaTovpias . . . KaTeaTTj-

o-aTo 8e Kol Toiy Tpoi^rjvLonv napdevois dvaTidevat npo ydpov ttjv ^mvr]v ttj 'Adrjva

Tj] AnaTovpiq.

D d 3
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c At Syros: C. I. Or. 2347 q ^hQnvas •t>pairplat).

d At Cos: Hu//. de Corr. Hell. 1881, p. 224 A109 ^parplav "Adavmas

EvpvaviiKTi8av (? fourth ceiituiy b. c).

e Herod. I. 147 fiVl Be Trai're? "Iwi/e?, oaoi an' ' Adt]vil)V yeyovacri, Kai

'AnuTOVpia ayovaLV opTrji'. ayovai 8e iravTes nXrju 'E(f)€a-iav Koi Ko\o(p(ovLo)V.

f Cf. AristOt. Oecon. p. 1347 ^fl re Upeia Tj) Tr]i 'A6T]vas ttjs iv oKponoXei

vnep Tov dirodavovTos <pepeiv ;^oti'iKa Kpidciv Kal rrvpcov erepav /cat o/3oXoj/, Kai

0T(o av TraiBdpiov yevrjrai, to avro tovto {jKeXevcrev 'iwnias).

^^ Athena Krrjala: Hippocr. Trepl ewnviav: Kuhn, 2, p. 10 eni pev

rmaiv dyaOoia-iv 'HXi'w Au Ovpavia An KTrjcricp, ^Adrjva KrricTirj, 'Eppij 'AttoWcovi

€v^ear6aL.

•"' Athena MrjTijp : PaUS. 5. 3, 3 twv 8e "WKtiav al yvva'iKd . . . ev^aa-

0ai rfj ^A6r]va Xeyovrai . . . Ka\ 17 eix'J 0'<^'<'"»' ereXeadrj, Kal 'A6r)vds Upov

eTriKXrjiTiv MrjTpos i8pv(ravT0.

"'
? Athena ^oxla : Aristid. i, p. 21, Dind. Cf. Suidas, s. v. alyls- f) 8e

Upfia 'A6r]vriai. TTjv Upciv alyi8a (pepovaa tt/jw ras veoyapovs ilcrr]pxeTO.

•=»
? Athena VevirvWis: vide Niketas Epitheta ^ewf, Westermann,

iMyih. Grace, p. 355.

^^ Alhena UapOtvot : C. I. A. I. 374 napBtvco "EK(pui'Tov pe Tvar^p dv-

idi]Ke Ka\ vlos ivBdh' 'Adijvairj pvr]pa novmv "\p(os . . . Kpirios Ka\ NrjatwrT/s

eivoirjadTTjv. f] llapdevos in State-decree circ. 420 b.c, C. I. A. i. 51.

'" Athena Kopta near Cleitor in Arcadia: Pans. 8. 21, 3 -neno'ir^Tai

Se (cm eVt opovs Kopv<^r]% araBiois rpiaKOvTa dnaTepo) ttjs noXeas vaos kul

(iyaXpa ^Adrjvas Kopiai. Cf. Koprjaia ^
.

Political titles.

" Athena Elprivocbopos : C. I. Gr. 6833, on base of statue, cult-tide.

'- Athena BovXa/a at Athens : Antiphon, p. 789 R eV am^ tw

jdov\€vr>]pM Ato? Bovkaiov Ka\ 'Adrjuds BouXai'ay Upov ecrrt. Cf. 6. -/. A. 3.

272 lepems Atoy BovXaiov Ka\ ^A6r)rds BoiXat'as. Cf. 683.

" Athena 'Ap^ovXia at Sparta: Paus. 3. 13, 6 Atos 'AplBovXiov Kal

'Adrjvdi ecrrlv Ap^ovXlas ^cupos.

''^ Athena 'Ayopala, vide " '^.

a 'A6r)va eni riaXXaSiM and eVi naXXaS/w ArjpioveiM mentioned in fifth

century Attic inscription containing schedule of religious funds,

C. I. A. I. 273. Id. 3. 71 lepfvs TOV Aios TOV enl YlaWatiov Kal Bov^vyr]s,

XprjcravTos tov Ilvdiov 'AttoXXcovos, on XP^ ^Tfpov edos Trjs liaXXddus KaraaKevd-

aaadai, eK twv Iblutv norjaai toIs re deals Tfj T€ TroXei dvedrjKev. ? Second

century a.d.
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" PaUS. I. 28, 8 onoaa (SiKaorijpta) eVi rot? (f)ovev(rii/ eariv, a\ka koi (tt'l

UaWabta (caXovtri, koi Tails (trTOKTelvaaiv aKovaias Kpiais KadecrrTjKev, Cf.

Pollux, 8. u8 ; Harpocrat. S. v. enl naXXaS/m : Demoslh. Kara 'Apia-TOKfj.

§ 71. Cf. 4^ and 4^.

c Aesch, £tim. 1022 :

Iltfxylrco 8e (})eyyei T^afindScdv (TeXacrcfyopcov

es Tovs fPfpde koi Karco \d<w6s tottovs,

crvv TTpocTTToKoKTiVj atTf (j)povpov(riv Operas

Tovpov StKai'cof.

Cf. Rang. Itiscr. 814. 8.

^ Eur. Iph. Taiir. 1469 :

e^ecraxra Se

KOI TTpiv cr Apeiot? ev Trdyois \j/ij<Povs icras

Kpivacr , Opecrra, koi vopicrp! is tovto ye,

viKav, l(Trip(is ocrris av ^r](povs Xd^rj.

''^ Athena 'A^ionoivos at Sparta: Paus. 3. 15, 6 'Adijuas ^A^ionolvov

KaXovpei^ris lepov. cos yap drj dpvvoptvos 'i\puKKr]S 'iTrTroKocoira /cat Tohs Tiaibas

piTrfkde KUT d^lav, oiv TTpovTrijp^av, Upov Adrjvus IbpVfTai,

''^ Athena 'Iradpla : Hesych. S. v. (niderov 'Adrjvds.

" Athena Ge/xts: C. I. A. 3. 323 'oXrjcjiopov (? Ov\o(f>6pov) 'A0rjvds

Qepidos : on seat in Attic theatre.

Athena Upovaia and UpovoLa.

""^^ Athena npovala at Thebes: Bu//. dc Corr. Hdl. 1887, p. 5

inscriptions on fragments of pottery and bronze *AQdvas npovalas.

Paus. 9. 10, 2 ecTTi 8i Xocpos iv he^ia twu TrvXtov lepos AttoXXcovos'

. . . npCiiTa pev S17 Xldov Kara rrjv tcrobov foriv Adrjvn kul Ep/x^j ovopa^opevoi

Upovaoi. TTOirjcrai 8e nvTov 4>ftStay, Tr]v 8e Adrjvdv Xeyerai ^Kowas' pera de <>

vahs (OKo8dpT]Tai.

b At Delphi : Aesch. Fum. 21

naXAaj TTpovaia S' eV Xoyois Trpfa^fverai.

Herod. I. 92 Kpo/crcp 5e eart koi aXXa uvadi'jpaTa iv rjj EXXciSi rroXXn . , . iv

8f Upovijtrjs T^S iv AeXc^otcri dams XP^'^^1 pfydXr). Aeschin. k. KTrjaicf). I08

(j^gg^) dvaipelfjYIvBcaTroXfpf'ivKippalois KOLTTiv )(apav , , . dvadtlvaL . . . tu>

'

AttoXXcovi tw Ilu^ia) koi 'Apre/xtSt Koi Arjroi Koi'Adqva Upovaia. Hesych. S.V.

Ilpovaias' ^Adrjvds ripevos iv AfXcpols. Harpocr, S. V. uDvopd^ero ris ircipa

£^fX(f)ois 'ABrjvd Upovaia Sta to iTpo tov vaov iSpvcrdai. Plut. Praec. G(')'.

Rei. p. 825 B WtTtvovTas iv Tw lepw r^s Upovaias. Curtius, Atiecd. Delphi,

inscr. 43 and 45 \\6dva to. Upovaia,
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'^ Athena Upovoia. ^ At Delphi: Paus. lo. 8, 4 6 Tfraproi 8f {va6s)

'Adrjvas KoKe'irai Upovolas. Demosth. k. 'Apto-roy. A. p. 780 (la\ rals noXfa-i

nna-ais /Swjuoi Koi vfM navTcov rwv dfwv, ev 8e tovtois Km Upovoia^ Adrjvas us

ayadrji Koi peydXr]! dfov, Koi napa rm 'A-noXXuiVi ev AeX({)o~ts KaXXiaros Kai

fieyia-Tos vem evdvs ela-iovri e's to lepov. Photius, S. V. IJpovoia 'Adrjva' oi fieu

bin TO irpo roi) vaov tov ev AeXcfiols iaravai aiirfju^ 01 8e on Trpovvorjcreu ontos

TfKr] T] ArjTO). Diod. Sic. II. I 4 01 8e (llepo-at) en). Tiju avXrjcnv Toii fiavreiov

nepcpBevres TrpoT]Xdov pev pexpi tov vaov Trjs Ylpovoias A6i]vas ... to pev oiiv

eV AfX(^oTs navTelov daipovia Tivl Tvpovoia tt)v avXrjaiv 8Le<pvyfv,

^ At Delos : Macrob. i. 17, 54, referring to the birth of Apollo,

diu intervenit luno . . . sed divinae providentiae vicit instanlia, quae

creditur iuvisse partum. Ideo in insula Delo ad confirmandam fidem

fabulae aedes Providentiae, quam vaov llpovoias 'Adqvas appellant apta

religione celebralur.

« ? At Prasiae in Attica : Bekk. Anecd. 2C)g iipovaia'Adrjva.- dydXpaTOi

ovupa TOV iv AeXfpo'ii irpo tov vaov tov ^AnoXXavos i8pvpevoV Upovoia 8e

^Adrjvd ev Ylpaaials Ttji 'Attik^j ISpvTai viro Aioprjdovs,

''*' Aristid. I, p. 23, Dind. 6 6' 'AitoXXiov TiHiv avTov xPV^H-f^^^" ^avTrjv

TTpova-Tr]aaTo Kal irpoBveiv enera^ev. Id. p. 26 Movt] 8e 'Epyavrj Kal Upovoia

KeKXrjrai.

" Athena ^rjpla at Erythrae : Dittenberg. Sylloge. 370, 1. 27 Zi]vhs

<Pr]p[ov Ka\ 'Adrjuas ^Tjpias . . . inaiviov T,

*- Zenob. S- 75 E aXXoi 8e Xeyovai ttjv 'Adrjvdv evpelv ttjv 8ia t(ov y\rr](Pa>v

pavTLKt]V.

Epithets of the war-goddess.

"^ Athena ^AXaXKopevr) :
^ Horn. //. 4. 7 :

Aomi pev MffeXfio) dprjynves ela\ Bedcov,

"Hprj T 'Apydrj Kal 'AXaXKopevTjti 'ABt'jvT].

Paus. 9. 33, 4 'AXaXKopevai be Kap-q pev evriv ov peydXi] . . . yeveaOat 8e

aiiTt] TO ovopa oi pev dno 'AXaXKopeveoJS, avSpot avTOxOovoi, vno tuvtov 8e

\\.6r]vdv Tpa(}}rivai XeyovaiV . . . AncoTepo) 8e Trjs KU)pT)s enenoir^TO ev t(o

xSapaXd TTjS ^Adrjvds vaos Ka\ ayaXpa dp^alov eXiipavTos. Cf. Steph. BjZ.

S.V. ^AXnXKopeviov. Ael. Tar. Hist. 12. 57 (^^P* TepaTav To7s QrjjBaiois

irpocpaivopevcov, ^AXe^dvdpov en avTovs ttjv hvvaynv ayovTOs) to 8e Trji 'A6r]vdi

TTji KoXovpevrjs *AXaXKopevijtSos ayaXpa avTopdrois KaTecpXe^Or}. Strabo, 413

y AXaXKopevai) . . . e\et. 8' dp^alov iepov 'Adrjvds (T(f)68pa Tipwpevov, Ka\ Cpacri

ye TTJV 6eov yfyevTjcrOai evBdbe . . . kol anopdrjTOS ae\ 8ieTeXeaev tj ndXts, ovre

peydXr] ovaa ovt ev evepKel xcopia Keipivrj.
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1j In Chios: Bull, de Corr. Hell. 1877, 82, No. 8 'Adrjvd'A'knXKo^iivn

TO 6vp{TpiKov vrjyfia dvedrjKfv rov lepov irepi^okov KaraaKevrjs.

^^ Athena npo/zaxo'p/ia : Paus. 2. 34, 8, near Hermione, iv ^ovnopdpco

Be TTfnoirjTM p.ev iepov Ar]p.riTpos Kol T^y nai86s, nenolqTiii 8; ^A6r]m<;' eni-

KXrjais 8e ecrri tjJ Seco Trpofxaxopfia.

^'^ Athena 'Apda. a At Athens, on or near the Areopagus : Paus.

I. 28, 5 0o)/xoy ((TTiv 'Adr]vas 'Apelas, ov due'BrjKev (^Ope(TTr)s) dnocpvyutv Trjv

hiK-qv. C. I. A. 2. 333 oporrai 'Adrjvaiovs piu AaKedaipoviots H\iov, Apr],

'Adqvdv 'Apdav (^c'nc. 27 I B.C.).

^ At Plataea : Paus. 9. 4, I WKarmfva-i be ^ASrjvds entKXrja-iv 'Apfia?

ecTTiv Upov. (OK<)8opTjdr] 8e dno \a(pvp(iOV d ttJs /ia^'?* crcpiaiv ABtjvaioi, rr^f

yiapaBoivt. dneveipav.

« At Smyrna: C. I. Gr. 3137, in the oath dictated by the Smyr-

naeans to the Magnesians, 'O/xi/uw At'a Triv "ViXiov "Aprj 'A6r]mv 'Apeiav

(period of Diadochi). Athena-worship at Smyrna, Id. 3154.

<! At Pergamon: Frankel, Inschr. voti Pergamon, vol. i, No. 13,

oath of EumeneS, opuvoi Ala . . ."Apr] \\6r]vdv \\peiav.

®' Athena 'aXki'St^/lios : Liv. 42, 51 Ipse (Perseus) centum hostiis

sacrificio regaliter Minervae, quam vocant Alcidemon, facto.

''' Athena hrfim at Olympia: Paus. 5. 14, 4 Terapra Kal irep-ma

'ApTepi8i 6vovcn Koi ArjmSt 'Adrjva, (ktu 'Epydvrj. Cf. Hom. ll. lO. 4 60

Kol ra y 'Adrjvaij] Xr]'iT(.8i fitoy 'OBvaaevs

iyj/oa dvecr^eOe X^'P' '^''' eixopevoi enos rjvda.

^^ CollitZ, Dialed. Ilischr. 3001 Megara Tot'S' diro Xalas ruv heKarav

dvedrjKfv 'A6r]vai (circ. 450 B. c).

*^a Athena Za<TTr)pia at Thebes: Paus. 9. 17, 3 nAjjo-iW 8e 'Ap^ti-

rpvoivos 8vo dydXpara Xidiva Xeyovcnv 'Adrjvds iniKkrjaiv ZwcTTrjp'iai. Xafielv yap

TCI onXa avTov evTav6a.

^ At Athens: C.I. A. I. 273 'Adrjvalas ZcoaTrjplas H. . . . tokos (fifth

century B.C.). Cf. Paus. I. 31, I ev ZuxxTrjpi 8e enl daXda-arjs /cot ^apos

'Adquds Ka\ 'AttoXXcovos koi 'AprepiBos kcu XrjToxJs. TeKeiv pev ovv tovs Tra'i8ai

evTUhda ov (Paai Xvcracrdai 8e tov ^(i)crTr]pa cos Te^opevrjv.

C Hesych. S. v. Zo^a-Tfipa' \\dr]vds entdeTov ev Boiwrt'a.

*" ^ Athena ^Tparia : Plut. Praec. Rei. Ger. 801 E "Apeos 'EwaXiov Ka\

'^TpaTias 'Adrjuds.

b l,Toixeia at Epidaurus : Cavvadias, Epidaiire 90, dedication 'A6avds

2T0ixfius.
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'^^ Athena 2aX77ty^ at ArgOS : PaUS. 2. 21, 3 'XBr^vas Be IBpCa-avSaL

^- Athena 'EyKeXaSos : Hesych. s. v. fj 'Adrjvd.

^^^ Athena 'Innia at Tegea : PaUS. 8. 47, I t6 8e ayaKpa iv Teyea TO

f(^' TjpSyv eKopiaOr] pkv eK dfjfjLov tov Mavdovpecov, Imria be Tvapa toIs Mav-

duvpevcriu el^ev eVt/cX/ytrt!', on rw eKdvcop Xoyo) ytvopevrjs To'is 6eo7s npos

ViyavTas paxi^ eVjjXao-f i/ 'EyKeXcidco iwTToiv to apfia. At Acharnae in Attica

:

Paus. I. 31, 6 Tr]v be 'inniav 'Adrjvdv ovofid^ovai. Cf. inscription found at

Menidi : C. I. A. 2. 587 dvadrjpaTa dvi6r}Kev Trj 'Adrjva Trj 'innia. At

Olympia : Paus. 5.15,6 Ttjs 8e irpos tov ep^oXov KoXovfieuov ea-obov Trj pev

"Apeois 'IttttIov t;] be ^Adrjvds 'innias iBcopos. Cf. ''^ ^ *, '^ ^,
^"^ S.

^ Athena Ke\ev6eia at Sparta : Paus. 3. 12, 4 tov be tuv fSibiatwv dp^elov

TTfpav ecTTiv'Adqvds lepov' Obvaaevsbe Ibpvaacrdai. to liyaKpa XtyeTai koi ovopdaai

KeXevdeiav, tovs Ilr]ve\6nr]s pvrjaTrjpas bp6pa> viKrjaai. IbpuaaTO be Trji KfXei;-

6eias ifpd dpiBpa Tpia, bieaTrjKOTa utt dWrjXwv.

^' Athena Tlapela at Sparta: Paus. 3. 20, 8 ti]u be err 'ApKoS/a?

lovaiv (K 'S.ndpTTjs 'Adqvds eaTijKev eniKkrjcriv Ilapfias ayaKpa eV vnaidpai.

'•'^ 'Adrjvd XaXiv'iTii at Corinth : Paus. 2. 4, i XaXiuiTibo^ 'ABrjvds

lepuv' ^ABrjvdv yap . . . (f)aa\ Kai ws tov TlTjyaaov ol (BeX\epo(f)6vTr]^ Trnpaboit]

yeipaxrapevT] /cat evdelaa avTrj tw imrco ;(aXn'oi'. to be dyaXpd oi tovto ^oavov

ecTTi, Trpoaanrov be Ka\ X^'P^^ '''''' ciKpoi irobes elai XevKov Xi6ov,

'•"' Athena Nikj; ^ a.t Athens, called later "ATn-e^or : Paus. i. 22, 4 tuv

be npoTrvXaicov ev be^td Nlktjs eaTtv 'AnTepov vaos. Cf. ^"'" ^, vide SUpra "^ ^.

C.I. A. I, p. 74 '^Bfjvaias ^LKtjs (TTecfiavos ;^pu(ro{)s'. Id. 2. 471, 14

avveXovpevrjs be koi Ttji Bvatas Trj AOrjva Trj NiKrj avvenopiTevaav KaXwy

Ka\ eva\r]p6v(ii>s ^ovv (jvpnep'^avTes rjV Ka\ eOvcrav iv aKponoXei Trj OetS. lb.

2. 678 A I, 15 ^A6r]va NUrj (TTe({)avos dno Xrftwv. Soph. P/ll7. 134 NiV-^

T 'A6dva IIoXio? tj (Tu^ei p del. Et. I\Iog. 605. 5*^ o6ev Kai fj ^Adrjvd N/kt;

npoaayopeveTai. Eur. Ion 1528 :

pd Trjv Trapacrnl^ovaav appacriv noTe

l^iiCT)v ^AOrjvdv Zrivl yrjyevfls em.

Cf. lofi 453

Arist. E^. 581

(pav

'Adavdv iKeTevo)

npopadel TiTavL Xop^ev-

Be'iaav kot aKpOTUTas

Kopvcpds Atof, 0} JJoTva Nikq,

CO noXtou;(e naXXay . . .

bdp dcpiKoii Xa^ovcra tt/v
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eV (TTpariais re Koi ixd^ais

rjfi€Tfpai> (Tvvepyov

^ At Megara : PaUS. I. 42, 4 hepov ivravda Upov 'Adrjvas TrfnoLTjTai

KoKovpe'vrjs Nik?/? koi aXXo AlafTiSos. At Olympia : Id. 5. 26, 6 jrapa Se t()i/

Adrjvau TrenoirjTni f^iKt]' ravT-qv MavTivels dvfdeaav . . . KaXapii 8e ovK e;^ovo-ai'

TTTepa noiTjcrai Xeyerat arropipovpevos to 'Adrjvrjcri Trjs ^Anrepov KaKovpfvrjs

^oavov.

^ At Erythrae : Dittenberg. Sjll. 307. 27.

^' Athena NiKTjcfiopos at Pergamum, vide ^^ "o, cf. decree of the

Aetolians : ColHtz, Dialect. Inschr. 1413 Kaddnep 6 ^aaiXevs Evpei>r}s

avuKoXel rh refievos ras Addvas raf NiKrjcpopov to ttotI Ylfpydpcoi cicrvXov Kaduis

KG opi^r]^ avvano8e8f\dai tovs AItooXovs ncrvXov dpev avTO to dn AiTcoXoiv.

^^ Athena as goddess of the arts.

^ Schol. Soph. 0. C. 56, at Colonus and in the Academia, awTipdrai

(0 UpopTjdfvs^ rf] 'Adrjvd, Kaddinp 6 ''li(f)ai(TTos. koi ecrTiv aiiTov TraXatov ISpvpa

Kai jScopos ev rw Tepevei T^y 6eov. AeiKVVTaL Se Koi ^dcTLS dp^aia koto ttjv

f'i(Tu8ou, iv
fi
Tov Te Upopijdecoi (crrl rviros koi tov 'HcpataTov (quoting from

Apollodorus). Cf. Pans. I. 30, 2 eV 'AKaBrjpia ia-Ti npopijdecos i3(i)/x6s (cat

deovcTiv an' avTOv npos Ttjv ttoXiv, i'^ovTes Kuwpt.ivas Xapnu^ai.

" Plato, Laws 920 D 'HcfiaicrTov Kcil ^A6r]vds iepov to tuiv drjpiovpycov

yevos.

c Aug. De Civ. Dei., 18, ch. 12 in teniplo Vulcani et Minervae

quod ambo unum habebant Athenis. At Athens: Paus. i. 14, 6 v-nlp

hi TOV KepapeiKov koi cttouv ttjv KaXovpevTjv (SaaiXeiov vaos ecTTiv 'HcfiaicrTov

Koi oTi pev liyaXpd ol napfdTTjKev 'Adrjvds, ovhev 6avpa (noLovprjv tov eVi 'E/Jt-

)(dovia iiriaTupevoi Xoyov' to Se ayaXpn opoiv Trjs ' A6r]vds yXavKovs f'x^" tovs

6(f>daXpovs, Ai^voiv TOV pudov ovTa evpiaKOv.

^ Solon, 13, 1. 49, Bergk

:

(iXXos Adr]vait]s Te Kui 'H<paiaTov 7ToXvTf)(v{a)

epya dafls ;(etpoTi/ crvXXey€Tai 13lot6v.

^^ Athena 'H(pai(TTia : Hesych. s. v. : cf. C. I. A. 2. 114 b.

'^'^ Athena 'Epydvr) : ^Diod. Sic. 5. 73 'A6rjva 8e npoa-dnTOva-i ttjv rt

Ta>v fXaiav rjpepaxTiv Kal (f)VTtiav napadovvai toIs dvdpanois . . . npos 8e tov-

Tois TT]v TTjs {(rdrjTOS KaTa(TKivr}V Koi ttjv TfKToviKijv Te-^vqv, €Ti 6e noXXd tuiv iv

TnT? oXXaii (nio'TTjpat.s (KTrjyrjcraaBai To'is dvdpaynois. fvpdv 8e Koi tijv tu>v

aiiXcbv KaTa(TK€VTjv . . . Kai to (tvpoXov iroXXd. twv fpiXoTe^vcov epyav, d(p' l>v

'Epydvrjv avrqv TTpoaayopiVitrOai.
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^ At Athens: PaUS. I. 24, 3 npaiTOL fxeu yap (^ Adrjvmni) 'ABrjvap eVcoi^d-

fiarrav Epyavrjv. Soph. E'rag. ^24 j3«r' eiV 6S01' 5?) ttoj 6 xfLpoiva^ Xfcb? 01

Tijf A((jj yopytoTTii' Epyai'Tji' o'Tarotj X'lKvnicn TrpoiXTpfntcrdf, Hesych. S.V.

XtiKvoiai TvpodTpiTTfcrOai XiiKva ... a eVri (cava «'^' ots to Xiji'd (irtrideTO,

cinep elal Kapnoi, irvpivoi,

c C. I. A. 2. 1434, inscription found on the base of a statue on the

Acropolis, ? latter part of the fourth century b.c, Xtpa-i re Ka\ rexvan

fpycov T61\.fj, lis re diKiuan dpe'^ap.evr] reKvwp yeveav dvedrjKe MtXivva cro\ TTjvSe

fivrjfjirjv, dfci Epydi/jj, a>v eiTovrjafv poipav aivap^ap.€vri KTedvoov, rip-utaa X^P'"

(TTjv. C. I. A. 2. 1329 BdK;(ios rfi 'A6r]va Tfi 'Opydvrj dnapx^v dvedrjKep

aTf(f)avu)6(\s vTTo Tav Btaacorodv, inscription found near the theatre of

Herodes.

'-^ At Sparta : PauS. 3. 17, 4 i'a-n 8e km erepov avTodi 'Adrjvds 'Epydvrjs

Upov.

® At Olympia : PaUS. 5- 14? 4 f^™ {dCovaiv of 'HXeloi) 'Epydvrj. ravrj]

rrj Epyupr] Koi oi arroyovoi <I>(iSt'ou, Ka\ovp.fvoi dt ^aidpvvTiii, yepas napii

HXetcov €i\r]<poTfs tov Aios to ciyaXfia dno tu)v Trpocn^av6uTa>v Kaduiptiv, ovtoi

Bvovaiv ivTavBa 7rp\v q XapTvpvvfiv to ayaX/zn I'ip-^ovTai.

f At Megalopolis : PaUS. 8. 32, 3 ela\ 8e . . . deoi, TrapexovTai 8e Kn\

ovTOL (Txripa Terpdyciiuov, 'Epyurat 8e ((ttiv avrols enUXtjais, ^A6r]vd re *Epydf»;

Km 'ATToXXcof 'Ayvievj.

K At Thespiae : PaUS. 9. 26, 8 Tr]v be. 'Adrjvdv Trjv 'Epydi>r]V koi avrrjv

Kai UXoxiTov 01 TrapeoTTTjKOTa eVotTjo-f. Et. Mag. p. 369. 5 1 'Epydi/ij* 17

Adrjvd' napct to toov e'pycov fTri(TTaTe7v, TavTT]<i evpafxevrji tcis Tt^vas.

^ XaXxeTa : SuidaS, S.V. eopTT] ^Adj}VTjai^ a Tives 'Adrjvaia KoXovcnv. . . . vare-

pov he VTTO pLOVcuv rjyeTO tcov rex^virau, on "HtpaiffTos ev rfj 'AttiktJ ^oXkov

flpydaoTo. euTi 8e evrj Koi vea tov Ilvai>e\l/La)Pos, ev ij koi Upeiai p.eTa tSdv

dpprjcpopoiu TOV TTenXov Btd^ovTai. . . . ^apoSrjpos 8e (prjcnv ovk ^Adrjvd ai/eadcu ttjv

eopTT]V, dXX' 'H<pai(Tr(o : cf. HarpOCr. £/. Mag. S.V.

^^^ Athena 'Epydrtf at Samos : Hesych. s.v. napa de 2apioii tj 'ABrjvd.

'^^ Athena 'Opydvr] at Delos : Bu//. de Corr. Hell. 1882, p. 351

AOHNAH2 OPTAN HZ, ? fifth century.

^'*' Athena KaXXi'fpyos at Epidauros: Eph. Arch. 1884, p. 28, Inscr. 72

'Adrjvds Ka^XXiepyov
'

AttoXXmvios Atopni
(J

Acopat'ou) TTVpocpoprjaas (? :^nvp(jio-

prjcrai) to ZP' eros : imperial period.

*'•' Athena TeXxti-ia at Teumessos: Paus. 9. 19, i Ka\'AdrivdsevTfvp.r)(Tm

TfXxi-vias e'aTip iepov, ciyaXjia ovK e^ov. Cf. StobaeUS, Florilig. 38. 56 eK

Ttis Nt/coXdoi/ idatv (rvvaycoyrjs. TeXx'iPes av6pa>TT0i . . . Tf^i/irat Se 6pt€s koi
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TO. TUiv nporepcov epya patprjfTdfxevoi ^A$r]vas Te\)(ivias aynXfta TTpSymv 'i8pv-

cravTo, ioarrep el tis Xeyot Adrjvas ^aaKavov.

'"^ Athena 'ArjScoi/ : Hesych. S.V. 17 'Adr]va napa Ila/x^vX/oty.

"® ? MovaiKT] at Athens: C. I. A. 2. 69 r^s p-ovcriK^s ['Adrjvai coniec.

Boeckh). Cf. '''.

^"'^ Athena Bo/ii3vX/a : Hesych. j.z^. tj 'Adrjva iu Boicor/a. Plut. De Mus.

1336 B 17 Se Kopivva Koi 8i.8a)(6fival (prjrri Tov^AnoXXiova vn 'Adrjvaias aiiXelv.

Schol. Find. Pyih. 12. II. 6-12
17 yap ^Adrjva €vpe TO p.(\os TTJi avXrjTiKiis.

^"^ Athena MaxavlrLi : Paus. 8. 36, 5, at Megalopolis, ea-n de 'Adrji^at

Itpov fniKXrjcriv Ma)(aviTi8oi on ^ovXevfiarcov tarlv t] 6ebs Travroicov koX fniTe^-

VTjpaTCJV fvpfTis. Arist. vol. I, p. 24, Dind. Xapires S' avTTjs nepX \flpas

larairrai,

'"^ Athena 'YyiHa *at Athens: Paus. i. 23, 5, on the Acropolis,

6(a>v aydXpuTa. icrriv 'YyieUii Tf, rjv AaKXrjntov naida eiuai Xeyovcn, Kai

'A6r]vds fTriKXrjariv Kai TavTrjs 'Yyifias. Arist. vol. I, p. 2 2, Dind. 'ASTjvaioyv

ot TrpeaiSiiTaTOi koi 'Yyieias 'Adrjvdi IBcopou ISpvcravTo. Mitt. d. d. Ilist. Ath.

1887 (xii.), p. 388: cf. p. 154 SEN. ..VriEl ... AUH5 EPOIE^
HA I AN E©= '-A-^'7i'a'a 'Yyiela KdXXis (TToi-qa-f nai dveBrjKf. Cf. fifth century

inscription published in AeXrlov 'ApxatoX. 1888, p. 95. ^ . . . au (h)

vyiem . . . Ev<ppovws (/x* av(d€Ke)v (Ho) Kepapevs mrapxev TraiSi Atoy pfyaXo.

C. I. A. I. 335 ^A6t]vaio{. Trj AdTjpaia rfj 'Yyieia JJvppos fTroirjcrev 'Adrjvaios.

Cf. Plut. Pericl. 13 tTri rovra (on the occasion of the recovery of his

workman) kcX to x'^'^'^^^ ayaXpa Trjs 'Yyieias 'Adrjvas dvecTTqaev (6 Ilept/cX^s)

eV UKponoXfi irapa top ^wpov os kol TTpoTfpov tjv, u>s Xeyovai. C I. A. 2.

163, vide ^*z_

^ At Acharnae : Paus. i. 31, 6 ^A6r]vai 0a>p6i ecmv 'Yyitias.

c At Hieron near Epidaurus : Cavvadias, Epidaure 49, inscription

second century a. D., 'Adrjva 'Yyuia 6 Ifpevs Tov ^corfjpos 'A(TKXr)7riov MdpKos

lovvios AaSoO;^or.

"° Athena Jiaiuvia at Athens : Paus. i. 2, 5 evTuvBd ioTiv 'Adrjvdi

(lyaXpa TlaicDvias.

^^^ At OropUS : Paus. I. 34, 2 'QpcoTr/ois va6s re ea-nv ^Apcfiiapdov . . .

7ra^e;^6rni de 6 ^oopos p^prj' . . . TfTdprr] S«' fari tov ^cupov po'ipa 'AcppoSiTrjs

Koi TlauaKeias, (ti 6e 'laaovs koi 'Yyieias koi ^Adrji/di Uaiwuias.

^^^
? Athena Kaddpaios : Arist. Dind, vol. i, p. 26 Trpoip^Tm 5e Ka\ Itpels

Kaddpaiov avTrjv iniicaXovvTai,

^'^ Athena 'AnoTponaia *at Erythrae : Dittenberg. Syll. 370. 1. 70,

115 Aioj aTTOTponalov Kai ^Adrjvds diroTponaias.
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'' At Rome : \\6ava anoTpoTrala ex oraculo C. I. Gr. 5939.

'" Athena 2cor«pn ^at Asea : vide "&.

" At Athens : C. I. A. 2. 305 'iBvnv t«s re Bva-ias rai Au ra 2<or^pt Ktii

rf) 'KOrjva rfj ^ayrfipa. Cf. 325, 326, 469. 21. I^. I387 'AiroWoiviav . . .

GvyoTipn Kavr](f)nprj(raaav 6 Trarfjp Koi fj prjTrjp Aii <ja)Tr]pi koI 'A6i]va crarfipa

uvi6r]Kav. Cf. inscription on seat of Attic theatre, C. I. A. 3. 281.

^ Athena Swrftpa in Delos : Bull, de Corr. Hell. 1882, 22,

inscription containing temple-accounts, tm tovs aTf(}>dvovi nXe^avTi tls

Bvcriav ^AnoKkuiVi 'AprepiSi Arjro'i Au Swr^pi 'Adrjvq ^cordpa (sCCOnd Cen-

tury B.C.).

^^^ Athena Sulrts near Lerna : Pans. 2. 36, 8 in\ Kopv(f)>] rod opovi

(roil JIovTivovj Upov re 'Adrjvas SotVtSos epdnia eVt \x6va.

Cult-titles and cults shared with Zeus.

^'^ ^ Athena SuXXaw'a at Sparta : Plut. Lye. 6 Atoy ^vWavlov KaVABrjvas

SuXXai'uis' Upov ISpvadpevoi'.

^ Athena Seri'a at Sparta: Paus. 3. 11, 11 fan ku\ Zevs Atvioi Ka\

AOrjva Sfvia.

c Athena 'AnoTponaia with Zeus 'ATroTponaioi at Erythrae ^'^.

^^ Athena 'YTrepSelia : Steph. Byz. J.Z^. 'Ynfp8e^iou. x'-^P^'o" AeViSou, eV

u> Zevs 'YTrep^e^ioi kcu 'Adrjva 'YnepSf^ia.

e Zeus ^oDTrjp and 'Adrjva ^oiTeipa, ^^°^.

f Zeus KTTjcrios and Athena Krrjaia, ^^.

s Zeus ndrpios and Athena narpia at Anaphe, '^°.

^ In the PeiraeeUS : Paus. I. I, 3 Seas 5e a^iov rav iv Udpaul pakiara

ABrjvas earl Kai Aios rtpevos' ;^aX/<oO pev dp<p6T(pa to. ayaX/nnra, e^ft be 6

ptv (TKrjTrTpoi> Koi ^iKrjv T] 8e 'Adqvd 86pv.

i At Delos : Zeus KivBios and Athena KwOia : Bull, de Corr. Hell.

1882, p. 343 ^acriKea Ylro'Xepa'iov (rcoTTJpa . . . 'Ape'ios IlToXepaiov 'AXe^-

avSpevs Tov eavrov evepyerijv Au Kvpdia Koi 'Adrjva KwOla.

k 'Adripd Aiv8ia and Zevs UoXievs, vide *^
; Athena Polias with Zeus

at Amorgos, ^'^s
; at los, ^*^.

1 Zeus ^rjpios and Athena ^rjp'ia, ^\

™ Zevs 'OpoXaios and Athena 'OpoXais in Boeotia, *".

Ritual.

^'^ Diod. Sic. 5- 5^ (p^al rovs piv 'HXtaSar Sta Tr]v crnov8fjv eniXaSope-

vovs eveyKelv irvp eTnOelvai to. Ovpara, tov 8i Tore ^acriXevovTa twv ^Adrjvaicov
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Ke»fpo7ra (n\ tov nvpos Bvcrai vcrrepov. Sionep (paal hiajjievfiv p^xpi Toii vvu to

Kara ttjv Qvaiav 'ibiov iv rff 'PoSm Ka\ ttjv 6eov iv avrfj Ka$i8pvcrdfa. Cf. Find.

0/. 7. 48. Worship of Athena Alea, ^*d ndi/Spoo-oj and the €ppT](j)6poi, ^^;

Scirophoria, " ; npoxapKrrfjpia,^^; Panathenaic ritual, ""^n, o, z • priest of

Athena iloX tart? at Tegea, ^* «
; of Athena Lindia at Carpathos, Geogr.

Reg. p. 421
;

priest of Athena at Phaselis, '''o- at Amyclae, °^'^; boy-

priest of Athena Kpavala at Elatea, ^^ Sacrificial animals, Iliad 11. 728
Avrap ^Adrjvair/ yXavKwTTtSi (Sovv dyfXeirjv. Ovid, Jl/eL 4. 754 MactatUr vacca

Minervae. Sow on votive relief, JLp/i. Arch. 1886, iltV. 9. Schol.

//. 2. 547 6i]K(a 8e tij 'A6tpa Ovovaiv : cf. ^''c, ^^i
: cf. Eust. //. p. 283. 34.

Bull-sacrifice, Suidas, s.v. Tavpo^oXos : Paus. i. 27, 10 ruv 8e iv tw

Mapadaivi ravpov varepov Qriaeiis is Trjv aKpoTToKiv iXdcrai Kal 6vaai Xiyerai rfj

6ea. Male and female victims in the sacrifice at Ilium, C. I. Gr. 2.

p. 889. Eust. II. p. I 752* 24 fat Tr)v iipnav 5e, cfiaai, rrjs ^ASrjvds edos rjv

ov 6v(iv dpvrjv. Sacrifice of goats on the Acropolis, vide Zeus-ritual,

p. 100. Varro, De re Rust. 1.2, 19 ut Minervae caprini generis nihil

immolarent propter oleam . . . hoc nomine etiam Athenis in arcem non
inigi praeterquam semel ad necessarium sacrificium.

Cult-monuments.

"* Tertullian, Ad Nat. i. 12 quanto distinguitur a crucis stipiie

Pallas Attica et Ceres Raria quae sine effigie rudi palo et informi ligno

prostant.

^'^ At Aliphera : Athena Tritogeneia by Hypatodorus, ^^ f. Cf. "'*«.

^2° Anth. Pal. 9. 576 :

Uapdive TpLToyevda, rt Trjv Kvirpiv apTL p,e Xvnels

Tovpov S apTToXea Scopoi/ i')(fis naXdprj '

(TOV 86pv Koi auKOs eariv' ipov Se to prjXov vndpx^fL'

apKfl Tco prfKca Ki'ivos 6 np\v woXepos.

Seated Athena.

^^^ At Ilium : ^ Strabo, 60 1 t?js 'Adrjvdi t6 ^oavov vvv piv ia-TTjKOs Spdrai,

"Oprjpos de Ka6)]pevov ipcpalvei . . . ttoXXo fie Ta>v dp)(alu)V riji 'Adtjvds ^odvcov

KaOripiva hcLKwrai, Kaddnep iv 'Paxaia MacrcraXia Pwpr] Xiw iiXXais nXecoai.

^ Paus. I. 26, 4, at Athens on the Acropolis, Kadfjpevdv ianv 'A6i]vds

ayaX/xa, iniypappa €)(ov ws KuXXias pev dvadeirj noirjaeie 8e "Ev8olos.

*^ Il>. 7- 5) 9 "Ecrrt Se eV ^Epvdpais Kol ^Adrjvds IloXtuSos vaos Ka\

ayaXpa ^vXov pfyedei peya Kadijpevov re iirl 6p6vov Koi rjXaKnTijv iv eKaripa

Ta>v xeipav e;(fi Kal eVl Trjs KecpaXfjs ttoXov, tovto ilvBolnv rf)(yrjv ireKpaipopeda

tlvai. Cf. Athenag. Leg. pro Christ. C. 14 rh pkv yap iv 'E^eVw tPjs 'Ap-
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T(fU^os Koi TO T^s 'A6r]vas . . . Koi txjv KadrjfjLevrjv' Evboios fipyaaaro fj.a6r]Tr]i

Aai8aKov.

*1 Seated Minerva in Rome : Suet. Cah'g. 25 luliam Drusillam

Minervae gremio imposuit, alendamque et instituendam conamendavit.

'-2 Athena Polias' image at Athens: '^ Paus. i. 26, 6 : vide ^^

l* Schol. DemOSth. Androt. p. 597 R rpla yap dyaXnara rjv iv ti]

aKpnnoXfi TTJs 'Adqviis iv 8ia(f)6pois Tonois, iv fxiv f^ apx^i yevopevov e^ eXaias,

OTTtp fKaXflro rioXiuSoy 'Adrjvas 8ia to avTrjs eii^at rfjv iroXtv.

c Arist. Av. 826 :

EY. Tis 8a\ 6eos

TToXioiixoa earai, tw ^avovpev tov TrtnXov
5

IIE. Ti 8' ovK 'Adrjvaiav eaptv Ilokiaha

;

EY. KciL TTuiS av fTi yevoLT av evTaKTOS TToXif,

onov B(6s yvvf] yeyovv'ia TravonXiav

eaTTjK f'xnvaa K\€ia6evr]s de KepKida
;

d Eurip. E/ec. 1254 :

'EX^ui/ 6' 'Adrjvai, IlaXXaSo? utpvov ^piTas

Trpoa-TTTv^ov' flp^ei yap viv enTorjpevas

btivoli BpuKovcTiv, wo-re p.rj yj/aveiv a-edev,

yopya)(pi' inrepTdvovcra a'ov Kupa kvkKov,

e Alciphr. Ep. 3. 51, 4 ipo\ yevoiTO, Tfpopaxe ' Adtjva Ka\ noXiovxe aartos

^ A6r]vr](Ti Ka\ Cr](jai Kat fi'inv cmoXiiTfiv.

"^ Palladia: » Schol. //. 6. 88 </)acri to Ston-ere? avhpo^ (paiyos) bopav

Tjpcpuo-Bat, i'xeiv be UTeppaTa /cat riXaKaTrjv, iv be ttj Ke<paX;i noXiv (? noXov) Ka\

iv TJi 8e^ia X"p'' 86pv.

^ Apollod. 3. 12,3 rjv Se (to StOTreres IlaXXdbiov tw peyedei Tpinrjxv,

Tins be TToai crvp^el3r]K(k, Ka\ tj] pev be^iu bopv birjppevov e'xov, ti] be eripa

T]\aKdTi]v Ka\ (irpaKTov.

c Strabo, 264, speaking of Troike, the port of Heraclea, t^s tS>v

Tpoxui/ KaTOiKias TfKpr]piov iroLOvvrai. to t^s 'Adrjvdi ttjs iXidboi ^oavov Ibpv-

pevov avTudi, onep noTapvaai pvBevovcriv dTrocTTrmpevoov twv UeTcav . . . Ka\ yap

iv 'Vapf] Ka\ iv Aaovivta (cut iv AovKepia Ka\ iv ^ipiribi 'iXias ABrjvd KaXe'irai

U)S iKeWev KopiaOelcra.

d At Amphissa : Paus. 10. 38, 5 iv be rrj uKpondXei va6s <T(j)i(Tiv 'Adrjvds

Kai t'lyaXpa opdov xoXkov nenoLrjpevov, Kopi.a6i]vai. be inro QoavTos (^auiv ovttjv

e£ 'iXiov Kcii eivai Xa(pvpcov tu>v iK T/ioiaj.

e Arnob. Adv. Nat. 4. 16 Nonne vides in Capitoliis omnibus virgi-

nalis esse species Minervarum et innuptarum his formas ab artificibus

cunctis dari.
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f Schol. Ar. Acharn. 546 IlaXXaSta eV Tmr npa>ijais rwv rpirjfiwv ^v

ciyaXiJLaTd Tiva ^iiXiva r^f ' Adrjvas Kadidpvfieva cov eVe/ifXoOi/TO fxeXXovres TrXfif.

^^^ Athena 'Ayopaia at Byzantium : Corp. Script. Hist. Byz. Xiketas

Chthoniata, pp. 738—739 to ^cno^ inl aTviXrji fv T(o KoiuaravTiveM (^opa Tr]s

\\6T]vas ayciKpa' dvi'iSaive [lev tj-jv rfKiKiav opQiov iy is rpiuKciba ttoScoi' . . .

Tro8r]pr]s de rjp fj arohr]' plrpa ^' "Apfos ttjv l^iiv 8i.fiXr](})VLa 'iKavcos avTrjv

Trtpucr({)iyy€V. (ix,^ fie Kanl tols arepvois . . . oiytScoSer iivev3vpa . . . 6 Se ye

av)(rjv a)(^iTCi)v a>v (cni npos to boXix68fipov dvaTeivop-evos iipa-)^ov els Tjbovriv

Beap-a rjv . . . to. x^'^'J ^o^av napelxov as fl -npoapivti tis peiXixo" (fioivrju

kvariaerai . . . tovs 6(p6a\povs Ipepw ttuvtI ptopfvou , . . imrovpis 5 eniKei-

pevT] rfj Kf(f)u\fj 8eiv6u Kadvnepdfv evevev . . . rwi' 5e ^eipwv t] pev Xuia ra

avveiTTvypeva Tr]s ecrdrjros avfareWe, drtpa 6 eKTeivopeyq npos K\lpa to votmv

fl^f TT]V KecjiaXijv 7]pepn Troys eyKXivopeviju (Kf'i.

^^^ 'Slktj ^Adr]vd : ^ HarpOCrat. S. v. otl be Nik^s 'ABrjvds ^oavov nmepov,

fX^" ^^ f*" '''I) ^^1'? poav, iv be. ttj evoovvpto Kpdvos, eTipaTo nap' 'AOrjvaiois,

bebrjXwKev 'HXiobcopos 6 TrepirjyrjTTis ev a Trepi aKpoiroXeuis.

^ Schol. Arist. Av. 573 veaTepiKov to Tr]V NiKr/i/ (cm TOv"Epa>Ta enTepS)-

adaL' "Xpxevvov yap (f)acni' . . . 01 be 'AyXancpcovra 7rTt]ur]v epydcraaQai ttjv

'Slktju.

^^^ Athena {? 'Apeia) at Athens: Pans. i. 8, 4 "Apeto? ea-Tiv lepuv, tvda

dyaXpaTa bvo pev ' AcfypobiTijs Ke'iTai, to be tov "Apeoas eTvuirjaev AXKapevrjs, ttju

be 'AOtjvclv dvi)p Udpios, ovopa be avTU) AoKpos.

^" Athena Movo-ikt]: Pliny, 34. 77 Demetrius (fecit) Minervam quae

musica? (libr. myctica) appellatur ; dracones in gorgone eius ad ictus

citharae tinnitu resonant.

128a Paus. 9. 40, 3 ^oava iv KprjTr] . . . 'Adrjvd napa Kvooaiois, WOrk of

Daedalus.

^ At Cleonae : Paus. 2. 15, I eavLv iepbv 'Adrjvds, to be ciyaXpa SkuXXi-

bos TexvT] Ka\ AiTToivov, piidrjTas be elvai Aat8aXou crcpas . . . {^iBeXova-ij.

^'^ At Olympia in the temple of Hera: Paus. 5. 17, i r^v'Adijvdv

Kpdins iniKeipevTjv Koi bopv Ka\ ddTTiba r)(cfO"ai' AaKibaipovlov Xeyovaiv epyov

elvai tilebovTos (leg. pev AovToj.

^^° Athena Alea by Endoeus, ^^^.

"' Athena Idevids by Gallon: Paus. 2. 32, 5, at Troezen, avrb be

elpydcraTO ttjs Beoii to ^davov KdXXcoi/ Alyivjjrrjs,

^^^ Lowy, Inschr. Griech. Bildhaner, 38 KaXXi]a? koI ["o]\|/-t(;(r)

dveQeTTjv [r^ ' A6\rp/a\.a. dnapxrjv 'QdBev. KpiTijos Koi Nr]a\j.jdiTT]s iTVOtrjddTrjv.

^^^ At Samos in the temple of Hera: Strabo, 637 Tpia Mvpcdvos epya
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KoKoaaiKci ibpv^ifva iru fJ-ias /Sao-ewr . . . Trjv 'Adqvdv koi tov 'WpaKkia. lov de

Aia ....

Pheidias' works.

^^* Athena at Pellene in Achaea : Pans. 7. 27, 2 Kara ti)v 68uv ts

avTtjv Tt)u TTo^iv iariv \6rjvas \'iBov fiev iTn\uipiov i/aoy, eXe((iapTos Se to

liyaXfia kul ;(pucroi}' ^eiBiap 8e eivai tov dpyacrpivov (paol npoTcpov eTi ?] ev

rfj uKpoTToXei re avTov rfj A6qvai(ou Koi tv IlXaTamZs noirjaai t?js 'Adrjvai to.

dyiiXparn.

"° At Plataea : vide *^''; Pans. 9. 4, i to /xeV 8q aycAfui ^oavov ia-nv

enixpvcrop, Trpoacowov be oi Kcii )^f~ipes iiKpai Ka\ TrdSey Xldou tov YlevTeXqaiov

elcri' fieyedos [lev ov noXv drj ti (iTToSft Tqs iv uKponoXn ^aXKqs . . . <I>etStas

be Koi UXaTaieiaiv fjv 6 r^s ^Kdrfvas to ayaXna noiqcras.

^'^ At Athens : » bronze Athena on the AcropoUs : Pans. i. 28, 2

liyaXpa^Adrjvas xa^'^ovi/ citto M;}8coi/ Ta>p e's MapaBaiva dno^avTOiu, Te^vt] <I>et8/oi;'

Kai 01 TTjV en\ ttjs dcnribns Aanidoiv npos Kei'Tavpovs (^ixd)(i]v] Koi oaa aXXa scttIv

eTTfipyaafieva Xeyovai Topevaai Mvv' . . . TavTrji Tqs 'A^r^vas i) tov 86paT0s

iilxi^l *'" ^ X6(p(>s TOV Kpdvovs ciTTo ^ovviov TTpocmXeovaiv eanv rj^rj crvvmrTa.

Demosth. Fals. Leg. p. 428, § 272 "OX?;? oxxxqs Upds t^s aKpoKoXecos

TavTTjal . . . TTapd ttjv ;(aXK^i' Tqv p-eyaXqu \\6rivdv eK de^ids eaTqKev, qv dpi-

(TTflov rj TToXts TOV Trpos Tovi ^aplBdpovi iroXepov, 86vtuiv TOiv 'EXXrjvcov tu

XprjfJLaTa tovt dvidqKfv. Schol. DeniOSth. Andl'of. p. 597 TO dno x^'-^'^^^

pLOPov (ciyaXpa 'A^Tj^ar) onep eTvolrjcrav viKqaaPTes oi ev Mapadcovi eKaXe^To Be

TovTo Upop-dxav 'Adqpds. Aiithol. Gi'aec. Platiud. 4. 157 :

fts T-qv ev 'Adqpais evonXov 'A^/^^ay"

Time TpiTuyiveia Kopvcraeai acTTei peaaoi
;

ei^e UoaeiSdcov' (peibeo KeKpnniqi.

^ Athena Parthenos: Pans. I. 24, 5 avTo 8e '(< re eXeCpavros t6 c'iyaXfxa

Koi xpiJ'Tov TTeTTo'iqTin. peaa pev ovv eniKeiTai ol t(3 Kpdvei 2(piyyos elKu>v . . .

Kaff eKOTepov de tov Kpdpovs ypvnes eiaiv fTTfipyaapepoi . . , to 8e ayaXpa tjjs

AOqvds op66v eoTiv ev ;(tra)i/i nodqpei, Kai ol KaTO. to CTTepvov q Ke(puXq Mebov-

aqs eXe(f)aPTos e(TTiP ep.TreTroiqp.evq, Ka\ t^iKqv o(top re Tfcradpav irqx^^i *" Be

Trj (eTepa) X^'P' Bopv e'xei, Kai oi npos to2s ttoctIv drrnis re (Cfirai, Ka\ TvXqrriov

TOV BopaTos BpaKcov icTTiv' e'iq 8' av 'Epixdovios ovtos 6 BpdKoiv' eVrt Be tc3

^d$pa> TOV dydXpaTos rneipyaa'pepq UavBapas yevecris. Pliny, iV. LL. 36.

18 Phidian clarissimum esse per omnes gentes, quae lovis Olympii

famam intelligunt, nemo dubitat, sed ut laudari merito sciant etiam

qui opera eius non videre proferemus argumenta parva et ingeni tan-

turn. Neque ad hoc lovis Olympii pulcritudine utemur non Minervae

Athenis factae ampHtudine, cum sit ea cubitorum viginti sex,—ebore

haec et auro constat— sed in scuto eius Amazonum praelium caelavit
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intumescente anibitu parmae, eiusdem concava parte deorum et

gigantum dimicationes, in soleis vero Lapitharum et Centaurorum,

adeo momenta omnia capacia artis illi fuere. In basi autem quod

caelatum est Uav^iopas yei>e(riv appellant, di sunt nascenles (? di adsunt

nascenti) xx numero. Victoria praecipue mirabili periti mirantur et

serpentem ac sub ipsa cuspide aeream sphingem. Plat. I/ipp. Mai.

p. 290 B TO Kokov . . . ijyvod (<I>eiStaj) • ] on r»}s Adrjvas tovs 6cf)da\ixovs

oi) )(pv(rovi eTToirjcrev ovSe to aWo iTpocraiTTov . . . «XX e\f(pt'ivTivov . . , tov

ovv e'vfKa ov /cat ra fiitra ratv oCpdaXpoiv iki(bdvTLva elpyaaaTO, aXka \idiva,

as oiov T€ rjv 6p,oi6Tr]Tn tov Xidov rco e\e(pai'Ti. e^tvpojv ; INIax. Tyr. Diss. I 4. 6

(I ToiavTijv rjyel ttjv Adrjvav oinv ^ei8ias ibrjyuovpyrjcrev, ovhiv tcov Oprjpov

ewcov (f)av\oTepav, napOkvov kiiXtjv, yXavKconiv, vxl^^Xjp, aiyi8a avf(^u)(Tp,evrjv,

Kopvv (PepovcaUj fiopu k'x^ovcrau (? dve^ovcrav) dani8a '4)(ov<Tav. Clem. Alex.

Pl'Otrcpi. p. 41 P TOV piv ovv 'OXvpniaai Ata Koi Tt)v 'Adrivrjai IloXiaSa eK

^^pucroO Kcu e\((pavTos KUTaaKevdaai 'Peidiav iravTi ttov cracpes. PaUS. I. l'],2

ypa(pa\ fie' elai irpos 'Afin^ovas 'Adrjvaioi. pa-)(6fxevoi. Tvenoirjrat. Se a-ipiaiv 6

TToXfpos ovTos Kol TT]! 'Adrjvds erri ttj danidi, Kat tov OXvpTriov Aios (n\ tw

^dOpco. Dio ChryS. Or. 12. 373 R HepiKXe'a 8e Kcii avTov Xadoiv fTrolrjaev

(4>et8t'as), (OS (f)acriv, eVt r^y dtrniSos. Arist, de JMirab. Ausc. p. 846 A
Xeyerot tov dyaXpaTonoiov "tftSiai/ KaTa(rKfvd(ovTa rrjv ev d<pon6Xei ABrjvdv iv

perroTrjTi TnvTrjs TrjS d(J77c8os to eavTOv TTpdaanov ivTVKio<TU(T6ai Koi avv^rjcrai

Tco dydXpiiTi did Tivos d(pavovs brjpovpyias, uxtt t^ avdyKr]s, et Tis /3ou/* otTO

avTo TTfpiaipf'iVj TO (rvp.nav liyaXpa Xvdv Te Kcil avy^f'^f. Schol. Arist. PdX
605 4>tXo';^opoj eVt YLvQohiapov (leg. GeoSwpou) ap)(OVTOS Tavrd (prjcri. Koi to

ayaXpn to ^pvaovv ttjs 'A6r]vus eaTddt] els tov veiav tov piyav, e\ov )(^pvaiov

<TTa6pov ToXduToiv p8 , YleptKXiovs iniCTTaTovvTOs, 4>fiSiou Se TTOirjiravTOS.

Plut. Pericl. 13 o fie $ft8iay (Ipyd^fTO fifv ttjs deoii to xP^^-ovv eSos' (cai

TovTov Brjiuovpyos ev tPj rrTrjXrj eivai yeypanTai.

c Athena A^/x^'n : Pans. i. 28, 2, on the Acropolis, rmv i'pyav tmu

$etfit'ou Seas pdXicrTa a^iov, 'Adrjvds nyaXpa, dno Toiv ai'ade'vTcov KaXovpevrjs

Arjpvias. Pliny, N'. H. 34. 54 (Phidias fecit) ex acre vero praeter

Amazonem supra dictam Minervam tam eximiae pulcritudinis ut

formae cognomen acceperit ; fecit et cliduchum et aliam Minervam.

. . . Lucian, Imag. § 4 twv hk ^nh'iov tpycov tI pdXiaTa eKT^vecras ; ti 8 ciXXo

fj TTjv Arjpviau,
fj

Kai (Tnypdxj^at Tovvopa $eiSt'as rj^ioaaev ; ... § 6 ttjv 8e tov

ttuvtos npocTOiTTOV Trepiypacl)i]v kol Trapeicov to dnaXov Kai p'lva (Tvpp.(Tpov t]

Arjpvia napk^fi /cat ^(ibias. Himer. Oral. 2 1. 4 eTTfi Kin tt)v ^eiSiov (f)vaip

Kai Tas To)v aXXaiv brjpiovpyoiv Te\vas, <ov al ;(eip€s em cro(pia Bavfxa^^ovrai., ry

ruiv vewv fvpeais epyaiv. wr enos (Indv, fKpdrvvfv. ovk ae\ Am <I>fi6£(it enXar-

Tfv, ovTi (jvv onXois d(\ TTjv ^Adrjvdv ()(aXKfveT0j dXXa Kat es I'lXXovs Btoiis

afPrJKf TTJV Te)(vrjv Kul Ttjv irapBfVov eKoap-rjaeVj epvOrjpa KaTa)(^tas ttjs napdds,

VOL, I. E e
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"iva avTi Kpdvovs vno tovtov riji fieov to kuKXos KpvnToiTO, Inscription from

Paros, Ross^ A^. Rhcin. Miis. 7. p. 521 :

'A(rn-i']Sa Kai NeiKtjv IlaWas x^P'- Gt, . . . ai (? ^ficr' eVt yai?;)

"OttXwI/ OV XPTIC'^ TTpOS KvTTpiV fpXOfliVT)'

'K.fKpohr'ibris p.' dvedrjKe iraTprji otto narpid' (s nWrjv

GeJtoSoros T[a(j)ioii ^eibiaKrjv x'^pi-''''^'

Aristid. Dind. 2, p. 556 17 'A6t]VT](nv 'A6i]va, Xeya tovto pev rfjv f\((f)av-

TivTju, rovTO 8f, (I /3ol!X«, TYjv ;(aXK^i/, Koi vrj Ai'a y', ft ^ovXei, tt]V Arjpviap,

anavTa ravra vnfplBoXrjv pev dpeTrjs rco 8r]piovpyM Tols 8i Oearais rjbouqs ex^'*

"^ Pliny, N. H. 35. 54 Panaenum qui clipeum intus pinxit Elide

Minervae quam fecerat Colotes.

"^ Athena Upovala at Thebes, by Scopas : vide '^*^.

"^ Athena, by Praxiteles, at Mantinea : Pans. 8. 9, 3 kqI "Hpa? Trpos

rw Bedrpa vaov e'dfaadprjv, Upa^ireXrjs 8e ra dydXpara avrrjv re Ka6r]pevr]v

iv 6p6va> Koi irnpeaTaxras enoiTjaav 'Adrjvdv Kai "H^rjv TraiSa Hpas,

^^° Athena Kpamia, by the sons of Polycles : vide ^^
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l^ Colonus, " a 6^ 9^.

c Acharnae, ^^a, ^°^ ^\ Athena yi^vpi(n{]s} Serv, ^^;/. 2. 166

dicunt sane alii unum simulacrum coelo lapsum, quod nubibus

advectum et in ponte depositum, apud Athenas tantum fuisse,

unde et ye^fpto-TTyy dicta est. lo. Lydus, De Mens. 3. 21 eV ^Adrjuais

TO naXai ye(f)vpaloi Travres 01 Tzepi ra Tvarpia Ifpa f^rjyrjTal Koi dp)(^iepfls

. . . iovoiXfi^ovTo bia to eVl ttjs y€(pvpas tov 27rep;^eiov noTafiov UpaT(v(ii>

Ta noXXaSto). Cf. Pherecydes, Miill. Frag. Hist. Grace. 10 1.

Oropus, "\

d Pallene : worship of Athena naXXTjuU: C.I. A. i. 222, 224, 273 :

Herod, i. 62 llaWrjvidos 'Adrjmlrjs ipov. Eur. Heracl. 849 JlaXX?;-

vihoi yap aep-pov tKirepwv irdyov Alas 'Addvas. lb. IO31 St'a? Trdpoideu

Tlapdfvov IlaWrjviSos. Cf. Hesych. S. V. Uapdevov na\XT]pi8os.

6 At Phlye : Pans. I. 31, 4 Na6s 8e erepos e'x" /Sw/iois . . . Albs KTTjcrlov

Ka\ Ti6p(ovrjs ^A6T]vds.

f Academia, ^*.

s Sunium, '^.

Chalcis : C. I. A. 2. 17 b inscription containing treaty of alliance

between Athens and Chalcis in the second Attic confederacy,

deposited eV XoXkIBi iv tw tfpco r^y 'AOrjvaias.

Aegina: C. I. A. i. 528 Spos Tep-evovs 'Adrjvaias, dedicated by Athenian

cleruchs.

Boeotia, '°', ^\ i«d.

Thebes, '\ '", "«, ''^.

Alalcomenae, ^"s, ^^.

Coronea, *'.

Plataea, ^=b i35_

At Thespiae, ^^e.

At Teumessos, ^"\

Thisbe: Roehl, ///^^r. Graec. A?i/. 148. C. /. Gr, 1592 'AvfdrjKev

'Addvq, fifth century b.c

E e 2



420 GREEK RELIGION.

Athena '\paKVvQiai : Steph. Byz. S. v. opo^ Bonorias, acj) ov rj 'ABrjva

'ApoKVpdids, cos 'Pcavos iv rrj ^yjpr] "/cXC^^ jjloi ei/_^(ia)i/ 'ApaKvv6ias

k,VTTaT(pfia.

Phocis : Elatea, ^^ Stiris, inscription concerning the avpTroXiTda of

Stiris and Medeon : Collitz, Dialect. Inschrift. 1539 ypa-^avTfav rap

opoXoyiav iv (niiKav Kai avadevrav iv to Upuv tus 'A6uvas.

Daulis, ^^'^: cf. Pans. 10. 4, 9 AavXtfuo-t 8e 'Adrjvas Upov Koi (iyaXpd

iiXTiv dpYaloV TO 8f ^oavuv to (ti TraXaioTepov Xeyovaiv iTrayayeaaat.

UpoKvrjv f'l 'A6qvu>v. C. I. G?'. UprjTfvovaas TJj 'Adrjva ? third

century b. c.

Delphi, ''K

Locris, '^'; Amphissa, ^-^'^.

Trachis : PaUS. 10. 22, I rjv 8e koI lephv 'Adrjvds Tore vnep Trjs . . . Tpaxr]-

vi8us Koi ava6rjpaTa iv avT<S,

Thessaly, *'^. 'A6r]vd /SovSfia : Steph. Byz. S.V. noXis iv Muyvrjaia- ovTo)

Tipdrai /3oti8etn rj A0r]vd ev GerrnXia.

Larisa, ^'.

Phalanna, ^^p.

Phthiotis, «'d.

? Pallene, ''K

]\Iacedon, *",

Byzantium, "''. Codimis de Origin. Constant. Bekker, p. 6 'Apre'/iiiSos

§€ KCLi 'Adrjvds ripevoi rrpos to ttjs 'AcppoSiT^i opos.

Abdera : Hesycll. S.V. 'Ennrvpy^Tis' 17 ^Adrjvd ovras iv 'A^8r]pois iKoXf'iTo.

Peloponnese.

Megara, '\ '\ ^^ ''"b.

SicyOn : PaUS. 2. 11, I dnoTpane'tcTiv ijrl ttvXtjv Kakovpivrjv Updv, ov

TTOppoo TTjs TTvXrjs vaos i(TTiv 'A6r]vdi. At Titane : Id. 2. 12, I iv

8e TiTdvT] Koi 'Adrjvds iepov icrriv, is 6 ttjv Kopcovida dvdyovai' iv 8e

avTco ^oavov ^A6r)vds icTTlv npxalov. Id. 2. 6, 2 ^Ettoottcvs . . .

iiTiviKia edve kuI 'Adrfvas <tiKo86pfi vaov, in i^eipyao-pivco 8e (v^aro ivdei-

^acrdai Trjv 6(6v, el' ol T(T(\fapivos i(TT\v 6 vaos kutu yvaprjv' peTa 8e

Tijv fvxW i^fiov \eyovcn pvrjvai Trpo Tov vaov.

Corinth, '% ""', ''0,

Cleonae, ^'^^.

Troezen, "t', "'\ ^^\

Epidaurus, "^ '»'c^ "'.

Hermione, *^

ArgOS, ^% ^, ^^, ^°^, ^, c, ^^ PaUS. 2. 22, 9 fV rw yvpvaa-lo) t<S KvXapd-

/3ou Kanaveia iaTiv 'A6r)vd KaXovpivrj. Near Lerna, ''^.

Laconia, "».

Cnqrfci 17 d 24 38 b 39 '73 75 93 b 9* 100 llGa bopaiia,
, , > ) } ) 3 > 5 ! •
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Amyclae, ^^f ^^^\

L,a,S: PaUS. 3- 24, 7 <o"rt 5e eV toIs tfjeiniois vaos \\drjvus eTrUXijaiv \\aia(j

TTOirjarai 8e IIoKvbevKTjv koi Kdcrropd (paaiu dvacTdoBivTdi €K KoX;(0)i/.

Hippolas, "c.

Near Asopus on the coast, ''*.

Messenia.

IMothone, "^
; Corone,

"

* ; Coryphasion, ",

Arcadia: Aliphera, ^"t". Polyb. 4. 78 e'xet 8e uKpav tv airi'} rfj KOfiv({)fj

Tov avfinavTOs Xocpov koi ;^aX/forii/ 'Adrjvds di'tpuivTa, KuWfi Kn\ ptyfOfi

8iacf)£povTa.

Tegea, '»a-e^ ssy^ osa,

Alea, ^«h; Cleitor, ^"
; Asea, ^^e.

Mantinea, "^
; near Mantinea, ntjyi] "AXaXKOfifveins Pans. 8. 12. 7.

Pheneus, "'".

Megalopolis, ^'c^ '""f, "'"
: Polyb. 2. 46 r6 KaXovfjfvou \\6,)vainv eV T/J

rwy MeyaXoTroXtrciJi/ X'^P?-

1 euthis : Pans. 8. 28, 6 ayakpa eTTOirjcraPTo \\6r]vds f'x'^v rpavi^a eVi

Tov p.rjpov, TOVTo Kai avros to ayaXpa ei'fioi', reXapcovi, 7Top(pvpci tov

prjpbv KareiXrjpevoi'.

1 riphylia : Strabo, 343 koi t6 ttJs SKiXXoi/i/r/as 8e '.\dr]vds Uphv to ntpi

'2KiWovvTa TWV fTTKpaVOiV etTTiv.

Elis, \ ^-, •'*, ^% ^"^ At Olympia, altars to Athena: Paus. 5. 14, 5,

5. 14, 9, and 5. 15, 6 ('-^-i). Athena ^Urj, »"; 'Epydvr,, ^""e;

Ar]lTis, **'.

Pisa, Athena KvBcovia : Paus. 6. 21, 6 eV Tavrrj Tfj xixipa Xucfios t'j-Tlu

uvijKcov €S o^v, em de avTa noXews ^pi^as epeiwia, koi Adijvds eariv inl-

KXrjiTiv Ki'Scoi/iVis vaos. ISpvanadai 8e rfj Bea to lep6i> KXvp,(v6v (Pacriv,

anoyovov Hpa/cX/ouy tov \8aiov, irapayeveadai, 8e avTov ano Kv8uivias Trji

KprjTiK^s.

Achaea: Triteia, "'P, '"
; Patrae, *'

; Pellene, ^^\

Worship on the islands.

Thasos : C.I. Gr. 2 161, decree concerning citizenship, awypd\//'a»

fie Ku\ ToSe TO i^TjCpiapia tovs 0(vpovs eVl to ti]s 'Adrjvairji Upov, ? fourth

century b.c.

.? Lemnos, ^^: cf. ^^''<^.

Lesbos, ^'"d.

Chios, ^^f ^^l*.

Samos, '"'.

Euboea, at Chalcis, vide ' Attica ' : at Geraestum, BuU. de Corr.

Hell. I 89 I, p. 405 fV Tw Upca TOi 'Adavaiai,

Ceos, '"1'.
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Delos, '»^ '"-, "'c, ''«i.

Paros, ^

Amorgos, '^6, "^c.

los, ^*li.

Anaphe, "^

Astypalaea: C /. Gr. 2485, terms of alliance with Rome, ava6ilvai

(wddrjua iv rw iepw r^s Adrjvas.

Cos, 3«'', "d. '

Rhodes, "'^
; Lindos, *', ^^. Herod. 2. 182 'Aved^Ke . . . 6 "A/iaerts

. . . T17 eV AiVSo) ^Adrjvair] 8vo re dyaXixara \i6iva.

lalysus, *^.

Carpathos : worship of Athena Lindia : Bu/I. dc Corr. Hdl. 1880,

p. 278 Qipa-nrnos . . . lepaTeixras^A(^6)ava\j. AiJi^Si'ai. Ih. 1 884, p. 355

(TTokai . . . (hareOcovTi jiia /xev . . . fxia Se fV IIoTiSaia) iv tco Upa rds

'Adfivas rds Aivdias.

Crete, ^^ ''\ ="^6, :28a.

Cyprus, -^d.

Sicily : Himera, Diod. Sic. 5. 3 pvBoKoyovtriv pera t^s Kopr/y . . . \\6r]vav

T€ Kai"Apr(pii' avvrpfcpopeuas crvvayeiv per avTiis ra civdq . . . Kai Xaxf^f

(Ka(TTrjv auTcov )^Oiipav, Tr]v pfv 'Adrjvdv iv rois TTepi 'ipepav pepeaiv,

Agrigentum, °".

Selinus : Roehl, /. G. yl. 515 Sta rwy 6((os rcoo-Sc vikSjvti to\ 2e\ivo)v-

Tioi , . . 81 'Adavdav k.t.X.

Ithaca : Roehl, /. G. A. 336 to? 'Addvas rds 'Pias Kai Tds''lipas ra 'ireia.

Italy.

Calabria, ^*. Cf. Strabo, 281 rovs 8e ^aXevrivovs Kprjrwv dnoiKovs (paaiv

ifTavda 8' tarl Kai to Tr]s 'A^rj^as Upov ttXoixtiop nore vndp^av,

Metapontum, ^^

Sybaris : Herod. 5. 45 Tipevos re ml vq6v iovra Tvapci Tov ^rjpov Kpda-TLV,

TOP l8pv(Taa6ai avveXdvra rrjv iroXiv ^(npiia Xeyovaiv A6i]vairf enoivvpa

Kpaarirj.

Heraclea, ^^ 'i, ^^\

Luceria, '"^ Strabo, 284 iv tw rrjs'Adt^vds Upco riys iv AovKepla naXaia

(^loprjdovs) dvadfjpaTa.

Siris, ^^\

Posidonia: Roehl, /. G. A. 542, inscription on bronze statue of

Canephora, Taddva ^iXXco XappvXl8a SfKurav.

Rome, "»b^ ^23 c^ 121 d]

Surrentum : Strabo, 22 in alrca rw nopdp(^ t6 'Adrjvaiov.

Asia Minor.

Pontus : at Athenae, Appian, Pcripl. 4. i eo-n . . . km iv Uovra tw
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Eu^etVca ^(opiov ovtu> KoXovfJifvov . . . kcil tl koI 'Adrjvas iepov iariv

avTodi 'EWrjviKov.

Cios, near Prusa in Bithynia : C. I. Or. 3723 dvayp]d[yl^ai] rr^v tt/jo-

^evylav TavTr]\v (s (tttjXtjv Xidlvrqu Koi crTrjaaji tovs if[pjo\noiovs iv t(S

Trjsj 'A6i]vas UpM.

Sigeum : Herod. 5. 95 t6 'Adfjvaiop t6 eV Siye/o).

Ilium, "", ^«i.

Scepsis, ^^

Phocaea : Paus. 7- 5) 4 ^^° ^^ aXXovs iv 'lavla paovs ini\a^(v vTTo lifp-

aa>v KaraKavdtjvai, top t€ eV 2dpco rrji "Hpai Koi eV ^coKaia rrjs ^Adrjpas.

Istros, ^^r

Lydia, ^'^.

Pergamon, ^'^, ^^^^ ".

Erythrae, ''^, ", ^•'b, "3^ 121c,

Smyrna, ^^c.

Ephesus : Strabo, 634 Ij S« ttoXis rjv t6 naXmop nep} TO 'AOrjvaiop to vvp

e'^o) T^s TToXecoff op,

Miletus, ".

Priene, ^'^l.

Pedasae, near Halicarnassus : Herod, i. 175 17 Upiir] ttjs 'A6t]palr]s.

HalicarnaSSUS : C. I. Gr. 2660 'Adrjpair} SfKaTtjp fnoirjcrf MaKfdwP

Aiovva-Lov 'UpaKktoiTtjs, ? fourth ccntury B.C.

Phaselis, =^^0.

Pamphylia, '^^^.

Verge : C. I. Gr. 4342 b Upftap 'A6r]va<: (Roman period).

Side: Strabo, 667 Kv/iatui^ aTroiKos* ex^L hf^A6r]va£Up6v. CL C. I. Gr.

4352 AvprjXiov . . . fniTeXovPTOs OepiP TIap(f)vXiaKfjP fTn^aTrjpiop

{?^enL8r]piap^ 6(ap 'A6i)vas Ka\ 'ATToXXtoi/os. Cf. add. 4353-

Cilicia : Appian, Anab. 2. 5, 9 auToy hi. (^AXe^aphpos) . . . e's Mayapaop

rjKe Koi Trj 'Adrjva TJj Mayapai8i edvaep,

Cyrrhestica. Athena Kvppjjori's : Strabo, 751.

Syria. Laodicea, '.

In Spain, near Abdera : Strabo, 157 eV tt] dpeipfj heiKPVTai 'obixraeia Km

TO Upop T>]s 'Adrjvas eV avTrj, ws Hocreibrnpios re e'lprjKe koi Apre/ttScopoy

Koi 'AaKXrjTTiddijs.
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